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As director, Kazan again used another unknown actor, James Dean. Kazan had seen Dean on stage in New
York and after an audition gave him the starring role along with an exclusive contract with Warner Bros. Dean
flew back to Los Angeles with Kazan in , the first time he had ever flown in a plane, bringing his clothes in a
brown paper bag. George Stevens, Author Douglas Rathgeb describes the difficulties Kazan had in turning
Dean into a new star, noting how Dean was a controversial figure at Warner Bros. There were rumors that he
"kept a loaded gun in his studio trailer; that he drove his motorcycle dangerously down studio streets or sound
stages; that he had bizarre and unsavory friends. Kazan had invited director Nicholas Ray to a private
showing, with Dean, as Ray was looking for someone to play the lead in Rebel Without a Cause. Ray felt
Dean was shy and totally withdrawn as he sat there hunched over. James Dean James Dean died the following
year, at the age of 24, in an accident with his sports car outside of Los Angeles. He had only made three films,
and the only completed film he ever saw was East of Eden. In , he introduced Warren Beatty Warren Beatty in
his first screen appearance with a starring role in Splendor in the Grass Splendor in the Grass , with Natalie
Wood; the film was nominated for two Oscars and won one. Author Peter Biskind points out that Kazan "was
the first in a string of major directors Beatty sought out, mentors or father figures from whom he wanted to
learn. Kazan was armed with the confidence born of age and success, while Beatty was virtually aflame with
the arrogance of youth. Warrenâ€”it was obvious the first time I saw himâ€”wanted it all and wanted it his
way. Even more than me. Bright as they come, intrepid, and with that thing all women secretly respect:
Biographer Suzanne Finstad notes that a "turning point" in her life as an actress was upon seeing the film A
Streetcar Named Desire: I talked with her more quietly then and more personally. I wanted to find out what
human material was there, what her inner life was Then she told me she was being psychoanalyzed. I liked
Bob Wagner, I still do. Finstad feels that despite Wood never receiving training in Method acting Method
acting techniques, "working with Kazan brought her to the greatest emotional heights of her career. The
experience was exhilarating but wrenching for Natalie, who faced her demons on Splendor. I still like it when
I see it," writes Kazan. She understood it perfectly. As an instrumental figure in the careers of many of the best
writers of his time, "he always treated them and their work with the utmost respect. Williams wrote the
screenplay specifically for Kazan to direct during the s. In , in a letter to Kazan, he writes, "Some day you will
know how much I value the great things you did with my work, how you lifted it above its measure by your
great gift. Literary career[edit] This section needs expansion. You can help by adding to it. Both novels were
later made into films. Directing style[edit] Preference for unknown actors[edit] Kazan strove for "cinematic
realism," a quality he often achieved by discovering and working with unknown actors, many of whom treated
him as their mentor, which gave him the flexibility to depict "social reality with both accuracy and vivid
intensity. He explained to director and producer George Stevens, Jr. They also have bad habits I take them to
dinner. I talk to them. I meet their wives. I thought he was an extreme grotesque of a boy, a twisted boy. As I
got to know his father, as I got to know about his family, I learned that he had been, in fact, twisted by the
denial of love I went to Jack Warner and told him I wanted to use an absolutely unknown boy. Jack was a
crapshooter of the first order, and said, "Go ahead. He described his thought process before taking on a
project: In some way the channel of the film should also be in my own life. I start with an instinct. With East
of Eden In some subtle or not-so-subtle way, every film is autobiographical. A thing in my life is expressed by
the essence of the film. Then I know it experientially, not just mentally. Rapf notes that among the methods
Kazan used in his work with actors, was his initial focus on "reality", although his style was not defined as
"naturalistic. To be successful it should express the vision, the conviction, and the insistent presence of one
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person. I think what I was concerned about all my life was to say something artistically that was uniquely my
own. In , he directed On the Waterfront, written by screenwriter Budd Schulberg, which was a film about
union corruption in New York. Some critics consider it "one of the greatest films in the history of international
cinema. His protagonist, played by Andy Griffith Andy Griffith in his film debut is not a politician, yet his
career suddenly becomes deeply involved in politics. According to film author Harry Keyishian, Kazan and
screenwriter Budd Schulberg Budd Schulberg were using the film to warn audiences about the dangerous
potential of the new medium of television. Kazan explains that he and Schulberg were trying to warn "of the
power TV would have in the political life of the nation. During an interview in , Kazan said, "I did whatever
was necessary to get a good performance including so-called Method acting. I made them run around the set, I
scolded them, I inspired jealousy in their girlfriends The director is a desperate beast! You deal with them as
people who are poets to a certain degree. I am no good with music or spectacles. The classics are beyond me I
do have courage, even some daring. I am able to talk to actors I have strong, even violent feelings, and they
are assets. When I talk to the actors they begin to give me ideas, and I grab them because the ideas they give
me turn them on. I want the breath of life from them rather than the mechanical fulfillment of the movement
which I asked for I used to be an actor for eight years, so I do appreciate their job. Despite the strong eroticism
created in Baby Doll, for example, he set limits. Before shooting a seduction scene between Eli Wallach Eli
Wallach and Carroll Baker, he privately asked Wallach, "Do you think you actually go through with seducing
that girl? What is erotic about sex to me is the seduction, not the act He was an actor and he knew how we
acted. He would come and talk to you privately. I liked him a lot. Let me see it. He gave you a tremendous
sense of confidence He never made me feel as though I was acting for the camera. Many times, I never even
knew where the camera was. In one important and highly emotional scene, for example, Kazan had to give
Griffith fair warning: I may have to get out of line. I never had another director that ever touched him. I was
spoiled for life. He remembers that Robert De Niro, the star of the film, "would do almost anything to
succeed," and even cut his weight down from to pounds for the role. Most of the others play tennis. Bobby and
I would go over the scenes to be shot. He figures everything out both inside and outside. He has good emotion.
In a good way, but he calculates. I have worked with many movie directorsâ€”some good, some fair, some
terrible. He gave his cast freedom and Hollywood Blacklist Until his death, Kazan remained controversial in
some circles for testimony he gave before the House Committee on Un-American Activities HUAC in , a
period that many, such as journalist Michael Mills, feel was "the most controversial period in Hollywood
history. In April , the Committee called on Kazan, under oath, to identify Communists from that period 16
years earlier. Kazan initially refused to provide names, but eventually named eight former Group Theatre
members who he said had been Communists: He testified that Odets quit the party at the same time that he
did. I was behaving treacherously to the Group when I met downtown at CP [Communist Party] headquarters,
to decide among the Communists what we should do in the Group, and then come back and present a united
front, pretending we had not been in caucus I was tried by the Party and that was one of the reasons I became
so embittered later. The trial was on the issue of my refusal to follow instructions, that we should strike in the
Group Theatre, and insist that the membership have control of its organization. I said it was an artistic
organization, and I backed up Clurman and Strasberg who were not Communists The trial left an indelible
impression on me Everybody else voted against me and they stigmatized me and condemned my acts and
attitude.
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You can help by adding to it. Both novels were later made into films. Directing style[ edit ] Preference for
unknown actors[ edit ] Kazan strove for "cinematic realism," a quality he often achieved by discovering and
working with unknown actors, many of whom treated him as their mentor, which gave him the flexibility to
depict "social reality with both accuracy and vivid intensity. He explained to director and producer George
Stevens, Jr. They also have bad habits I take them to dinner. I talk to them. I meet their wives. I thought he
was an extreme grotesque of a boy, a twisted boy. As I got to know his father, as I got to know about his
family, I learned that he had been, in fact, twisted by the denial of love I went to Jack Warner and told him I
wanted to use an absolutely unknown boy. Jack was a crapshooter of the first order, and said, "Go ahead. He
described his thought process before taking on a project: In some way the channel of the film should also be in
my own life. I start with an instinct. With East of Eden In some subtle or not-so-subtle way, every film is
autobiographical. A thing in my life is expressed by the essence of the film. Then I know it experientially, not
just mentally. Rapf notes that among the methods Kazan used in his work with actors, was his initial focus on
"reality", although his style was not defined as "naturalistic. To be successful it should express the vision, the
conviction, and the insistent presence of one person. I think what I was concerned about all my life was to say
something artistically that was uniquely my own. In , he directed On the Waterfront , written by screenwriter
Budd Schulberg , which was a film about union corruption in New York. Some critics consider it "one of the
greatest films in the history of international cinema. His protagonist, played by Andy Griffith in his film debut
is not a politician, yet his career suddenly becomes deeply involved in politics. According to film author Harry
Keyishian, Kazan and screenwriter Budd Schulberg were using the film to warn audiences about the
dangerous potential of the new medium of television. Kazan explains that he and Schulberg were trying to
warn "of the power TV would have in the political life of the nation. During an interview in , Kazan said, "I
did whatever was necessary to get a good performance including so-called Method acting. I made them run
around the set, I scolded them, I inspired jealousy in their girlfriends The director is a desperate beast! You
deal with them as people who are poets to a certain degree. I am no good with music or spectacles. The
classics are beyond me I do have courage, even some daring. I am able to talk to actors I have strong, even
violent feelings, and they are assets. When I talk to the actors they begin to give me ideas, and I grab them
because the ideas they give me turn them on. I want the breath of life from them rather than the mechanical
fulfillment of the movement which I asked for I used to be an actor for eight years, so I do appreciate their job.
Despite the strong eroticism created in Baby Doll , for example, he set limits. Before shooting a seduction
scene between Eli Wallach and Carroll Baker , he privately asked Wallach, "Do you think you actually go
through with seducing that girl? What is erotic about sex to me is the seduction, not the act The scene on the
swings Eli Wallach and Carroll Baker in Baby Doll is my exact idea of what eroticism in films should be. He
was an actor and he knew how we acted. He would come and talk to you privately. I liked him a lot. Let me
see it. He gave you a tremendous sense of confidence He never made me feel as though I was acting for the
camera. Many times, I never even knew where the camera was. In one important and highly emotional scene,
for example, Kazan had to give Griffith fair warning: I may have to get out of line. I never had another
director that ever touched him. I was spoiled for life. He remembers that Robert De Niro , the star of the film,
"would do almost anything to succeed," and even cut his weight down from to pounds for the role. Most of the
others play tennis. Bobby and I would go over the scenes to be shot. He figures everything out both inside and
outside. He has good emotion. In a good way, but he calculates. I have worked with many movie
directorsâ€”some good, some fair, some terrible. He gave his cast freedom and Hollywood Blacklist Until his
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death, Kazan remained controversial in some circles for testimony he gave before the House Committee on
Un-American Activities HUAC in , a period that many, such as journalist Michael Mills, feel was "the most
controversial period in Hollywood history. In April , the Committee called on Kazan, under oath, to identify
Communists from that period 16 years earlier. Kazan initially refused to provide names, but eventually named
eight former Group Theatre members who he said had been Communists: Clifford Odets , J. He testified that
Odets quit the party at the same time that he did. I was behaving treacherously to the Group when I met
downtown at CP [Communist Party] headquarters, to decide among the Communists what we should do in the
Group, and then come back and present a united front, pretending we had not been in caucus I was tried by the
Party and that was one of the reasons I became so embittered later. The trial was on the issue of my refusal to
follow instructions, that we should strike in the Group Theatre, and insist that the membership have control of
its organization. I said it was an artistic organization, and I backed up Clurman and Strasberg who were not
Communists The trial left an indelible impression on me Everybody else voted against me and they
stigmatized me and condemned my acts and attitude. They were asking for confession and self-humbling. I
went home that night and told my wife "I am resigning. I still believed in it. But not in the American
Communists. I used to make a difference and think: I will give up my film career if it is in the interests of
defending something I believe in, but not this. Whatever you do is okay with me, because I know that your
heart is in the right place. He called Williams "the most loyal and understanding friend I had through those
black months. They were married from until her death in ; this marriage produced two daughters and two sons,
including screenwriter Nicholas Kazan. His second marriage, to the actress Barbara Loden , lasted from until
her death in , and produced one son. His marriage, in , to Frances Rudge continued until his death, in , aged In
, the U. During a speech in Athens, he discussed his films and his personal and business life in the U. In my
own view, the solution is to talk about human beings and not about abstracts, to reveal the culture and the
social moment as it is reflected in the behavior and the lives of individual people. Not to be "correct. So I do
not believe in any ideology that does not permitâ€”no encourageâ€”the freedom of the individual. I think you
and I, all of us, have some sort of stake in the United States. If it fails, the failure will be that of us all. It will
cost us all. I think of the United States as a country which is an arena and in that arena there is a drama being
played out. I have seen that the struggle is the struggle of free men. Under his direction, his actors received 21
Academy Award nominations and won nine Oscars. On the set of Splendor in the Grass Kazan never lost his
identification with the oppressed people he remembered from the depths of the Great Depression. Although he
became a respected director on Broadway, he made an equally impressive transition into one of the major film
directors of his time. Critic William Baer notes that throughout his career "he constantly rose to the challenge
of his own aspirations", adding that "he was a pioneer and visionary who greatly affected the history of both
stage and cinema". He stated in an interview in

Page 4

ELIA KAZAN BERNARD R. KANTOR, IRWIN R. BLACKER AND ANNE
KRAMER pdf
3: Zlatni globus za najbolji igrani film â€“ drama - Wikipedia
/ Frederic Morton --Candid Conversation: Elia Kazan / Show Business Illustrated --Elia Kazan on "The Young Agony" /
Robin Bean --Look, There's the American Theatre / Richard Schechner and Theodore Hoffman --Interview with Elia
Kazan / Michel Delahaye --Elia Kazan / Bernard R. Kantor, Irwin R. Blacker and Anne Kramer --Elia Kazan Interview.

After attending Williams College and then the Yale School of Drama, he acted professionally for eight years,
later joining the Group Theater in , and co-founded the Actors Studio in Kazan acted in a few films, including
City for Conquest His films were concerned with personal or social issues of special concern to him. It was
followed by Pinky , one of the first films in mainstream Hollywood to address racial prejudice against black
people. In , he directed On the Waterfront , a film about union corruption on the New York harbor waterfront.
His testimony helped end the careers of former acting colleagues Morris Carnovsky and Art Smith , along
with ending the work of playwright Clifford Odets. When Kazan was awarded an honorary Oscar in , dozens
of actors chose not to applaud as demonstrators picketed the event. Director Stanley Kubrick called him,
"without question, the best director we have in America, [and] capable of performing miracles with the actors
he uses. He was named after his paternal grandfather, Elia Kazantzoglou. His maternal grandfather was Isaak
Shishmanoglou. His father became a rug merchant after emigrating to the United States, and expected that his
son would go into the family business. He also worked as a bartender at various fraternities, but never joined
one. While a student at Williams, he earned the nickname "Gadg," for Gadget, because, he said, "I was small,
compact, and handy to have around. In America America he tells how, and why, his family left Turkey and
moved to America. Kazan notes that much of it came from stories that he heard as a young boy. He writes, "I
used to say to myself when I was making the film that America was a dream of total freedom in all areas.
Kazan had considered whether that kind of scene might be too much for American audiences: I hesitated about
that for a long time. Believe me, if a Turk could get out of Turkey and come here, even now, he would kiss the
ground. To oppressed people, America is still a dream. At one point, he sat his parents down and recorded
their answers to his questions. He remembers eventually asking his father a "deeper question: What were you
hoping for? At twenty-eight, somehowâ€”this was the wonderâ€”he made his way to New York. He sent
home money and in time brought my father over. Father sent for my mother and my baby brother and me
when I was four. His first opportunity came with a small group of actors engaged in presenting plays
containing "social commentary". They were called the Group Theater , which showcased many lesser known
plays with deep social or political messages. After struggling to be accepted by them, he discovered his first
strong sense of self in America within the "family of the Group Theater, and more loosely in the radical social
and cultural movements of the time," writes film author Joanna E. Kazan, during an interview with Michel
Ciment, describes the Group: The Group was the best thing professionally that ever happened to me. I met two
wonderful men. Lee Strasberg and Harold Clurman, both of whom were around thirty years old. They were
magnetic, fearless leaders. During the summer I was an apprentice, they were entertaining in a Jewish summer
camp At the end of the summer they said to me: He carried with him the aura of a prophet, a magician, a witch
doctor, a psychoanalyst, and a feared father of a Jewish home In he played the role of a strike-leading taxi
driver in a drama by Clifford Odets , Waiting for Lefty, and his performance was called "dynamic," leading
some to describe him as the "proletarian thunderbolt. The play, though controversial, was a critical and
commercial success and won Wilder a Pulitzer Prize. Along with Kazan were numerous other artists: Cobb
and Irwin Shaw. In , Lee Strasberg became its director. It remained a non-profit enterprise. The "Method"
school of acting became the predominant system of post-World War II Hollywood, though it has waned in
influence somewhat since. Film career Though at the height of his stage success, Kazan turned to Hollywood
as a director of motion pictures. He first directed two short films, but his first feature film was A Tree Grows
in Brooklyn , one of his first attempts to film dramas focused on contemporary concerns, which later became
his forte. In he again dealt with a controversial subject when he directed Pinky , which dealt with issues of
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racism in America, and was nominated for 3 Academy Awards. In , he directed the courtroom drama
Boomerang! In that film, Kazan experimented with a documentary style of cinematography, which succeeded
in "energizing" the action scenes. Kazan had requested that Zero Mostel also act in the film, despite Mostel
being "blacklisted" as a result of HUAC testimony a few years earlier. Kazan writes of his decision: Each
director has a favorite in his cast, I constantly sought his company For a long time, Zero had not been able to
get work in films, but I got him in my film. Despite these plaudits, the film was considered a step back
cinematically with the feel of filmed theater, though Kazan did at first use a more open setting, but he then felt
compelled to revert to the stage atmosphere to remain true to the script. In the play, these people were trapped
in a room with each other. What I actually did was to make the set smaller. As the story progressed This time
the film added real atmosphere with the use of location shots and strong character accents. Kazan called this
his "first real film" because of those factors. Saint recalls that Kazan selected her for the role after he had her
do an improvisational skit with Brando playing the other character. She had no idea that he was looking to fill
any particular film part, however, but remembers that Kazan set up the scenario with Brando which brought
out surprising emotions: I ended up crying. I mean there was such an attraction there That smile of his He was
very tender and funny And Kazan, in his genius, saw the chemistry there. In its cover story about Saint, it
speculated that it will probably be as Edie in On the Waterfront that she "starts her real trip to fame. As
director, Kazan again used another unknown actor, James Dean. Kazan had seen Dean on stage in New York
and after an audition gave him the starring role along with an exclusive contract with Warner Bros. Dean flew
back to Los Angeles with Kazan in , the first time he had ever flown in a plane, bringing his clothes in a
brown paper bag. George Stevens, Author Douglas Rathgeb describes the difficulties Kazan had in turning
Dean into a new star, noting how Dean was a controversial figure at Warner Bros. There were rumors that he
"kept a loaded gun in his studio trailer; that he drove his motorcycle dangerously down studio streets or sound
stages; that he had bizarre and unsavory friends. Kazan had invited director Nicholas Ray to a private
showing, with Dean, as Ray was looking for someone to play the lead in Rebel Without a Cause. Ray felt
Dean was shy and totally withdrawn as he sat there hunched over. James Dean died the following year, at the
age of 24, in an accident with his sports car outside of Los Angeles. He had only made three films, and the
only completed film he ever saw was East of Eden. In , he introduced Warren Beatty in his first screen
appearance with a starring role in Splendor in the Grass , with Natalie Wood ; the film was nominated for two
Oscars and won one. Author Peter Biskind points out that Kazan "was the first in a string of major directors
Beatty sought out, mentors or father figures from whom he wanted to learn. Kazan was armed with the
confidence born of age and success, while Beatty was virtually aflame with the arrogance of youth.
Warrenâ€”it was obvious the first time I saw himâ€”wanted it all and wanted it his way. Even more than me.
Bright as they come, intrepid, and with that thing all women secretly respect: Biographer Suzanne Finstad
notes that a "turning point" in her life as an actress was upon seeing the film A Streetcar Named Desire: I
talked with her more quietly then and more personally. I wanted to find out what human material was there,
what her inner life was Then she told me she was being psychoanalyzed. I liked Bob Wagner , I still do.
Finstad feels that despite Wood never receiving training in Method acting techniques, "working with Kazan
brought her to the greatest emotional heights of her career. The experience was exhilarating but wrenching for
Natalie, who faced her demons on Splendor. I still like it when I see it," writes Kazan. She understood it
perfectly. As an instrumental figure in the careers of many of the best writers of his time, "he always treated
them and their work with the utmost respect. Williams wrote the screenplay specifically for Kazan to direct
during the s. In , in a letter to Kazan, he writes, "Some day you will know how much I value the great things
you did with my work, how you lifted it above its measure by your great gift. Both novels were later made
into films. Directing style Preference for unknown actors Kazan strove for "cinematic realism," a quality he
often achieved by discovering and working with unknown actors, many of whom treated him as their mentor,
which gave him the flexibility to depict "social reality with both accuracy and vivid intensity. He explained to
director and producer George Stevens, Jr. They also have bad habits
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For general guidance about requesting offsite materials, please consult: Her papers include correspondence,
production files, scripts, photographs, ephemera, ledgers, financial materials and scrapbooks documenting her
career. Born in Akron, Ohio, Crawford became involved with the Theatre Guild in the s, first as secretary,
later as actress and stage manager, and ultimately as casting director. Scope and arrangement The Cheryl
Crawford papers span the years and include correspondence, office files, production files, scripts, financial
records, scrapbooks, photographs, programs, clippings, ephemera and memorabilia. The strength of the
collection is in the correspondence and production materials. Many of the scripts are annotated prompt books.
Of special note are the materials for Porgy and Bess that includes a prompt book of the Broadway production
and a file on West Side Story that Cheryl Crawford rejected as a project. The Cheryl Crawford papers are
arranged in eight series: Correspondence This series includes correspondence from friends and business
associates both about personal and business matters. Some overlapping of subject information may occur in
the content of these files and the production files. Included in this series is a file on the collection of Agnes
DeMille. Independent Productions Included in the production files are correspondence, contracts, scripts,
production notes and ideas, box office statements and financial papers dealing with the business of theatrical
production. Productions include works produced by Cheryl Crawford as an independent producer. All
contracts are restricted and have been pulled from the files. Permission from the curator is required to view
contracts. Unproduced Works Included in this series are scripts, notes and production ideas for plays
considered by Cheryl Crawford but not produced by her. There are also unidentified play excerpts. Some titles
include Conversation at Midnight by Edna St. Personal Papers and Ephemera Included in this series are
awards, an early scrapbook, personal photographs and ephemera, photographs and programs from her college
productions at Smith College, programs from the Wharf Players a photograph of the Provincetown Players and
a Japanese art book signed by the members of the Actors Studio. These include Brigadoon and Paint Your
Wagon, among others. Receipt books include stock certificate books from the American Repertory Theatre. Of
special note are two ledger volumes concerning M. The connection to this collection has not been determined.
In through the collection was reprocessed, rehoused and conserved. In a finding aid was created for the Web.
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Tough as Nails Douglass K. Daniel Published by University of Wisconsin Press Daniel, K.. Tough as Nails: The Life and
Films of Richard Brooks. Madison: University of Wisconsin Press,

Other Works Showing all 51 items Stage: Appeared as "Louis"; Broadway debut in "Chrysalis" on Broadway.
Written by Rose Albert Porter. Directed by Theresa Helburn. Haron" , Elisha Cook Jr. Produced by Martin
Beck. Produced in association with Lawrence Langner and Theresa Helburn. Vitale"; replacement actor "Men
in White" on Broadway. Written by Sidney Kingsley. Spencer" [replacement actor] ] and Robert Harper.
Directed by Lee Strasberg. Luther Adler as "Dr. Edward Bromberg as "Dr. Hochberg" , Grover Burgess as
"Dr. McCabe" , Morris Carnovsky as "Dr. Levine" , William Challee as "Dr. Michaelson" , Russell Collins as
"Dr. Roman Bohnen as "Dr. Michaelson" , Georgette Spelvin as "First Nurse". Filmed as Men in White , Men
in White Written by Melvin Levy. Choreographed by Helen Tamiris. Scenic Design by Donald Oenslager.
Lemon" , Frances Williams. Produced by The Group Theatre, Inc. Produced in association with D. Written by
Clifford Odets. Directed by Cheryl Crawford. Produced by The Group Theatre Inc. Appeared in "Waiting For
Lefty" on Broadway. Co-Scenic Design by Alexander Chernoff. Directed by Sanford Meisner and Clifford
Odets. Benjamin" , Dorothy Patten, Wendell K. Thrush" , Catherine Engels as "Mrs. Hager" , Harry J.
Produced by The Theatre of Action. Appeared in "Waiting For Lefty" on Broadway revival. Co-directed by
Sanford Meisner. Appeared as "Kewpie" in "Paradise Lost" on Broadway. Scenic Design by Boris Aronson.
Directed by Harold Clurman. Produced by The Group Theatre. Written by Erwin Piscator and Lena
Goldschmidt. Scenic Design by Watson Barratt. Asa Griffiths" , Wendell K. Frewd" in "Johnny Johnson" on
Broadway. Written by Paul Green. Music by Kurt Weill. Musical Direction by Lehman Engel. Fairfax" , Lee
J. Stage Manager, Alan Woolfson. Bonaparte" , Lee J. Directed "Casey Jones" on Broadway. Written by Irwin
Shaw. Directed "Thunder Rock" on Broadway. Written by Robert Ardrey. Scenic Design by Mordecai
Gorelik. Joshua" , Lee J. Directed "Deep Are the Roots" on Broadway. Ellsworth"; final Broadway role.
Replacement actors during run: Edwin Jerome as "Sen. Produced by Kermit Bloomgarden and George Heller.
Appeared as "Ficzur" in "Liliom" on Broadway revival. Material adapted by Benjamin Glazer. Incidental
music by Deems Taylor. Directed by Benno Schneider. Produced by Vinton Freedley. Written by Lucille S.
Directed by Robert Lewis. Produced by Everett Wile. Directed "Cafe Crown" on Broadway. Written by Hy
Kraft. Produced by Carly Wharton and Martin Gabel. Written by Paul Vincent Carroll. Produced by Edward
Choate. Produced in association with Alexander Kirkland and John R. Written by Thornton Wilder. Richard
Maney and John L. Antrobus" , Fredric March as "Mr. Tremayne"; final Broadway role , Emily Lorraine, E.
Produced by Michael Myerberg. Directed "Harriet" on Broadway. Written by Florence Ryerson and Colin
Clements. Directed "One Touch of Venus" on Broadway. Perelman and Ogden Nash. Lyrics by Ogden Nash.
Musical Staging by Agnes de Mille. Scenic Design by Howard Bay. Rook" , Harold J. Produced by Cheryl
Crawford. Filmed as One Touch of Venus Directed "Jacobowsky and the Colonel" on Broadway. Based on an
original play by Franz Werfel. Incidental music by Paul Bowles. Produced in association with Jack H. Filmed
as Me and the Colonel Directed "Harriet" on Broadway revival. Co-produced "Truckline Cafe" on Broadway.
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6: FRUITVALE STATION () | One Perfect Shot Database
Elia Kazan (/ Ëˆ iË• l i É™ k É™ Ëˆ z Ã¦ n /; born Elias Kazantzoglou (Greek: Î—Î»Î¯Î±Ï‚ ÎšÎ±Î¶Î±Î½Ï„Î¶ÏŒÎ³Î»Î¿Ï…);
September 7, - September 28, ) was a Greek-American director, producer, writer and actor, described by The New York
Times as "one of the most honored and influential directors in Broadway and Hollywood history".

Additional Information In lieu of an abstract, here is a brief excerpt of the content: By Myself and Then Some.
Berg, Chuck, and Tom Erskine. The Encyclopedia of Orson Welles. Are They Really So Awful? The Life and
Work of Paddy Chayefsky. The Memories, the Myths, the Movies. The People of Philadelphia: University of
Pennsylvania Press, The Selected Letters of Tennessee Williams, â€” Do It on the Whistle. Directed by
Ludovic Kennedy. Produced by Tri Films for Columbia Pictures, Jean Simmons provided the author a
videotaped copy. ABC program, aired nationally 30 April The Films of Clark Gable. The Life and Legend of
Louis B. Farber, Stephen, and Marc Green. Art, Ego, and the Twilight Zone Case. Fields, Freddie, with David
Rensin. Copy provided to the author by David Rensin. The World of Entertainment: My Tale of Writing,
Fighting, and Filmmaking. Gates, Phyllis, and Bob Thomas. My Husband, Rock Hudson. The Films of James
Mason. The Autobiography of Quincy Jones. Kantor, Bernard, Irwin R. Blacker, and Anne Kramer, eds.
Interviews with American Filmmakers. The Good, the Bad and the Dolce Vita: The Unknown Tennessee
Williams. Interviews with Feature Film Cinematographers. A Life in Art. The Life and Films of John Sturges.
You are not currently authenticated. View freely available titles:
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7: The Dick Cavett Show - Guests
The Golden Globe Award for Best Motion Picture - Drama has been awarded annually since by the Hollywood Foreign
Press Association (HFPA). Since its institution in , the Hollywood Foreign Press Association is an organization of
journalists who cover the film industry in the United States, but are affiliated with publications outside North America.

Part of the experience of watching something I remember from an earlier time is the way it renews the original
experience. See if any of these strike a chord in you. Foster Frank Capra 7. Lake Anthony Mann North Robert
Wise Cunningham Fred Zinnemann Bates Robert Parrish Ullman Jacques Tourneur Richard Nash, from his
Play Joseph Anthony Webb Carol Reed Lee Morton DaCosta Gilroy Robert Montgomery Chamales John
Sturges Hulme Fred Zinnemann Webb Lewis Milestone Diamond Billy Wilder Lee Stanley Kramer Miller
John Frankenheimer Bailey II John Frankenheimer Lawrence Mark Rydell Pike Peter Yates Olsen Robert
Mulligan Gilroy, from his Play Ulu Grosbard Trustman Norman Jewison Greenberg Anthony Page James
Michener Virgil W. Baim Donald Wrye Lee, from their Play Ronald Neame Rosny Jean-Jacques Annaud
Wittliff Jack Fisk Sowards Nicholas Meyer Clarke Peter Hyams Auel Michael Chapman Rappaport
William Dear Booth Paul Mazursky Wolf Robert Zemeckis, Animation: Kinsella Phil Alden Robinson
Konigsburg Joseph Sargent Lawton Garry Marshall Ed Rosenbaum Randa Haines Taylor John Korty James
Fenimore Cooper Michael Mann Parkes Phil Alden Robinson Moore Jonathan Frakes
8: Premiul Globul de Aur pentru cel mai bun film dramatic - Wikipedia
ALL QUIET ON THE WESTERN FRONT (As Academy Award for Outstanding Production) Universal Directed by Lewis
Milestone Produced by Carl Laemmle Jr.

9: kroberteaton's Profile - IMDb
Please note: The names of some categories have changed over the years. In instances where the category name was
different from the heading under which it is displayed, the name of the category at the time the award was given will
appear in brackets following the name of the recipient.
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