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1: SCENE II. The island. Before PROSPERO'S cell.
Prospero and Caliban of William Shakespeare's The Tempest Within The Tempest, characters such as Prospero and
Caliban share an intimate connection. Without some kind of malevolent force motivating the action of the play, none of
the major characters would come into contact with each other.

Our revels now are ended. These our actors, As I foretold you, were all spirits and Are melted into air, into
thin air; And like the baseless fabric of this vision, The cloud-capped towers, the gorgeous palaces, The
solemn temples, the great globe itself, Yea, all which it inherit, shall dissolve, And, like this insubstantial
pageant faded, Leave not a rack behind. We are such stuff As dreams are made on, and our little life Is
rounded with a sleep. This theory persists among later critics, and remains solidly within the critical canon.
Not all magic, however, was considered evil. The German Henricus Cornelius Agrippa was one such thinker,
who published in De Occulta Philosophia , his observations of "divine" magic. John Dee , an Englishman and
student of supernatural phenomena. When King James took the throne, Dee found himself under attack for his
beliefs, but was able to defend himself successfully by explaining the divine nature of his profession.
However, he died in disgrace in He does this by providing a contrast to him in Sycorax. Sycorax is said to
have worshipped the devil and been full of "earthy and abhored commands". She was unable to control Ariel,
who was "too delicate" for such dark tasks. Prospero seeks to set things right in his world through his magic,
and once that is done, he renounces it, setting Ariel free. Some productions have seen the same actor play all
three roles, making them symbols of the conflict within a fully actualised or awakened Prospero â€” that
between crude selfish physicality and a higher, mystical side. According to this theoryâ€”one of manyâ€”for
as long as Prospero is battling with these qualities and lost in books, he is banished from Milan. As the play
finds its conclusion, he is both able to accept his base, brutal nature "this thing of darkness I acknowledge
mine" he says when taking responsibility for Caliban while letting go of his connection with higher, powerful
forces "then to the elements be free, and fare thou well" he says, setting Ariel free. Abandoning magic and
acknowledging the brutal potential of his nature, he is allowed to return to his rightful place as Duke, subject
to agreement from the audience: Romances were typically based around themes such as the supernatural,
wandering, exploration and discovery. They were often set in coastal regions, and typically featured exotic,
fantastical locations and themes of transgression and redemption, loss and retrieval, exile and reunion. Like
the other romances, the play was influenced by the then-new genre of tragicomedy , introduced by John
Fletcher in the first decade of the 17th century and developed in the Beaumont and Fletcher collaborations, as
well as by the explosion of development of the courtly masque form by such as Ben Jonson and Inigo Jones at
the same time. With the character Caliban whose name is almost an anagram of Cannibal and also resembles "
Cariban ", the term then used for natives in the West Indies , Shakespeare may be offering an in-depth
discussion into the morality of colonialism. Caliban is also shown as one of the most natural characters in the
play, being very much in touch with the natural world and modern audiences have come to view him as far
nobler than his two Old World friends, Stephano and Trinculo, although the original intent of the author may
have been different. This new way of looking at the text explored the effect of the coloniser Prospero on the
colonised Ariel and Caliban. Although Ariel is often overlooked in these debates in favour of the more
intriguing Caliban, he is nonetheless an essential component of them. Fernandez Retamar sets his version of
the play in Cuba , and portrays Ariel as a wealthy Cuban in comparison to the lower-class Caliban who also
must choose between rebellion or negotiation. For example, Michelle Cliff , a Jamaican author, has said that
she tries to combine Caliban and Ariel within herself to create a way of writing that represents her culture
better. Such use of Ariel in postcolonial thought is far from uncommon; the spirit is even the namesake of a
scholarly journal covering post-colonial criticism. Because of the small role women play in the story in
comparison to other Shakespeare plays, The Tempest has attracted much feminist criticism. Miranda is
typically viewed as being completely deprived of freedom by her father. Her only duty in his eyes is to remain
chaste. Ann Thompson argues that Miranda, in a manner typical of women in a colonial atmosphere, has
completely internalised the patriarchal order of things, thinking of herself as subordinate to her father. Most of
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what is said about Sycorax, for example, is said by Prospero. Further, Stephen Orgel notes that Prospero has
never met Sycorax â€” all he learned about her he learned from Ariel. They tried to appeal to upper-class
audiences by emphasising royalist political and social ideals: Miranda has a sister, named Dorinda; and
Caliban a sister, also named Sycorax. Samuel Pepys , for example, described it as "an old play of
Shakespeares" [41] in his diary. The opera was extremely popular, and "full of so good variety, that I cannot
be more pleased almost in a comedy" [41] according to Pepys. Eckhard Auberlen describes him as "reduced to
the status of a Polonius -like overbusy father, intent on protecting the chastity of his two sexually naive
daughters while planning advantageous dynastic marriages for them. It opened with what appeared to be a
tempest, but turns out to be a riot in a brothel. Ariel wasâ€”with two exceptionsâ€”played by a woman, and
invariably by a graceful dancer and superb singer. In , David Garrick staged another operatic version, a
"three-act extravaganza" with music by John Christopher Smith. Hans Christian Andersen also saw this
production and described Ariel as "isolated by the electric ray", referring to the effect of a carbon arc lamp
directed at the actress playing the role. Frank Benson researched the role by viewing monkeys and baboons at
the zoo; on stage, he hung upside-down from a tree and gibbered. Continuing the lateth-century tradition, in
Herbert Beerbohm Tree wore fur and seaweed to play Caliban , with waist-length hair and apelike bearing,
suggestive of a primitive part-animal part-human stage of evolution. This used a mixed cast made up of white
actors as the humans and black actors playing the spirits and creatures of the island. The Tempest suddenly
acquired a new political dimension unforeseen by Shakespeare. However neither was regarded as wholly
successful: Freedman did nothing on stage to make such a notion clear to any audience that had not heard of it
before. It was staged as a rehearsal of a Noh drama, with a traditional Noh theatre at the back of the stage, but
also using elements which were at odds with Noh conventions. Controversially, in the early performances of
the run, Ariel spat at Prospero, once granted his freedom. The performance was in collaboration with The
Imaginarium and Intel , and featured "some gorgeous [and] some interesting" [80] use of light, special effects,
and set design.
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2: In The Tempest, what plan does Caliban suggest for killing Prospero? | eNotes
If looking for a book by Max Dorsinville Caliban without Prospero: Essay on Quebec and Black literature in pdf format, in
that case you come on to correct website.

Get Access The Tempest Caliban And Prospero Relationship With close reference to appropriately selected
episodes write about the dramatic methods Shakespeare uses to present the relationship between Prospero and
Caliban. Disregarding the ship at the beginning of the play, the unity of place is used by the player being
staged on an island the whole time. In this essay, I will be writing about how Shakespeare presents the
relationship between Prospero and Caliban. In the Tempest, nearly every scene in the play conveys a
relationship between someone who possesses a great deal of power and someone else who is admittedly a
subject of the power. The play explores the master-servant dynamic most harshly in cases in which the
harmony of the relationship is or has been threatened or disrupted in some way, as by the rebellious nature of a
servant or the exclusion of a master. The Tempest Caliban And Prospero Relationship We have so large base
of authors that we can prepare a unique summary of any book. How fast would you like to get it? As time
passes in the play, master-servant relationships become more dominant. The books also, however, are symbol
of the desire that Prospero possesses in order to displace himself from the world. It is this devotion to study
that has made him content to raise Miranda in isolation. Prospero will have to let go of his magic to return to
the world where his knowledge means something more than power. Prospero is a considerate character in that
he was wronged by his usurping brother, but his absolute power over the other characters makes him difficult
to like. In our first glimpse of Prospero, he appears puffed up and self-important, and his repeated insistence
that Miranda pays attention suggests that his story is boring her. Act I Scene II. So, the Prospero and Ariel
relationship is one of master-servant but the servant willingly obeys the master in exchange for later benefits
in this case, Ariel obeys Prospero to obtain his freedom. The Epilogue is the only scene in the play in which
we see Prospero ask others â€” the audience â€” for help. It shows him as a mere mortal who, stripped of his
magic powers, is as vulnerable as the rest of us. It is incumbent on the audience to exhibit the same sort of
mercy as he has just shown, indicating that we too have learnt to be magnanimous. For some critics, this new
Prospero inspires admiration and sympathy. For others, he is now an impotent tyrant who, without any method
of self-defence, is in a position to be punished for the wrongs he has done to the others characters during the
play. Prospero treats Caliban as a slave. The general complaint by those who have read the play, including
most college professors, use the alleged complaint of rape as a justifiable reason for the poor treatment
Caliban receives at the hands of all who come into contact with him. But this is taking political correctness too
far, in my opinion. Before we even meet Caliban, Shakespeare already builds suspense around him: We are
already given information on Caliban so that we are prejudiced about him before he enters the story. The first
few things we hear about Caliban forms an animalistic view of the man. His mother Sycorax was from Argier,
and his father Setebos seems to have been a Patagonian deity. Sycorax was exiled from Argier for witchcraft,
much like Prospero himself, and Caliban was born on the island. Surprisingly, Caliban also mirrors and
contrasts with Ferdinand in certain ways. Caliban wants to get rid of Prospero, when he comes upon Stephano
he thinks he is some sort of God as Stephano gives him alcohol. To Miranda and Prospero the use of language
is a means to knowing oneself. Caliban does not view language in the same light. Prospero taught Caliban to
speak, but instead of creating the feeling of empowerment from language, Caliban reacts in a rebellious
manner. It reminds him how different he is from Miranda and Prospero, and also how they have changed him.
Shakespeare is perhaps using the relation between Caliban and Prospero to exploit the theme of colonialism.
Caliban speaks in beautiful measured verse, more complex than anyone else on the island. It is extremely
unusual Shakespeare would credit this verse to a serving character. By using a wide range of dramatic
methods, Shakespeare has presented his audience with two extraordinary characters and a multi-layered
relationship. I believe that the relationship between Prospero and Caliban is one that shows many different
themes within from magic to enslavement to fully express and present important dramatic methods.
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3: Significance of Caliban in Shakespeare's The Tempest
With close reference to appropriately selected episodes write about the dramatic methods Shakespeare uses to present
the relationship between Prospero and Caliban. 'The Tempest' was the last play written by Shakespeare and is widely
regarded to be his greatest play.

Hence, he is deformed. In the first and supernatural character, Caliban serves as a foil to the heavenly spirit,
Ariel. Caliban represents not only the earth, but also the other of two heavier elements, i. William Shakespeare
The physical appearance of Caliban is vague; all attempts to sketch this strange being have proved futile. He is
able to dig pig-nuts, pluck berries and snare the nimble monkeys, yet Prospero calls him a tortoise. Again, in
one of her speeches, Miranda ranks him with a man when she tells Ferdinand that she has in her life seen but
two men - her old father Prospero and the deformed Caliban. In another, she excludes him from the category
of human beings. Shakespeare must have derived some of the material used for portraying Caliban from
contemporary books of travel narrating strange account of island natives in various parts of the world. He is an
ungrateful and incorrigible wretch. Caliban in The Tempest is also an embodiment of slavery on the island that
Prospero has usurped. Caliban rightly resents this fact because the island should have rightfully been his after
the death of his mother, the wicked witch Sycorax. Instead, he is yoked to slavery. He, therefore, represents
slavery and the revolt against slavery in all its forms. Speaking to Stephano, Caliban says that Prospero is a
tyrant who inflicts all kinds of punishment upon him. The relationship between Caliban and Prospero is that of
a slave and a slave-owner. Slavery has existed in various forms in several countries from times immemorial. It
has since assumed serious dimensions and created several historic and geographic problems. Negroes are still
treated as second-class citizens in America. Caliban, therefore, represents the oppressed and the downtrodden
class of slaves in an unequal world. The Tempest, being a play about colonialism, deals with the relation
between the colonizer and the colonized. If Prospero represents the colonizer from the civilized world, Caliban
is seen as a savage beast thus in need of being civilized. He is a victim of colonial rule and exploitation. At the
same time he also represents the force for striking back on the colonizer. Prospero came to the island where
Caliban and his mother Sycorax were dwelling and forcefully took it from them. It is a typical colonial
practice. He represents the world of civilization. The civilizing mission has it that the colonizers were not there
to dominative the natives, but to uplift them by civilizing. It was an attempt to justify colonization. In the eyes
of the colonizer the native inhabitants were always barbarians. This stereotype works in the case of Caliban
too. He is treated as a beast by Prospero and he learns how to use language. Prospero feels it his duty to teach
and civilize the savage. Caliban is pure nature, not corrupted from the influence of civilization, After Caliban
is taught to use language he is being molded according to the image of the colonizer but the colonized can
never be the equal of the colonizer. He is the darkness that contrasts sharply with Prospero, who represents
light of civilization. On the other hand, Caliban also stands for the force that strikes back on the colonizer.
After he learns how to use language he says that the advantage of it is that he knows how to curse the
colonizer. He uses the weapon given by Prospero to rebuke and curse him for what he has done to him and his
mother. His attempt to rape Miranda can also be understood along the same line of interpretation. Thus
Caliban represents the colonized who at the same time counters the colonizer with what he has given to the
colonized. The monster, the slave, the colonized - are the three parts played by the deformed Caliban in The
Tempest. He is the embodiment of the supernatural, the social and the political ideas of the day. The Tempest
Study Center.
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4: Miranda and Caliban by Jacqueline Carey
Open Library is an initiative of the Internet Archive, a (c)(3) non-profit, building a digital library of Internet sites and other
cultural artifacts in digital form.

Character[ edit ] Half human, half monster, after his island becomes occupied by Prospero and his daughter
Miranda , Caliban is forced into servitude. Caliban confirms this gleefully, saying that if he had not been
stopped he would have peopled the island with a race of Calibans [7] â€”"Thou didst prevent me, I had
peopled else this isle with Calibans" Act I: Prospero then entraps Caliban and torments him with harmful
magic if Caliban does not obey his orders. Resentful of Prospero, Caliban takes Stephano , one of the
shipwrecked servants, as a god and as his new master. Despite this portrayal, Caliban also has moments in
which he delivers memorable speeches, such as in Act 3, Scene 2: Be not afeard; the isle is full of noises
Sounds, and sweet airs, that give delight and hurt not. Sometimes a thousand twangling instruments Will hum
about mine ears; and sometime voices That, if I then had waked after long sleep, Will make me sleep again;
and then in dreaming, The clouds me thought would open, and show riches Ready to drop upon me, that when
I waked I cried to dream again. Postcolonial[ edit ] The later twentieth century saw the image of Caliban
serving as a focus for thinking about the colonial and postcolonial situations. While some 21st century critics
have come to see this as an outdated allegory, considerations of race, status, and even gender continue to affect
the casting of Caliban in modern productions. In the film Clash of the Titans , the main antagonist is a
character based on Caliban named Calibos Kalibos in the novel , the evil son of the sea goddess, Thetis ,
transformed by Zeus from a handsome man into a monster as punishment for his malevolence. In the science
fiction film Forbidden Planet , Caliban is re-imagined as "the Monster from the Id ", a wild and violent
monster that is invisible to the naked eye. Morbius, using the advanced technology of the Krell. Like Caliban,
the monster ultimately rebels and attempts to kill its master. Captain Adams confronts Dr. In the movie Doctor
Zhivago , during the scene where Victor Komarovsky convinces Zhivago to allow him to rescue Lara by
taking her to Vladivostok, Komarovsky refers to himself as a Caliban: The rock ballet was performed in
Houston , Dallas , and Chicago in and In the Swedish film The Journey to Melonia , an animated film loosely
inspired by The Tempest, there is a character named Caliban, a creature whose face consists of mainly
vegetables. Unlike Caliban in The Tempest, this Caliban is kind at heart, and even becomes a hero later in the
film. This Cal struggles for control every day against his monster half, dealing with sarcasm and dark humor.
In the film adaptation , Caliban is portrayed by Djimon Hounsou. Parry, [12] Caliban is developed as a
heathen character, representing magical freedom and the inspiration, found through a free imagination. The
Summer Olympics closing ceremony also featured a recitation of the same monologue, this time by Timothy
Spall playing Winston Churchill. One of the most prominent suggestions concerns Caliban being an anagram
of the Spanish word canibal Carib people , the source of cannibal in English.
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5: SparkNotes: The Tempest: Act III, scene ii
Caliban believes that Prospero treats him unnecessarily cruelly and accuses him of stealing the island from him. He
thinks the island is his birthright because his mother was there first.

Prospero reassures his daughter that his actions have been to protect her. He also tells Miranda that she is
ignorant of her heritage; he then explains the story of her birthright and of their lives before they came to be on
the island. Prospero begins his story with the news that he is the duke of Milan and Miranda is a princess. He
also relates that he had abdicated day-to-day rule of his kingdom to his brother, Antonio. Prospero admits that
books held more attraction than duties, and he willingly allowed his brother the opportunity to grasp control.
But Antonio used his position to undermine Prospero and to plot against him. Prospero and his daughter were
placed in a small, rickety boat and put out to sea. A sympathetic Neapolitan, Gonzalo, provided them with rich
garments, linens, and other necessities. Gonzalo also provided Prospero with books from his library.
Eventually, Prospero and Miranda arrived on the island, where they have remained since that time. When he
finishes the tale, Prospero uses his magic to put Miranda to sleep. The sprite, Ariel, appears as soon as
Miranda is sleeping and reports on the storm, the ship, and the passengers. Ariel relates everyone, except the
crew, was forced to abandon ship. Ariel tells Prospero that the passengers have been separated into smaller
groups and are on different parts of the island; that the ship, with its sleeping crew, is safely hidden in the
harbor; and that the remainder of the fleet, thinking that the king is drowned, has sailed home. Ariel then asks
that Prospero free him, as had been promised. Caliban claims the island as his own and says that Prospero has
tricked him in the past. Prospero is unmoved, claiming that Caliban is corrupt, having tried to rape Miranda.
After Caliban leaves, Ariel enters with Ferdinand, who sees Miranda, and the two fall instantly in love.
Although this is what Prospero intended to have happen, he does not want it to appear too easy for Ferdinand,
and so he accuses Ferdinand of being a spy. When Prospero uses magic to control Ferdinand, Miranda begs
him to stop. Analysis Prospero tells Miranda their history as a way to inform the audience of this important
information. By sharing this information, Miranda â€” and the audience â€” can conclude that Prospero is
justified in seeking retribution. At the very least, Prospero must make Miranda sympathetic to this choice. He
has clearly promised Ariel freedom and then denied it, and he treats Caliban as little more than an animal. The
audience needs to understand that cruel circumstance and the machinations of men have turned Prospero into a
different man than he might otherwise have been. During the course of the story, Prospero repeatedly asks
Miranda if she is listening. Miranda is loving toward her father, but at the same time, she does not lose sight of
the human lives he is placing at risk. However, his questioning is equally directed toward the audience.
Prospero also wants to make sure that the audience is listening to his story, since he will return to the audience
in the Epilogue and seek their judgment. Prospero, therefore, is not entirely blameless in the events that
occurred in Milan. Antonio could not so easily seize power from an involved and attentive ruler. In order for
the comedic or romantic ending to succeed, none of the villains can be beyond redemption or reconciliation. It
is equally important that Prospero not be beyond redemption. Prospero must be heroic, and this he cannot be if
he is perceived as vengeful. Ariel reassures the audience as well as Prospero that the ship and its crew have
been saved and the passengers are safely on the island. No one has been hurt or lost at sea. In addition to
relating the past, this act also helps define the main characters and anticipate the future. Prospero has been
injured, and he intends to serve justice on his captives. He delves in magic and has developed powers beyond
those of his enemies. He is also intelligent enough and strong enough to control the spirits on the island; for
example, he can control Caliban, who is not without power of his own. Prospero uses the magic of nature, a
white, beneficent magic that does no harm. He does not use the black magic of evil. Prospero has learned of
this magic, not through the use of witches or evil spells as did the witches in Macbeth , but through his studies.
His subsequent behavior will further prove his character, but he can be redeemed, and his redemption is
necessary if the play is to succeed. Furthermore, Caliban, who is initially bad and represents the black magic
of his mother, serves as a contrast to the goodness of Ferdinand and Miranda. It is their goodness that
facilitates the reconciliation between Prospero and his enemies. Prospero worries about the trouble that he has
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created for Miranda. Signories domains or city-states in Northern Italy, subject to the rule of a lord or signior.
Bermoothes refer to the Bermudas, a common word to describe tempests and enchantments. Ferdinand refers
to himself and his father as but two of the victims of the storm.
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6: *PDF* Caliban S War | eBooks includes PDF, ePub and Kindle version
The Tempest Caliban And Prospero Relationship. With close reference to appropriately selected episodes write about
the dramatic methods Shakespeare uses to present the relationship between Prospero and Caliban.

Caliban seems happy to obey. The men begin to quarrel, mostly in jest, in their drunkenness. Stephano has
now assumed the title of Lord of the Island and he promises to hang Trinculo if Trinculo should mock his
servant monster. Caliban cannot see Ariel and thinks that Trinculo said this. He threatens Trinculo, and
Stephano tells Trinculo not to interrupt Caliban anymore. Trinculo protests that he said nothing. Drunkenly,
they continue talking, and Caliban tells them of his desire to get revenge against Prospero. While Ariel looks
on, Caliban plots against Prospero. Once they have done this, they can kill Prospero and take his daughter.
Stephano will become king of the island and Miranda will be his queen. Trinculo tells Stephano that he thinks
this plan is a good idea, and Stephano apologizes for the previous quarreling. Caliban assures them that
Prospero will be asleep within the half hour. Ariel plays a tune on his flute and tabor-drum. Stephano and
Trinculo wonder at this noise, but Caliban tells them it is nothing to fear. Then the men decide to follow the
music and afterward to kill Prospero. This scene is an example of doubling: His daughter and I will be King
and Queen. The power-hungry servants Stephano and Trinculo thus become rough parodies of the
power-hungry courtiers Antonio and Sebastian. All four men are now essentially equated with Caliban, who
is, as Alonso and Antonio once were, simply another usurper. But Caliban also has a moment in this scene to
become more than a mere usurper: The isle is full of noises, Sounds and sweet airs, that give delight and hurt
not. Sometimes a thousand twangling instruments Will hum about mine ears, and sometime voices, That, if I
then had waked after long sleep, Will make me sleep again: He is also an actual native of the island, having
been born there after his mother Sycorax fled there. This ennobling monologueâ€”ennobling because there is
no servility in it, only a profound understanding of the magic of the islandâ€”provides Caliban with a moment
of freedom from Prospero and even from his drunkenness. Throughout much of the play, Shakespeare seems
to side with powerful figures such as Prospero against weaker figures such as Caliban, allowing us to think,
with Prospero and Miranda, that Caliban is merely a monster. But in this scene, he takes the extraordinary step
of briefly giving the monster a voice. Because of this short speech, Caliban becomes a more understandable
character, and even, for the moment at least, a sympathetic one.
7: Prospero's relationship with Caliban & Ariel by HALDI IDLAH on Prezi
Caliban is a product of nature, the offspring of the witch Sycorax and the devil. Prospero has made Caliban his servant
or, more accurately, his slave. Throughout most of the play, Caliban is insolent and rebellious and is only controlled
through the use of magic.

8: Caliban without Prospero | Open Library
He taught Prospero how to survive on the island, while Prospero and Miranda taught Caliban religion and their own
language. In slavery, Caliban has come to view Prospero as a usurper and has grown to resent him and his daughter.

9: Caliban - Wikipedia
Character. Half human, half monster, after his island becomes occupied by Prospero and his daughter Miranda, Caliban
is forced into servitude. While he is referred to as a calvaluna or mooncalf, a freckled monster, he is the only human
inhabitant of the island that is otherwise "not honour'd with a human shape" (Prospero, I).
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