CHAUCER AND MALORY pdf
1: Short Questions on Geoffrey Chaucer and Sir Thomas Malory
C. Moorman, Book of Arthur: Unity of MA Kentucky 65D. Brewer Forum MLS 6 70 Present state of study of MaloryR. H.
Wilson NQ 17 70 Malory & Hardyng's Chronicle - borrowingT.

The illustration on the right shows a detail of a magnificent byfoot tapestry of King Arthur woven about The
tapestry comes from a set of the "Nine Worthies," who were regarded in the late Middle Ages as the greatest
military leaders of all times. The very absence of historical fact to underpin the legends about Arthur left
writers of history and romance free to exploit those stories in the service of personal, political, and social
agendas. The man who inspired the Arthurian legend would have been a Briton, a leader of the Celtic people
who had been part of the Roman Empire and had converted to Christianity after it became the official religion
of Rome. At the time, the Britons were making a temporarily successful stand against the Anglo-Saxon
invaders who had already occupied the southeastern corner of Britain. The Roman Empire was crumbling
before the incursions of Germanic tribes, and by the late fifth century the Britons were cut off from Rome and
forced to rely for protection on their own strength instead of on the Roman legions NAEL 8, 1. Arthur was
never a "king"; he may well have been commander-in-chief of British resistance to the Anglo-Saxons. In the
Welsh elegiac poem Gododdin, composed ca. According to a Latin History of the Britons around the year ,
ascribed to Nennius, "Arthur fought against the Saxons in those days together with the kings of Britain, but he
was himself the leader of battles. The Latin Annals of Wales ca. At the same time, Arthur was flourishing in
Welsh tales as a fairy-tale king, attended by courtiers named Kei Kay , Bedwyn Bedivere , and Gwalchmain
Gawain. It was in the French literature of the twelfth and thirteenth centuries that Arthur and his knights came
to embody the rise, and eventual decline, of a court exemplifying an aristocratic ideal of chivalry. The new
genre of romance focused not only on the exploits of knights fighting in wars and tournaments or battling
against monstrous foes but also on the trials and fortunes of love, and romances addressed mixed audiences of
men and women. In the thirteenth century, a group of French writers produced what modern scholars refer to
as the Vulgate Cycle, in prose. This consists of a huge network of interlocking tales, featuring hundreds of
characters. The Vulgate Cycle presents a darker side to Arthur and to the Round Table as a center of courtesy
and culture. In the chronicle histories, as a Christian king, Arthur had borne the cross and fought valiantly
against barbarian enemies and an evil giant. The very idea of Arthurian chivalry as a secular ideal undergoes a
critique, especially in the Vulgate Cycle. In courtly romances at least there is an exception in popular romance
, Gawain never acquires a wife or even a permanent mistress like Lancelot, although there are covert and,
occasionally, overt affairs with different ladies. In one late tale, Gawain agrees to woo a cruel lady on behalf
of another knight, who then discovers Gawain in bed with that lady. The poet of Sir Gawain and the Green
Knight may well be referring to such episodes when in the first of the three titillating bedroom scenes, he has
the lady of the castle reproach Gawain for his lack of courtesy: The Gauvain of French romances, however,
contrasts with his English counterpart. Caxton valiantly, and perhaps somewhat disingenuously, seeks to
refute the notion, "that there was no such Arthur and that all such books as been made of him been but feigned
and fables. The following chronology provides a selected overview of historical events and Arthurian texts:
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2: Bibliography (Part X -- The Fifteenth Century) -- Derek Pearsall
Chapter 8, "Satisfaction and Payment in Middle English Literature" carries the power theme from the Chaucer essays
and into the Gawain-poet and Malory essays where the conversation of power evolves into a discussion of value, ethics,
and chivalry.

Queen Philippa and the Duchess Blanche: His growing seriousness and exaltation of Truth: The Squire and his
Tale: His views of "gentilesse": His chivalry, the best of his own time, and the best of his own life. His
association with the Earl of Warwick: His imprisonment and death: Conditions of the time: Tristram as a
hunter: The repentance of Launcelot and Guinevere Merry England: His life and aspirations: Moral purpose of
the "Faery Queen": His eagerness for fame: Exaltation of "virtuous and gentle discipline": Appeal to "gentle
and noble persons": His views on love: New combination of learning and chivalry: The scholar and the
gentleman: Sidney a true model of "worth": Mediaeval sentiment in "The Rape of Lucrece": Outer aspects of
chivalry in various works: Lord Herbert of Cherbury and Hector: Knightly figures in historical plays: Hotspur
and Prince Hal: The " Order of Chivalry" and the "Law of Arms": Chivalric love prefigured that which he
exalted: His presentation of love similar to Chaucers, unlike Bacons: Some of his heroines: His thoughts on
the relations of blood and virtue, fortune and merit, art and nature, honour and goodness: The characteristics of
gentlemen: A summary comparison of the attitudes of Chaucer, Malory, Spenser, and Shakespeare towards
chivalry. Contrast of French and English chivalry: The English ideal of the gentleman: Ths fact is set forth
clearly by Leon Gautier in his distinguished book, La Chevalerie. An eminent English critic, John Addington
Symonds, has written to the same effect: Feudalism was a form of social organization based upon military
principles. Chivalry was an ideal binding men together by participation in potent spiritual enthusiasms.
Feudalism was the bare reality of mediaeval life. Chivalry was the golden dream of possibilities which
hovered above the eyes of mediaeval men and women, ennobling their aspirations, but finding its truest
expression less in actual existence than in legend and literature. The pages of feudal history tell a dismal tale
of warfare, cruelty, oppression, and ill-regulated passions. The chivalrous romances present sunny pictures of
courtesy and generosity and self-subordination to exalted aims. It is always thus. The spirit wars against the
flesh, the idea against the fact, in the lives of nations as well as of individuals. Christianity itself, in theory, is
far different from the practice of the Christian commonwealths. Yet, who shall say that the spirit in this
warfare is not real, or that the idea is impotent? Even so chivalry, though rarely realized in its pure beauty,
though scarcely to be seized outside the songs of poets, and the fictions of romancers, was the spiritual force
which gave its value to the institutions and the deeds of feudalism. Whatever was most noble in the
self-devotion of Crusaders; most beneficial to the world in the foundation of the knightly orders; most brilliant
in the lives of Richard, the Edwards, Tancred, Godfrey of Bouillon; most enthusiastic in the lives of Rudel,
Dante, Petrarch; most humane in the courtesy of the Black Prince; most splendid in the courage of Bayard; in
the gallantry of Gaston de Foix; in the constancy of Sir Walter Manny; in the loyalty of Blondel; in the piety
of St. Louis may be claimed by the evanescent and impalpable yet potent spirit which we call chivalry. The
true knight gave up all thought himself. The investiture of a knight was no less truly a consecration to high
unselfish aims for life than was the ordination of a priest. As a result, early writers on chivalry strongly
insisted that a knight should possess certain virtues,such as mercy, meekness, and pity, in addition to loyalty
faithfulness, and truth, which are an essential part of any Christian code. If Froissart and the other chroniclers
the poets of his time admire and exalt chivalry so highly, it is because they perceive that in subjecting kings
themselves to the duties of chivalry, and in placing the whole career of a knight between the two extreme
limits of the romance which was read to him in his youth, and the chronicle by which his life was judged at its
end, they succeeded in giving to letters in the feudal world a more exalted place than that which they had ever
attained in Greece or Rome. Happily, they had power to make the watchword "In the Name of Honour" seem
coincident with "In His Name," and were able to perform miracles of regeneration by grafting Christ-like
tenderness on man-like force. My object in these lectures is to show, if I can, by an examination of the life and
works of four celebrated English writers, how the ideal of French chivalry entered into English literature and
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thereby affected the attitude of the English-speaking world. I shall endeavour to explain why this ideal under
went certain modifications in its adopted home, so that it led to a somewhat different conception of aristocratic
conduct from that to which it owed its origin, and how, thus modified, it still determines pur standards for a
"Gentleman. They are as unlike as could well be in style and temperament; but they have this in common, to
the advantage of our grouping, that they all loved chivalry sincerely, with glad recognition of its noble aim. If
these distinctions are just, they imply a large variety in the presentation of the theme, a striking diversity in
emphasis on its salient features, a splendid manifestation of its power of appeal.
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3: Essays and Articles on Middle English Literature
Chaucer and Malory are radically different writers in many ways, but when they prepare to set their tales on the path to
their equally dramatic conclusions, both employ a relationship between a protagonist and a river.

Related Questions in Essay Writing Due: By 9 am on Monday 1 October Solved September 21, or spoken
material for your commentary. The idea is to to frame it as you would a real-world presentation so you want to
keep it focussed and economical. What tone should the Critical Analysis Part 2 have? The critical analysis part
should definitely be reflective and scholarly. You need Answer Preview: Malala Airlines known as MAL has
suffered a series of tragic airline disasters. They are looking for an advertising campaign that relaunches their
brand with the idea of safety and In this essay, you will be Solved October 03, in the work. This paper should
be at least words, but no more than The paper should be formatted correctly MLA style and written in third
person do not use the words I, me, us, we , or you. The essay should also contain citations and a works cited
list based on your selected essay in The speech given by Martin Essay Media assessment Value: Monday,
Midnight Week 13 Length: Solved October 04, throughout the semester, being alert to media items and collect
them before you commence writing the assessment. Please note that the two media items must be drawn from
different media sources and whose content links with the concepts explored in the unit. Article approval is not
required as your Also , be sure that you do a Works Cited page on a new page after your essay ends. The
Works Cited page is worth 10 points. Your essay should be at least 5 paragraphs and about words about Do
you feel more confident about approaching technical writing tasks? Be as specific as you can in your response.
In order to receive full credit.
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4: Le Morte d'Arthur - Wikipedia
Chivalry in English literature Chaucer, Malory, Spenser and Shakespeare William Henry Schofield. MALORY. WE now
leave the domain of chivalry in life for that of chivalry in romance.

This is taken as supporting evidence for the identification most widely accepted by scholars: As early as he
had been accused of theft, but the more serious allegations against him were that of the attempted murder of
Humphrey Stafford, 1st Duke of Buckingham , an accusation of at least two rapes, and that he had attacked
and robbed Coombe Abbey. Malory was first arrested and imprisoned in for the ambush of Buckingham, but
was released early in By March he was back in the Marshalsea prison and then in Colchester , escaping on at
least two occasions. In he was granted a pardon by Henry VI , returning to live at his estate. Although
originally allied to the House of York , after his release Malory changed his allegiance to the House of
Lancaster. This led to him being imprisoned yet again in when he led an ill-fated plot to overthrow Edward
IV. Malory was released in October, when Henry VI came to the throne, but died only five months later.
Malory in fact translated Arthurian stories that already existed in thirteenth-century French prose the so-called
Old French Vulgate romances and compiled them together with at least one tale from Middle English sources
the Alliterative Morte Arthure and the Stanzaic Morte Arthur to create this text. Modernized editions update
the late Middle English spelling, update some pronouns, and re-punctuate and re-paragraph the text. Others
furthermore update the phrasing and vocabulary to contemporary Modern English. Doo after the good and
leve the evyl, and it shal brynge you to good fame and renomme. If the spelling is modernized, it reads almost
like Elizabethan English. Three more editions were published before the English Civil War: Thereafter, the
book went out of fashion until the Romantic revival of interest in all things medieval ; the year saw a new
edition by Walker and Edwards, and another one by Wilks, both based on the Stansby edition. Davison was
the basis for subsequent editions until the discovery of the Winchester Manuscript. The birth and rise of
Arthur: The historical events on which the legend is based took place in the late 5th century, but the story
contains many anachronisms and makes no effort at historical accuracy. In some parts, the story ventures
farther afield, to Rome and Sarras near Babylon , and recalls Biblical tales from the ancient Near East.
Winchester College headmaster W. Newspaper accounts announced that what Caxton had published in was
not exactly what Malory had written. In addition, it does not have the book and chapter divisions for which
Caxton takes credit in his preface. Oakeshott was encouraged to produce an edition himself, but he ceded the
project to Vinaver. In his publication of The Works of Sir Thomas Malory, he argued that Malory did not
write a single book, but rather a series of Arthurian tales, each of which is an internally consistent and
independent work. The most striking feature of the manuscript is the extensive use of red ink. Where the
Canterbury Tales are in Middle English, Malory extends "one hand to Chaucer, and one to Spenser "
constructing a manuscript which is hard to place in one category. Although Malory hearkens back to an age of
idealized knighthood, jousting tournaments, and grand castles to suggest a medieval world, his stories lack any
agricultural life, or commerce which makes the story feel as if it were an era of its own. Because there is so
much lengthy ground to cover, Malory uses "soâ€”andâ€”then," often to transition his retelling. The stories
then become episodes instead of instances that can stand on their own. There is an artful way in which Malory
portrays Arthur by revealing him to the readers only by how others are affected by his actions. This creates a
man whom we cannot define, but still stands as the center of the legend, and lets our mind move from him to
the scenes around him. He later becomes the king of a leaderless Britain when he removes the fated sword
from the stone. He then consolidates his kingdom. The boat crashes and all but Mordred, who later kills his
father, perish this is mentioned matter-of-fact, with no apparent moral overtone. Arthur marries Guinevere ,
and inherits the Round Table from her father Leodegrance. All swear to the Pentecostal Oath as a guide for
knightly conduct. The opening of Book V finds Arthur and his kingdom without an enemy. His throne is
secure, his knights have proven themselves through a series of quests, Sir Lancelot and Sir Tristan have
arrived and the court is feasting. When envoys from Emperor Lucius of Rome arrive and accuse Arthur of
refusing tribute, "contrary to the statutes and decrees made by the noble and worthy Julius Caesar ", Arthur
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and his knights are stirring for a fight. They are "many days rested" and excited, "for now shall we have warre
and worshype. Lucius, apprised of the situation by his envoys, raises a heathen army of the East, composed of
Spaniards and Saracens , as well as other enemies of the Christian world. Rome is supposed to be the seat of
Christianity, but it is more foreign and corrupt than the courts of Arthur and his allies. Arthur sails to
Normandy to meet his cousin Hoel , but he finds a giant terrorizing the people from the holy island of Mont
St. Arthur battles him alone, an act of public relations intended to inspire his knights. The giant dies after
Arthur "swappis his genytrottys in sondir" and "kut his baly in sundir, that oute wente the gore. He is crowned
Emperor, a proxy government is arranged for the Roman Empire and Arthur returns to London where his
queen welcomes him royally. He comes without a name and therefore without a past. Sir Kay mockingly calls
the unknown young man "Beaumains" and treats him with contempt and condescension. An unknown woman,
later revealed to be the Dame Lynette , eventually comes to court asking for assistance against the Red Knight
of the Red Lands, and Gareth takes up the quest. Lustily in love with Lyonesse, Gareth conspires to
consummate their relationship before marrying. This allows Gareth to disguise himself and win honor by
defeating his brother knights. The heralds eventually acknowledge that he is Sir Gareth right as he strikes
down Sir Gawain , his brother. The book ends with Gareth rejoining his fellow knights and marrying
Lyonesse. This was always under conditions where one or both parties were unknown by the other, for these
knights loved each other "passingly well. Much later, Gareth is accidentally slain by his beloved Lancelot
when Guinevere is rescued from being burnt at the stake by King Arthur. The book is rife with adultery,
characterized most visibly in Sir Tristan and the Belle Isolde. However, it should be noted that Sir Tristan had
met and fallen in love with Isolde earlier, and that his uncle, King Mark, jealous of Tristan and seeking to
undermine him, appears to seek marriage to Isolde for just such a hateful purpose, going so far as to ask
Tristan to go and seek her hand on his behalf which Tristan, understanding that to be his knightly duty, does.
Other knights, even knights of the Round Table, make requests that show the dark side of the world of
chivalry. In another, when Tristan defeats Sir Blamore, another knight of the Round Table, Blamore asks
Tristan to kill him because he would rather die than have his reputation tarnished by the defeat. Of all the
knights, Tristan most resembles Lancelot. He loves a queen, the wife of another. Tristan is even considered to
be as strong and able a knight as Lancelot, although they become beloved friends. Nonetheless, Mark kills
Tristan while he is "harping" Tristan is noted in the book as one of the greatest of musicians and falconers.
The Grail first appears in the hall of King Arthur "coverde with whyght samyte ," and it miraculously
produces meat and drink for the knights. Gawain is the first to declare that he "shall laboure in the Queste of
the Sankgreall. Their exploits are intermingled with encounters with maidens and hermits who offer advice
and interpret dreams along the way. This book also includes the "knight of the cart" episode, where Maleagant
kidnapped Guinevere and her unarmed knights and held them prisoner in his castle. Knowing Lancelot was on
his way, Maleagant pleaded to Guinevere for mercy, which she granted and then forced Lancelot to stifle his
rage against Maleagant. Malory says, "So, to passe upon this tale, Sir Launcelot wente to bedde with the
Quene and toke no force of his hurte honed, but toke his plesaunce and hys lyknge untyll hit was the dawning
of the day" Cooper, When they find an opportune moment to finally and concretely reveal the adulterous
relationship, Lancelot kills Agravaine and several others and escapes. Arthur is forced to sentence Guinevere
to burn at the stake, and orders his surviving nephews, Gawain, Mordred, Gareth, and Gaheris , to guard the
scene, knowing Lancelot will attempt a rescue. Gawain flatly refuses to be part of any act that will treat the
queen shamefully. Gawain, bent on revenge for their deaths, prompts Arthur into a war with Lancelot, first at
his castle in northern Britain. Shortly thereafter, Arthur pursues Lancelot to his home in France to continue the
fight. Gawain twice challenges Lancelot to a duel, but each time loses and asks Lancelot to kill him; Lancelot
refuses and grants him mercy before leaving. Arthur receives a message that Mordred, whom he had left in
charge back in Britain, has usurped his throne, and he leads his forces back home. In the invasion Gawain is
mortally injured, and writes to Lancelot, asking for his help against Mordred, and for forgiveness for
separating the Round Table. In a dream, the departed Gawain tells Arthur to wait thirty days for Lancelot to
return to Britain before fighting Mordred, and Arthur sends Lucan and Bedivere to make a temporary peace
treaty. At the exchange, an unnamed knight draws his sword to kill an adder. The other knights construe this
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as treachery and a declaration of war. Seeing no other recourse, at the Battle of Camlann , Arthur charges
Mordred and impales him with a spear. As he was dying, Arthur commands Bedivere to cast his sword
Excalibur into the lake. Bedivere initially does not throw the sword in the lake, but instead hides it behind a
tree. He confesses his reluctance to Arthur, then returns to the lake and throws in his own sword instead of
Excalibur. Bedivere once again relays his disobedience to Arthur, who requests the sword be returned to the
lake for a third time. When Bedivere finally throws Excalibur back in the lake, it is retrieved by the hand of
the Lady of the Lake. The hand shakes the sword three times and then vanishes back into the water. A barge
appears, carrying ladies in black hoods one being Morgan , who take Arthur to the Isle of Avalon. When
Lancelot returns to Dover, he mourns the deaths of his comrades. Lancelot travels to Almesbury to see
Guinevere. During the civil war, Guinevere is portrayed as a scapegoat for violence without developing her
perspective or motivation. Her contrition is sincere and permanent; Lancelot is unable to sway her to come
away with him. Instead, Lancelot becomes a monk, and is joined in monastic life by his kinsmen. Modern
republications, retellings and adaptations[ edit ] This section needs expansion. You can help by adding to it. It
has been subsequently illustrated by William Henry Margetson. Wyeth was published in In Malory, she is
sentenced to be burnt at the stake but is rescued by Lancelot; in the Idylls Guinevere flees to a convent, is
forgiven by Arthur, repents, and serves in the convent until she dies. In , London publisher J.
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5: Malory in Chivalry in English literature. Chaucer, Malory, Spenser and Shakespeare
Chivalry in English literature Chaucer, Malory, Spenser and Shakespeare William Henry Schofield. PREFACE. THE
following lectures were delivered in French at the Sorbonne, and in English at the University of Copenhagen, during the
spring of

Sallyann Mildenhall Medieval Life and Literature. Year 2, Semester 1. Completed by the end of the 14th
century and respectively they offer modern readers great insight to both the public and private affects of
adultery on marriages and society. This tale differs from the other tales of adultery in The Canterbury Tales
because this is not an unhappy marriage or a union that should never have been made. Even though the
transaction she makes with the monk seems very close to prostitution to a modern audience, for a
contemporary audience it would just highlight the connection between women, their bodies and power, be it
sexual or financial. He seems to be offering his audience a chance to look at the morals surrounding marriage
and also a viewpoint on the marital contracts of the time. In medieval times adultery was illegal although
largely unenforced due to the necessity for the man to admit he had been cuckolded in order for the wife to be
charged. More important were the contractual obligations of spouses to fulfil the physical needs of one another
in order to prevent the temptation of the flesh that the Church was concerned with. Ironically in this tale the
temptation comes in the form of the monk; Don Juan! Surely named after the sexual libertine of the legend of
Don Juan? In fact the entire poem is littered with financial and legal language and it is the wife as the narrator
who appropriates this language in order to negotiate some happiness for herself in terms of sexual relief. This
line demonstrates her wish that her husband should use her body to pay her marital debt as required by the
church and their marriage contract. It reduces human nature to its basest level when sex and money become
the basis of relationships. Chaucer presents many different reasons for adultery in his tales that it is impossible
to discuss them all. Gwenyvere is possibly the most important character in Morte Darthur, for without her
dowry Arthur would not have received the Round Table and likewise without her there would be no vehicle to
lead to the final splintering of factions causing the demise of the Round Table. This is very important for it
shows that there is a private and public side to their adultery. The fact that they do not really have private lives
because of their positions within society and from the practical aspect of communal living in the medieval
period. The main fear of a contemporary audience would be the possibility of any children being born to
Arthur by Gwenyvere actually being the illegitimate children of Launcelot. Malory avoids this problem by
leaving Gwenyvere seemingly barren so she is free to continue with her public marriage to Arthur and her
private adulterous relationship with Launcelot. And whether they were abed together at other maner of
disportis, my lyste nat thereof make no mencion, for love that tyme has nat as love ys nowadayes. This points
to the fact that Malory was writing for a different effect to Chaucer. Malory is using adultery as a political tool
rather than a comic foil. Also, not to take part in wrongful battles or quarrels over love or money. This oath or
chivalric code is really the main reason that the love triangle between Athur, Gwenyvere and Launcelot goes
on for so long. Launcelot is torn between his loyalty to his King and loyalty to his true love. Chaucer and
Maloryboth use adultery in their work to further the action and high-light social issues. In The Canterbury
Tales sexual antics including adultery are used for various effects: In Morte Darthur adultery is used to cause
the demise of the social order.
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6: Sir Thomas Malory (c)
Jill Mann, Life in Words: Essays on Chaucer, the Gawain-Poet, and Malory (Toronto: University of Toronto Press ) pp.
The latest edition to Jill Mann's extensive bibliography is a compilation of fifteen of her previously-published essays.

Passing thus from reality to unreality, we pass, strangely enough, from a poet to a soldier, and from verse to
prose. Yet inquiry shows that "this noble and joyous book "is more than a simple "reduction" of early French
romance, as is generally believed. Malory makes no effort to conceal the fact that he wrote primarily for the
gentle-born. Throughout his work he had taken no thought of any other audience, and he finally appeals only
to gentlemen and gentlewomen for their prayers after he is dead. Caxton, moreover, states with emphasis who
"came and demanded" him to print the book "many noble and divers gentlemen of this realm of England. On
the other hand, we are no doubt attracted to the work by a certain quaintness of style that only the passing of
years could produce; and the charm of "far-off, bygone things" in romance, picturing a life which we have
now no duty to mend, draws us with unalloyed winsomeness as it could not possibly have done those who felt
bound to consider the results of that life when actually devoid of inspiration and vitality. Above all, we see the
book in a better perspective from the point of view of art. The writing seems all so natural and simple, so
lacking in rhetorical ornament, that one who is unobservant may readily be deluded into thinking that little
praise is due the author. Whoever reads it as a whole, is certain to be bewildered by the complexities of certain
stories, and by the way the numerous adventures in a single tale sometimes follow one another in strange
confusion. He will discover also curious inconsistencies in the presentation of character, and contradictions of
tone and sentiment. Malory, more than anyone else, deserves the credit of making modern Englishmen feel
that Arthur and his comrades were national heroes. No doubt this had been the tend ency of English writers of
the alliterative school from the poet Layamon at the beginning of the thirteenth century on; but the great
majority among us have never heard mention of these writers of the rural west, let alone attempted to read
their artless lines. From it one after another of them has emerged greatly enamoured of old romance, eager to
perpetuate the aspirations that it reveals and evokes. After Malory, The mightiest chiefs of English song
Scorned not such legends to prolong. To be like him a hater of papistry did not really necessitate, he seemed to
think, hatred of everything mediaeval certainly not of chivalry and the "matter of Britain," the chief if not the
whole pleasure of which really consists in its potent stimulus to idealistic endeavour. Milton, though a Puritan,
had better judgement, along with finer poetic vision. We did not need to have him tell us "whither [his]
younger feet wandered;" but still we are glad to have had him frankly state: Century after century had passed,
and his work had been continuously enjoyed; but fortune reserved for an American, Professor Kittredge, the
pleasure of discovering who the actual Sir Thomas Malory was. Now all seem agreed that he was a knight of
ancient family, resident at Newbold lie veil or Fenny Newbold in Warwickshire. His father, Sir John Malory,
appears to have died in , when Sir Thomas succeeded to the ancestral estates. In Sir Thomas represented his
county in Parliament. He fought on the Lancastrian side in the Wars of the Roses, and apparently very
conspicuously, for he was excluded, along with certain others, from the operation of a pardon issued by
Edward IV in He died soon after, on March 14, , probably over seventy years of age, and was buried, with the
superscription valens miles, in the chapel of St. Francis at Grey Friars, in the suburbs of London. He left a
widow, Elizabeth Malory, who lived until , and a grandson, Nicholas, about four years of age. But we can
safely surmise a good deal with regard to his occupations in youth, and conjecture as to some of his doings
later. Sir John Malory was "sheriff of Leicestershire, Escheator, Knight of the Shire in the Parliament of , and
held other offices of trust. There had been serious wars and rumours of wars in the the land. But at last, in ,
Henry V ascended throne, and straightway began to rule with vigour. The great unexpected victory of
Agincourt in , so terrible a misfortune to the French nobility, delighted the English nation, and made Henry
secure in his English, if not in his French, throne. It is now that Thomas Malory himself first appears on the
scene in history a youth, we presume, of some twenty years, in the military retinue of the famous Richard
Beauchamp, Earl of Warwick. This is the important fact in his biography to which refer ence has already been
made. In Warwick indented to serve the king as Captain of Calais, and "to have with him in time of truce or
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peace, for the safeguard thereof, thirty men-at-arms, himself and three knights accounted as part of that
number; thirty archers on horseback, two hundred archers, all of his own retinue. On a certain occasion, when
he was Captain of Calais, "casting in his mind to do some new point of chivalry," he appeared at a great
tourney on three successive days, unknown, in different armour, and, showing great prowess each time, won
much honour. On the third day, we read, the earl "came in face open. And then the Frenchman said he was
bound to his saddle, where fore he alighted down from his horse, and forthwith stepped up into his saddle
again, and so with wor ship rode to his pavilion, and sent to Sir Colard a good courser, and feasted all the
people,. Probably he was with him at the famous siege of Rouen in , and at the marriage of Henry V with
Catherine of France the year after. In Orleans was relieved by Joan of Arc. It would be interesting to know
what so upright a man thought of that chivalrous maid and of the manner of her death. The reign of this weak
monarch is one of the most unhappy in English history, not only because of disasters and disgraces abroad, but
more perhaps because of the ceaseless turmoil of the nobility at home and the lack of any superior power to
keep them in control. What part Malory played in these sorry conflicts we are not in a position to say, and
inquiry is futile. Did he associate with that eminent Lancastrian, Sir John Fortescue, who, devotedly loyal to
his party until he saw their cause was hopelessly lost, finally recanted his political opinions, and lived to write,
among other things, an important work on the Governance of England, in which he revealed ardent patriotism
and an eager desire to help to heal the wounds of his afflicted nation? It was composed of twenty-four
members not including the sovereign , who were expected to be gentilshommes de nom et darmes et sans
reproche. Did Malory enjoy intercourse with any of these nobles, who were solemnly pledged to protect Holy
Church and uphold virtue throughout life? There is nothing but silence in answer to such questionings!
Professor Kittredge remarked that Malory may have been relieved from the sentence of Edward IV in by a
special pardon, or by the general amnesty of , "since on his death soon after, there seems to have been no
question as to the inheritance of his estate. At all events, we have good reason to believe that he was actually
in prison when he wrote his book, and that when he prayed at the end for "good deliver ance alive" he was in
danger of death by sickness of the flesh. In support of this view, the following passage, introduced by Malory
in the course of his narrative, is significant: If Malory read it, he did so, we may be sure, with full
understanding and sympathy. He subscribes himself at the close of his work, "a servant of Jesu by day and
night. For though the day be never so long, At last the bell ringeth to evensong. Malory wrote no preface to his
book. Only incidentally does he himself reveal its serious aim, though now and then he becomes frankly
hortatory; but the worthy Caxton plainly states what decided him to perpetuate the narrative in type. Wherein
they shall find many joyous and pleasant histories, and noble and renowned acts of humanity, gentleness and
chivalry. For herein may be seen noble chivalry, courtesy, humanity, friendliness, hardiness, love, friendship,
cowardice, murder, hate virtue, and sin. Do after the good and leave the evil, and it shall bring you good fame
and renown. And for to pass the time, this book shall be pleasant to read in, but for to give faith and belief that
all is true that is contained therein, ye be at your liberty; but all is written for our doctrine, and for to beware
that we fall not to vice and sin, but to exercise and follow virtue, by the which we may come and attain to
good fame and renown in this life, and after this short and transitory life to come unto everlasting bliss in
Heaven: He further exalts the work as patriotic in effect. English men, he declares, were to be reproached
because foreigners knew more than they of King Arthur," which ought most to be remembered amongst us
English men, considering that he was a man from within this realm and king and emperor of the same," "the
most renowned Christian king, first and chief of the three best Christians and worthy" a king "to whom none
earthly prince may compare," who in his time had "the flower of chivalry of the world with him" rex
quondam, rexque futurus. Yet soon we discover that it is with a king of England we have to do. Malory begins
his book as if he were writing about a monarch of the House of Lancaster, whose right to the throne was not
quite clear a king "the which had great war in his days for to get all England into his hand. Albans, have a
striking resemblance to those of fifteenth-century England. The first under takings of the monarch are to defeat
his enemies and establish his kingdom; he has a private counsellor; he appeals to the Archbishop of
Canterbury; he consults his lords and commons; he holds parliaments; his object is the dignity of the nation.
Malory strongly emphasized the idea that Arthur was an English king; and we see him make alliances, use
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strategy, prepare for and carry on war, in the same spirit, and often in the same places, as the English of his
day. The king and his followers are off waging a fierce war against the French, "burning and wasting all that
they might overrun," for, though we should never have dreamed it before, we are suddenly advised by Malory
in his twentieth book, that " to say the sooth Sir Launcelot and his brethren were lords of all France," and it is
stated how the various provinces were divided among them. Arthur has left Modred as governor of the
kingdom in his absence; but this traitor has taken advantage of his position, cajoled the people, and usurped
the throne. He tries to win Guinevere to his wife, but she escapes to the Tower of London, and there defends
herself, even against the "cannons" he fires at the walls. Arthur speedily returns, and a great conflict is
imminent, when he and Modred compromise on the question of the throne. Arthur is to reign as long as he
lives, but Modred is to succeed him. Here, however, the author departs from his habitual reserve to make a
comparison. Now might not these Englishmen hold us [them] content with him, Lo! And also men say that we
of this land have not yet lost or forgotten that custom and usage. And so fared the people at that time; they
were better pleased with Sir Modred than they were with King Arthur, and much people drew unto Sir
Modred, and said that they would abide with him for better and for worse. And so Sir Modred drew with a
great host to Dover, for there he heard say that Sir Arthur would arrive, and so he thought to beat his own
father from his lands. And the most party of all England held with Sir Modred, the people were so newfangle.
Malory persistently identifies romantic places with English localities. To seek stories old No need is, since this
day sharp war and hard Is at the door, as men may behold. He therefore spoke plainly; but Malory was led to
composition somewhat later, under other circum stances, in a different mood. By good fortune he saw fit to
seek old stories, the better to attract his land to sober thought. Unless all contemporary records deceive, some
of the most conspicuous nobles then were reckless, dishonest, sensual, and brutal, to a degree that we
nowadays find hard to Believe. Unbridled selfishness and insolence had a natural issue in riot and disorder.
Robbery and rape, sacrilege, murder every sort of foul crime by so called gentlemen is openly chronicled.
Suspicion and uncertainty afflicted the nation. To be sure, Commines, a contemporary historian, pays England
this tribute: In England, however, as Commines observed with his usual acuteness, the nobles who made war
were those to suffer from it, not only in life and fortune, but also which is more important for us now in moral
strength. Even as, in his account of Arthurs wars, Malory endeavoured to establish pride in united England,
and to show the calamity of wavering truth and allgiance, so also, in the portrayal of good and bad knights, he
tried to promote the virtue of individual aristocrats, by whose example society might be improved. King
Arthur he pictures as straightforward and frank, with a great eager heart ready, to put his own body into
jeopardy when need railed, bountiful in gifts, generous in praise, forgiving of offence, whom "never yet man
could prove untrue in his promise. He that was courteous, true, and faithful to his friend, was that time
cherished. And he that is courteous, kind and gentle, hath favour in every place. Mark is repeatedly spoken of
as the most villainous knight or king in the world, whose fellowship all good knights eschewed. He is mean,
wily, and ill-conditioned, a vile recreant, "a fair speaker and false thereunder," a liar, a traitor, and a murderer.
All knights deem him "the most horrible coward that ever bestrode a horse. Malory did not invent any new
episodes, and the exploits of his leading heroes have in general a great sameness, as they had in Old French
prose romance. Through conventional feats of arms, the various knights reveal one after another whether they
are worthy or unworthy of the high standards of their order; and what those standards were, we have already
seen. What do ye now but go to the baynes [baths], and play at dice? And some not well advised, use not
honest and good rule, against all order of knighthood. Leave this, leave it and read the noble volumes of Saint
Graal, of Launcelot, of Galahad, of Tristram, of Perseforest, of Perceval, of Gawain, and many more. There
shall ye see manhood, courtesy and gentleness. Where was the sanctuary of that greatest of chivalric virtues,
Truth?
7: The Norton Anthology of English Literature: The Middle Ages: Topic 2: Overview
Excerpt from Chivalry in English Literature: Chaucer, Malory, Spenser and Shakespeare I take this opportunity to
express publicly my high appreciation of the honour done me by the great institutions of learning above mentioned in
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their invitations to address them, and also of the generous courtesy with which I was received by their officers and
students.

8: "Isn't the gaze male?: Gender and the visual experience in the romances" by Molly Anne Martin
Yep, Malory was a real-life knight. But, sadly for him, he was born in the 15th century, a time of great upheaval in
England. So, that whole knightly thing?

9: Sir Thomas Malory | English writer | www.enganchecubano.com
Look at Chaucer and Malory. Apply the idea of historical-biographical critique to each reading, making sure to note both
what is happening in the writer's personal life and the world in which the writer lived.
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