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Matthiessen in his book American Renaissance: Art and Expression in the Age of Emerson and Whitman.
Moreover, approaches to the American Renaissance have multiplied to include many forms of contextual
analysis that take into consideration previously neglected authors. Thanks to research assistant Michael
Druffel for his efficient help with this project. General Overviews Among overviews of preâ€”Civil War
literature, Parrington uses a history-of-ideas approach, Matthiessen concentrates on formalist aesthetics, Kazin
combines history and close reading of canonical writers, and Loving extends chronological coverage. The rise
of cultural and historicist criticism has brought a broadening consideration of the relationship between major
writers and popular culture, noncanonical literature, and once-neglected social contexts, as evidenced in Ziff ,
Buell , Reynolds , and Reynolds New England Literary Culture: From Revolution to Renaissance. Cambridge
Studies in American Literature and Culture. Cambridge, UK, and New York: Cambridge University Press,
Unabashedly devoted to the received canon Emily Dickinson is the only woman writer discussed, and writings
by ethnic minorities are ignored , Kazin highlights central themes and passages of selected authors. Lost in the
Customhouse: Authorship in the American Renaissance. University of Iowa Press, Although he slights
noncanonical literature of the period, Matthiessen provides context by placing the major authors in the literary
tradition, from the metaphysical poets to Henry James and T. Eliot, and he reaches suggestively into cultural
areas such as politics, oratory, religion, and landscape painting. Main Currents in American Thought: An
Interpretation of American Literature from the Beginnings to University of Oklahoma Press, This historicist
study, which has made a comeback after years of being denigrated by formalist critics, offers insights into the
political, economic, and social contexts of the transcendentalists, Melville, and Edgar Allan Poe as well as
women writers such as Harriet Beecher Stowe and Margaret Fuller. Using Whitman as a window on
19th-century America, this book explores not only Whitman, but also many writers who influenced him.
Beneath the American Renaissance: Oxford University Press, This book shows that the major preâ€”Civil
War authors made extensive literary use of images and themes borrowed from 19th-century cultural
phenomena such as sermons, newspapers, reform tracts, erotic writings, urban fiction, sentimental novels, and
popular humor. Reynolds reveals swirling, subversive cultural energies that helped fuel the iconoclastic
themes of Emerson, Thoreau, Whitman, Hawthorne, Melville, Poe, and Dickinson. The Declaration of
Cultural Independence in America, â€” Matthiessen, Ziff combines cultural history, biography, Freudian
criticism, and close textual readings in loosely connected chapters on all the major American Renaissance
figures except Dickinson, as well as other writers, including Stowe, Fuller, George Lippard, and George
Washington Harris. Users without a subscription are not able to see the full content on this page. Please
subscribe or login. How to Subscribe Oxford Bibliographies Online is available by subscription and perpetual
access to institutions. For more information or to contact an Oxford Sales Representative click here.
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American Renaissance The authors who began to come to prominence in the s and were active until about the
end of the Civil Warâ€”the humorists, the classic New Englanders, Herman Melville, Walt Whitman, and
othersâ€”did their work in a new spirit, and their achievements were of a new sort. In part it was because, in
this Romantic period of emphasis upon native scenes and characters in many literatures, they put much of
America into their books. Particularly full of vivid touches were the writings of two groups of American
humorists whose works appeared between and One group created several down-east Yankee characters who
used commonsense arguments to comment upon the political and social scene. These authors caught the talk
and character of New England at that time as no one else had done. Baldwin, and George Washington Harris
drew lively pictures of the ebullient frontier and showed the interest in the common man that was a part of
Jacksonian democracy. New England Brahmins Although Lowell for a time was one of these writers of rather
earthy humour, his lifelong ties were to a group of New England writers associated with Harvard and
Cambridge , Massachusettsâ€”the Brahmin s, as they came to be calledâ€”at an opposite extreme. Henry
Wadsworth Longfellow , Oliver Wendell Holmes , and Lowell were all aristocrats, all steeped in foreign
culture , all professors at Harvard. Longfellow adapted European methods of storytelling and versifying to
narrative poems dealing with American history, and a few of his less didactic lyrics perfectly married
technique and subject matter. Lowell, in poems descriptive of the out-of-doors in America, put much of his
homeland into verse. The way for this group had been prepared by the rise of a theological system,
Unitarianism , which early in the 19th century had replaced Calvinism as the faith of a large share of the New
Englanders. Ralph Waldo Emerson , most famous of the Concord philosophers, started as a Unitarian minister
but found even that liberal doctrine too confining for his broad beliefs. He became a Transcendentalist who,
like other ancient and modern Platonists, trusted to insights transcending logic and experience for revelations
of the deepest truths. His scheme of things ranged from the lowest objects and most practical chores to soaring
flights of imagination and inspired beliefs. His Essays â€”44 , Representative Men , and English Traits were
thoughtful and poetic explanations of his beliefs; and his rough-hewn lyrics, packed with thought and feeling,
were as close to 17th-century Metaphysical poems as any produced in his own time. An associate of Emerson
with a salty personality of his own and an individual way of thinking, Henry David Thoreau , a sometime
surveyor, labourer, and naturalist, was closer to the earthy and the practical than even Emerson was. He also
was more of a humoristâ€”a dry Yankee commentator with a flair for paradoxical phrases and sentences.
Finally, he was a learned man, widely read in Western classics and books of the Orient. Fuller edited The Dial,
the chief Transcendental magazine, and was important in the feminist movement. New England reformers and
historians A worldwide movement for change that exploded in the revolutions of naturally attracted numerous
Americans. Reform was in the air, particularly in New England. At times even Brahmins and
Transcendentalists took part. William Lloyd Garrison , ascetic and fanatical, was a moving spirit in the fight
against slavery; his weekly newspaper, The Liberator â€”65 , despite a small circulation, was its most
influential organ. A contributor to the newspaperâ€”probably the greatest writer associated with the
movementâ€”was John Greenleaf Whittier. His simple but emotional poems on behalf of abolition were
collected in such volumes as Poems Written During the Progress of the Abolition Questionâ€¦ , Voices of
Freedom , and Songs of Labor, and Other Poems The outstanding novelist of the movementâ€”so far as effect
was concernedâ€”was Harriet Beecher Stowe. Library of Congress, Washington, D. LC-USZ One other group
of writersâ€”and a great novelistâ€”contributed to the literature of New England in this period of its greatest
glory. The group consisted of several historians who combined scholarly methods learned abroad with vivid
and dramatic narration. These included George Bancroft , author of History of the United States completed in
12 volumes in , and John Lothrop Motley , who traced the history of the Dutch Republic and the United
Netherlands in nine fascinating volumes â€” The leading member of the group was Francis Parkman , who, in
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a series of books â€”92 , wrote as a historian of the fierce contests between France and England that marked
the advance of the American frontier and vividly recorded his own Western travels in The Oregon Trail
Hawthorne, Melville, and Whitman History also figured in tales and romances of Nathaniel Hawthorne , the
leading New England fictionist of the period. Many tales and longer worksâ€”for example, his masterpiece,
The Scarlet Letter â€”were set against a background of colonial America with emphasis upon its distance in
time from 19th-century New England. Others, such as The House of the Seven Gables , dealt with the past as
well as the present. Still others, such as The Marble Faun , were set in distant countries. Another great
American fiction writer, for a time a neighbour and associate of Hawthorne, was Herman Melville. The first
sign of this interest was Mardi , an uneven and disjointed transitional book that used allegory after the model
of Rabelais to comment upon ideas afloat in the periodâ€”about nations, politics, institutions, literature, and
religion. The new techniques came to fruition in Moby Dick ; or, The Whale , a richly symbolic work,
complex but brilliantly integrated. Only in short stories , Benito Cerenoâ€”a masterpiece of its genreâ€”and
others, in the psychological novel Pierre , and in the novelette Billy Budd written ? An ardent singer of the
praise of Manhattan, Walt Whitman saw less of the dark side of life than Melville did. He was a believer in
Jacksonian democracy, in the splendour of the common man. Inspired by the Romantic concept of a poet as
prophet and also by the Transcendental philosophy of Emerson, Whitman in published the first edition of
Leaves of Grass. As years passed, nine revised and expanded editions of this work were published. This
autobiography in verse was intended to show the ideas, beliefs, emotions, and experiences of the common man
in a great period of American individualism. Whitman had a hard time winning a following because he was
frank and unconventional in his Transcendental thinking, because he used free verse rather than rhymed or
regularly metred verse, and because his poems were not conventionally organized. Nevertheless, he steadily
gained the approval of critics and in time came to be recognized as one of the great poets of America.
Whitman, WaltWalt Whitman, c. Industry became increasingly important, factories rose and cities grew, and
agrarian preeminence declined. The frontier, which before had always been an important factor in the
economic scheme, moved steadily westward and, toward the end of the 19th century, vanished. The rise of
modern America was accompanied, naturally, by important mutations in literature. Literary comedians
Although they continued to employ some devices of the older American humorists, a group of comic writers
that rose to prominence was different in important ways from the older group. Appealing to a national
audience, these authors forsook the sectional characterizations of earlier humorists and assumed the roles of
less individualized literary comedians. The nature of the humour thus shifted from character portrayal to
verbal devices such as poor grammar, bad spelling, and slang, incongruously combined with Latinate words
and learned allusions. Most that they wrote wore badly, but thousands of Americans in their time and some in
later times found these authors vastly amusing.
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Visit Website By , some , African Americans from the South had moved north, and Harlem was one of the
most popular destinations for these families. Langston Hughes This considerable population shift resulted in a
Black Pride movement with leaders like Du Bois working to ensure that black Americans got the credit they
deserved for cultural areas of life. Hughes was at that party along with other promising black writers and
editors, as well as powerful white New York publishing figures. Louis Armstrong The music that percolated in
and then boomed out of Harlem in the s was jazz, often played at speakeasies offering illegal liquor. Jazz
became a great draw for not only Harlem residents, but outside white audiences also. Cotton Club With the
groundbreaking new music came a vibrant nightlife. The Savoy opened in , an integrated ballroom with two
bandstands that featured continuous jazz and dancing well past midnight, sometimes in the form of battling
bands helmed by Fletcher Henderson , Jimmie Lunceford and King Oliver. While it was fashionable to
frequent Harlem nightlife, entrepreneurs realized that some white people wanted to experience black culture
without having to socialize with African Americans and created clubs to cater to them. The most successful of
these was the Cotton Club, which featured frequent performances by Ellington and Calloway. Some in the
community derided the existence of such clubs, while others believed they were a sign that black culture was
moving towards greater acceptance. Paul Robeson The cultural boom in Harlem gave black actors
opportunities for stage work that had previously been withheld. Traditionally, if black actors appeared onstage,
it was in a minstrel show musical and rarely in a serious drama with non-stereotypical roles. At the center of
this stage revolution was the versatile Paul Robeson , an actor, singer, writer, activist, and more. Robeson first
moved to Harlem in while studying law at Columbia University and continually maintained a social presence
in the area, where he was considered an inspirational but approachable figure. Robeson believed that arts and
culture were the best paths forward for Black Americans to overcome racism and make advances in a
white-dominated culture. Josephine Baker Black musical revues were staples in Harlem, and by the mids had
moved south to Broadway, expanding into the white world. White patron Van Vechten helped bring more
serious black stage work to Broadway, though largely the work of white authors and considered to fall short of
the potential. Playwright Willis Richardson offered more serious opportunities for black actors with a several
one-act plays written in the s, as well as articles in Opportunity magazine outlining his goals. Stock companies
like the Krigwa Players and the Harlem Experimental Theater also gave black actors serious roles. Aaron
Douglas The visual arts were never welcoming to black artists, with art schools, galleries and museums
shutting them out. She followed that up with small, clay portraits of everyday African Americans, and would
later be pivotal enlisting black artists into the Federal Art Project, a division of the Work Progress
Administration WPA. By many pivotal Harlem residents had moved on seeking work, replaced by the
continuous flow of refugees from the South, many requiring public assistance. That same year, a riot broke out
following the arrest of a young shoplifter, resulting in three dead, hundreds injured, and millions of dollars in
property damage, as well as serving as a marker of the end of the Harlem Renaissance. A Cultural History of
the Harlem Renaissance. Hub of African-American Culture,
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Harlem in Upper Manhattan. Until the end of the Civil War , the majority of African Americans had been
enslaved and lived in the South. During the Reconstruction Era , the emancipated African Americans,
freedmen, began to strive for civic participation, political equality and economic and cultural
self-determination. By the late s, Democratic whites managed to regain power in the South. From to they
proceeded to pass legislation that disenfranchised most African Americans and many poor whites, trapping
them without representation. They established white supremacist regimes of Jim Crow segregation in the
South and one-party block voting behind southern Democrats. The Democratic whites denied African
Americans their exercise of civil and political rights by terrorizing black communities with lynch mobs and
other forms of vigilante violence [10] as well as by instituting a convict labor system that forced many
thousands of African Americans back into unpaid labor in mines, on plantations, and on public works projects
such as roads and levees. Convict laborers were typically subject to brutal forms of corporal punishment,
overwork, and disease from unsanitary conditions. Death rates were extraordinarily high. Most of the
African-American literary movement arose from a generation that had memories of the gains and losses of
Reconstruction after the Civil War. Sometimes their parents or grandparents had been slaves. Their ancestors
had sometimes benefited by paternal investment in cultural capital, including better-than-average education.
African Americans sought a better standard of living and relief from the institutionalized racism in the South.
Others were people of African descent from racially stratified communities in the Caribbean who came to the
United States hoping for a better life. Uniting most of them was their convergence in Harlem. Development
Play media Contemporary silent short documentary on the Negro Artist. During the early portion of the 20th
century, Harlem was the destination for migrants from around the country, attracting both people seeking work
from the South, and an educated class who made the area a center of culture, as well as a growing "Negro"
middle class. The district had originally been developed in the 19th century as an exclusive suburb for the
white middle and upper middle classes; its affluent beginnings led to the development of stately houses, grand
avenues, and world-class amenities such as the Polo Grounds and the Harlem Opera House. During the
enormous influx of European immigrants in the late 19th century, the once exclusive district was abandoned
by the white middle class, who moved farther north. Harlem became an African-American neighborhood in
the early s. In , a large block along th Street and Fifth Avenue was bought by various African-American
realtors and a church group. Due to the war, the migration of laborers from Europe virtually ceased, while the
war effort resulted in a massive demand for unskilled industrial labor. Despite the increasing popularity of
Negro culture, virulent white racism, often by more recent ethnic immigrants, continued to affect
African-American communities, even in the North. Mainstream recognition of Harlem culture The first stage
of the Harlem Renaissance started in the late s. In , the premiere of Three Plays for a Negro Theatre took
place. These plays, written by white playwright Ridgely Torrence , featured African-American actors
conveying complex human emotions and yearnings. They rejected the stereotypes of the blackface and
minstrel show traditions. James Weldon Johnson in called the premieres of these plays "the most important
single event in the entire history of the Negro in the American Theater". In , in the Pittsburgh Courier,
Harrison challenged the notion of the renaissance. He argued that the "Negro Literary Renaissance" notion
overlooked "the stream of literary and artistic products which had flowed uninterruptedly from Negro writers
from to the present," and said the so-called "renaissance" was largely a white invention. The Harlem
Renaissance grew out of the changes that had taken place in the African-American community since the
abolition of slavery, as the expansion of communities in the North. These accelerated as a consequence of
World War I and the great social and cultural changes in early 20th-century United States. Industrialization
was attracting people to cities from rural areas and gave rise to a new mass culture. Contributing factors
leading to the Harlem Renaissance were the Great Migration of African Americans to northern cities, which
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concentrated ambitious people in places where they could encourage each other, and the First World War,
which had created new industrial work opportunities for tens of thousands of people. Factors leading to the
decline of this era include the Great Depression. Religion Christianity played a major role in the Harlem
Renaissance. Many of the writers and social critics discussed the role of Christianity in African-American
lives. For example, a famous poem by Langston Hughes , "Madam and the Minister", reflects the temperature
and mood towards religion in the Harlem Renaissance. This article shows the controversial question of
unification for these churches. The article confronts what it saw as policies based on race that excluded
African Americans from higher positions in the church. Although there were racist attitudes within the current
Abrahamic religious arenas many African Americans continued to push towards the practice of a more
inclusive doctrine. For example, George Joseph MacWilliam presents various experiences, during his pursuit
towards priesthood, of rejection on the basis of his color and race yet he shares his frustration in attempts to
incite action on the part of The Crisis magazine community. Some of these religions and philosophies were
inherited from African ancestry. For example, the religion of Islam was present in Africa as early as the 8th
century through the Trans-Saharan trade. Islam came to Harlem likely through the migration of members of
the Moorish Science Temple of America , which was established in in New Jersey. Some common examples
were Voodoo and Santeria. The Harlem Renaissance encouraged analytic dialogue that included the open
critique and the adjustment of current religious ideas. One of the major contributors to the discussion of
African-American renaissance culture was Aaron Douglas who, with his artwork, also reflected the revisions
African Americans were making to the Christian dogma. Douglas uses biblical imagery as inspiration to
various pieces of art work but with the rebellious twist of an African influence. The traditional jazz band was
composed primarily of brass instruments and was considered a symbol of the south, but the piano was
considered an instrument of the wealthy. With this instrumental modification to the existing genre, the wealthy
African Americans now had more access to jazz music. Its popularity soon spread throughout the country and
was consequently at an all-time high. Innovation and liveliness were important characteristics of performers in
the beginnings of jazz. They are still considered as having laid great parts of the foundations for future
musicians of their genre. According to Charles Garrett, "The resulting portrait of Ellington reveals him to be
not only the gifted composer, bandleader, and musician we have come to know, but also an earthly person
with basic desires, weaknesses, and eccentricities. He remained calm and focused on his music. During this
period, the musical style of blacks was becoming more and more attractive to whites. White novelists,
dramatists and composers started to exploit the musical tendencies and themes of African Americans in their
works. Composers used poems written by African-American poets in their songs, and would implement the
rhythms, harmonies and melodies of African-American musicâ€”such as blues , spirituals , and jazzâ€”into
their concert pieces. African Americans began to merge with Whites into the classical world of musical
composition. The first African-American male to gain wide recognition as a concert artist in both his region
and internationally was Roland Hayes. He began singing in public as a student, and toured with the Fisk
Jubilee Singers in Many young women preferred- from short skirts and silk stockings to drop-waisted dresses
and cloche hats. The fashion of the Harlem Renaissance was used to convey elegance and flamboyancy and
needed to be created with the vibrant dance style of the s in mind. Men wore loose suits that led to the later
style known as the "Zoot," which consisted of wide-legged, high-waisted, peg-top trousers, and a long coat
with padded shoulders and wide lapels. Men also wore wide-brimmed hats, colored socks, [30] white gloves,
and velvet-collared Chesterfield coats. During this period, African Americans expressed respect for their
heritage through a fad for leopard-skin coats, indicating the power of the African animal. The extraordinarily
successful black dancer Josephine Baker , though performing in Paris during the height of the Renaissance,
was a major fashion trendsetter for black and white women alike. Her gowns from the couturier Jean Patou
were much copied, especially her stage costumes, which Vogue magazine called "startling. During this Paris
performance she adorned a skirt made of string and artificial bananas. Ethel Moses was another popular black
performer, Moses starred in silent films in the s and 30s and was recognizable by her signature bob hairstyle.
Characteristics and themes Trumpeter Dizzy Gillespie is emblematic of the mixture of high class society,
popular art, and virtuosity of jazz. Characterizing the Harlem Renaissance was an overt racial pride that came
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to be represented in the idea of the New Negro , who through intellect and production of literature, art, and
music could challenge the pervading racism and stereotypes to promote progressive or socialist politics, and
racial and social integration. The creation of art and literature would serve to "uplift" the race. There would be
no uniting form singularly characterizing the art that emerged from the Harlem Renaissance. Rather, it
encompassed a wide variety of cultural elements and styles, including a Pan-African perspective,
"high-culture" and "low-culture" or "low-life," from the traditional form of music to the blues and jazz,
traditional and new experimental forms in literature such as modernism and the new form of jazz poetry. This
duality meant that numerous African-American artists came into conflict with conservatives in the black
intelligentsia, who took issue with certain depictions of black life. Some common themes represented during
the Harlem Renaissance were the influence of the experience of slavery and emerging African-American folk
traditions on black identity, the effects of institutional racism, the dilemmas inherent in performing and
writing for elite white audiences, and the question of how to convey the experience of modern black life in the
urban North. The Harlem Renaissance was one of primarily African-American involvement. It rested on a
support system of black patrons, black-owned businesses and publications. However, it also depended on the
patronage of white Americans, such as Carl Van Vechten and Charlotte Osgood Mason , who provided
various forms of assistance, opening doors which otherwise might have remained closed to the publication of
work outside the black American community. This support often took the form of patronage or publication.
Carl Van Vechten was one of the most noteworthy white Americans involved with the Harlem Renaissance.
He allowed for assistance to the black American community because he wanted racial sameness. There were
other whites interested in so-called " primitive " cultures, as many whites viewed black American culture at
that time, and wanted to see such "primitivism" in the work coming out of the Harlem Renaissance. As with
most fads, some people may have been exploited in the rush for publicity. In both productions the choral
conductor Eva Jessye was part of the creative team. Her choir was featured in Four Saints. The African
Americans used art to prove their humanity and demand for equality. The Harlem Renaissance led to more
opportunities for blacks to be published by mainstream houses. Many authors began to publish novels,
magazines and newspapers during this time. The new fiction attracted a great amount of attention from the
nation at large. Walrond and Langston Hughes. Richard Bruce Nugent â€” who wrote "Smoke, Lilies, and
Jade" is an important contribution, especially in relation to experimental form and LGBT themes in the period.
Moreover, many black artists who rose to creative maturity afterward were inspired by this literary movement.
The Renaissance was more than a literary or artistic movement, as it possessed a certain sociological
developmentâ€”particularly through a new racial consciousnessâ€”through ethnic pride, as seen in the Back to
Africa movement led by Marcus Garvey. At the same time, a different expression of ethnic pride, promoted by
W. Du Bois , introduced the notion of the " talented tenth ": These "talented tenth" were considered the finest
examples of the worth of black Americans as a response to the rampant racism of the period.
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Droning a drowsy syncopated tune, Rocking back and forth to a mellow croon, I heard a Negro play. Down on
Lenox Avenue the other night By the pale dull pallor of an old gas light He did a lazy sway. He did a lazy
sway. With a lyricism seated in the popular blues and jazz music of the time, an awareness of black life in
America, its assertion of an independent African American identity, and its innovation in form and structure,
the poetry of the Harlem Renaissance is unmistakable. Though the exact dates of the movement are debatable,
most consider its beginnings to be rooted in the end of the Reconstruction era, when legal segregation made
living conditions for African Americans in the South unbearable. The lack of economic opportunities, and,
more importantly, the prevalence of prejudice, lynching, and segregation in public spaces all contributed to the
intolerable conditions of African Americans. They settled in various northern cities during this Great
Migration, though New York City was the most popular, particularly the district of Harlem. African
Americans of all social classes joined together in Harlem, which became the focal point of a growing interest
in African American culture: The Harlem Renaissance ushered in a time of many renewed firsts for African
Americans in publishing: These writers sought to examine and celebrate their experiences. Another important
anthology of the time appeared three years later: The New Negro, edited by sociologist and critic Alain Locke.
The anthology collected essays, stories, poems, and artwork by a diversity of artists old and young, black and
white. In his book, Cullen discussed his own and the collective African-American identity. Some of his
strongest poems question the benevolence of a creator who has bestowed a race with such mixed blessings.
Brown, for many years a professor at Howard University, emerged in the thirties with sometimes playful,
often pessimistic poems in standard English and black vernacular and in African American and European
forms. The Harlem Renaissance, which was sparked by industrial expansion and prosperity in the art fields,
began its decline with the crash of Wall Street in Harlem became affected by rising unemployment and crime,
and the neighborhood erupted in the Harlem Riot of Still, the immediate effects of the movement would echo
into the Negritude movement of the s and beyond. The legacy of the Harlem Renaissance opened doors and
deeply influenced the generations of African American writers that followed, including Robert Hayden and
Gwendolyn Brooks. In the forties, fifties, and sixties, Hayden taught at Fisk University and the University of
Michigan and served two terms as the consultant in poetry at the Library of Congress. After the publication in
of her first book, A Street in Bronzeville, Brooks combined a quiet life with critical success. Many of the poets
who would follow the Cullens and the Hugheses, these descendents of the Harlem Renaissance and the
subsequent cultural, social, and literary trends, would also bring in the politically and socially radical Black
Arts Movement of the sixties, which similarly sought to promote social change and a uniquely self-crafted
African American identity.
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Daniel Chester French Bronze; statue height The Library of Congress, Washington, D. Oil on canvas; The
physical and social changes, the new nationalism, the genteel tradition, and cosmopolitanism were cultural
conditions that prepared the way for the American Renaissance, but it was a new sense of history that most
directly formed the mental set of the American Renaissance. One element of American mythology has always
been the American Adam stepping ashore at Jamestown or Plymouth without a past. Alternatively, there were
those Americans who, from the very beginning, attempted to record and preserve selected aspects of the past.
In the s a change took place, and Americans discovered that history did not mean the far distant Holy Land,
Greece, Rome, local geneology, and a few selected Revolutionary heroes, but that a more immediate past
existed in both European and American history. Discovery of the concept of the Renaissance as a
historical-cultural event occurred in the mid and later nineteenth century. The word "Renaissance," referring to
the Italian revival of classic antiquity in art, architecture, and letters in the fourteenth through the sixteenth
centuries, first came into English usage in the s. While Ruskin could admit a small amount of genius in the
Pre-Raphaelite Renaissance, in his view the high point of culture and civilization occurred in late medieval
Venice and Pisa. Beginning in the s, books and articles appeared that viewed the Renaissance period in a
positive light and set in motion the American infatuation with it. Several books were of particular importance:
American reaction in general was positive; a reviewer of Symonds claimed that the "mark" of the Renaissance
could be found not only in Italy "but upon the productions of the whole Western World" and that the artistic
force of Greece, which Symonds saw as the generating element of the Renaissance, "is travelling onward with
ever-increasing vigor along a path which is constantly tending upwards, but whose end is lost in the dim
distance of the future. And not only are we children of the Renaissance, but as Burckhardt truly says the
influence of that mother age is still at work among us. Perkins, a Bostonian and prolific writer on the arts,
published in Raphael and Michelangelo: William James Stillman, the editor of the very Ruskinian art journal
The Crayon and a personal friend of the master, became less enamored in his later years and wrote on the
importance of the Renaissance. Yale University, James M. Hoppin, an avowed "true disciple" of Ruskin, felt
the need to correct him and claimed: Italy had earlier been a popular spot for work by American artists, but
mainly for the poetry of ruina and atmosphere, not for any concentrated, intense study of the Renaissance: The
generation of American artists that returned home in the s and s learned about the Renaissance through art
schools in Dusseldorf Munich, The Hague, and Paris. Differences existed between the academies between
instructors, and certainly students absorbed and carried away different emphases. In general, however, most of
the academies saw the fountainhead of modern art as the Florence and Rome of the Renaissance. Hence the
various prizes and the national academies in Rome. Painters such as Walter Gay Henry O. Walker, and Edwin
H. Blashfield studied in the atelier of Leon Bonnat, who in his salon pictures openly quoted from Velazquez
and Michelangelo. Jean Leon Gerflme, known for convincing historical illustra- tion, attracted the largest
contingent: Not every American artist and architect studied on the continent, and in England a sizable group
paused-at least briefly-and discovered the Renaissance. The Pre-Raphaelite movement and its successor, the
Aesthetic movement, were important in awakening Americans to the art of decoration and also in directing
them towards their own Colonial past and ultimately to the Italian Renaissance. The vast decorative program
and historical paintings for the Houses of Parliament, even though stylistically different, undoubtedly helped
inspire American visitors. Concurrent with the discovery of the Renaissance, Americans found another past:
To most Americans, even the highly educated, American history had meant ancestor worship, a few heroes
George Washington mainly , and the explorers. Other aspects of the past were a blank. Beginning in the s,
however, Americans discovered their past. This discovery can be traced to several causes: The work was
based at least in part upon the antique statueApollo Belvedere, and French invested his work with emblems of
peace and war; the plow and the gun. McKim commissioned the first photographic record of Colonial
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architecture and produced the first example of the Colonial Revival in the remodeling of the Robinson house
in Newport, Rhode Island. The value of studying the Colonial past was noted by many architects, such as
Robert S. Peabody, who in rather rhetorically asked: Another vital expression came through the illustrators for
the popular periodicals, such as Edwin Austin Abbey and Howard Pyle, who would soon emerge as leading
history painters. Design of base by Stanford White The monumentalization and memorialization of the
American Colonial and Revolutionary past increased in force in the succeeding decades; and in the s the Civil
War, too, entered the realm of history. Time had softened many of the brutal memories and had begun to claim
many of the survivors of the carnage. The conflict was viewed in a new light, as the acting out of archetypal
themes of brother versus brother, of ritualistic initiations under fire, of badges of courage and manhood. For
the United States, it secured admission into a pantheon of nations possessing a stock of noble themes. Caught
in a moment of action on the bridge of his ship with the wind tugging at his coat, Farragut transcends the place
and action with his expression and carriage to become a symbol of stoic heroism and commitment. The
pedestal designed by Stanford White and the carvings by Saint-Gaudens explicitly refer to the Renaissance in
the calligraphy, the emblems, and the twin semireclining figures personifying Courage and Loyalty. The South
began to remember its version of the conflict. In an eques- trian statue of Robert E. Lee Monument,
Richmond, VA Seeking symbols for American civilization, artists and architects natu- rally fastened on the
Renaissance and the classic past; a historical symbiosis existed. All countries had drawn on the same source.
Will Low, the muralist, indicated the frustrations when he said: Oil on canvass; Wadsworth Atheneum,
Hartford, Connecticut. Instead of painting a narrative picture of the event, Blashfield attempted to immortalize
the meaning by placing Columbia as a central figure and surrounding her with personifications of the Virtues
dressed in medieval and classic costumes carrying emblems of War, Peace, Abundance, and Glory.
Washington dressed in a historical costume of buff and blue is equally removed from the present, and as
Kenyon Cox claimed: The woman as a repository for higher virtues had a long history: She was elegant and
noble, a woman from whose mind and lips there would never issue a crude thought or word. Unaware of her
own sexuality and never overtly sold in carnal terms, she undeniably possessed a sexual presence. In literature, the American girl was a major presence. Henry James created a great controversy withDaisy Miller , in
which a misunderstanding by the American Virgin abroad leads to her death. Numerous critics and authors felt
it necessary to defend the honor of the American girl. For Henry Adams, infatuated with the Virgin of the
twelfth century, the female symbol could never exercise such power in the nineteenth. He noted ironically,
"An American Virgin would never dare command; an American Venus would never dare exist. Foreign critics
noted the uniqueness of the woman theme in American art as different renditions were made by Frederick
MacMonnies Fig. Power was supplied by eight scantily clad females representing the Arts and Sciences and
assisted by outriders on seahorses, mermaids, putti, and dolphins. Will Low, in commenting on this
representation of "our as yet experimental civilization," caught the central theme: It is Smith and Wellesley
who row with the young girl enthroned. Charles Dana Gibson Aloof, statuesque, and yet sensuous, they were
"the perfecting of the highest type of womanhood," as Christy wrote in his paean,The American Girl Posing
in Japanese kimonos, Grecian gowns, and on bearskin rugs, she was a subject for the cameras of Gertrude
Kasebier and Rudolf Eickemeyer Fig. And, of course, she was ulti- mately the nemesis of Stanford White.
McKim, Mead and White, architects. Rendering by Hughson Hawley Historians have continued to use the
term but not exclusively. See Ralph Henry Gabriel, ed. Hamlin New Haven, , p. Larkin, Art and Life in
America, rev. New York, , p. This last is an especially important study to which this essay owes a great debt.
An alternative usage of the term appears in F. Burnham, Architect, Planner of Cities, vol. Moore was a
participant in a number of the significant planning schemes of the period such as the Washington Plan of , the
Chicago Plan of , and finally as member, , and then chairman, , of the Commission of Fine Arts. London, , p.
The recognition of this aspect can be found in a number of places. VII devoted to the Charles H. Shown is a
photo of a French Renaissance fireplace with the caption: Also written in ink is the note, "W.
Hearst-California," probably indicating that Hearst bought it from the Barney estate when the house was
broken up. Burnham and Edward H. Bennett,The Plan of Chicago, ed. Moore Chicago, , pp. Horowitz,Culture
and the City: Cultural Philanthropy in Chicago from the s to Lexington, , p. McKim and the Renaissance in
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America," Ph. An American Sculptor, by Michael Richman, , pp. Research on this problem was carried out by
Garden McGehee, Jr.
7: American Poster Renaissance - National Museum of American Illustration
Note: Citations are based on reference standards. However, formatting rules can vary widely between applications and
fields of interest or study. The specific requirements or preferences of your reviewing publisher, classroom teacher,
institution or organization should be applied.

8: Harlem Renaissance - Wikipedia
Jared Taylor, American Renaissance, January 25, Activism in the Trump era. It is widely understood that the election of
Donald Trump is a sign of rising white consciousness.

9: African American Art: Harlem Renaissance, Civil Rights Era, and Beyond
The American Renaissance was by nature an art and architecture of capitalism, and this it celebrated publicly and
privately. The American Medici spent their time in Italian palazzos for city homes and clubs, Georgian mansions for
suburban homes, and French chateaux for resort and country cottages.
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