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1: Albee's MARRIAGE PLAY Rescheduled For 4//23
The Edward Albee Society is a nonprofit organization whose mission is to promote the study of the life and works of
Edward Albee, and the drama and theatre for which his work was in large part the instigator and model.

Kellman on Wed, Oct 12, at 5: The Alley has produced more work by Albee than any other author not named
Shakespeare; beginning in with A Delicate Balance, the Alley has staged 14 different Albee works. Though
based in New York, Albee himself came to Houston every spring from to to teach a course in playwriting at
the University of Houston. Tiny Alice was probably the first Albee play produced here, in at Trinity
University. An adopted child who was openly gay as an adult, Albee was a brilliant vivisectionist of bourgeois
heterosexual marriage. The families of Agamemnon, Oedipus and Medea, as depicted by Aeschylus,
Sophocles and Euripides, respectively, are â€” tragically â€” dysfunctional. But, more than any other
American playwright of the past 50 years, Albee was the mordant and merry bard of conjugal misfortune.
Twenty-five years later, in , Marriage Play, whose generic title could be applied as well to a dozen other Albee
works, received its world premiere â€” in Vienna. In the opening moments of the play, 3: He announces to his
wife Gillian: Marriage Play is the story of sudden conjugal collapse. Albee distills the conventions and
platitudes about matrimony into one minute concentrate. Marriage Play is metatheater, but not in the sense that
it breaks the fourth-wall illusion. It does not; Jack and Gillian address and assault each other, oblivious of the
audience. In fact, he enacts the opening scene four successive times, each time triggering a different reaction
by Gillian, in effect a different critical review of the scene. Jack attributes his decision to bail out of his
marriage to an out-of-body experience in his office when he suddenly began regarding himself as someone
else. That reflective perspective describes the experience of watching Marriage Play unfold. The condensate of
a marriage play, Marriage Play is not as complex or satisfying as Albee works with larger casts and more
dramatic complications. It establishes its premise in the opening moments and then has little to add but
commentary, albeit nasty and witty. It seems more like a workshop exercise than a full-scale play. However,
director Tim Hedgepeth, a veteran of two other Albee productions, and his cast provide a coruscating lesson in
how to realize the complete potential of a written text. Catherine Babbitt, as Gillian, and Andrew Thornton, as
Jack, are in full command of roles that demand their dual presence on stage for the entirety of the production.
They deliver flawlessly the nuanced lines of a couple sophisticated enough to quote Alexander Pope and
Herman Melville and subscribe to ARTnews. But they also launch into physical combat â€” punching,
scratching, biting, kicking â€” zestfully. I strongly recommend this spirited production, especially to anyone
enrolled in an acting class or marriage counseling.
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2: Marriage Play - Wikipedia
Marriage Play is a drama for two actors by Edward www.enganchecubano.com play premiered at Vienna's English
Theatre in

Edward Albee was given up for adoption shortly after his birth March 12, in Washington D. Reed and Frances
Albee became his foster parents, bringing him to their home in Larchmont, New York when he was only 18
days old; they officially adopted him on February 1, , and changed his name to Edward Franklin Albee III.
Keith in a chain of vaudeville theaters located throughout the U. Consisting of over theaters, the Keith-Albee
circuit, which later merged with other theaters to form RKO the Radio-Keith-Orpheum Corporation , made the
elder Albee millions, subsequently inherited by his son. She was tall and imposing, he short and dapper. He
bought thoroughbred horses for showing, she rode them and won the ribbons. In his own estimation, Albee did
not have the kind of carefree, nurtured childhood one hopes for every child growing up. The affluence of his
family did expose him to culture: The Reeds were nouveau riche in an upper-class neighborhood in
Larchmont, which is in Westchester County, New York; they were members of the country club and the yacht
club, and they had servants. Albee has said that he was in rebellion against their snobbery and prejudice early
on, and would later satirize these traits in characters that resembled his adoptive parents socioeconomically as
well as psychologically. His unhappiness as a child was evidenced by his expulsion from three private
preparatory schools: However, he found his niche at Choate in Wallingford, Connecticut where he wrote a
play, a novel, poems, and short stories in the manner of those published in The New Yorker, an early
inspiration especially the work of James Thurber. Some of these juvenilia were published in the school literary
magazine and one poem was published in a Texas literary magazine in Albee has said that he decided he was
a writer as a young child; his teachers at Choate encouraged him in that pursuit. Upon graduation, he
matriculated to Trinity College in Hartford, Connecticut, where he published in the literary magazine and
acted in a couple of plays, but was expelled in his second year for not attending required courses and chapel.
In that same year he left home or was thrown out after a fight over his late night drinking, which ceased all
contact between him and his adoptive parents for twenty years. Albee spent the s living in Greenwich Village
in a number of apartments and working a variety of odd jobs for example, a telegram delivery person to
supplement his monthly stipend from a trust fund left for him by his paternal grandmother. He met and
became involved with William Flanagan, who had come east from Detroit to study music and was the music
critic for the Herald Tribune and other publications. In Albee moved in with Flanagan, his first long-term gay
relationship. Although he had had a few heterosexual experiences, had even been unofficially engaged to a
socialite whose parents were friends of his parents, Albee had also had gay experiences as early as age 13, and
frequented gay bars while he was in college. Flanagan was, however, more than a lover to the young Albee; he
was also an artistic and intellectual mentor. He was the leader of a group of young composers and musicians
who socialized together and sometimes with painters, sculptors, and other artistic persons in the Village who
were part of the various avant-garde movements. Scott Fitzgerald, and other writers and artists and
intellectuals lived, wrote, and socialized on the Left Bank. Flanagan and his entourage, of which the only
writer was Albee, attended the theatre, art exhibits, and other cultural events, as well as frequenting lower
Manhattan nightspots. Thus, in his twenties Albee experienced the equivalent and perhaps even better of a
college and graduate school education. In his early adulthood, Albee was still bent on becoming a writer,
though not making much progress. On his first trip abroad to Italy and France with Flanagan, he searched for
inspiration and wrote a great deal, but nothing came to fruition. He submitted to The New Yorker but was
rejected. During the early part of the Fifties he was concentrating on poetry, but after showing his poems first
to W. The two scholars who have read these apprentice plays and commented upon them in print have agreed
with Albee that they lack his distinctive voice, especially his sense of humor, which was first heard in The Zoo
Story in The famous story of how Albee wrote what was to be his first produced play has him approaching his
thirtieth birthday with a sense of desperation that he would never be a writer. Although it took some time to
get it on the stage, both Albee and Flanagan knew that he had taken a giant step forward. Gussow reports that
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upon listening to a staged reading of The Zoo Story at the Actors Studio, novelist Norman Mailer stood up and
proclaimed it the best one-act play he had ever seen. Now that he was financially secure, having received the
one-hundred-thousand-dollar principal of the trust fund left for him by his paternal grandmother when he
turned 30, Albee no longer needed to work odd jobs and could write full time. While working on The
American Dream he received a commission from a festival in Spoletto, Italy to write a short play; rather than
begin something new, Albee excerpted four of the characters from The American Dream, putting them in a
different setting and circumstances; the result was The Sandbox. Though The Sandbox did not have a long
run, the following year it was performed on television with plays by Beckett and Ionesco, again associating
him with the Theatre of the Absurd. Bartleby was initially paired with The American Dream, but it was so
poorly received that the producers quickly replaced it with a dance piece until the first American production of
The Death of Bessie Smith could be mounted to play with The American Dream. The American Dream
opened in January and enjoyed a healthy performance run, and would often be revived along with various
combinations of the other three early one-act plays. Riding the swell of the success of and early , Albee went
on a cultural exchange program to South America, along with the production of The Zoo Story, which was
actually assailed on the floor of the Senate as filthy, not the last time an Albee play was branded with that
label. While he was in Brazil, Reed Albee, his adoptive father, died; Albee did not attend the funeral. As with
his one acts, there was praise from readers for the new work in manuscript but it did not immediately find a
theatre and the backing to stage it. It was also around this time that Albee started lecturing at colleges. This
was the first of four adaptations he would write in his career. Even with Alan Schneider directing and Colleen
Dewhurst starring, the play was a failure, running for performances and receiving negative reviews. Later in
Albee went on another cultural exchange, this time to the Soviet Union, paired with John Steinbeck and his
wife. While in Eastern Europe, they heard President Kennedy had been assassinated. When Albee returned, he
and McNally broke up and he began living with William Pennington, an interior decorator. By December of
he had his second original, full-length play on the stage, Tiny Alice. After a number of perplexed reviews and
diminishing audiences, Albee called a press conference at the theater to offer his explanation of what Tiny
Alice was about and to assert that audiences were not confused until the critics told them they should be. He
began a relationship with her that lasted until her death twenty years later. They did not grow close
emotionally, despite seeing each other regularly at the openings of his plays or visits to his Montauk house,
but it did prove beneficial to Albee at least professionally when he would later write Three Tall Women based
upon stories his mother told him about her life. His next project, Malcolm, was adapted from the James Purdy
novel of the same title. Opening in January , it closed after only seven performances, his third commercial
failure in a row. However, the success of the revival, winning Tony awards for best play, director, and actor,
confirmed the acclamation of the original production. A Delicate Balance was filmed in with an impressive
cast: By this point in his career Albee had written at least one play a year and had it produced every year since
The project was Everything in the Garden, his third adaptation, though he had not planned to write another
adaptation at this time. In working on it, however, Albee found himself rewriting so much of it that he
eventually felt it had become his own play. Everything in the Garden ran for 84 performances and was mostly
panned by critics. Box and Quotations from Chairman Mao Tse-Tung are experiments in non-mimetic and
non-narrative theatre and drama. It is ironic, then, that shortly after Box and Quotations from Chairman Mao
Tse-Tung were produced Flanagan suffered a drug-and-alcohol-induced heart attack and died. Although it had
been ten years since Albee and Flanagan separated, the playwright had continued to send the composer drafts
of his plays for comment. It would be a place where writers, musicians, and artists could come for a month in
the summer to work on their projects; the colony is still in operation more than forty years later, and is now
known as the Edward Albee Foundation. Unlike Box and Quotations from Chairman Mao Tse-Tung, All Over
is conventionally realistic theatre and drama; it nevertheless closed after 42 performances and was nominated
for only one Tony award for best supporting actress. At this time Albee entered into what would be the longest
and most stable relationship of his life. Albee credits Thomas with saving him from drinking himself to death,
a problem that at times during the Sixties and Seventies was out of control and may have been a factor in his
professional decline. At the end of Albee fulfilled a lifelong dream: In Albee returned to the full-length form
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with The Lady from Dubuque, which reportedly stems from an idea he had in for a play called The Substitute
Speaker. The title of his new play was another allusion to The New Yorker; the original editor, Harold Ross,
had described the magazine as not being written for the little old lady from Dubuque, by which he meant a
provincial, unsophisticated reader. The Lady from Dubuque closed after only 12 performances, the first of
three commercial and critical failures during the Eighties that would in effect banish Albee from Broadway
and the New York theatre scene for a decade. The second was an adaptation of the famous Vladimir Nabokov
novel Lolita in According to Albee, between the Nabokov family, the producers, and the actor playing
Humbert Humbert making changes in the script almost daily through rehearsal, what was performed eleven
times on stage was not his work; he considers the original draft of a two-part version to be his Lolita, but that
was not published. Faring even worse than Lolita, his original play The Man Who Had Three Arms opened
first in Chicago in and then in New York in , but received scathing reviews and closed after 16 performances.
Albee has said that he has never denied being gay but he has not been compelled to write about gay characters
and issues except in Finding the Sun and The Goat, written after this statement. He has stated that there are
gay writers and writers who happen to be gay, and that he belongs to the latter category. The McCarter Theatre
was also the site of the U. It was the opening production of the Signature Theatre Albee season in the fall of ,
but was not well received by critics. First, he learned that she had changed her will so that he was no longer
the primary beneficiary as he had been after their reconciliation. Second, Albee found his adoption papers in
her personal possessions, revealing his birth-name and a few details of his abandonment. Third, and most
importantly, Albee felt free and perhaps compelled to write about his adoptive family, not to take revenge,
since that would be pointless with both of his parents dead, but as an exorcism. He began writing his most
autobiographical play in , finished it at the end of the year, and directed its world premiere in Vienna mid
Three Tall Women had its U. Three Tall Women was a phenomenal success. The rest of the Nineties proved
as productive if not as successful for Albee. The London production of A Delicate Balance was also
successful. Albee was feted by President Clinton and friends and colleagues in the theatrical profession. But it
won the Tony Award for best new play and continued its performance run with Bill Irwin and Sally Field in
the lead roles.
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3: Profile: Edward Albee | Stage | The Guardian
Edward Franklin Albee III was an American playwright known for works including Who's Afraid of Virginia Woolf?, The
Zoo Story, The Sandbox and The American www.enganchecubano.com works are considered well-crafted and often
unsympathetic examinations of the modern condition.

Tim Hedgepeth, the director, was kind enough to provide his insight into the play, his thoughts about the great
man himself, and â€” above all â€” why words are so important. For me, with Albee, it always comes back to
his language. The dialogue, through which they negotiate this maddening, puzzling, rage-fueled discussion, is
extraordinarily rich. No one has ever written like him, and I doubt there will be a voice like his in American
theater for many years to come. And the thing about his humor, which I love, is that it always takes you by
surprise. You never see a joke coming. You never see a punchline coming. The humor, the caustic wit,
articulated so beautifully and with his economic use of words, is so unexpected. To a certain extent, it really
does almost subversively keep the audience listening. The jokes, the humor coming out of the mouths of two
ridiculously intelligent people, is just gut-bustingly funny. Why do you think the play is so infrequently
staged? I honestly believe that it is an overlooked work, and quite possibly the subject matter could be a little
troubling for audiences. I say that, knowing that at their core many of his plays deal with troubled
relationships, long-suppressed anger, desire â€” whatever. This one, however, is so economical. You come in,
you experience an hour in the lives of these two people that distills an entire marriage into that short period of
time. The truths that they fling at each other and the discoveries are sometimes not so pleasant to listen to. The
characters reveal themselves in a way that is not quite as theatrical as, say, George and Martha in Virginia
Woolf or Stevie and Martin in The Goat. A simple answer would be that the subject matter might possibly cut
too close to home. His words had just been running all around in my head. Tell us about your actors. Andy
[Thornton] and Catherine [Babbitt] are consummate professionals. Each rehearsal yields new discoveries
because they do the work. So Andy and Catherine are just great â€” period. And as a director, you almost
conduct Albee. Marriage Play plays October 7, 8, 13, 14, 15, 16, 20, 21 and 22 at 8 p. Reservations can be
made online or by calling
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4: Theater Review (San Antonio): 'Marriage Play' by Edward Albee | Blogcritics
Like Strindberg, Albee suggests marriage is a war zone in which there are no victors, simply mutually exhausted
combatants. What is specific to Albee is the play's literary allusiveness and.

In the interview, Albee reveals the reason for the cut: If a scene is unable to do both of these things, it allows
room for the audience to become disengaged and keep the play static. The other major revision made during
the rehearsal process was the inclusion of Jack and Gillian holding hands at the end of the play. Albee explains
that the reason he included the hand holding is because it becomes the only part in the play where the
characters are touching each other aside from violence and that it allows for the audience to question the fate
of their marriage. He first comments on the opening lines. Although Jack leaving Gillian is supposed to shock
the audience, Hampton says that because there is no character background or build up, the opening does not
have the intended effect and the audience does not care whether Jack leaves Gillian or not. The subsequent
argument does little to explain their relationship, and by the end of the play the audience feels neither
sympathy nor empathy for either character. Hampton describes watching the play as similar to listening to a
fight between the couple next door â€” there is no emotional investment. Jack is forced to enter and reenter in
order to begin the scene correctly. Thus, already established in the opening of the play is a thematic link
between marriage and drama. Jack repeatedly tells the story of his epiphany at his office desk, only to have his
wife continually mock his crisis. Jack plays the modernist husband. He is obsessed with figuring out the
meaning of our being while simultaneously filled with regret over his life choices. Thus, Albee uses the play
as a way to dramatize his existential ideas; that is, the central theme of lack of fulfillment is a way to confront
the emptiness of modern life. Marriage Play forces readers and audience to question whether or not any sense
of fulfillment or meaning is authentic or simply a false sense of comfort. It is clear that they have had a lack of
affection in their marriage, and it is only now, during their verbal and physical battle, that they feel the most
alive in years. Much like George and Martha, their mind games serve as an essential part for any sign of an
engaged life. The passion in their marriage has not so much disappeared completely, but simply changed form.
The couple fights to find a reason to continue their unsatisfactory lives. For Jack, his marriage provided a
sense of validation. Jack tells Gillian once again that he is leaving her, but the two sit, hold hands, with long
moments of silence. Some critics have suggested that the characters of Jack and Gillian are completely
unrelated to George and Martha. George and Martha have a more fulfilling marriage despite the mental abuse
they put each other through. Their imaginary child provides purpose for them. It gives them a dynamic in
which their marriage exists. On the outside, both couples appear to be happy, wealthy suburbanites living the
American Dream. However, Albee reveals their inability to confront any kind of issue, letting problems fester
until they ultimately come to the surface in both plays. Marriage Play serves as a portrait of a stereotypical,
dysfunctional marriage. These factors contribute to the overall realism of the play. Marriage Play is
completely contemporary in the sense that by the end there is no winner in the prolonged battle of the sexes.
The constant back and forth, redoing and retrying, is central to domestic life.

Page 6

EDWARD ALBEES MARRIAGE PLAY. pdf
5: The Classic Theatre Revives Late Playwright Edward Albeeâ€™s "Marriage Play" | ArtSlut
Get this from a library! Edward Albee's Marriage play.. [Edward Albee] -- Jack comes home from a middling day at the
office to quickly announce to his wife, Gillian, that he is leaving her.

Share via Email Edward Albee: Ben Brantley of the New York Times thought it contained "some of the most
potentially powerful scenes in the Albee canon", but a "lack of emotional credibility is a problem throughout.
There is too little of the breathless dramatic momentum for which Mr Albee can usually be relied on There is a
feeling that [it] lacks the courage of its darkest convictions. Three Tall Women, essentially a factual biography
of his adoptive mother, is the most deeply personal of his plays. It is a portrait and exploration of everything
he has always defined himself against, and thus in some ways an inverted autobiography; in the final act he
himself appears as a returned prodigal, a silent presence watching over her death bed. Edward was adopted by
Reed Albee and his third wife Frances when he was 18 days old. He grew up in great affluence in Larchmont,
New York, surrounded by servants and protected from any unsuitable contacts. Reed, a short man with one
glass eye, was heir to a vaudeville empire and retired in his early 40s. I had the terrible fear that maybe I was.
When I was told that I was adopted I remember being rather relieved. And the older I got the more I was able
to observe the way they lived their lives and the more I was convinced that there was something very amiss
there. And by the time I began to develop some sort of awareness of politics and class and all the rest of it I
realised that I was with the enemy. They voted Republican regardless. In The American Dream he mocks that
disappointment and their specific case becomes a general indictment of American consumerism. In , after what
sounds like a fairly routine spat about a late night, he left Larchmont. He would not see Reed Albee again, and
it was to be another 17 years before he was reunited with Frankie. He headed straight for Greenwich Village,
taking to it as to a natural home. A lot of experimental theatre was going on, so you could educate yourself.
That was a feast. Everybody was poor, and nobody was famous. All things seemed young, and open and really
good. He wanted time to write, but also to absorb everything around him. Albee met Auden who suggested he
write pornographic verse and engineered a meeting with Thornton Wilder, who looked seriously at his poems
and suggested that maybe he ought to be a playwright instead. And he met a slightly older composer called
William Flanagan, who became his lover and his most important, most perceptive mentor. Unfortunately,
Albee told Gussow, he also "turned out to be an alcoholic, and I think he encouraged me in that direction, not
that I needed much encouragement". In February , Albee sat down at a stolen typewriter; two days before his
birthday he had finished a short play about an encounter between two strangers in Central Park, a terrible,
moving vision of urban loneliness. Gussow compares Albee with John Osborne at the Royal Court in terms of
the impact that Osborne had in freeing other writers. Albee "was a breath of fresh air in the American theatre
and did inspire a number of other playwrights, including John Guare, David Mamet and Sam Shephard. The
Death of Bessie Smith, the closest Albee has got to agit-prop, reimagines the death of the s blues singer,
refused treatment at a white hospital in Memphis after a car crash it has since transpired that this story is not
true. But it was time to try a full-length play. Interviewed in the middle of writing it, he said it also had
"something to do with what I thought The American Dream had to do with - the substitution of artificial for
real values in this society of ours. Their seven-year relationship had ended at about the same time that The Zoo
Story was taking off; Albee was now with playwright Terrence McNally. The Absurd play, said Esslin,
dispenses with conventional narrative in favour of the logic of dreams; furthermore, in a century stripped of
certainties, the Absurd playwright understands that conversation, listened to closely, becomes "nonsensical
illusions, empty chatter, whistling in the dark". And he has a very sharp left-field wit, which is very much
reflected in his plays - the awful humour in the darkest things. The imaginary child must be killed; the dies
irae George intones at the end is a requiem for a dream. Illusions, or delusions, take different forms, and Albee
has tackled most in his career. Life is too short to take the middle ground. Albee still responds with stubborn
self-belief. But people were attacking that play for preposterous reasons. This, however, tests the friendship
too much and provokes crisis. Flanagan, in a letter to Albee, praised it as "V. Woolf, written with a kind of
Chekhovian, naturalistic, poetic restraint". At his most successful, says Michael Billington, Albee "has the
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ability to say difficult things within an acceptable framework - he takes what looks like the marriage play, the
family play, and then makes you realise that something unnerving is happening behind it all". Such
conventional frameworks are on one level simply useful dramatically: Then add the necessary conflict, the
tripwire. Such scenarios are essentially gladiatorial. People bait each other. Near the beginning of Seascape
which won Albee his second Pulitzer, in a middle-aged husband and wife, Charlie and Nancy, loll by the sea,
discussing what to do with their lives. Impatient with what she sees as simply settling, Nancy snaps at Charlie.
Why do you do this? Even so rarely - why? Holding that mirror up to people. An incompetent financial
adviser left Albee deep in debt to the tax authorities; he was a heavy drinker, but the problem became
particularly acute in the early 70s. Peter Hall has said - and others concur - that "Edward is a very daunting
personality. He makes a religion of putting people off. He loves destabilising people"; when he was drunk this
tendency often turned to outright cruelty. With liquor, I am insane. Gussow applauds his generosity. I have too
much ego. I go about my business. Please observe them carefully, for they were not thrown in, like herbs on a
salad, to be mixed about. If you start leaving out words or putting them in or coming in on the wrong bit it
spoils it. That it is like jazz. If the actors are playing well together, you have the structure, you have the beats,
but you maybe play it a bit differently every night. He held dinner parties, placing her at the head of the table;
she went to his opening nights, she came to Montauk or he stayed with her in Palm Beach; she told him a great
deal about her youth and marriage. But it was not easy. She never really forgave him for leaving, and never
countenanced his love life; Thomas was often excluded from dinner parties, or had to move out when she
came to stay. When she died, in , "I was practically cut out of her will. And I think I was not surprised.
Perhaps gratitude, too; Frankie revived his career, and earned him his third Pulitzer. Except for a brief foray to
Fifth Avenue, Albee has not strayed far from Greenwich Village; he lives in a large, airy loft in Tribeca that
doubles as a gallery for the art he has been collecting all his life - paintings by Kandinsky, Chagall, Arp,
masks and figures from West Africa, a calm, central place from which to enjoy his rediscovered prominence.
Recently, however, he has had new claims on his stoicism: Jonathan Thomas was diagnosed with cancer and
has just undergone 18 weeks of chemotherapy and a nine-hour operation. Remember what Beckett said. March
12, , Washington, DC. Box office
6: Marriage Play | Edward Albee Society
"Marriage Play" by Edward Albee, a co-production with the Alley Theater in Houston, at the McCarter Theater, 91
University Place in Princeton.

7: Biography | Edward Albee Society
Marriage Play Marriage Play by: Edward Albee by: Edward Edward Albee was born on March 12, , and began writing
plays 30 years later. His plays include The Zoo.

8: Edward Albee (Signature Theatre's Legacy Program Playwright)
Marriage Play Edward Albee Marriage Play is a drama for two actors by Edward Albee. The play opens with a blow. The
play opens with a blow. Jack informs his wife that, after thirty years of marriage, he intends to leave.

9: Edward Albee - Wikipedia
Albee's parents paid little attention to him; he was a bourgeois prop, meant to complete their specious idea of "family."
Albee never saw his adoption as a form of acceptance.
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