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Excellent short study of some aspects of Wagner. In clear, opinionated and non-academic prose, it examines some of
the key issues in dealing with Wagner and his legacy.

The publication of E. If anything, it demonstrates the extent to which Forster was one of the most well read
men of his generation, with citations ranging from the early Church Fathers to Proust, Eliot, Defoe, Fielding,
Beaumont and Flecher, Lawrence and Tolstoy. What does exist is generally self-deprecating and reproachful.
The author is not above noting that he had been the one that had changed, not Howards End. Mechanization,
industrialization, the expansion of Empire, the destruction of a rural way of life, and increasing class
differences are each, in turn, represented in the novel. Similarly, the role of art and the position of the artist are
explored by setting them in relief against the growing societal demands for money, power, and prestige. In this
manner, although it may not at once be apparent, Forster seems to be paying homage to another artist who
grappled with many of these same problems at the end of the 19th Century. Although much of the music world
can be divided into those who love the music of Richard Wagner and those who hate it, few can recognize the
revolutionary aspect of his operas, or, more accurately, musikdrama. Not content to be simply a composer,
Whitaker 3 however, Wagner had a very definite social agenda that he sought to advance. And it is here that
parallels between Forster and Wagner can begin to become visible. Henry Wilcox does not simply equal
Wotan, nor does Mrs. Wilcox equal Erda, nor Margaret Schlegel Brunhilde. In Howards End there are no
screeching Valkyries, there is no mythic setting, no dragon, no magical ring of power. Just as Wagner creates
his drama under the comforting guise of symbol and metaphor, so does Forster disguise his debt to Wagner.
Whitaker 4 This German music is integral to an early scene in the novel which first brings the misses Schlegel
into contact with Leonard Bast. For Leonard Bast, the Beethoven concert is merely a part of his attempt at
self-improvement. He seems to have little genuine interest beyond what the knowledge of art, literature and
music will do for his position. As such, she has the great need to keep music and pictures separate. Helen blurs
the line that Margaret seeks to preserve. He appeared in person. He gave them a little push [â€¦] he blew with
his mouth and they were scattered! This sickness, according to Nietzsche, is caused by decadence. At the
center of novel is the house, owned by the semi-mythic Ruth Wilcox. Situated out from London, which is
described as Satanic, dark, oppressive and encroaching, Whitaker 7 Howards End is an oasis, an island of
calm, and apparently the one thing that Mrs. It suggested that pictures, concerts, and people are all of small
and equal value. Constructed in one night by the giants Fafner and Fasolt, Valhalla is both home and fortress
to the king of the gods, Wotan, and his wife Fricka. For Fricka Valhalla is a home, but for Wotan it is a
symbol of his might and power. But fortress and home are bought at a price. Wotan has promised Freia, the
goddess youth, to the giants as payment for their work. Yet when the time comes for payment, the gods
remember that Freia alone tends the Whitaker 8 golden apples that perpetuate their youth. Surrendering her
means certain, protracted death for the gods. At the urging of Loge, Wotan descends to Nibelheim, the
subterranean world ruled by Alberich. Having forsworn love, Alberich has stolen the rhinegold from its
guardians and has fashioned from it the ring with which he enslaves them. After trapping Alberich, Wotan
drags him to the surface, where he orders the treasures of Nibelheim to be piled in front of Freia. If the gold
can completely hide her body, the giants will release her. The gold that makes up the Nibelungen hoard is
quarried under threat of death by Alberich, deep in the mines of Nibelheim. In Howards End, gold is mined
elsewhere, but in other forms. And with good reason. The rubber trade in Africa has been described by some,
including Adam Hochschild, as the most brutal of all colonial ventures. At its height, as many as 8 million
lives may have been destroyed in the venture, mainly in the Congo Free State, owned solely by Belgian King
Leopold II. Slavery was illegal in Britain, but businessmen could conveniently turn a blind eye to the actions
taken by the Belgians. The British public, and much of the world, however, was slow to accept the atrocities
committed in the name of commerce. Belgian rubber made British tires. British tires were needed for the
increasing demand for the automobile, and greater mobility â€” the ability to move from place to place at will,
at speeds unheard of in the past. Wotan must find a way to return the ring without actually touching it or
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influencing those who do. Siegmund, the incarnate son of Wotan, will be the hero that will prevent the decline
of the gods. But there is a problem. Although separated at birth, Siegmund finds his sister Sieglinde, now
married to Hunding, and falls ecstatically, and of course, tragically in love, committing in one action, both
adultery and incest. This is a very long and convoluted method of introducing Leonard Bast who, I would
argue, bears a fleeting resemblance to Siegfried. Bast is caught between two worlds, that of the Schlegels,
representing social class, refinement, culture, and the Wilcoxes, who stand for wealth, upward mobility, and
worldly success. Like Siegfried, whose parents are mortal and powerless, although sired Whitaker 11 by a
god, Bast is incapable of escaping his own fate. Despite his attempts to rise above his station, through close
readings of Ruskin, attending concerts, and teas with the Schlegels, Leonard Bast is destined to remain
perched on the abyss, teetering on the edge of both the greatly expanded middle class and the extreme verge of
gentility. Siegfried is raised in the wilderness, unaware of the role that he is fated to play in the drama of the
Twilight of the Gods. Similarly, Leonard Bast is unaware that his association with the Misses Schlegel, and
their association with the Wilcoxes, will bring about the twilight of these gods of imperialism. Siegfried
wields two weapons, both of which are hinted at in the figure of Leonard Bast. The first is the tarnhelm, a
magic helmet that was one of the treasures mined by the Nibelungs in Das Rheingold. Wearing it renders one
invisible, or able to change shape. Alberich uses it to change from dwarf to dragon to toad. When it passes to
Fafner, the giant from Das Rheingold transforms himself into a dragon to guard the gold and treasure gained
from ransoming Freia. In fact, it is only when he does NOT use it that it becomes evident that he owns it at all.
Shaw has alluded to it earlier. Discovered by Helen, unemployed and starving, the Basts are dragged to Oniton
by Helen in an attempt to extract justice from Henry. This revelation, although recognized by Margaret as a
tragedy belonging to Mrs. The destruction of fortresses is exactly the way that Wagner brings The Ring to its
conclusion. The gods having failed to insulate themselves from the power exerted by the ring have resigned
themselves to death. Similarly, Forster ends Howards End on an apocalyptic note. As Spring arrives, Henry
revises his will, leaving Howards End to Margaret completely, and, following a characteristic slip by Dolly,
explains, although not completely truthfully, that Ruth Wilcox had left the house to her years before. The hay
cutting at Howards End is finished, bringing in a record crop. The land is fertile, purified. Henry Wilcox lying
on a couch, incapacitated by hay fever, has been removed from the pantheon of imperial gods. He has, in
effect, himself been redeemed by love. The Ideas of Richard Wagner: U P of America, I Saw the World End:
Cambridge UP, Forster, E. Pro and Contra Wagner. A Study in Interpretations. The Scramble for Africa.
Whitaker 16 Porter, Andrew, trans. Twilight of the Gods. A History of the Wagner Festival. U of Nebraska P,
Furbank served as editor.

Page 2

ASPECTS OF WAGNER pdf
2: National Labor Relations Act of - Wikipedia
Many music lovers find Wagner's operas inexpressibly beautiful and richly satisfying, while others find them revolting,
dangerous, self-indulgent, and immoral. The man who W.H. Auden once called "perhaps the greatest genius that ever
lived" has inspired both greater adulation and greater loathing.

Inequality of bargaining power Under section 1 29 U. To achieve this, the central idea is the promotion of
collective bargaining between independent trade unions, on behalf of the workforce, and the employer.
Various definitions are explained in section 2, 29 U. The Act aims to protect employees as a group, and so is
not based on a formal or legal relationship between an employer and employee. Employees and unions may
act themselves in support of their rights, however because of collective action problems and the costs of
litigation, the National Labor Relations Board is designed to assist and bear some of the costs. Under section
3, 29 U. Those processes are initiated in the regional offices of the NLRB. Sections 4 29 U. Section 6 29 U.
This will generally be binding, unless a court deems it to have acted outside its authority. Under section 10 29
U. Under section 11 it can lead investigations, collect evidence, issue subpoenas , and require witnesses to
give evidence. Under section 12 29 U. Collective bargaining Section 7 29 U. Employees shall have the right to
self-organization, to form, join, or assist labor organizations, to bargain collectively through representatives of
their own choosing, and to engage in other concerted activities for the purpose of collective bargaining or
other mutual aid or protection, and shall also have the right to refrain from any or all of such activities except
to the extent that such right may be affected by an agreement requiring membership in a labor organization as
a condition of employment as authorized in section 8 a 3. Specific rules in support of collective bargaining are
as follows. There can be only one exclusive bargaining representative for a unit of employees. Promotion of
the practice and procedure of collective bargaining. Employers are compelled to bargain with the
representative of its employees. Employees are allowed to discuss wages. Unfair labor practice "Employees
shall have the right to self-organization, to form, join, or assist labor organizations, to bargain collectively
through representatives of their own choosing, and to engage in other concerted activities for the purpose of
collective bargaining or other mutual aid or protection, and shall also have the right to refrain from any or all
of such activities except to the extent that such right may be affected by an agreement requiring membership
in a labor organization as a condition of employment as authorized in section a 3 of this title. These are, a 1 "to
interfere with, restrain, or coerce employees in the exercise of the rights guaranteed in section 7". This
includes freedom of association , mutual aid or protection, self-organization, to form, join, or assist labor
organizations, to bargain collectively for wages and working conditions through representatives of their own
choosing, and to engage in other protected concerted activities with or without a union. In addition, added by
the Taftâ€”Hartley Act , there are seven unfair labor practices aimed at unions and employees. Election of
bargaining representatives[ edit ].
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Many music lovers find Wagner's operas inexpressibly beautiful and richly satisfying, while others find them revolting,
dangerous, self-indulgent, and immoral. The man who W.H. Auden once called "perhaps the greatest genius that ever
lived" has inspired both greater adulation and greater loathing than any other composer.

Vibrato was quickly becoming an integral part of sound production. Especially after the Second World War,
the wide-spread ideas of an ad literam interpretation of the musical score, which purged the Baroque and
Classical music of all their innermost communicative qualities, literally obliterated the tempo rubato which
had been such an integral part of the performance practices of the past centuries. On one hand, every written
source of the time that mentions vibrato, while acknowledging its power to express strong emotions, warns
against its habitual use which would make it both tiresome to the listener and detrimental for the general
technique of the singer or player. On another hand, the idea of completely svibrato-less sounds should be
dismissed. Even as early as , Leopold Mozart, in his violin treatise, recognized a naturally occuring vibration
of well produced sounds. In his comprehensive and highly influential treatise of , Manuel Garcia, along the
same lines, states that brilliance of timbre and power of emission confer a voice its natural and credible
vibration Garcia , If this agitation is caused by indignation, excessive joy, terror, exaltation, etc. This
vacillation is called tremolo Garcia , Garcia warns against the indiscriminate use of the tremolo, not only
restricting its use for moments that, in real life, would trigger intense emotional responses, but asking the
singer to keep the tremolo under control even in such situations. Was either the shake or the tremolo, as
described by Garcia, similar to the oscillation of pitch we know and use today as vibrato? Some singers
believe, wrongly, that their voices are made more vibrant by this means, and, the same as several violinists,
seek to increase the strength of their instruments by the undulation of the sound Garcia , Such an effect would
be similar to the bow vibrato frequently used on long notes by string players of the time. Also called portato in
some sources, the technique consists of alternating moments of bow pressure with moments of bow release
during a long note. Composers sometimes notated such an effect by writing groups of same-pitch eighth notes
slurred together and with staccato dots. In the chapter dedicated to the subject of bow division, he writes: The
finger of the left hand should make a small movement which must not be sideways but forward and backward.
That is, the finger must move forward towards the bridge and backward again towards the scroll: In Germany,
Louis Spohr not only mentions vibrato, but he talks about three types of vibrato: Joseph Joachim, arguably the
most prominent German violinist during the second half of the nineteenth century, was one of the last fervent
advocates of a vibrato-free sound. He maintained that the purity and overall quality of tone is ruined by the
oscillations in pitch. The world of the theater, an unlikely source at a first glance, could potentially bring more
light into the issue of vibrato. Wagner expected from his singers not only to sing, but also to act convincingly
on stage. Without the possibility of recreating her performances today, listening to early recordings of
successful actors can give us a better idea of how the dramatic text was delivered at the time, and therefore of
what type of performance Wagner might have envisioned for his singers. Such a star was the internationally
acclaimed French actress Sarah Bernardt , a household name both in Europe and America, fortunately
captured on record around the turn of the century. Her rendition possesses a pronounced melodic quality, with
many of the longer, lingering syllables set on quite discernible pitches. There are very few instances
throughout the whole Ring for which Wagner requires vibrato in the score, either for singers or for the
orchestra, a fact leading us to conclude that, in line with the general performance practice of the time, this
ornament was used only to emphasize the highest emotionally charged moments of the operas see Clive
Brown in Millington b, A device not commonly mentioned in eighteenth century writings, portamento gains
in popularity throughout the nineteenth century, being discussed at some length in both violin and vocal
treatises of the period. He defines it as follows: The portamento is a means, by turns energetic or gracious, to
color the melody. Applied to the expression of vigorous feelings, it should be strong, full and rapid. In the
following paragraph, Garcia outlines the basic way of executing the ornament and gives us a warning also
found in most other sources concerning the French style The portamento is performed by leading the syllable
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which one is going to leave, and not as it is too often done in France, with the following syllable taken by
anticipation. One should even hear the note which corresponds with the second syllable an instant early; but
one articulates that syllable only at the moment when the value indicated by the note begins Garcia , He also
warns against the practice of starting the syllables from under the pitch and scooping up to the written notes,
and he gives as alternatives for the high register, hard to reach places, either the portamento as previously
described, or a lower-pitch, appoggiatura-like, start of such notes example 1. Baillot, in his Art of the Violin
treatise of , gives the most detailed description of the device and adds that, 7 in the case of descending leaps,
the arriving finger brushes the string starting from about a half- step above the pitch and slides gently down
into it. Since we find matters unchanged in the treatises from the first decades of the twentieth century, the
treatment of portamento seems to create no issues from a performance practice perspective. However, when
listening to early recordings of singers such as Adelina Patti , Lilli Lehmann or even violinists such as Joseph
Joachim - who addressed portamento in his violin method in the same manner as all the other
nineteenth-century pedagogues -, we are confronted with a different reality. The place to start in bringing back
the portamento into performances of works by Wagner is, as David Breckbill writes in Millington b, , the
realization of the fact that, in his 8 scores, two notes set on two different syllables and connected by a slur
imply a portamento. From the early beginnings of the common practice period up to the present days, the
theoretical and the practical approaches to tempo and tempo rubato have been closely dependant on the ways
artists viewed and thought about music. Each of the metaphors used during the last four hundred years or more
to describe music as a whole had a deep influence on the way musicians have dealt with tempo. Three such
metaphors can be distinguished: While Mark Evan Bonds makes no distinction between the first two
metaphors Bonds , the following segment of the present study will show that the differences between Baroque
music and Classical music can be explained by a clear shift in the basic metaphor governing the process of
composition. Dance being at the heart of most of the eighteenth century music, the concepts of both correct
tempo and the deviations from it during a piece were dictated by the fundamental pulse and the figures
associated with the specific dances. Composers, performers and audiences alike were perfectly familiar with
the basic structure and the characteristics of each dance thereby making written tempo indications
unnecessary. The overall result was one of a stable but flexible pulse. During the second half of the eighteenth
century, as instrumental music gained its independence both from dance and from the vocal music and its
figurenlehre, musical idioms underwent profound transformations: Liberated from the words music had
supported, followed and enhanced throughout past centuries, composers were looking for new ways to
communicate with the audience. An answer was to be found by equating instrumental music with language.
The new melody, placed over a more-or-less homophonic harmonic foundation and relatively unobstructed by
counterpoint, was described by theorists in terms of grammatical syntax: With the advent of the sonata form as
a means of organizing the musical discourse into a coherent large-scale structure, composers such as
Beethoven adhered to a new type of tempo rubato characterized by an unwritten but pronounced change of
tempo from the first to the second - contrasting - theme of the sonata in order to account for the difference in
character between the two segments. Both the robbing and the borrowing types of rubato coexisted during the
first decades of the nineteenth century, but, as the harmonic language became more and more complex and
since the borrowing rubato was dependant on the melodic material being set over a static harmonic 10
background, the latter progressively lost its ground. By the time Wagner completed his Ring, a simple
succession of two sounds was enough for him to portray a character i. When - as is usually the case in his
music - more such small leitmotifs follow each other, to make them all fit a steady, unyielding, procrustean
beat is to obliterate their individuality, their unique expressive power. Larger compositional structures created
during the second half of the nineteenth century required a means of large-scale organization in order for them
to be perceived as unified entities. As Bonds suggests, the new, emerging metaphor looked at the composition
in its entirety as a living organism, its smaller-scale components all playing their parts in revealing the
meaning of the work Bonds , 4. The search for unity and continuity is a trademark of twentieth- century
performance practice, having as principal characteristics the following: As a reaction against the 11 perceived
excesses and the subjectivity of the previous period, the new paradigm established itself as an anti-romantic
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movement. Even more illuminating is the series of abrupt shifts between to plateaus of tempo in bars , so that
the numerous statements of the chromatic ascending motif first introduced in bar 2 1 Breckbill refers to Willi
Schuh, Richard Strauss: A Chronicle of the Early Years. The magnetic power that Wagner exerted over
orchestras becomes comprehensible from such an example: As previously discussed, the robbing type of
rubato flourished not only as a needed, but indispensible way to portray the fugitive images and abstract ideas
contained in an increasingly complex and convoluted melodic line. In conclusion, only by matching tools such
as those discussed in the present study i. He has been for too long a guest in our homes, forced to change with
the times, to adapt himself, to be an unwilling spokesman for our own ideals and views. It is time to shed our
preconceptions, our shells of civilization and - with a child-like naked soul - allow ourselves to laugh, cry,
love, hate, and ultimately to feel everything with the same intensity the Romantics put into everything they
created. Letters of Richard Wagner. The Art of the Violin. Northwestern University Press, Bonds, Mark Evan,
Wordless Rhetoric: Musical Form and the Metaphor of the Oration. Harvard University Press, Classical and
Romantic Performing Practice: Oxford University Press, Wagner and the Art of the Theatre. Yale University
Press, Wagner in Rehearsal, Edited by James Deaville with Evan Baker. A Complete Treatise on the Art of
Singing: Da Capo Press, Translated by Beata Garcia. Orchestral Performance Practices in the Nineteenth
Century: Size, Proportions and Seating. UNI Research Press, The End of Early Music: Oxford University
Press, Holden, Raymond. The History of Tempo Rubato. Millington Barry, and Stuart Spencer, eds.
Translation edited by John Deathridge. Translated by Robert L. Cambridge University Press, XIX in
Performance Practice: Richard Wagner on Record. Lilli Lehmann et al. Mono , , 4 CD set. Tristan und Isolde,
by Richard Wagner.
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Aspects of Wagner. Second Edition. Bryan Magee. Bryan Magee presents a penetrating analysis of Wagner's work,
concentrating on how his sensational and deeply erotic music uniquely expresses the repressed and highly charged
contents of the psyche.

He was baptized at St. Until he was fourteen, Wagner was known as Wilhelm Richard Geyer. He almost
certainly thought that Geyer was his biological father. In his autobiography Mein Leben Wagner recalled once
playing the part of an angel. Begun when he was in school in , the play was strongly influenced by
Shakespeare and Goethe. Wagner was determined to set it to music, and persuaded his family to allow him
music lessons. Beethoven became a major inspiration, and Wagner wrote a piano transcription of the 9th
Symphony. In Mein Leben, Wagner wrote "When I look back across my entire life I find no event to place
beside this in the impression it produced on me," and claimed that the "profoundly human and ecstatic
performance of this incomparable artist" kindled in him an "almost demonic fire. A year later, Wagner
composed his Symphony in C major , a Beethovenesque work performed in Prague in [20] and at the Leipzig
Gewandhaus in This was staged at Magdeburg in but closed before the second performance; this, together
with the financial collapse of the theatre company employing him, left the composer in bankruptcy. Wagner
made a scant living by writing articles and short novelettes such as A pilgrimage to Beethoven, which
sketched his growing concept of "music drama", and An end in Paris, where he depicts his own miseries as a
German musician in the French metropolis. His relief at returning to Germany was recorded in his "
Autobiographic Sketch " of , where he wrote that, en route from Paris, "For the first time I saw the Rhine
â€”with hot tears in my eyes, I, poor artist, swore eternal fidelity to my German fatherland. Wagner also
mixed with artistic circles in Dresden, including the composer Ferdinand Hiller and the architect Gottfried
Semper. Switzerland â€” [ edit ] Warrant for the arrest of Richard Wagner, issued on 16 May Wagner was to
spend the next twelve years in exile from Germany. He had completed Lohengrin , the last of his
middle-period operas, before the Dresden uprising, and now wrote desperately to his friend Franz Liszt to
have it staged in his absence. Liszt conducted the premiere in Weimar in August In , Julie, the wife of his
friend Karl Ritter, began to pay him a small pension which she maintained until With help from her friend
Jessie Laussot, this was to have been augmented to an annual sum of 3, Thalers per year; but this plan was
abandoned when Wagner began an affair with Mme. Wagner even planned an elopement with her in , which
her husband prevented. Wagner fell victim to ill-health, according to Ernest Newman "largely a matter of
overwrought nerves", which made it difficult for him to continue writing. In " The Artwork of the Future " , he
described a vision of opera as Gesamtkunstwerk "total work of art" , in which the various arts such as music,
song, dance, poetry, visual arts and stagecraft were unified. According to him, they composed music to
achieve popularity and, thereby, financial success, as opposed to creating genuine works of art. Before leaving
Dresden, Wagner had drafted a scenario that eventually became the four-opera cycle Der Ring des
Nibelungen. Partly in an attempt to explain his change of views, Wagner published in the autobiographical " A
Communication to My Friends ". I shall never write an Opera more. As I have no wish to invent an arbitrary
title for my works, I will call them Dramas I propose to produce my myth in three complete dramas, preceded
by a lengthy Prelude Vorspiel. At a specially-appointed Festival, I propose, some future time, to produce those
three Dramas with their Prelude, in the course of three days and a fore-evening [emphasis in original]. He
decided to put the work aside to concentrate on a new idea: Tristan und Isolde , [62] based on the Arthurian
love story Tristan and Iseult. Wagner later called this the most important event of his life. He remained an
adherent of Schopenhauer for the rest of his life. Two of these settings are explicitly subtitled by Wagner as
"studies for Tristan und Isolde". In an letter to Mathilde, Wagner wrote, half-satirically, of Tristan: This
Tristan is turning into something terrible. Perfectly good ones will be bound to drive people mad. This was
partly a consequence of the conservative tastes of the Jockey Club , which organised demonstrations in the
theatre to protest at the presentation of the ballet feature in act 1 instead of its traditional location in the second
act ; but the opportunity was also exploited by those who wanted to use the occasion as a veiled political
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protest against the pro-Austrian policies of Napoleon III. The composer settled in Biebrich , on the Rhine near
Wiesbaden in Hesse. Wagner did not attend the funeral. He only consented after she had two more children
with Wagner; another daughter, named Eva, after the heroine of Meistersinger, and a son Siegfried , named for
the hero of the Ring. The divorce was finally sanctioned, after delays in the legal process, by a Berlin court on
18 July Wagner, settled into his new-found domesticity, turned his energies towards completing the Ring
cycle. He had not abandoned polemics: He extended the introduction, and wrote a lengthy additional final
section. The publication led to several public protests at early performances of Die Meistersinger in Vienna
and Mannheim. The Wagners moved to the town the following year, and the foundation stone for the Bayreuth
Festspielhaus "Festival Theatre" was laid. Wagner initially announced the first Bayreuth Festival, at which for
the first time the Ring cycle would be presented complete, for , [] but since Ludwig had declined to finance the
project, the start of building was delayed and the proposed date for the festival was deferred. To raise funds for
the construction, " Wagner societies " were formed in several cities, [] and Wagner began touring Germany
conducting concerts. Commenting on the struggle to finish the building, Wagner remarked to Cosima: The
composition took four years, much of which Wagner spent in Italy for health reasons. He was once again
assisted by the liberality of King Ludwig, but was still forced by his personal financial situation in to sell the
rights of several of his unpublished works including the Siegfried Idyll to the publisher Schott. Wagner
completed Parsifal in January , and a second Bayreuth Festival was held for the new opera, which premiered
on 26 May. It will consist of 21 volumes 57 books of music and 10 volumes 13 books of relevant documents
and texts. As at October , three volumes remain to be published. The publisher is Schott Music. Unlike most
opera composers, who generally left the task of writing the libretto the text and lyrics to others, Wagner wrote
his own libretti, which he referred to as "poems". Wagner developed a compositional style in which the
importance of the orchestra is equal to that of the singers. Later in life, Wagner said that he did not consider
these works to be part of his oeuvre ; [] and they have been performed only rarely in the last hundred years,
although the overture to Rienzi is an occasional concert-hall piece. Der Ring des Nibelungen, commonly
referred to as the Ring or "Ring cycle", is a set of four operas based loosely on figures and elements of
Germanic mythology â€”particularly from the later Norse mythology â€”notably the Old Norse Poetic Edda
and Volsunga Saga , and the Middle High German Nibelungenlied. A thoroughgoing synthesis of poetry and
music is achieved without any notable sacrifice in musical expression.
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and reviews. In this penetrating analysis of Wagner's work Bryan Magee examines both Wagner's music and detailed.

Index Review originally finished on September 17, As a Wagner neophyte, this book proved to be a
wonderful discovery for me. All that in mere ninety pages or so. The six essays by Bryan Magee this book
contains are not only short but very well written, easy to read and understand, and full of perceptive points.
They all will bear a good deal of re-reading which, I believe, is a quality only of the really great books. The
only mistake, in my humble opinion, Bryan Magee makes is sharing his personal opinions of recordings and
performances. Now, of course, every writer is bound to be subjective no matter what or how he writes. The
best he can do is to try to be convincing about his point of view. Mr Magee does a wonderful job with almost
every aspect of Wagner he writes about; one might well disagree with him, but it is still hard to dismiss his
reflections. But when one comes to recordings and performances, the matter becomes so overwhelmingly
subjective that it is simply idle to write about these things. What is beautiful and great for me might well be
ugly and mediocre for you and vice versa. It is quite normal and that is the way it should be, and this has
nothing to do with some illusory standards of good playing or singing. If a performance moves you to tears,
would you care that the greatest critics in the world, or anybody at all, think it is the most awful recording ever
made? Another drawback is that the book lacks any bibliography, although it does have a very nice index. But
these are minor faults that cannot detract much if anything at all from the priceless value and five star rating.
Afterthoughts [November ] More than two years have passed since I wrote the very superficial review above. I
have yet to cease marvelling how much one may gain from mere 90 pages, so well-written that one easily
finishes them in a single, and not too long, sitting. To begin with some caveats in addition to the ones
mentioned above one of which will be discussed in detail later , there are two major ones I would like to
address â€” even though both are really very minor defects. After all, one reads Mr Magee for his striking
parallels and perceptive observations, not for biographical details and information about the music. That said,
the book is quite intelligible and enjoyable even for perfect beginners, even if some of the more subtle points
may be lost on them. The only other thing to blame Mr Magee for I can think of - if that sentence makes any
sense â€” is that he is a little sloppy scholarly. The lack of bibliography is a serious drawback which I have
already mentioned; in addition, though the author does as a general rule indicate the authors and the books he
quotes from, sometimes his attitude in this respect is a little careless. Then again, Mr Magee makes no
pretences about his little book being a scholarly study or anything of the kind. It is a collection of essays in
which, by virtue of necessity, personal opinions and reflections prevail over the somewhat forbidding striving
for objectivity of the scholar. Quite obviously he knows very well what he is writing about. I know of no
phenomenon more fascinating than the combination of brilliant mind and brilliant pen. This is the case with
Bryan Magee and Aspects of Wagner. One of the ultimate tests for any essayist is how engaging, stimulating
and convincing he can be about a subject that happens to interest you a lot, but about which you already know
a good deal. As already mentioned, Mr Magee gets better and better with every new re-reading: The only other
possible reason for not caring about this book is that the reader knows more about Wagner than Mr Magee
does. Frankly, this is extremely unlikely. For my part, even the worst of these six essays is packed with
fascinating insights quite beyond the reach of many a Wagnerian scholar including some eminent ones such as
Barry Millington or Charles Osborne. But Wagner was as bad a writer as he was a great composer. I have tried
reading some of his shorter pieces in three different languages and I have failed completely each and every
time. One forms the conviction that the prose was improvised, poured out without forethought and discipline
â€” that when Wagner embarked on each individual sentence he had no idea how it was going to end. Many
passages are intolerably boring. Some do not mean anything at all. It always calls for sustained effort from the
reader to pick out meaning in the clouds of words. Often one has to go on reading for several pages before
beginning to descry what, like a solid figure emerging from a mist, it is he is saying. For these are surely two
of the most masterfully written pages, not just in the whole book, but probably in the whole of Wagnerian
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literature. Being a composer and a poet himself, Wagner speculated about an entirely new form of musical
work for the stage which would substitute the fatuous libretti, the ridiculous plots and the vulgar vocal display
of the current opera, the lowest point of degradation that art had ever reached. Mr Magee clearly indicates the
shortcomings of this theory, such as its intensely introverted character for instance since Wagner was infinitely
more interested in the inner worlds of his characters , but he is by no means blind about the many excellent
points it does contain. First, he was not in the least satisfied with a mere reviving of the Greek tragedy as it
was in Ancient Greece. The music drama, Wagner argued, would greatly benefit from an extremely powerful
resource which had been completely unknown in ancient times: Having taken Beethoven as his starting point,
the Ninth symphony especially, Wagner was determined to create a symphonic music for the theatre which
would be unparalleled in expressing every nuance of the fierce mental struggles experienced by his characters.
The truly astonishing thing is that Wagner really did create that. To say that he is anti-Christian is an
understatement. He makes no bones that it was precisely this religion which brought the abominable
degeneration of all arts during the nineteen centuries of its existence. As opposed to the humanism of the
ancient Greeks, Christianity turned the human being into a worm of no consequence that should be ashamed of
his body and his passions; it also turned the present life into a miserable preamble to some putative eternal
bliss. Since the aim of art is to express life, Wagner continues, this anti-life concept was essentially anti-art.
He is all for the works of art to be like a religious experience for the whole community, again in the spirit of
the ancient Greek drama, but this is supposed to be a religion which celebrates life and pleasure, not suffering
and death. But its odious nature, Mr Magee wisely reminds us, is no license to misrepresent it. Interestingly,
large part of this essay is not concerned, at first glance at least, with Wagner at all. Mr Magee discusses and
tries to offer some explanation about one extraordinary historical phenomenon. This is the fabulous number of
Jews with outstanding achievements during the last two centuries. In the previous twenty centuries or so the
Jews produced exactly one genius: But then â€” in mere two centuries! Almost every notable performer of the
twentieth century has been of Jewish descent: Among the composers, the cornucopia is not that great, but
Mahler and Schoenberg are still conspicuous. What is the reason for this amazing Jewish renaissance in the
arts and not only? Mr Magee rightly says that any hypothesis that it was accidental is just not credible. But he
offers a tantalising explanation, too. In short, the author argues that the opening of the Jewish ghettos,
somewhere around the time of the Napoleonic wars, was the main reason, first, for the emancipation of many
Jews, and then, after a lapse of few generations, also for their intellectual and artistic "uprising". Needless to
say, the hypothesis is pretty debatable and indeed impossible to prove. Yet it does sound plausible. One thing
in this otherwise magnificent essay which I find unsatisfactory is that Mr Magee avoids one rather obvious
question. It can be formulated in many different ways. What is a Jew? How does one define something like
Jewish descent? Is there any objective way to find some kind of common denominator between all these men
which does show their Jewish kinship, so to say? If there is, I am not aware of it. Mr Magee at least makes the
important point that this has nothing to do with religion. In fact, the opposite is the case. All these Jews who
made immortal names for themselves were not observant and came from largely emancipated families. This is
true of Mendelssohn, too. Where do you think this "Bartholdy" usually attached to his family name comes
from? It comes from his Protestant baptism. This is interesting but it is to be expected, of course. Such close
and dogmatic communities as the orthodox Jewish ones, nowadays largely non-existent, are very unlikely to
produce any artist, let alone one of the first order. Here again Wagner did have a fine point â€” if clouded in
invective, again. This Freudian interpretation may also go a long way in explaining exactly the opposite effect:
The amazing thing about Wagner is that he was largely conscious of doing that, namely expressing in music
what is essentially enslaved deep into our minds. Certainly, it is remarkable that Wagner has exercised a
tremendous emotional effect on writers famous for their irony and detachment, such as Thomas Mann and
Bernard Shaw, or on composers as different as Mahler and Chabrier. The most famous example is the tenor
Ludwig Schnorr, the first man to sing the monstrous leading part in Tristan und Isolde. Few weeks later he
was dead, perhaps from the fever he contracted, perhaps, as Wagner himself believed, because there was
something wicked in the work itself. Mr Magee omits another astounding story about Tristan, namely that two
conductors have died while conducting it. The legendary Austrian conductor Herbert von Karajan was
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convinced that the fact that both of his colleagues died at more or less the same place was no coincidence; and
he may have been right. This Tristan is turning into something terrible. Perfectly good ones will be bound to
drive people mad. Indeed, it is difficult to think of another artist who has influenced so many other artists,
many of them possessors of creative faculties of the highest calibre. In literature, amazingly, Wagner seems to
have been the single most powerful influence on the French symbolists; Verlaine wrote a poem dedicated to
Parsifal, Laforge peppered his poetry with references to Lohengrin, to take but two examples. In England
Shaw was by no means a lone Wagnerian prophet. References to Wagner that surely go deeper than mere
quotations abound in the works of James Joyce and T. Eliot, including Ulysses and The Waste Land,
respectively. And in terms of music the situation gets out of control. Just about the only composer after
Wagner who succeeded completely in evading his omniscient influence was Stravinsky. All others, to one
degree or another, in one period of their lives or another, were ardent Wagnerians: Mahler, Schoenberg,
Debussy, Bruckner; Richard Strauss was at one time well-known as Richard the Second, Chabrier cheerfully
described himself as a Wagner fanatic, and so on and so forth. The last two essays are the weakest in the book
but, here is another hallmark of the great essayist, they are well worth-reading all the same.
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6: Aspects of Wagner by Bryan Magee (, UK-Paperback, Revised) | eBay
Book Reviews Aspects of Wagner, Bryan Magee, Revised and enlarged edition (Oxford and New York: Oxford
University Press, ), pp., $, Oxford Paperback, E H.B. Bryan Magee, Honorary Senior Research Fellow in the History of
Ideas at KingÃ¢s College, London, is already known in the world of letters for his publications Men of.

Aspects of Wagner Oxford: Oxford University Press, In preparation for the Wagner bicentennial on May 22, I
have been listening to, watching, and reading about Wagner non-stop. Modern British Philosophy London:
Dialogues with Fifteen Leading Philosophers a. Men of Ideas Oxford: Oxford University Press, , which deals
broadly with 20th-century philosophy, including Existentialism and the Frankfurt School. Open Court
Publishing, Wagner and Philosophy New York: Metropolitan Books, , which I will review as well. Most
composers before and since have not felt the need of an articulated theory of opera. Moreover, creating art and
theorizing about it require very different cognitive skills, which are seldom, if ever, combined in the same
person, or if they are, one faculty tends to be much weaker than another. Thus it is often the case that the
greater the artist, the less he has of interest to say about his work. He is too busy creating it to reflect on it.
Wagner, then, was a unique phenomenon: Wagner believed that Greek tragedy was the pinnacle of human
creative achievement, for five reasons: Wagner did not deny that drama and especially music have progressed
since ancient Athens. For Wagner, Shakespeare was a greater dramatist than Aeschylus and Sophocles, and
Beethoven had developed the expressive power of music beyond anything in history. Modern opera, by
combining modern music and modern drama, could and should be the greatest art form in world history. By
the same token, film now has even greater aesthetic potential than opera. For Wagner, the music in opera is
analogous to the chorus in a Greek tragedy, which is ever-present and which tells us the meaning of the events
on stage. But a chorus can only tell, whereas musicâ€”especially music since Beethovenâ€”can give you a
direct experience of the inner states of the characters. Wagner was a great psychologist, who used myth and
music to plumb the depths of the soul, anticipating many of the ideas of Freud and Jung. The first composers
for the movies utilized Wagnerian techniques, including distinct musical themes for characters, ideas, objects,
and emotions. Thus my advice to someone who is seeing an opera for the first time is to think of it as a movie
with a really good soundtrack. Wagner was a revolutionary German nationalist and socialist. He was also a
revolutionary artist. Wagner plotted social revolution to transform art. In , he joined the anarchist Mikhail
Bakunin in the Dresden uprising. When the revolution collapsed, Wagner fled into exile and spent the next six
years plotting an artistic revolution to transform society. After six years devoted to producing a series of
theoretical books and essays, Wagner began composing Der Ring des Nibelungen, his first attempt to fuse the
artistic unity, mythic subject matter, this-worldly religiosity, and social significance of Greek tragedy with the
expressive power of modern music. It is Feuerbachian humanism and revolutionary nationalism and socialism
set to music, although by the time Wagner finished it, his revolutionary ardor had been cooled by maturity and
the cold, hard cash showered upon him by royal patrons. But it was not enough for Wagner merely to compose
these operas. It was a stunningly ambitious, not to say megalomaniacal, project which Wagner nevertheless
achieved through superhuman creative and organizational labors. His goal was not just to change the opera
world but the whole world, and in many ways he succeeded. For instance, Wagner was the prime inspiration
of the Symbolist movement in French literature â€” and more through his theoretical writings than his operas.
Wagner also inspired the novelist Edouard Dujardin to introduce the interior monologue into the novel,
intending it to play the same role in literature as the Wagnerian orchestra played in opera pp. Wagner was not
just a musical and theoretical genius. He also permanently changed the way operas and classical music are
performed. Before Wagner, operas were performed in lighted houses so that people could dine, play cards and
dice, gossip, and come and go as they pleased during the performances. Wagner invented new lighting
techniques, backdrops on sliding panels, the steam curtain, and many other innovations in stagecraft. He was
also a brilliant actor and mime who coached and rehearsed singers meticulously and left copious notes for
future performers. I will share my own recommendations at a future date. The reason why it is chapter 2 is
simple: Aspects of Wagner is a labor of love, and the main impediment today to loving Wagner is the issue of
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anti-Semitism, thus Magee evidently felt it must be cleared away as quickly as possible. Wagner was an
anti-Semite in both senses of the word: Hitler was a personal friend of the Wagner family and a generous
patron of Bayreuth and Wagner performance in general. Of course Wagner has not said an unkind word about
Jews since his death in , but Jews have not remained silent. To this day, there is an unofficial ban on
performing Wagner in Israel. Wagner made no bones about the fact that his anti-Semitism was based on bitter
personal experiences with Jews. But Magee shows that there were matters of deep principle involved as well.
For Wagner, authentic art was related to a particular culture and tradition and could only be created by
somebody steeped in that tradition since birth. Wagner also indicted the Jewish-dominated press of his time
for promoting their co-ethnics while consigning better composers to obscurity, poverty, and heartbreaking
struggles like Wagner endured in Paris in his early years. But, as Magee argues, as Jews became more
integrated into European society, they became better able to carry forward the European musical tradition in
an authentic manner and produce great works of their own. But is it true? As far as Western music is
concerned, Schoenberg was more of a decomposer. If Jewish identity is older and more enduring than the
Jewish religion, then mere secularization will not lead to Jewish assimilation. The best evidence that Aspects
of Wagner is a highly stimulating work is that I have read it four times since I first bought it in , and it has
inspired a review that is about one tenth the length of the book itself. So let the next words you read about
Wagner be by Magee himself.
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7: Aspects of Wagner : Bryan Magee :
Bryan Magee's Aspects of Wagner, a slender volume of pages, is an ideal place to begin if you want to learn what the
fuss is about Richard Wagner. Magee, b. , is a prolific British writer and broadcaster whose specialty is the
popularization of philosophy.

These include a single symphony written at the age of 19 , and some overtures, choral and piano pieces. Of
these, the most commonly-performed work is the Siegfried Idyll , a beautiful chamber piece written for the
birthday of his second wife, Cosima. The Idyll draws on several motifs from the Ring cycle, though it is not
part of the Ring. After completing Parsifal, Wagner apparently intended to turn to the writing of symphonies.
However, nothing substantial had been written at the time of his death. For most of these, Wagner wrote short
passages to conclude the excerpt so that it does not end abruptly. A curious fact is that the concert version of
the Tristan prelude is unpopular and rarely heard; the original ending of the prelude is usually considered to be
better, even for a concert performance. Other works Wagner was an extremely prolific writer, authoring
hundreds of books, poems, and articles, as well as a massive amount of correspondence. His writings covered
a wide range of topics, including politics , philosophy , and detailed analyses often mutually contradictory of
his own operas. He also wrote an autobiography, My Life He was responsible for several theatrical
innovations developed at the Bayreuth Festspielhaus , an opera house specially constructed for the
performance of his operas. These innovations include darkening the auditorium during performances, and
placing the orchestra in a pit out of view of the audience. The Bayreuth Festspielhaus is the venue of the
annual Richard Wagner Festival, which draws thousands of opera fans to Bayreuth each summer. His father, a
minor city official, died 6 months after the birth, and in August his mother married the actor Ludwig Geyer.
Young Richard Wagner entertained ambitions to be a playwright, and first became interested in music as a
means of enhancing the dramas that he wanted to write and stage. He soon turned toward studying music, for
which he enrolled at the University of Leipzig in One of his early musical influences was Ludwig van
Beethoven. In , at the age of 20, Wagner had finished composing his first complete opera, Die Feen. This
opera, which clearly imitated the style of Weber , would go unproduced until half a century later. This second
attempt was actually staged at Magdeburg in , but met with little acclaim. A few weeks afterward, Minna ran
off with an army officer who left her penniless. Wagner accepted her back, but it was the start of a troubled
marriage that would end, three decades later, in misery. By , the couple had amassed such a large amount of
debt that they were forced to flee Riga to escape their creditors the recurring problem of debt would plague
Wagner for the rest of his life. The Wagners lived in Paris for several years, where Richard made a living
writing articles and making arrangements of operas by other composers. Dresden Wagner completed writing
his third opera, Rienzi, in Fortuitously, it was accepted for performance by the Dresden Court Theatre in the
German state of Saxony. In , the couple moved to Dresden , where Rienzi was staged to considerable success.
Wagner lived in Dresden for the next six years, eventually being appointed the Royal Saxon Court Conductor.
A nationalist movement was gaining force in the independent German States , calling for increased freedoms
and the unification of the weak states into a single nation. Widespread discontent against the Saxon
government came to a boil in April , when King Frederick Augustus II of Saxony dissolved his Parliament and
rejected a new constitution pressed upon him by the people. The May Uprising broke out, in which Wagner
played a minor supporting role. The incipient revolution was quickly crushed by an allied force of Saxon and
Prussian troops, and warrants were issued for the arrest of the revolutionaries. Exile, Schopenhauer, and
Mathilde Wesendonk Wagner spent the next twelve years in exile. He had completed Lohengrin before the
Dresden uprising, and now wrote desperately to his friend Franz Liszt to have it staged in his absence. Liszt,
who proved to be a friend in need, eventually conducted the premiere in Weimar in August Nevertheless,
Wagner found himself in grim personal straits, isolated from the German musical world and without any
income to speak of. The musical sketches he was penning, which would grow into the mammoth work Der
Ring des Nibelungen , seemed to have no prospects of seeing performance. His wife Minna, who had disliked
the operas he had written after Rienzi, was falling into a deepening depression. Finally, he fell victim to
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erysipelas , which made it difficult for him to continue writing. In the following years, Wagner came upon two
independent sources of inspiration, leading to the creation of his celebrated Tristan und Isolde. The first came
to him in , when his poet friend Georg Herwegh introduced him to the works of the philosopher Arthur
Schopenhauer. Wagner would later call this the most important event of his life. He would remain an adherent
of Schopenhauer for the rest of his life, even after his fortunes improved. Wagner scholars have since argued
that this Schopenhauerian influence caused Wagner to assign a more commanding role to music in his later
operas, including the latter half of the Ring cycle which he had yet to compose. By , Wagner had become
infatuated with Mathilde. Though Mathilde seems to have returned some of his affections, she had no
intention of jeopardising her marriage, and kept her husband informed of her contacts with Wagner.
Nevertheless, the affair inspired Wagner to put aside his work on the Ring cycle which would not be resumed
for the next twelve years and begin work on Tristan und Isolde, based on the Arthurian love story of the knight
Tristan and the already-married lady Isolde. The uneasy affair collapsed in , when Minna intercepted a letter
from Wagner to Mathilde. Further performances were cancelled, and Wagner hurriedly left the city.
Remarkably, this opera is by far his sunniest work. His second wife Cosima would later write: After grave
difficulties in rehearsal, Tristan und Isolde premiered to enormous success at the Munich Court Theatre on
June 10, Their indiscreet affair scandalized Munich, and to make matters worse, Wagner fell into disfavor
amongst members of the court, who were suspicious of his influence on the King. In December , Ludwig was
finally forced to ask the composer to leave Munich. He apparently also toyed with the idea of abdicating in
order to follow his hero into exile, but Wagner quickly dissuaded him. Die Meistersinger was completed at
Triebschen in , and premiered in Munich on June 21 the following year. Richard and Cosima were married on
August 25, They had an additional daughter, named Eva, and a son named Siegfried. It was at Triebschen, in ,
that Wagner first met the philosopher Friedrich Nietzsche , who quickly became a firm friend. Wagner, , he
would condemn Wagner as decadent and corrupt, even criticizing his earlier adulatory views of the composer.
Bayreuth Richard Wagner at Bayreuth Wagner, settled into his newfound domesticity, turned his energies
toward completing the Ring cycle. In , he decided on the small town of Bayreuth as the location of his new
opera house. However, sufficient funds were only raised after King Ludwig stepped in with another large
grant in The Festspielhaus finally opened in August with the premiere of the Ring cycle. Present at this
unique musical event was an illustrious list of guests: Artistically, the Festival was an outstanding success.
Financially, however, it was an unmitigated disaster. Wagner abandoned his original plan to hold a second
festival the following year, and travelled to London to conduct a series of concerts in an attempt to make up
the deficit. Final years In , Wagner began work on Parsifal , his final opera. The composition took four years,
during which he also wrote a series of increasingly reactionary essays on religion and art. Wagner completed
Parsifal in January , and a second Bayreuth Festival was held for the new opera. Wagner was by this time
extremely ill, having suffered through a series of increasingly severe angina attacks. During the sixteenth and
final performance of Parsifal on August 29 , he secretly entered the pit during Act III, took the baton from
conductor Hermann Levi , and led the performance to its conclusion. After the Festival, the Wagner family
journeyed to Venice for the winter. His last words were recorded as: His body was returned to Bayreuth and
buried in the garden of Wahnfried. Anti-Semitism and Nazi appropriation During the 20th century , the public
perception of Wagner increasingly centered on his anti-semitism , largely due to the appropriation of his music
by Nazi Germany. Wagner promulgated many anti-semitic views over the course of his life, through both
conversation and numerous writings. He frequently accused Jews, and in particular Jewish musicians, of being
a harmful foreign element in Germany, and called for the abandonment of Jewish culture and their
assimilation into German culture. Some scholars have argued that his operas also contain hidden anti-Semitic
messages, but this claim is disputed. The initial publication of the article attracted little attention, but Wagner
republished it as a pamphlet under his own name in , leading to several public protests at performances of Die
Meistersinger. Wagner attacked the Jews in several other essays. It is to be feared, ere long the nation may
really take this simulacrum for its mirrored image: In spite of his anti-Semitic writings, Wagner had an
extensive network of Jewish friends and colleagues. The most notable of these was Hermann Levi , a
practicing Jew whom Wagner chose to conduct the premiere of Parsifal, his last opera. Initially, Wagner
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wanted Levi to become baptized before conducting Parsifal, presumably due to the religious content of the
opera, but he later dropped the issue. The Nazis frequently played Wagner during their rallies. Although they
are commonly broadcast on government-owned radio and television stations, attempts at staging public
performances have been halted by protests, especially by Holocaust survivors. Links and references Magee, B.
8: Aspects of Wagner - [PDF Document]
Aspects of Wagner,2nd edition().After 2 decades still the best short introduction to www.enganchecubano.com pointed
essays on perhaps the 5 most controversial aspects of the composer-aesthetics,his anti-Semitism,his cult,his
influence,and the special difficulties involved in performing his www.enganchecubano.com writing is so clear and clean
that Wagner's tortured.

9: www.enganchecubano.com -- Richard Wagner
An analysis of Wagner, his music, stage directions, prose and his influence on the culture of our age, with a discussion
of the reasons for the reactions his work has provoked. Magee sheds light on Wagner's anti-semitic ideas and the way
these were used by the Nazis for their own ends.
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