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Mexican Muralism First Things First The Mexican mural movement, or Mexican muralism, began as a
government-funded form of public artâ€”specifically, large-scale wall paintings in civic buildingsâ€”in the
wake of the Mexican Revolution â€” The Revolution was a massive civil war helmed by a number of factions
with charismatic leadersâ€”Francisco Madero, Venustiano Carranza, Pancho Villa, Emiliano Zapata, to name
a fewâ€”all of whom had very specific political and social agendas. After the Revolution, then, the
government took on the very difficult project of transforming a divided Mexico of maderistas, carrancistas,
villistas, zapatistas, and so on, into a coherent nation of mexicanos. To do so, it needed to create an official
history of Mexico in which its citizens would find themselves, and it needed a medium that could propagate
this to a largely poor, illiterate populace. While the mural project employed a host of artists from across the
country, the influence and prominence of Orozco, Rivera, and Siqueiros was so great that it makes sense to
limit a discussion of muralism largely to them for an introductory lecture on the topic. Each had a different
personality, ideology, style, and sphere of influence, and a well-developed survey on Mexican muralism can
be taught through their works. This unit is an excellent opportunity to talk about the ways that artistic
representation expresses cultural values: Stemming from a manifesto written by Siqueiros, muralism was
pitched as an art of social and political engagement. Muralism provides a chance to talk about the intersection
of art and politics, which may seem commonplace to your students now, but was widely debated throughout
the twentieth century. What is the goal of art? To what extent is art supposed to be autonomous and separated
from everyday life? Does art that has a function cross the line from art to propaganda, or is there a hazier area
between the two that is explored in works like these? Another major theme to discuss is the value of public art
in society. What does public art accomplish? If muralism is monumental and public, how are its conditions
different than small, private works of art that are made for consumption by the art market and institutions like
museums? Background readings on Mexican muralism may also provide an opportunity to discuss the theme
of art and politics. Chronicle Books, falls into the first category: A Critical History Berkeley: University of
California Press, also provides shorter thematic essays that cover the main three and also give an idea of how
muralism evolved past , until and beyond the death of last remaining grande Siqueiros in Each of the
muralists also spent some amount of time in the s and 30s in the United States, and their art and politics
possessed a decidedly different value when marshalled outside of the Mexican governmental apparatus.
Linsley discusses art and censorship while deftly avoiding the sensational tone with which the event had been
discussed for the previous sixty years, focusing on what was actually in the painting and what information
Rivera encoded there. Any of these would serve as straightforward, coherent texts to assign to students as
fodder for discussion, and each work is included in the Content Suggestions below. As for web resources,
Renee McGarry and Ananda Cohen Suarez who authored the Art of the Americas before lecture for AHTR
host the extremely useful Latin America Visualized website, which features links to museums with significant
Latin American collections, to prominent libraries and online archives for Latin American sources,
andâ€”more specificallyâ€”to those dealing directly with Latin American art. One of the many resources they
link to, the Documents of 20th-Century Latin American and Latino Art website maintained and populated by
the International Center for the Arts of the Americas at the Museum of Fine Arts, Houston, is especially rich
in digitized primary sources for modern Latin American art, including muralism. The main questions for this
lecture are: How are the values and history of post-Revolutionary Mexico reflected in muralism? How can the
political be expressed most effectively through artistic means? In an hour and fifteen minutes, these questions
can be investigated through many paintings and comparisons, including: Giotto, Scrovegni Chapel, c. Raphael,
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Sistene Madonna, â€”4. Picasso, Seated Nude, â€” Vasconcelos chose the artists but gave them a great deal of
autonomy regarding style and subject matter. However, these works are still pivotal to the mural project.
Despite the early influence of the Italian Renaissance, each of the main three painters was also well-versed in
modern currents in art: Thus, though muralism was a national project, the work of these three artists gave
Mexicoâ€”which had previously been viewed as something of a cultural backwaterâ€”an internationally
recognized movement with a unique contribution to twentieth-century modernism. The cruciform posing of
the middle figure, reminiscent of the martyred Christ, indicates that this revolutionary is dying; the anonymity
suggested by his covered face allows the viewer to mourn all victims of the Mexican Revolution, whatever
their allegiance. Though this structure may seem difficult to grasp at first to your students, you may point out
that composition is a difficult issue in the construction of a monumental work. Siqueiros, for example, would
argue that the laws of composing a mural differed drastically from those governing a small easel work, and
that most mural failures were the result of improper planning done by artists who treated a mural simply as
they would a much larger easel painting. The three arches in which History of Mexico resides added an
additional obstacle to its realization, andâ€”rather than clumsily trying to unite the threeâ€”Rivera cleverly
chose to place three different events from three different time periods in the arches, emphasizing the tripartite
structure in a manner that further suggests the three vertical stripes of the Mexican flag. Another approach to
large-scale mural composition is seen in the work of Siqueiros, who was perhaps the most technically,
compositionally, and politically radical of the three. Siqueiros contributed many ideas to the mural movement,
but he is best known for his claim that revolutionary art required revolutionary techniques and materials. This
led to a rejection of the traditional fresco techniques used by the other muralistsâ€”which required
five-hundred-year-old techniques and materials popularized during the Italian Renaissanceâ€”and an emphasis
on using new technological and chemical advances in his work. The swirling nude female bodies that seem to
swim through Plastic Exercise were created through several means. First, they are painted on concave walls, a
situation to which Siqueiros had to adjust his composition. Owing to talks Siqueiros had with Sergei
Eisenstein while the Soviet filmmaker was in Mexico in , he accomplished Plastic Exercise through the use of
electric image projectors, casting sketches onto the concave walls and then tracing compositional lines. This
was also among the first images he painted with pyroxyline, a chemical lacquer used to paint automobiles that
Siqueiros would later apply to walls using a commercial spray gun. Though he was the only grande to enhance
his work through the use of technology, Siqueiros was among a host of painters in the early twentieth century
who showed a fascination with and belief in technological progress as a means toward creating a better world.
Though this idea was soured for many by the atrocities of World War I, certain artists and intellectuals still
held to the belief that technology could ultimately be an agent of positive progress. As each of the three
muralists traveled to the wealthier United States to make murals in the s, the advanced industry in the U. As a
political message, this would connect urban factory workers with rural agricultural producers on the basis of
their work and social class. It also stands as a potential tongue-in-cheek warning by the artist that the machine
should not be taken as such a panacea that it becomes an object of worship. The true fiasco, however, awaited
him when he painted Man at the Crossroads in Rockefeller Center. On the surface, John D. While the myriad
bits of information embedded in Man at the Crossroads could be teased outâ€”and, as with many of these
murals, an entire lecture could easily be taught on this one painting aloneâ€”its significance today may lie
more in its censorship on political grounds, and the contact that it has with critical issues surrounding the
commissioning and display of public art. Orozco saw greater success for his murals in the United States,
possibly because they tended to be done under the auspices of academic institutions that had a greater stake in
protecting intellectual property. In the scene Modern Migration of the Spirit, Christ is depicted having
destroyed his cross, standing proudly and powerfully before the heaped-up symbols of political and religious
ideologies. During the talks, Siqueiros spoke to the need for technological advances in art making. It was in
this momentary haven under the specter of Fascism that he created the smaller, non-mural works Collective
Suicide and Echo of a Scream, and both show his continued commitment to modern technology in art. He also
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used a stencil and spray gun to create the Aztec and Spanish figures. Notably, the future Abstract
Expressionist Jackson Pollock was among the students at the workshop, and his dripping of paint stems
directly from the freedom of experimentation promoted by Siqueiros. By removing the child from that context,
Siqueiros created an image of the universal suffering caused by war and imperialism. This metallic sheen
connects it to the shiny metal surrounding it, showing the dehumanizing effect of war and imperialism. To
help your students understand how the perspective works, you can show them the intense diagramming
Siqueiros undertook with projectors to compose this massive undertaking see Slideshow below. The mural
itself is a condemnation of Fascism, whichâ€”in the Marxist mindsetâ€”is the last resort of capitalism. Thus,
Siqueiros and his mural team painted images indicating connections between money, oppression, imperialism,
war, and the manipulation of the masses with an armed figure of resistance arising notably, along the same
path as the stair-climbing spectator to put an end to these injustices. This is where one can speak of the
possibility of freedom of choice in relation to Dive Bomber and Tank. In Mexico, a definite shift to the right
of the political spectrum would also create an unwelcome situation for their championing of art and leftist
politics. This is why many surveys of Mexican muralismâ€”and this survey lectureâ€”end at , though you
should stress to your students that this should not be taken as a dismissal of later muralism, as the movement
continued at least until the death of Siqueiros in , and potentially beyond. The mural form has been taken up,
for example, by Chicano artists in the United States since the s and 80s, and continues to be used as a vehicle
for radical politics today. At the End of Class The need to condense a fifty-year movement that provided work
for hundreds of Mexican painters limited this lecture to three pivotal figures. You could have your students
choose from a list of lesser-known Mexican muralists and write a short paper detailing some of their works
and their contribution to the movement: Roosevelt modeled this idea on the example of Mexican muralism.
Another option in an American classroom is to use the www. Do they share techniques? Do they share subject
matter? Is there evidence that the WPA artists were aware of the visual styles of the Mexicans, and could you
point to any possible influence? Beth Harris and Dr.

Page 3

DIEGO RIVERA: ARTIST AND MURALIST (FACT FINDERS BIOGRAPHIES:
GREAT HISPANICS) pdf
2: Diego Rivera Biography - Childhood, Life Achievements & Timeline
Diego Rivera: Artist and Muralist (Fact Finders Biographies: Great Hispanics) by Megan Schoenberger and a great
selection of similar Used, New and Collectible Books available now at www.enganchecubano.com

Atl and the creator of the first Modern mural. These highly educated and cultured men were of immense
influence on an entire generation of Mexican muralists that continued their work a decade later all the way
through the s. It was an uprising that let art speak in its name ; indeed, it is probably safe to say that no other
movement proposed and produced art for the people quite like the Mexican mural painting, intertwined with
its nation and tradition with such dedication and vision. The land was finally in the hands of its own workers,
but there was so much to be done: Since most of the population was illiterate, an effective way to change that
would be through the creation of visual messages that would not only appeal aesthetically, but that would also
promote certain ideals. But despite this kind of groundbreaking endorsement, these murals were very
controversial for their time, and they often included elements of Marxism. David Siqueiros â€” El pueblo a la
universidad, la universidad al pueblo, â€” at National Autonomous University of Mexico Mural â€” The
Characteristics and Significance Although the mural movement stretched out all the way through the s, the
Mexican muralists produced the most significant paintings in the years between the s and the s. Their work
was remarkable in many ways and as such it has brought art to its highest level of purpose and perhaps even
aesthetics. Undisputed by the state, and even getting along with it â€” at least for a while â€” it was above all
public and free, made accessible to the people and not just a few wealthy collectors. These large-scale
paintings graced the walls of centuries-old colonial buildings, prestigious schools and national offices, as they
depicted indigenous Mexican culture, the fighting and the outcome of the Revolution, the mixed-race mestizo
identity and all things related to traditions of Latin America and Mesoamerica. The muralists were completely
free in their choice of topic and technique, as they all believed art is the highest form of human expression,
and because their murals carried a political message, Mexican muralism became a form of social realism at its
finest. Their communist backgrounds and the respect for Marxism and class struggle, however, were often
visible in their murals, although always subtly and never quite radically. With various styles and
temperaments, yet with the same visions, los tres grandes all graduated from the prestigious San Carlos
Academy, studied in Europe and were inspired by its modernist painting, although in different amounts. They
influenced each other greatly, even though Diego Rivera was not quite accepted by the other two given he
never fought in the Mexican Revolution, yet he dared to depict it. Nevertheless, their murals were a result of a
collective spirit, because in the end â€” it was all about art and the people. Diego Rivera Of the three great
ones, Diego Rivera was perhaps the most famous, and the most traditional artist. He incorporated much of
European Modernism in his work, particularly elements of Cubism, which he later toned down on in an effort
to recreate the flair of indigenous murals. His murals are the most recognizable ones even today, both by those
living in and out of the country standing as an extraordinary visual diary of Mexico in all its diversity and
honesty. In the manner of a dark prophet, he emphasized human suffering and cruelty, leaving nothing unsaid
when it came to the horrors of the Mexican Revolution, in which he fought. Orozco was no idealist, his
intentions were to show that not everything is pretty and great in his homeland, and this often exposed him to
much criticism. David Alfaro Siqueiros The youngest and the most radical, David Alfaro Siqueiros was also
the most innovative, having used unusual techniques such as pyroxlene, a commercial enamel and Duco, a
transparent automobile paint. He was also among the first to experiment with acrylic, resins and asbestos. The
art of Siqueiros evoked speed and progress, but also the kind of political vision that was not well received by
the authorities in Mexico, or the United States â€” which is why today most of his murals can be found in
South America. Video â€” Most Important Mexican Muralists of the Muralist Arts Movement The Influence
and Legacy As one of the most important movements of public art and the arts of the 20th century in general,
Mexican muralism had the main role in bringing mural painting back as a respected and wide-spread artistic
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form with a strong social intent. Its ideas also found their way to other parts of the Americas, like Guatemala,
Ecuador and Brazil. Orozco was the first to make murals there in the late s, at Pomona College in Claremont,
California, and later in San Francisco and New York as well. Mexican muralists also served as an inspiration
for the Works Progress Administration program introduced by President Franklin D. Roosevelt in the s, whose
Public Works of Art Project saw artists create murals and sculptures for public buildings across the United
States. Mexican muralism also helped the creation of the Chicano movement , established by
Mexican-American artists in the s who wanted to form their own aesthetics in the country and to illustrate
their own struggles and social issues. Needless to say that the revolutionary mural painting of Mexico opened
many doors for the street art and graffiti movement of today, in South America and beyond, as it proposed
public art as a legitimate form of artistic expression embraced by the people and free of limitations. The
dramatic story of the movement is told here in a fascinating history of the artists, accompanied by over
spectacular color reproductions of the murals. Showcasing popular as well as lesser-known works from around
the US and Mexico, this is the first high-quality paperback to do justice to a subject that will captivate every
lover of Mexican art and culture, Rivera fan, and art historian, as well as anyone who appreciates a beautiful,
intelligent art book. Featured images in slider: All images used for illustrative purposes only.
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"An introduction to the life of Diego Rivera, the Hispanic man who showed his love for art and Mexico through his
numerous paintings and murals"--Provided by publisher.

Guanajuato, - city of Mexico, Mexican muralist. Diego Rivera The fundamental characteristics of this trend
are the monumental, which aims to achieve a greater range of communicative possibilities with the popular
masses some of the murals gigantic exceed four hundred square meters ; the break with academic tradition and
the assimilation of the pictorial currents of the European avant-garde Cubism, expressionism , with which the
Mexican artists had opportunity to come into contact, and the integration of the revolutionary ideology in the
painting, which according to them should be artistically express the problems of his time. No less important is
the deep rooting of their art in the native traditions of Mexico: Biography Trained at the school of fine arts of
San Carlos in the Mexican capital, who had moved with his family at the age of six, Diego Rivera then studied
for fifteen years in several European countries in particular Spain, France and Italy , where he became
interested in avant-garde art and left academic. The works of this period reflected, on the one hand, a charged
interest in synthetic Cubism the guerrillero, , assumed in his Parisian stage, and on the other a great admiration
by the Italian fresco del Quattrocento and in particular, by Giotto , what motivated his departure from the
earlier Cubist aesthetic. Identified with the revolutionary ideals of their homeland, Rivera returned from Italy
to Mexico , at a time when the revolution seemed consolidated. Together with David Alfaro Siqueiros he
devoted himself to study in depth the Mayan and Aztec, art that would significantly influence on his later
work. Diego Rivera and Frida Kahlo During the Decade of the s he received numerous commissions from the
Government of your country make great wall compositions; in them, Rivera left the artistic currents of the
time to create a national style that reflects the history of the Mexican people, from pre-Columbian times up to
the revolution, with scenes of a vigorous and popular realism, and vivid colors. The fullness of the murals The
work of Diego Rivera and that of the muralist as national art movement reached his artistic maturity between
and , when he made the frescoes in the Secretariat of public education, in city of Mexico, and the National
School of agriculture from Chapingo. The first of these buildings has two adjacent courtyards of two floors
each which the artist covered entirely with its murals. The absolute protagonist of these frescoes is the
Mexican people represented in their work and in their parties. Rivera wrote that his intention was to reflect the
society of Mexico as he saw it, and therefore divided reality into two broad areas: In the series of murals done
in at the National School of agriculture from Chapingo, Rivera represented their particular vision of the
agrarian revolution of Mexico making use of stereotypes drawn from religious painting. This is evidenced by
the obrero-campesino Alliance, the distribution of land , or Revolucion-fructificacion, whose immediate
reference are the obsequies of San Francisco found in the Florentine Cathedral. Both murals cycles, the first
nationalist claim, the second of a commemorative nature, embody the culmination of a new figurative
language. The landing of the Spanish in Veracruz National Palace of Mexico But where Rivera really created
a visual image of the modern Mexican identity was in the frescoes painted in the National Palace of Mexico
since The narration, which illustrates the history of the country since pre-Columbian times, occupies three
walls that are located opposite the main staircase of the building. The central wall collects the period that goes
from the Spanish conquest of Mexico in until the revolution, represented by its great milestones. The right
describes a nostalgic and idealized vision of the pre-Columbian world, while on the left is the vision of a
modern and prosperous Mexico. EPIC reconstruction that Rivera makes national history is based on the heroic
struggle of colonial liberation, and the images have an unequivocal message that gets highlighted the
oppression of the indigenous and peasant population, at the same time that satirizes harshly to the ruling
classes. The deliberate idealization of the pre-Hispanic world, with emphasis on the figure of the Indian as a
symbolic representation of the national virtues, contrasts with the world of the European settlers, with the aim
of exalting the uniqueness of the Mexican identity both against foreigners and against internal dictators. Last
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years Rivera reflected thus his adherence to the Socialist cause in their mural realizations; in fact, he always
reaffirmed their status as politically committed artist, and was one of the founders of the Mexican Communist
Party. He visited the Soviet Union in , and, back in Mexico, he married the painter Frida Kahlo , who had been
his model. The male driver of the universe , reworking of the mural man at the crossroads of the Rockefeller
of New York Center, which was destroyed. Between and , Rivera lived in United States. Among the works in
this period it deserves to be highlighted all painted in the courtyard of the Institute of the arts in Detroit ,
where it became exalted praise for industrial production. Following these frescoes, began the development of a
large mural for Rockefeller Center in New York. Under the slogan the man at the crossroads, Rivera painted
an allegory in which science and technology grant his gifts to the agriculture, industry and medicine, but the
inclusion of the figure of Lenin in a prominent place among the representatives of the people triggered a
violent controversy in the American press. The refusal of Rivera suppress the figure of the Soviet leader, the
dispute was resolved with the destruction of the fresh. With some modifications and a new title the male driver
of the universe , Rivera would paint the same subject at the Palace of fine arts of the city of Mexico in From
to , Rivera was devoted especially to paint landscapes and portraits. Detail of the mural dream of an afternoon
Sunday at the alameda During the s it continued to develop its activity of muralist in various public places, and
his works followed causing controversies; the most famous of them was dream of an afternoon Sunday at the
alameda , portrait of an imaginary trip that that match featured characters of Mexican history, from the
colonial period to the revolution. Mexican painter bequeathed his country his works and collections: Extracted
from the website: Biography of Diego Rivera Mexican muralist.
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Diego Rivera Biography Painter () Painter and muralist Diego Rivera sought to make art that reflected the lives of the
working class and native peoples of Mexico.

This was largely due to physical ailments which caused her great pain throughout her life. Frida was the
daughter of a Mexican-Indian mother and a German father. At age 6, she was stricken with polio, which
caused her right leg to shrivel something she later hid beneath her long Mexican dresses. When she was 18,
she was involved in a serious bus accident which left her with a broken spinal column, collarbone, ribs, pelvis,
and 11 fractures in her right leg. In addition her right foot was dislocated and crushed, and her shoulder was
out of joint. For a month at a time, Frida was forced to stay flat on her back, encased in a plaster cast. She
began painting shortly after the accident because she was bored in bed. The Little Deer Image Source:
However, she had frequent relapses of pain all throughout her life, which caused her to be hospitalized for
long periods of time. Maintaining her sense of humor, she joked that she held the record for the most
operations about 30 in her lifetime. She also turned to alcohol, drugs, and cigarettes to ease the pain of her
physical suffering. Her images focus on representations of herself, pictures of her physical pain, emotional
longing, and her felt connection to the natural world. Eloesser and Daughters Image Source: Heyden Herrera,
Biography of Frida Kahlo, Despite tremendous physical ailments, Frida was a very beautiful woman. She had
particularly thick, hairy eyebrows, which she made no attempt to disguise. In fact, she emphasized them so
much in her paintings that they have become her trademark. It was Rivera who encouraged Kahlo to wear the
traditional embroidered dresses and hair ribbons of the Tehuanas a matriarchal Indian tribe. The "hand"
earring that she wears in a couple of her portraits was given to her by Pablo Picasso, whom she met after
marrying Diego Rivera. Their marriage has been called the union between an elephant and a dove, because
Diego was huge and Frida was small and slender. After much emotional torment, Frida also had several affairs
with both men and women. Frida poured out her emotions in her paintings. In The Love Embrace of the
Universe The Earth, Diego, and Me , she cradles her husband like a baby while the couple is embraced by an
image of the earth and the universe. In What the Water Gave Me, she also makes reference to a miscarriage,
her move to New York city the Empire State building emerging from the volcano , her physical suffering and
her complex emotions of love and rage. Just before their separation, Frida painted a double self-portrait. In the
image on the right, she is dressed as a Mexican peasant, holding a miniature portrait of Diego. An artery wraps
around her and is connected to an image of herself in a fancy European dress, holding forceps to prevent
further bleeding. It is supposed that this is the two sides of herself: It also relates to her split heritage of
Germanic and Mexican blood. She seems to say that she cannot live without him and cannot get him off of her
mind. He believed in her and felt that she was the greatest Mexican woman artist. He introduced her to the art
community of Mexico and New York. I suppose you could also say that their conflicts continued her desire to
express herself as a needed emotional release. When Andre Breton the leader of Surrealism tried to convince
Frida to join the group, she would have nothing to do with it. I painted my own reality. After years in his
shadow, she is now even more famous than her husband. By the early s his social realist murals began to look
outdated, and Kahlo was being rediscovered. Her portrayal of her own physical and emotional pain spoke to a
new generation of feminists and to those more concerned with personal feeling than grand ideologies. It is
possible that Diego himself knew that some day Frida would be even more immortal than himself. Her work is
destined to be multiplied by reproductions and will speak, thanks to books, to the whole world. It is one of the
most formidable artistic documents and most intense testimonies on human truth of our time.
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How many folks could tell you that off the top of their heads? Meanwhile, few awards are specifically
earmarked for nonfiction books for children with Latino themes. There have, however, been quite a few
articles in the popular news about the lack of books for children with Hispanic characters in them. So what
about biographies of famous Hispanics? Surely those must be abundant in some way. They tend to be picture
book biographies. An Artist for the People really is. There is life to these pages, and breadth to its subject.
Short enough to reward a wary reader but with enough context and clarity to bring Diego to life, Rubin takes a
tricky guy for kids to know about and makes him precisely what he was: From the very moment Diego could
clutch a pencil his chubby little hands he was drawing. A boy with a natural talent, he was able to convince his
parents to let him attend prep school during the day and the San Carlos Academy of Fine Arts at night. As he
grew more skill he learned, as everyone did at that time, from the European school of draftsmanship. It was
only after he began to notice the works of street artists like Jose Guadalupe Posada that Diego recognized that
European styles were not enough. He needed a style and a medium for the people. As a muralist he was able to
fulfill those very passions. Full-color photographs complement the text. It makes for an eclectic education, to
say the least. Take Diego Rivera here. Now this is a nice handsome biography. Those that take the time to
look at the books their kids read, however, will find in this book a bit of a godsend. The size is akin to that of a
picture book or a coffee table book. A small page count does mean that the author has to decide how much to
say about a person. Rubin has taken care to hit on the highlights, always making sure to show that Diego
worked with an eye to the people. This all begs the obvious question: What the heck do you do with Mr. The
problem with writing about an artist who delved in drugs is how much to say. The problem with a lothario is
pretty much an identical quandary. No one will miss them. With her book Rubin at last gives us a chapter
book biography that does credit to the artist himself. Worthy of its subject matter.
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Diego Rivera believed that everyone should be able to view his art and hence he painted large murals (painting directly
executed on the wall) on public buildings. His murals were known to depict the lives and struggles of the common man,
mostly the Mexican working class and indigenous Mexicans.

Donate Now thought to be one of the leading artists of the 20th century, Diego Rivera was born on December
8, , in Guanajuato, Mexico. Rivera has converso ancestry, meaning members of his family were forced to
convert from Judaism to Catholicism. In , Rivera traveled to Europe to further his art studies. There, he
befriended many leading artists of the day, including Pablo Picasso. Rivera was also able to view influential
works by Paul Gaugin and Henri Matisse, among others. Diego Rivera had some success as a Cubist painter in
Europe, but the course of world events would strongly change the style and subject of his work. Inspired by
the political ideals of the Mexican Revolution and the Russian Revolution , Rivera wanted to make art that
reflected the lives of the working class and native peoples of Mexico. He developed an interest in making
murals during a trip to Italy , finding inspiration in the Renaissance frescos there. Returning to Mexico, Rivera
began to express his artistic ideas about Mexico. Known for numerous dalliances with women, Rivera married
fellow artist Frida Kahlo in He already had been twice before he wed Kahlo, who was 20 years his junior, and
had several children from his past relationships. Rivera and Kahlo shared an interest in radical politics and
Marxism. The artist had reportedly included Lenin in his piece to portray the turbulent political atmosphere at
the time, which was largely defined by conflicting capitalist and socialist ideologies and escalating fears
surrounding the Communist Party. The Rockefellers then had Rivera stop work on the mural. It was for this
reason primarily that Rockefeller Center decided to destroy it. He had no major mural commissions around
this time so he devoted himself to painting other works. While they always had a stormy relationship, Rivera
and Kahlo decided to divorce in But the pair reunited the following year and remarried. The couple hosted
Communist exile Leon Trotsky at their home during this period. The following year, He married Emma
Hurtado, his art dealer. He had traveled abroad for cancer treatment, but doctors were unable to cure him.
Since his death, Diego Rivera is remembered as an important figure in 20th century art. His childhood home is
now a museum in Mexico. His life and relationship with Frida Kahlo has remained a subject of great
fascination and speculation.
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Diego Rivera: Artist and Muralist by Megan Schoenberger Provides an introduction to the life and biography of Diego
Rivera, the Hispanic man who showed his love for art and Mexico through his numerous paintings and murals.

Information that is in the Mexican muralism article i. Lead The Mexican Renaissance was a brief period in the
s that had a heavy emphasis on mural work. The Renaissance is seen as simplistic within our history, but it is
more complex than the majority realize. Without the militaristic revolution, there would be no transition into
the renaissance. It was right around when Vasconcelos started to creatively express himself. However, all of
the local artists turned him down. Many were fearful and blamed it on other projects or being too busy.
Vasconcelos finally realized that there was talent outside of the city and wrote letters to Diego Rivera and
David Alfaro Siqueiros, who were working in France at the time. He had to pay for the tickets and essentially
bribe them with money, to come back to a huge muralist movement and little did they know, fame. The murals
were not just aesthetically pleasing, but also had significant meaning to them. They revealed social and
political messages to try and reunify the country under the post Mexican Revolution government. During this
time period they strived to break free of all ties with Spain and establish their own Mexican identity. Since
then, nationalism has been on the rise and was very dominant during the revolution of However, it first
heavily came into play during the Porfiriato era. A regime welcomed American capitalism in the form of
entrepreneurs, then trading with the US and became part of the North American economy up until present day.
There was modernization still within the dictatorship of Diaz. This period of the s was the first sign of
formulation of Mexican Nationalism. The revolution caused both reformation and experimentation within
Mexican social organization, but with that came great struggle. After many hard years, the Mexican
Constitution of was produced. No peasant or farmer could claim the land he occupied without a formal legal
title, which was almost impossible to obtain. Notions such as this started to turn many people against Diaz,
which is what started the revolt against his leadership. It changed from a revolt against Diaz to a multi-sided
civil war with a frequent change in power and struggle. He ran for president in , but lost to Pascual Ortiz
Rubio, later directed the National Library of Mexico in , and proceeded to reside over the Mexican institute of
Hispanic Culture in Vasconcelos was a huge advocate of education and creative expression within education.
During his time as minister he made many changes. Emphasized changes were the expansion of the rural
school program and bringing out the importance of the muralist movement in Mexican art. Vasconcelos
himself was opposed to military violence during the revolution, which lead him to this different sort of
expression. He nearly single handedly linked the revolution over to the renaissance. This was when expression
of sounds, colors, lines, and murals was born. It was then that under his direction of Minister of Education, the
leading artists were directed to fill the walls of the city on public buildings with didactic murals. His idea of a
cosmic race became famous and was later used by some civil rights activists to put forth their case that no
single race is superior. His true argument was that a mix of all races was the most superior of all, mixing
Mongloids enslaved Native Americans , Caucasians , and Negroids enslaved Africans. The ideas that
Vasconcelos introduced were at the core of the Mexican Renaissance. His notion of a mixed, superior race
informed expressionist artwork in Mexico, which was very important after the bloody revolution. Since
Vasconcelos himself was against the military, he avoided revolution in its traditional meaning and instead
focused on a revolution of art, using expressionism as a way to bring in a new era. In the s this new era began
[12] when artists started to paint many large murals on public buildings, murals with nationalist, social, and
political messages. The murals were not just for aesthetic appeal or beautification of Mexico, but instead as
propaganda, promoting both indigenous and Spanish heritage, glorifying mixed race heritage. These murals
were important in the reunification of Mexico under their revolutionary government, and have also been used
in other parts of the Americas as symbols of a glorified mixed nation. The Muralist Movement continued
through the s, artists using this public medium to express the struggle of the working class, the gap between
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rich and poor, and the progression to a industrialized country. The success of the movement stemmed from the
fact that it could touch everyone, not just wealthy collectors. At the time the movement began, many in
Mexico were illiterate and having these socialist messages and propaganda on the walls of public buildings
was a revolutionary concept, allowing artists to freely express themselves to the public, and get their message
heard. Although Rivera did not fight in the Mexican Revolution, the other two did, and they expressed the
horrors of the war in their murals. Diego Rivera was in Europe during the war, and as a result, his murals were
in traditional style, influenced by European modernism. Because he was not in Mexico during the war, he also
painted in a utopian manner, idealizing the social outcomes of the war, and not focusing on the violence. His
works are world-renowned and he is well known even today for his contributions to art. His utopian murals
focused on exposing the indigenous life and he painted in earthly tones to imitate the native murals. Because
his works were so abusive and depicted graphically the horrors of the war, many of his murals were criticized
and even defaced. Because of his radicalism, his work was also criticized and he was unwelcome in the United
States and even parts of Mexico. A key characteristic of his work was his use of futuristic technology. He
focused on Mexico after the revolution, creating strange scientific machinery and bold, modernistic lines.
Although she was not explicitly a muralist in the movement, she was an artist herself and Kahlo married
Rivera after watching him paint murals for many years. She herself was a fellow communist and although
their marriage was tumultuous, they inspired each other and through their individual fame, they gave credence
to the Muralist movement of Mexico. The ideals of the cosmic race are used in civil rights groups in the
United States and the murals have had an impact on socialist activism everywhere. In both Mexico and the
United States murals from the Muralist Movement have been preserved on different buildings, a testament to
their impact on the world. The murals brought art back into popular form and promoted cultural Mexican
ideals. What we remember most today is the Muralist Movement and the many effects that it had on nations
all over the world. Many revolutions and civil rights movements have used the murals and their socialist ideals
as inspiration for their cause. Many of the murals have been preserved in their original locations and others
have been recreated in the United States. It was a controversial piece and ended prematurely when he painted
the face of communist, Vladimir Lenin. In he completed the "Detroit Industry" mural in the Detroit Institute of
Arts , [18] although it also received some criticism during the Red Scare and McCarthyism of the s. The
Muralist movement and the effects the Mexican Renaissance had on Mexico are greater than we could have
predicted and are still being used today, reaching far beyond what was imagined when the renaissance began
in the midst of the Mexican Revolution of the s.
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The work of Diego Rivera (and that of the muralist as national art movement) reached his artistic maturity between and ,
when he made the frescoes in the Secretariat of public education, in city of Mexico, and the National School of
agriculture from Chapingo.

WhatsApp Diego Rivera is considered among the greatest Mexican artists. He is famous for creating murals
that showed the struggles of the Mexican working class and indigenous Mexicans. His scandalous relationship
with fellow Mexican artist Frida Kahlo remains a part of pop culture. Here are 10 interesting facts about the
life and works of this controversial and famous Mexican artist. His father Diego Rivera worked as a teacher,
an editor for a newspaper, and a health inspector, while his mother Maria Barrientos de Rivera was a doctor.
Diego had a twin brother named Carlos but he died less than two years after they were born. He used to draw
on the walls and furniture of the house and to prevent him from doing so his parents installed chalkboards and
canvas on the walls. In , Rivera was expelled from the academy for leading a student protest. He then traveled
through Mexico drawing and painting. His murals were known to depict the lives and struggles of the common
man, mostly the Mexican working class and indigenous Mexicans. His first government-commissioned mural
was titled Creation. It is considered one of the first important murals of the twentieth century. Creation â€”
Diego Rivera 5 Rivera was the founder of the art style Mexicanidad Diego Rivera created his own style which
focused on Mexican heritage and culture; and was marked by flattening three-dimensional elements into
two-dimension and presenting objects sturdier and broader than they were in reality. This art style was called
Mexicanidad and gave rise to an art movement of the same name. Orozco, Siqueiros and Kahlo all referred to
themselves as Mexicanidad artists. He had a son with her. His second wife was model and novelist Guadalupe
Marin. They married in and Rivera had two daughters with her. Rivera married Frida Kahlo in when he was 42
and she was Their marriage was tumultuous with both having multiple affairs. Frida had affairs with both
men and women. They divorced in but remarried a year later. Frida Kahlo became extremely famous a few
decades after her death perhaps even more than Rivera. The work created a controversy and was not shown for
9 years till Rivera finally agreed to remove the inscription. Another famous series by Rivera are the Detroit
Industry Murals. Completed between and , the fresco series consists of twenty-seven panels depicting industry
at the Ford Motor Company. Yet another popular work of Rivera is Man at the Crossroads which caused a
controversy as it featured a portrait of Vladmir Lenin. His masterpiece is perhaps the frescoes he created for
the Auditorium of the National School of Agriculture in Chapingo in The general theme of these frescoes is
human biology and social development. Man at the Crossroads recreated version after the controversy â€”
Diego Rivera 10 Diego Rivera is considered one of the leading artists of twentieth century Diego Rivera died
of heart failure on November 24, , in Mexico City, Mexico. He is considered among the leading artists of the
twentieth century. His art, though controversial in his time, is celebrated today across the world today. He is
prevalent in popular culture and has been portrayed by Ruben Blades in the movie Cradle Will Rock and by
Alfred Molina in the critically acclaimed film Frida.
9: Megan Schoeneberger - Books, Biography, Contact Information
Explore Biography's collection of Famous Hispanic Artists. See our picks, along with full biographies, photo galleries and
videos, only on www.enganchecubano.com Painter and muralist Diego Rivera.
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