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Celebrating our African historical personalities,discoveries, achievements and eras as proud people with rich
culture, traditions and enlightenment spanning many years. Lycinus describing a young Egyptian: It is the
exact opposite of the custom of our ancestors who thought it seemly for old men to secure their hair with a
gold brooch to keep it in place. A lot of person still wearing,inspiring ancient African hairstyles in the world.
They had symbolic hairstyles because of tribal traditions. Hairstyles in Africa and among African Americans
are ever-changing, yet deeply rooted in a shared past. Bodi tribe woman haircut Ethiopia Hairdressing in
Africa is always the work of trusted friends or relatives. Inputs and comments are welcome! Ask almost any
black woman and she will probably tell you that her relationship with her hair is similar to a love affair. While
I realize other cultures value hair, in Black culture hair is extremely significant and often synonymous with
identity. But this is not of our own will. In fact, the importance of hair in the Black community can be traced
back to our African ancestors. And the history of the affair beginsâ€¦. The origin of this love affair can be
traced back to Africa. Although the textures of their hair varied greatly, the Africans expressed similar views
on the cultural and social significance of their hair. Butler, with an introduction by E. Within these
communities, hair often communicated age, marital status, ethnic identity, religion, wealth, and rank in the
community. Hairstyles could also be used to identify a geographic region. For example, in the Wolof culture
of Senegal, young girls partially shaved their hair as an outward symbol that they were not courting 1. And as
far as community leaders were concerned, they donned elaborate hairstyles. And the royalty would often wear
a hat or headpiece, as a symbol of their stature. Natives of Ugogo, east central Africa Gogo African People
Aesthetic significance Just as the social significance of hair was important, so was its aesthetic appeal. These
styles included, but were not limited to, cornrows, and other braided styles. They also adorned the hair with
ornaments such as beads and cowrie shells. Many Africans believed the hair a way to communicate with the
Divine Being. Many believed a single strand of hair could be used to cast spells or inflict harm. This explains
why hairdressers held and still hold prominent positions in the community. For those who do not know,
styling and grooming black hair is often complicated and time consuming. This time spent at the hairdresser
often results in close bonds between the stylist and the client. Fante women of Elmina Edina in Gold coast
Ghana with their hairstyle in a wooden engraved drawing Damaging Effects of the Slave Trade As the study
of American history has revealed, the slave trade not only inflicted physical damage, but it also left emotional
and psychological scars. This is especially true as it relates to hair and skin color. As they both became the
framework for determining race. These and other terms would later be used to justify the inhumane treatment
of the slaves. In an effort to educate others about black hair and to celebrate its diversity. Afrika Museum,
Berg en Dal. Woman with coiffure in the form of a crest with ornaments and comb. A coiffure is perfected by
various decorations: For purposes to do with magic, a man or woman may also attach amulets to certain
hairdos. The more elaborate coiffure includes braids, crests, curls, cascades, chignons, and vertical cornrows.
Through the terms braiding, twisting, plaiting, and reverse braiding are often interchangeably, they actually
describe different means of styling the hair. The coiffure of the wife is very artful: The two braids descend
along her face. The Minister of Colonies, Belgium, early 20th century. Herbert Lang Expedition, The disc
was attached to the hair with a few loose knots.
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The spines, or handles, are decorated with carved motifs and precious metals, including locally mined gold
and imported brass. The earliest extant African combs were found in ancient Egyptian tombs and are
thousands of years old. Several combs excavated at Dawu in Ghana date to the seventeenth century, which
also corresponds to the earliest European accounts of African combs. Most wooden combs that have survived
tropical climate conditions date from the nineteenth century. This is especially true among the Asante peoples.
Although an Asante woman may commission a sculptor to carve combs for her, she usually receives them as
gifts from family, male admirers, or her husband to mark important events in her life such as coming of age,
getting married, or giving birth. The carved decorations on Asante combs refer to Asante proverbs or other
traditional sayings, a few of which can be identified on the Asante comb cat. The spine is divided into two
parts consisting of a rectangle with openwork motifs surmounted by a medallion with openwork motifs.
Reading upward from the lower part of the rectangle, there is an incised drawing of a ceremonial state sword
with a dumbbell-shaped hilt and curved blade that is associated with the proverb "No one challenges a lion
unarmed," which means one should be prepared. The stool flanked by a pair of knots at the center of the comb
has great significance. The Golden Stool is the most important religious and political symbol of the Asante
nation. According to Asante oral tradition, the Golden Stool descended from the heavens to land gently on the
knees of Osei Tutu, the founder and first king of the Asante empire. This stool is the repository for the entire
Asante nation. Its significance is embodied in the Asante saying "There are no secrets between a man and his
stool. This comb is as carefully detailed on the back as it is on the front. Combs were emblems of status
among the Chokwe peoples. Those made of wood or ivory with spines decorated with carved figures and
abstract patterns were more valuable than unadorned wooden combs or those made from cane or wires. Like
Asante and Fante combs, elaborately decorated Chokwe combs were heirlooms handed down through the
generations in the belief that the spirit of the original owner inhabited the object. The Chokwe comb cat. The
Arts of Ghana. University of California, Museum of Cultural History, African Art and Leadership. University
of Wisconsin Press, Cole and Ross, Photograph reproduced in Sieber, Roy, and Frank Herreman, eds. Hair in
African Art and Culture. Prestel, for the Museum for African Art, It is similar to the one in in the Corice and
Armand P. Arman Collection; reproduced in Sieber and Herreman, Show lessRead more Title: Comb with
seated figure Date Created: Tools and Equipment Medium: Chokwe peoples or Lwena peoples Credit Line:
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Lycinus describing a young Egyptian: It is the exact opposite of the custom of our ancestors who thought it
seemly for old men to secure their hair with a gold brooch to keep it in place. A lot of person still
wearing,inspiring ancient African hairstyles in the world. They had symbolic hairstyles because of tribal
traditions. Hairstyles in Africa and among African Americans are ever-changing, yet deeply rooted in a shared
past. Bodi tribe woman haircut Ethiopia Hairdressing in Africa is always the work of trusted friends or
relatives. In addition to the amiable social aspects of the event, the hair, in the hands of an enemy, could
become an ingredient in the production of a dangerous charm or "medicine" that would injure the owner.
Inputs and comments are welcome! Ask almost any black woman and she will probably tell you that her
relationship with her hair is similar to a love affair. While I realize other cultures value hair, in Black culture
hair is extremely significant and often synonymous with identity. But this is not of our own will. In fact, the
importance of hair in the Black community can be traced back to our African ancestors. And the history of the
affair begins The origin of this love affair can be traced back to Africa. Although the textures of their hair
varied greatly, the Africans expressed similar views on the cultural and social significance of their hair. Butler,
with an introduction by E. Within these communities, hair often communicated age, marital status, ethnic
identity, religion, wealth, and rank in the community. Hairstyles could also be used to identify a geographic
region. For example, in the Wolof culture of Senegal, young girls partially shaved their hair as an outward
symbol that they were not courting 1. And as far as community leaders were concerned, they donned elaborate
hairstyles. And the royalty would often wear a hat or headpiece, as a symbol of their stature. Natives of
Ugogo, east central Africa Gogo African People Aesthetic significance Just as the social significance of hair
was important, so was its aesthetic appeal. These styles included, but were not limited to, cornrows, and other
braided styles. They also adorned the hair with ornaments such as beads and cowrie shells. Many Africans
believed the hair a way to communicate with the Divine Being. Many believed a single strand of hair could be
used to cast spells or inflict harm. This explains why hairdressers held and still hold prominent positions in the
community. For those who do not know, styling and grooming black hair is often complicated and time
consuming. This time spent at the hairdresser often results in close bonds between the stylist and the client.
Fante women of Elmina Edina in Gold coast Ghana with their hairstyle in a wooden engraved drawing
Damaging Effects of the Slave Trade As the study of American history has revealed, the slave trade not only
inflicted physical damage, but it also left emotional and psychological scars. This is especially true as it relates
to hair and skin color. As they both became the framework for determining race. These and other terms would
later be used to justify the inhumane treatment of the slaves. After years of repression and constantly seeing
those with "straight hair" and "light skin" afforded better opportunities, the slaves began to internalize these
words. In an effort to educate others about black hair and to celebrate its diversity. Afrika Museum, Berg en
Dal. Woman with coiffure in the form of a crest with ornaments and comb. A coiffure is perfected by various
decorations: For purposes to do with magic, a man or woman may also attach amulets to certain hairdos. The
more elaborate coiffure includes braids, crests, curls, cascades, chignons, and vertical cornrows. Through the
terms braiding, twisting, plaiting, and reverse braiding are often interchangeably, they actually describe
different means of styling the hair. The coiffure of the wife is very artful: The two braids descend along her
face. The Minister of Colonies, Belgium, early 20th century. Herbert Lang Expedition, The disc was attached
to the hair with a few loose knots. Bernatzik, first half of 20th century. The ancient city marks the location of
the heart of ancient Ethiopia, when the kingdom of Axum was the most powerful state between the eastern
Roman empire and Persia. The archaeological and historical attractions in Axum include: The 16th century
cathedral St. Mary of Zion, the holiest church in Ethiopia is said to host the original Ark of the Covenant. The
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churches and monasteries of Axum are richly endowed with icons and historical crowns of ancient emperors.
Historically, Nigerians hairstyles symbolized certain things. Mangbetu hairstyle A unique hairstyle of Fante
Gold Coast women.
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Indeed, in addition to its intrinsic significance, African art has had a continuing influence on Western artists
throughout this century. James Johnson Sweeney, in the Postscript to the revised edition of his African
Sculpture notes that: In the newly found art of African tribes interested its discoverers primarily for the
remedies it offered to European art. For that earlier generation it was a dramatic example of what might
strengthen certain weaknesses, supply lacks, or correct abuses which they recognized in the Western painting
and sculpture of their day. They saw in African art, on the one hand, a frank stress on basic three-dimensional
form and its aesthetic order and, on the other, an encouragement of emotional expression, reinforced by the
exaggeration and distortion of conventional representational forms. As Roy Sieber notes: Much of art history
has lost touch with the intensity of the cultural reality that works of art once possessed. Instead, the focus is
often on the life of the forms or styles as if they existed independently of the cultures that gave rise to them,
cultures that in fact supported the creators and used the objects, not as isolates, but as functioning parts of a
cultural whole. The study of art is neither one, the study of contexts, nor the other, the study of forms and
styles, but a continuum that reaches from the cultural context in its historical setting through the forms and
styles so that the aesthetics of the maker can become comprehensible to a viewer of another culture. Inquiries
into the myths, meanings, and functions of a culture have hitherto been undertaken independently of the
objects that report mythical events, serve as vehicles of meanings, and assume functions; the objects are then
explained as if they were material translations of ideas that might have been translated into another medium.
But sculpture produces ideas at the same time as it assures the continuing topicality and permanent reality of
mythical events. Although it serves as a material support whenever ideas and events must be commemorated,
its role is not limited to that of an archive; it actually reveals what cannot be translated, except, approximately,
into terms different than its own. African life and art are informed by a pervasive hierarchy of spirit forces.
The world is a situation in which things come into being and pass away; cultures are elaborated mediations of
the generation and decay of the natural world. This is not intended as an exhaustive descriptive catalogue, and
still less as an exhaustive treatment of the richness and diversity of the iconography and semiotics African art
and culture; at most, this is but an adumbration. In addressing the relations of power and spirit between
individual, world and the social formation, one may begin with what might seem a trivial and quotidian entity,
a stool. That such an ordinary object may be invested with profound symbolic significance to a culture may
seem without sense: Base and seat are connected by a pillar at each corner with a fifth, central pillar. The
configuration of four corner pillars and central pillar is suggestive of the axis mundi and four cardinal
directions; the base can be identified with earth and the curved seat with the vault of sky. Seated on the
crescent seat, in the warmth of the embrace of the mother-culture, one rests on earth and vault of sky, the spine
is as a vertical staff, an extension of the world-tree of the axis mundi. Compare, as an analogous example, the
spirals forming a vertical column along the back of the brass Dogon Primordial Couple. This cosmological
reading is perhaps warranted by the centrality of the stool to the Ashante culture as well as by analogy with the
iconography of Dogon stools. The effect is that of a reciprocal differentiation of a unity into an opposing pair
of terms, e. The belief in a primordial female and male pair, with a concomitant mythology analogous in
function to that of the Western Adam and Eve, is common to a number of African cultures. The ends of the
seats terminate in heads, perhaps referencing nommos. The figures are finely chaised, with a series of spirals
extending up the backs of the figures and the front of the torsos worked with scale-like patterns. The Dogon
Primordial Couple, as with other such pairs, may refer more generally to "the powers of generation and the life
cycle. The pairing of male and female figures in a subsuming unity is shared by the doubling in twin figures.
The Yoruba pair of twin figures mirror each other, doubling the symmetry of each figure. The incidence of
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twin births among the Yoruba is unusually high; so also the incidence of infant mortality. Upon the death of
one or both twins, ibeji, small wood surrogates are carved. As twins are regarded as powerful spirits, the ere
ibeji carvings must be washed, fed, and clothed and otherwise treated as if they were living twins for the
duration of a period determined by divination. Twoness in the doubling of the figures is a doubling of
generation, an evocation of fertility. The elongated necks of these consist of four stacked rings. The faces are
square, with eyes, nose and mouth indicated. Surmounting the forehead, a tall headdress extends to a height
equal to the figure from top of base to top of forehead , terminating in a slightly concave curve. The headdress
is flat, smooth on the front side, with lozenge latticework superimposed over an incised grid pattern on the
reverse side. The Ashante Fertility Figure or akuaba figure in carved wood is worn against the back of an
expectant mother to foster the beauty of the child. The occasional absence of feet in the akuaba figure serves
as a sign of the dependency of the child on the mother; this is particularly evident when the figure is worn on
the back. The ruler of the town of Agogo in northern Ashanti said in a 19 May interview: Some Ashanti chiefs
own akuaba. The main reason they do is to show them to pregnant royals [royal women of the court] so that
they will bring forth a child with the same head. These pregnant women keep on gazing, until they give birth
to a child with a head like the disk of the akuaba. This example of Mossi doll, of wood and leather, exhibits
the high degree of abstraction of torso and limbs typical of dolls and of Luba katatora divination implements.
All the dolls are female and usually have pendulent breasts. The distinctive aspect of Mossi dolls, serving to
distinguish geographical regions and individual carvers, is the shape of the head. Typically a semicircle with
the flat diameter parallel to the ground plane, when viewed frontally the plane of the semicircle is
perpendicular to the axis of the torso; indication of a face, when present, thus appear on the edge of the form.
Wooden Mossi dolls are purchased by mothers for their daughters, who cover the doll with leather and
decorate them with beads or shells; here, a twisted pair of leather strips circles the neck and extends to an
attached fringed leather tassel. In spite their role as toys, they [the dolls] are subject to religious
considerations. Hence, any damage to the doll, although accidental, calls for consultation with the diviner,
who knows invisible things hidden from ordinary people. For this reason, the dolls are handled with great care.
They are passed down from sister to sister, from mother to daughter, sometimes from a remote
great-grandmother. The Mossi dolls are also used the first time a mother gives birth to a child. She has to wash
the doll she played with in childhood before washing her own child. The doll is considered the first child of
each young girl. The lower donkey has the torso parallel to the double base plane; the head is vertical, as are
the ears, legs, and pendent tail. The vessel is divided horizontally into seven bands by incised carving. The
three lower bands have parallel incised lines in groups slightly askew to produce a crosshatching; these three
crosshatched bands are surmounted by alternating bands of running triangular incisions and crosshatched
bands. The incised motifs on the vessel represent the primal hogon field, purified by the sacrifice of a nommo.
Each of these figures has arms at the side with hands joined at the lower abdomen; the abdomen is elongated,
and distended slightly suggesting pregnancy. The breasts are emphasized, and are carved so as to extend from
above the clavicle. The heads are large, with mouth open and with rather deep eye sockets. The lid of the
vessel is incised with concentric rings: The donkey atop the lid is more animated than the donkey bearing the
vessel, having the axis of the torso raised in front and with the contour of the form extending in smooth curves
from head to the end of the tail, which is left attached to the edge of the lid. The head is large in proportion to
the figure, and the sharply carved face is thrust forward. The hair is indicated by incised grooves and extends
to the neck. Incising on the upper arms suggest bracelets or perhaps scarification; incised lines form an
inverted triangle on the upper back which, like the muscles of the upper torso, are left raised. The Dogon
harvest celebration entails the mixing of mutton and donkey meat; each person in the community, beginning
with the hogon, eats a piece. The hogon is identified with the millet seed, growing and dying in order to be
reborn. The hogon was perhaps once identified with the donkey; the Dogon regard the donkey as the animal
most like man because of its stubborn independence. Jean Laude suggests 31 that at one time the hogon was
ritually sacrificed and his flesh mixed in the cup with that of the animals; this, as Denise Paulme suggests,
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connects him with the long list of African divine kings. Here, a kneeling female figure, inclined slightly
forward with an infant on her back, offers a bowl supported by five small figures. The group shares a
common, circular base, its edge carved with continuous wedge motif; the top of the base has the chisel marks
visible. At the center of the base, beneath the bowl but detached from it, a nearly spherical head emerges. The
plane of bilateral symmetry of the piece, typical of Yoruba carvings of the figure, 33 is oriented along the gaze
of the kneeling female figure, with the principal disruption of the symmetry being the orientation of the face of
the emergent head rotated to the right on an axis perpendicular to the gaze of the kneeling female figure. The
vessel has the lower section divided by three bands. A panel occupying most of the height of the lower portion
of the vessel is divided horizontally into five sections: The hexagonal and lozenge shape motif is repeated in
the band at the upper edge of the lower portion of the vessel.. The lower edge of the vessel lid reiterates the
hexagonal and lozenge motif, but at a larger scale. Above this band, the larger portion of the lid surface is
divided into a band of seven sections, each marked by incised lines in hatched or lozenge patterns. The apex of
the hemispherical lid is a circle divided into two semicircles by two incised lines. Each half of the circle forms
a base for one of two birds, facing each other in bilateral symmetry. The birds are identical but for a pouch or
ruff of feathers at the neck, serving to distinguish the birds by gender. The opening between the birds serves to
frame the face of the kneeling female figure. Regarded frontally, the face and long forehead of the kneeling
female figure is smooth in contrast to the incised grooves of the hair, rising in three steps in a transverse comb.
At the upper torso of the kneeling figure an incised low relief grid four bands high extends horizontally; this
band, suggesting scarification, and the parallel grooves of the hair, suggests a connection between he figure
and the vessel. Four staffs are included in this exhibition: The Yoruba Edan Ogboni staffs are of iron with
brass figurative finials. The larger Yoruba Edan Ogboni staff, 13 x 1" diameter, has an iron shaft with an
abstracted head in brass terminating in a loop for a chain to connect it with the other shaft of the pair of which
it was originally a member. The forehead of the figure has two crescent arcs, each composed of three
concentric lines: The eyes of the figures on both shafts protrude. The motif of the eyes might derive, in
bringing the orb beyond the plane of the face, from an ancient convention suggesting the face of the senior
devotee at the moment of possession by a god, when his eyes bulge from their sockets and his face becomes
frozen. The phenomenon has been documented by photographs both in Yorubaland itself Verger, and the
Yoruba-influenced sectors of Recife in Brazil Riberiro, The latter source is particularly impressive. The eyes
of the edan may, in important instances, mirror the face of a man possessed by the spirit of his god. This
interpretation seems logical because edan, like the priest in a state of possession, incarnate the very presence
of the gods. In the Oyo region, it was called Ogboni, and as it spread became a powerful political and judicial
force; its principle function being the adjudication of conflicts which had resulted in bloodshed and the
violation of Onile. While in the past almost all persons in a community belonged to one of the ranks of
membership in the society, the leadership positions and loci of power was reserved to the male and female
elders, who acted as a balance to power of the Oba, or king, though not always for the good, particularly in the
reign of a weak king. In spite of occasional excesses, the Ogboni exerted a stabilizing influence in Yoruba
culture.
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In lieu of an abstract, here is a brief excerpt of the content: He was on campus to give lectures about African
art and culture to Peace Corps Volunteers destined to serve in Africa. As a non-PCV, I could not attend those
lectures. Instead, we met at the College Museum1 where I had been a student assistant since my freshman
year. Evert Johnson, director of the museum, had invited his good friend and African art expert to evaluate the
African art collection. Although I was familiar with the collection, I had little understanding of the
importance, especially of the Kuba materials given by William Henry Sheppard Figs. Sieber during his visit
and in the process developed a greater appreciation for and understanding of the artworks. This encounter
cemented my desire to work in a museum and began a long and beneficial association with my mentor, one
that endured over three decades. In my estimation, Roy Sieber â€” is the First Ancestor of the discipline of
African art history. As the first to earn a PhD with a specialization in African art, he is the academic father of a
large family of scholars. Awarded the degree by Iowa State University now University of Iowa in , he enjoyed
a long, productive career as a highly respected and much-admired professor and museum professional.
Moving to Indiana University, Bloomington, in , he earned the title Rudy Professor of African Art early in his
tenure; he retired in He was a published author, innovative curator, and an arts administrator. Long involved
in appreciation of the object and having developed the eye of a connoisseur, he became an advisor to
collectors, a consultant for museum collections, and strove to develop the ideal university collection of
African art. During his tenure at Indiana University, Dr. Sieber taught hundreds of undergraduates and
mentored graduate students, of some fifty of whom earned the MA or PhD degree in African art under his
supervision; I am among the latter group of Sieber graduates. I would like to add this personal remembrance of
my mentor, surrogate father, boss, colleague, and friend. While I always referred to him with affection as
"Papa" which he knew but did not seem to mind and we had a genuinely close relationship, I could never call
him Roy. He will always be "Dr. Sieber asked about my plans for graduate school, I shared with him my
desire to work in an art museum and plan to apply to Oberlin College, the rare American institution at the time
that offered any kind of museum training. Sieber helped me refine my career goal and suggested I consider
applying to Indiana University instead of Oberlin. I did; and thanks to Dr. Sieber gave to each of his graduate
assistants. He mentored more than fifty students who went on to populate colleges and universities through the
United States. In each, he instilled an appreciation of the object and an understanding of how to explain the
object in the context of the culture that produced it. Whether his students went on to teach in colleges and
universities or assumed museum positions, the idea of the "sacredness of the object" had been firmly planted
in their minds. His devotion to the object and understanding of how that object came to be and what it meant
to its creators made You are not currently authenticated. View freely available titles:
6: Hair in African art and culture ( edition) | Open Library
Note: Citations are based on reference standards. However, formatting rules can vary widely between applications and
fields of interest or study. The specific requirements or preferences of your reviewing publisher, classroom teacher,
institution or organization should be applied.
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note on Hair and Mourning Especially in Ghana," immediately pulled my attention. It discussed how shaving the head is
a primary symbol of mourning amongst most African peoples (Sieber.
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Social significance "In the early fifteenth century, hair served as a carrier of messages in most West African societies"
(Tharps and Byrd ) These Africans-citizens from the Mende, Wolof, Yoruba, and Mandingoâ€”were all transported to the
"New World" on slave ships.

9: Hair in African art and culture in SearchWorks catalog
Hair in African Art and Culture, book edited by Roy Sieber and Frank Herreman In the past the coiffures worn by the
girls and women of this tribe were of such stunning beauty that they were known far beyond their tribal areas.
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