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London, England American poet and novelist Best known for The Bell Jar, poet and novelist Sylvia Plath
explored the themes of death, self, and nature in works that expressed her uncertain attitude toward the
universe. Her father, a professor of biology the study of plant and animal life at Boston University and a
well-respected authority on bees, died when she was eight years old. She was left with feelings of grief, guilt,
and anger that would haunt her for life and led her to create most of her poetry. Plath gave the appearance of
being a socially well-adjusted child. She was just eight and a half when her first poem was published in the
Boston Herald. Plath lived in Winthrop with her mother and younger brother, Warren, until These early years
gave her a powerful awareness of the beauty and terror of nature and a strong love and fear of the ocean. In
September Sylvia Plath. There she once again excelled in her studies academically and socially. Referred to as
"the golden girl" by teachers and peers, she planned her writing career in detail. She filled notebooks with
stories and poems, shaping her words carefully and winning many awards. Out in the world In August Plath
won a fiction contest held by Mademoiselle, earning her a position as guest editor at the magazine in June
Upon her return home Plath, tired of her image as the All-American girl, suffered a serious mental breakdown,
tried to kill herself, and was given shock treatments. In February she had recovered enough to return to Smith
College. She graduated and won a Fulbright scholarship to Cambridge University in England, where she met
her future husband, the poet Ted Hughes â€” They were married in June in London, England. After Plath
earned her graduate degree, she returned to America to accept a teaching position at Smith for the â€” school
year. She quit after a year to devote all her time to writing. For a while she attended a poetry course given by
American poet Robert Lowell â€” , where she met American poet Anne Sexton â€” Both urged her to write
about very private subjects. Plath and her husband were invited as writers-in-residence to Yaddo, in Saratoga
Springs, New York, where they lived and worked for two months. It was here that Plath completed many of
the poems collected in The Colossus , her first volume of poems. Her first child, Frieda, was born in Another
child, Nicholas, was born two years later. But it was criticized for its absence of a personal voice. Not until
"Three Women: A Monologue for Three Voices" â€”a radio play that was considered a key work by some
criticsâ€”would Plath begin to free her style and write more natural, less narrative telling a story poetry.
Almost all the poems in Ariel , considered her finest work and written during the last few months of her life,
are personal accounts of her anger, insecurity, fear, and tremendous sense of loneliness and death. She had
found the voice that she had tried to express for so long. Violent and vivid in its description of suicide, death,
and brutality, Ariel shocked critics, especially several poems that compare her father to a member of the Nazis
members of the ruling party in Germany, â€”45, who killed six million Jewish people during World War II
[â€”45], which was a war fought between Great Britain, France, the Soviet Union and the United States
against Germany, Italy, and Japan. Plath could not escape the tragedy that invaded and took over her personal
life. By February her marriage had ended. She was ill and living on the edge of another breakdown while
caring for two small children in a small apartment in London, England, during the coldest winter in years. On
February 11 she killed herself. The last thing she did was to leave her children two mugs of milk and a plate of
buttered bread. Later works In later poetry published after her death in Crossing The Water and Winter Trees ,
Plath voiced her long-hidden rage over "years of doubleness, smiles, and compromise. Although Sylvia Plath
is often regarded by critics as the poet of death, her final poems, which deal with the self and how it goes
about living in a destructive, materialistic focused on the acquiring of material wealth world, clearly express
her need for faith in the healing powers of art. For More Information Alexander, Paul. A Biography of Sylvia
Plath. Viking, , revised edition The Poetry of Initiation. University of North Carolina Press, Iasey to tank for
that Skip Fox Oct 27, It is comprehensive, based on solid academic principles, yet easy to use. Comment
about this article, ask questions, or add new information about this topic:
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Sylvia Plath Also wrote under the pseudonym Victoria Lucas American poet, novelist, short story writer,
essayist, memoirist, and scriptwriter. The following entry presents criticism on Plath from to Considered an
important poet of the post-World War II era, Plath became widely known following her suicide in and the
posthumous publication of Ariel , a collection containing some of her most startling and acclaimed verse. Her
vivid, intense poems explore such topics as personal and feminine identity, individual suffering and
oppression, and the inevitability of death. Her father, a German immigrant, was a professor of entomology at
Boston College who maintained a special interest in the study of bees. His sudden death from diabetes mellitus
in devastated the eight-year-old Plath, and many critics note the significance of this traumatic experience to
her poetry, which frequently contains both brutal and reverential characterizations of her father, as well as
imagery of the sea and allusions to bees. Plath began publishing poetry at an early age in such publications as
Seventeen magazine and the Christian Science Monitor, and in she earned a scholarship to Smith College in
Northampton, Massachusetts. After spending a month as a guest editor for Mademoiselle in New York City
during the summer of her junior year, Plath suffered a mental collapse that resulted in a suicide attempt and
her subsequent institutionalization. She later chronicled the circumstances and consequences of this
breakdown in her best-selling novel The Bell Jar. Following her recovery, Plath returned to Smith and
graduated summa cum laude in Although they were both by that time respected poets, the competition
between Plath and Hughes was intense, with Plath frequently feeling overshadowed and intimidated by
Hughes. Transitional Poems reprints most of post-Colossus and pre-Ariel verse; and The Collected Poems ,
which won a Pulitzer Prize in , features all of her verse, including juvenilia and several previously unpublished
pieces in order of composition. Auden, and the focus on personal concerns that dominates the verse of Robert
Lowell and Theodore Roethke. Most of her early poems are formal, meticulously crafted, and feature
elaborate syntax and well-developed metaphors. These early poems are more subdued in their subject matter,
tone, and language than the later work for which she became renowned. This later work evidences the
increasing frustration of her desires. Her ambitions of finding happiness through work, marriage, and family
were thwarted by such events as hospital stays for a miscarriage and an appendectomy, the breakup of her
marriage, and fluctuating moods in which she felt vulnerable to male domination and threatening natural
forces, particularly death. Following the dissolution of her marriage, Plath moved with her two children from
the Devon countryside to a London flat, where the Irish poet William Butler Yeats had once resided, and
wrote feverishly from the summer of until her death in February of the following year. These poems, which
reflect her increasing anger, bitterness, and despair, feature intense, rhythmic language that blends terse
statements, sing-song passages, repetitive phrasing, and sudden violent images, metaphors, and declarations.
Others, however, praise the passion and formal structure of her later poems, through which she confronted her
tensions and conflicts.
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He had become ill shortly after a close friend died of lung cancer. She wrote to her mother, "The world is
splitting open at my feet like a ripe, juicy watermelon". She edited The Smith Review and during the summer
after her third year of college was awarded a coveted position as guest editor at Mademoiselle magazine,
during which she spent a month in New York City. She was furious at not being at a meeting the editor had
arranged with Welsh poet Dylan Thomas â€”a writer whom she loved, said one of her boyfriends, "more than
life itself. A few weeks later, she slashed her legs to see if she had enough "courage" to commit suicide. Plath
seemed to make a good recovery and returned to college. In January , she submitted her thesis, The Magic
Mirror: At Newnham, she studied with Dorothea Krook , whom she held in high regard. I happened to be at
Cambridge. I was sent there by the [US] government on a government grant. Then we saw a great deal of each
other. Ted came back to Cambridge and suddenly we found ourselves getting married a few months later We
kept writing poems to each other. Then it just grew out of that, I guess, a feeling that we both were writing so
much and having such a fine time doing it, we decided that this should keep on. The sun rises under the pillar
of your tongue. My hours are married to shadow. No longer do I listen for the scrape of a keel On the blank
stones of the landing. Plath returned to Newnham in October to begin her second year. She found it difficult to
both teach and have enough time and energy to write [18] and in the middle of , the couple moved to Boston.
Plath took a job as a receptionist in the psychiatric unit of Massachusetts General Hospital and in the evening
sat in on creative writing seminars given by poet Robert Lowell also attended by the writers Anne Sexton and
George Starbuck. She openly discussed her depression with Lowell and her suicide attempts with Sexton, who
led her to write from a more female perspective. Plath began to conceive of herself as a more serious, focused
poet and short-story writer. Merwin , who admired their work and was to remain a lifelong friend. Plath says
that it was here that she learned "to be true to my own weirdnesses", but she remained anxious about writing
confessionally, from deeply personal and private material. Nicholas was born in January Hughes was
immediately struck with the beautiful Assia, as she was with him. In July , Plath discovered Hughes had been
having an affair with Assia Wevill and in September the couple separated. William Butler Yeats once lived in
the house, which bears an English Heritage blue plaque for the Irish poet. Plath was pleased by this fact and
considered it a good omen. The northern winter of â€” was one of the coldest in years; the pipes froze, the
childrenâ€”now two years old and nine monthsâ€”were often sick, and the house had no telephone. Her only
novel, The Bell Jar , was released in January , published under the pen name Victoria Lucas, and was met with
critical indifference. John Horder, her general practitioner GP [34] and a close friend who lived near her. She
described the current depressive episode she was experiencing; it had been ongoing for six or seven months.
Knowing she was at risk alone with two young children, he says he visited her daily and made strenuous
efforts to have her admitted to a hospital; when that failed, he arranged for a live-in nurse. Commentators have
argued that because antidepressants may take up to three weeks to take effect, her prescription from Horder
would not have taken full effect. Upon arrival, she could not get into the flat, but eventually gained access
with the help of a workman, Charles Langridge. They found Plath dead of carbon monoxide poisoning with
her head in the oven, having sealed the rooms between her and her sleeping children with tape, towels and
cloths. Some have suggested that Plath had not intended to kill herself. That morning, she asked her
downstairs neighbor, a Mr. Thomas, what time he would be leaving. She also left a note reading "Call Dr.
Therefore, it is argued Plath turned on the gas at a time when Mr. Thomas would have been able to see the
note. Horder also believed her intention was clear. He stated that "No one who saw the care with which the
kitchen was prepared could have interpreted her action as anything but an irrational compulsion. What did I
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know about chronic clinical depression? And that was not something I could do. Hughes was devastated; they
had been separated six months. The rest is posthumous. After each defacement, Hughes had the damaged
stone removed, sometimes leaving the site unmarked during repair. But I learned my lesson early. In general,
my refusal to have anything to do with the Plath Fantasia has been regarded as an attempt to suppress Free
Speech [ Where that leaves respect for the truth of her life and of mine , or for her memory, or for the literary
tradition, I do not know. The daughter of Plath and Hughes, Frieda Hughes , is a writer and artist. On March
16, , Nicholas Hughes , the son of Plath and Hughes, hanged himself at his home in Fairbanks , Alaska,
following a history of depression. Later at Cambridge, she wrote for the University publication, Varsity.
Crossing the Water is full of perfectly realised works. Its most striking impression is of a front-rank artist in
the process of discovering her true power. Plath was awarded the Pulitzer Prize for poetry, posthumously.
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read poems by this poet. Sylvia Plath was born on October 27, , in Boston, Massachusetts. Her mother, Aurelia
Schober, was a master's student at Boston University when she met Plath's father, Otto Plath, who was her professor.

Plath was an American poet, novelist, and short story writer who lived in England. Her powerful, memorable
poems often opposed violent, slashing images and great tenderness, infinite love. Death, pain, and loss were
her constant themes. See also Contemporary Authors, Vols. A wealth of image-breeding creativity and the
whole book of technique is thrown at situations and feelings that otherwise seem to overbear all technique. It
is an art like that of a racing driver [driving] a car: All that matters is that the poetry should make a convincing
imaginative realityâ€¦. For her, it turned out to be a one-way street from which there was no going back. So
she went to the extreme, far edge of the bearable and, in the end, slipped over. That is a risk in handling such
touchy, violent material. Yet she turned it, too, to advantage; the courage it took to gamble in this way is
reflected in the curious sense of creative optimism, of possibilities in the teeth of the impossible, that stirs in
her poems like a moving bass. Alvarez; reprinted by permission of Random House, Inc. But there is another
and very concomitant reason for the rise of a cult. Cult also implies a participation whose basis lies in the first
reader and the first words. Then the happy amateurs flock together like old friends, united in their memory of
the great myth. Now since men began, underlying all participation is the victim, and at the center of Ariel lies
the death of Sylvia Plath. Add to this that it would seem that Plath was performing the Orphic triumph of
keeping death at bay with a poem. Thus the Rimbaldian temptation would seem to be not only achieved but
also surpassed: Life is revolved into death. Instead of succumbing to the illusion of the absolute individual, the
poem overcomes death with life and ends in an irrevocable silence. This, at least, is what the critics appear to
have hoped for. This is what the modern temper demandsâ€¦. Plath provides a gratuitous illusion of risk:
Illusion is now meant to point to a reality without illusion. The poet becomes the victim through whom the
reader goes to reach such a reality, much as if the poet becomes the man who volunteers to form a bridge over
the barbed-wire. The bridge, however, is not built merely by means of an original image or by creating a sense
of movement that does not belong to the internal narrator of the poemâ€¦. Between the absolute release that
Plath carves and the humanism that she willfully fails to comprehend, her poems stand. This is not the same
thing as redefining mimesis. Neither the imitative clarity of humanism nor the drama of absolute freedom is
thereâ€¦. At the center of such a dilemma, it seems, is the probing "I" of the poet, using the poem as a means of
both seeking and refusing releaseâ€¦. It does not contribute to the drama of freedom, but simply stirs up the
ashes of a poetic idea that it neither wants nor needsâ€¦. So long, however, as the narrator prefers, on the one
hand, to juggle the horror of experience and, on the other hand, to remind one from time to time that it is all
horrible, I find it impossible not to feel fooled. But because of the kind of things Sylvia was throwing in air, I
have immense sympathy for the poet as a woman. My admiration of the woman as a poet cannot but be
reserved. To use art as a framework and pretext for things beyond or outside art is frequently understood as art
in our time. This is why Plath is so widely admired. She does this excitingly well. But let us understand each
other clearly: That is probably why Rimbaud abandoned poetry; that may be why Sylvia abandoned life. We
might wonder where, in fact, poetry does begin. Does it begin here? The sense of recklessness, of teetering
with wild gaiety on the edge of an abyss is tremendous. Uniqueness, a voice, a life, a death uniquely her own.
This seems to me the crux of the matter and why a lemming-like wave of psychosis and suicide simply would
not do. Anything Extreme must by very definition be unique, lonely, else it becomes the norm. We can learn
craft from Sylvia Plath, but we cannot imitate her or identify too closely with her inner life. One might almost
be tempted to call Sylvia Plath a landscape poet to underscore her difference from her followers whose
experience seems to take place always in stuffy hospital interiors. She affirms, never rejects, such modest
earthly things. She includes them miraculously in the exciting possibilities beyond deathâ€¦. Like Rilke,
without self-pity, Sylvia Plath accepted the lure of death as a final answer to what she wanted to know. She
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accepted, too, her own dissatisfaction as part and parcel of what is, paradoxically, a tremendous affirmation of
life, life as seen at those rare high moments when the angel descends. But along with this went an irritable
perfectionism that could not long settle for lessâ€¦. Crying and love [exist] together, often humour, too, an
ironic laughter at herself and her own fascination with death. Life is exciting to Miss Plath, as exciting as
death which appears sometimes as a marvellous birthday present, sometimes as an evil birdâ€¦. Not everyone
is blessed or cursed with so demonic an obsession. Fortunately, this is not the only kind of human experience
worth recording as Sylvia Plath would be the first to admit. I, for one, believe that her kind of suicidal
compulsion has been expressed as well as it can be, and that to cultivate despair and self-destruction in
emulation would be sterile vitiated imitation. A path that might well be followed lucratively, is the path that
Sylvia Plath did not follow to the end, but nonetheless clearly indicated. And it lies somewhere in the area of
her rather unfashionable ability to speak in an authoritative voice authoritative because never complacent or
cosy or slipshod of ordinary human life as it glimmers, fades, endures from day to day, year to year, century to
century. Such authority is a gift she has left for all poets, a kind of liberation from having to express those
self-destructive tendencies she articulated so definitively, and a freeing, perhaps, into a new poetry of survival.
What separates poetry from therapy? When do the words on the page become a poem? How does the mental
tension which necessitates the making of a poetic statement become transformed from an intangible
psychological fact to an aesthetically valid expression of personal perspective? These questions are, of course,
unanswerable, and all criticism must be an attempt merely to approach their resolutions. The urgency of such
queries bears extraordinary weight in the consideration of Sylvia Plath, however, for the peculiar inclinations
of her poetry as well as the insistent phenomenon of her success demand some sort of explication. Her poetry
is, indeed, dazzling; it is her obsession, her deathwish, her emphasis on personal horror that sets her apart, that
challenges the reader to decide just what it is that he is reading. But such a flame must require additional light
if it is to endureâ€¦. It consists of twenty-four poems of moderate length plus one longer piece originally
intended as a radio play for the BBC. Once again, as in Ariel, Plath avoids the snares that line the confessional
journey and emerges from the dark road with her craft well in hand, with poetry that tears into a realm of
perilous dimension. The world she creates towers forth from each line, terrible and formidable, masterfully
constructed. Winter Trees is superb. Not once does she betray her commitment to her art, her duty to fashion
from the merely human something of durable substance. Her tools are the tools of the best poets: Her rhythms
are strong but not monotonous, her use of words is inventive, her ability to successfully associate seemingly
disparate thoughts is marked. I do it exceptionally well. Winter Trees is no less candid than Ariel, but we are
prepared now for Sylvia Plath and we can appreciate her art beyond the level of its scare valueâ€¦. Above all,
Sylvia Plath is not self-indulgent. She escapes that trap with an ease which puts the self-pitying mass of
confessional poets to shame. She may expose the extent of her fears as she does in "Apprehensions" â€¦, she
may cry the annulment of her personality as in "The Detective" â€¦, she may speak of the loss of love or the
loss of innocence; still the strangling intoxicant of self-sympathy remains untouchedâ€¦. Intolerable vowels
enter my heart, she says in the poem "Event. Most important, she does it wellâ€¦. Winter Trees deserves to be
read. For in this collection Plath walks the confessional tightrope with no more than her dedication to the
poetic art as a balance, and she walks with the aplomb of a skilled acrobat. There is much to be learned from
her act, much about dexterity, about true commitment. Perhaps we can even try to understand why, when the
crowd is gone for the evening and the tightrope has fallen into a shroud of nothing, Sylvia Plath continues to
balance herself above the canvas floor. For the most part they have been dismissed as minor exercises by a
major writer. The stories do deserve study, however, for two reasons: In her early stories, "The Wishing Box"
published and "The Fifteen-Dollar Eagle" the sexual political conflict is seen in social terms. In both these
stories the central woman character is presented as a victimized, vulnerable figure. Each story dramatizes a
particular aspect of the oppression that submerges women in Western society. The male becomes associated
with the sterile, apollonian consciousness of Western technocracy; and the woman, with the dark, repressed
dionysian level of being. In the short fiction of Sylvia Plath we see that the sexual political game takes on a
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mythic form. The social roles which are given to men and women are those which express psychic dimensions
of reality. What has happened in Western civilization is that the male "apollonian" dimension has come to
dominate. The womanly "dionysian" realm has been forced underground. But the socio-cultural implications
of what she is saying are far-reaching: Some critics have compared it to J. The comparison might more
accurately be made to the quasi-clinical pop best seller of a couple of seasons ago, I Never Promised You a
Rose Garden. Many of the images in the poems are elaborated on in useful ways in the prose version.
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Sylvia Plath was an American poet best known for her novel The Bell Jar, and for her poetry collections The Colossus
and Ariel. Poet and novelist Sylvia Plath was born on October 27, , in.

As a child Plath lived in coastal Winthrop, Massachusetts; she wrote of her enduring attraction to the
geography of her youth in a essay, "Ocean W" included in the prose collection Johnny Panic and the Bible of
Dreams , in which her appreciation for the sea resides in part in its metaphoric potential: They were married in
Those years, she states at the end of "Ocean W," "sealed themselves off like a ship in a bottleâ€”beautiful,
inaccessible, obsolete, a fine white flying myth. A perfectionist, her obsessive will to succeedâ€”academically,
socially, and creativelyâ€”is evident from her college journal entries. She had begun writing poetry at an early
age, and revered the form and its modernist practitioners such as W. She aspired to be a serious poet but
relentlessly pursued the writing of popular fiction as a legitimate way to support herself as a writer. In she won
a guest editorship at Mademoiselle in New York City. Tall, blonde, and attractive, Plath modeled as a
teenager. As an intern she was photographed for the magazine, a seemingly natural projection of its smart,
all-American-girl mien. The images belie the fact that Plath suffered frequent bouts of self-doubt and
depression at this time; after her return home she attempted suicide. The experience and her subsequent
hospitalization in a psychiatric facility are recounted in the autobiographical novel The Bell Jar In this work
the protagonist, Esther Greenwood, looks at the limited options available to her as a woman in s America and
concludes, "The last thing I wanted was infinite security and to be the place an arrow shoots off from. After
her recovery Plath returned to Smith and graduated with honors in with a B. There she met the poet Ted
Hughes , whom she married in London on 16 June She returned with Hughes to Massachusetts, where she
taught English at her alma mater in â€” The economic boom in the postwar United States had yielded to
individuals the pleasures and torments of individual preoccupation, and during the s and s mainstream poetry
moved from the restrained and objective the formalist to the personal and subjective the confessional. From
Plath and Hughes lived in England; they had a daughter in and a son in Her letters and journal entries from
this time show her as frequently subordinating her own poetic ambitions to those of Hughes. In her poetry
Plath moved from the traditional verse forms that characterize The Colossus to free verse and a fuller, more
idiosyncratic exploration of subject and an unleashing of a frequently dark emotional sensibility. Rage, rivalry,
grief, and despair propel the poems in Ariel. Elizabeth Hardwick wrote of the book, "so powerful is the art that
one feels an unsettling elation as one reads the lacerating lines. They can be seen as partaking in the
revolutionary ethos of the s in their themes: In a short story , "Mothers," written in , the protagonist mourns the
"irrevocable gap between her faithless state and the beatitude of belief. Critics have castigated Plath for her
appropriation of Holocaust imagery in the Ariel poems, primarily "Daddy," in which the oppressor is
portrayed as a Nazi and the speaker as a Jew bound for "Dachau, Auschwitz, Belsen. Thus sacrificed on the
altar of domesticity, her work, including her life as she portrayed it in her prose writings, was seen as a
rationale for feminists demanding a radical societal overhaul. Her gravestone, repeatedly defaced by
Hughes-bashing fans outraged that she was buried under her married name, was eventually replaced by a
simple wooden cross. Plath herself became a myth, the subject of cult-like obsession and the object of public
consumption: Prurient interest in her suicide ensured her posthumous fame. In his foreword to Ariel, Lowell
stated that in her poems Plath "becomes herself â€¦ something imaginary, newly, wildly and subtly created.
Ariel is a singular creation, rooted in but transcending its time. Of the numerous biographies available are
Anne Stevenson, Bitter Fame: A Literary Life Sylvia Plath and Ted Hughes Feminist appraisals are Paula
Bennett, "Sylvia Plath: An epitaph by the literary critic A. Alvarez is in the Observer London, 7 Feb. Dobson
Pick a style below, and copy the text for your bibliography. Retrieved November 15, from Encyclopedia.
Then, copy and paste the text into your bibliography or works cited list. Because each style has its own
formatting nuances that evolve over time and not all information is available for every reference entry or
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7: Sylvia Plath - Poet | Academy of American Poets
Sylvia Plath (/ p l Ã¦ Î¸ /; October 27, - February 11, ) was an American poet, novelist, and short-story writer. Born in
Boston, Massachusetts, she studied at Smith College and Newnham College at the University of Cambridge before
receiving acclaim as a poet and writer.

Critical Analysis When Sylvia Plath wrote this unconventional poem of hers on February , she had given birth
to her daughter Frieda. The mother love is strangely absent in the beginning of the poem. But the mother does
move from a strange alienation to a kind of instinctive sweeping emotion, when she lives with the child for
some time and when the child happens to breathe and cry; this probably happens after the intense labor pain is
over, so that the mother could feel the love. Plath is honest to divulge confess her feelings of alienation and
separation. In the last three stanzas, the emotional estrangement changes and she impulsively listen to the
sound of her child as it sleeps. The surreal images and comparisons are functional to emphasize the sense of
oddity and alienation in the feelings of the mother. The child is animate while a watch is inanimate. Love is
engaging while winding up a watch is a mechanical act. What the simile suggests, is the great distance
between the act of love and the fact of the baby. What does this baby- this thing with its own existence- have
to do with the emotions that engendered it? The poem closes with this idea of the child making poetry of the
natural and innate human sounds filled with emotion. It deals with material instincts and its awakening. Plath
avoids sentimentality in taking up the subject â€” of becoming a mother in a fatherly way. A woman does not
come to motherhood merely by giving birth. New behavior is learned. The being of the mother is as new as the
being of the child. She follows her instinct: One secondary, but important issue that the poem deals with is;
can a woman be both mother and famous poet? In this, she is dealing with one of the major issues that faced
women poets in the twentieth century. This poem answers her implied question.
8: Sylvia Plath Info: November
Sylvia Plath (Also wrote under the pseudonym Victoria Lucas) American poet, novelist, short story writer, essayist,
memoirist, and scriptwriter.

9: Sylvia Plath | www.enganchecubano.com
Sylvia Plath was one of the most dynamic and admired poets of the 20th century. By the time she took her life at the age
of 30, Plath already had a following in the literary community.
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