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The Getty Center opened to the public on December 16, , providing a new home for the arts institution
founded by J. Paul Getty on a much smaller scale in This first post is adapted from the foreword to the
forthcoming J. Williams â€” , who passed away on July Williams was hired in as the first president of what
would become the J. Sixteen years later the Getty Center opened in Brentwood, the physical realization of a
vision for a single institution devoted to the visual arts, from research and conservation to presentation and
interpretation. On the twentieth anniversary of the opening of the Getty Center, it is fitting to remember how
the Getty came to be what it is today, and to think about where we are headed next. Origins of the Getty
Center J. With characteristic frankness, Harold once told a colleague: Our job right now is to go out and see
where the interstices are, where this unusual place with unusual resources and an operating foundation can
make a difference. Harold walked away from that year with the observation that existing visual arts
institutions all favored one aspect of practice over others. Academic institutions focused on research; museums
on collecting, interpreting, and displaying objects; conservation centers on science. Few focused on art
education. Harold and his team saw a need for an institution that would bring together all of these elements as
partners in a single institution. They also saw an opportunity for supporting collaboration across these
elements, and made building a central campus for the museum and new programs of the Getty Trust an
imperative. The Getty Center is an attempt to give new form to age-old traditions, to create a place where art
and scholarship can achieve new meaning. It has since welcomed millions of visitors to enjoy art both in its
galleries and throughout the grounds, and hosted thousands of scholars and scientists pursuing advanced
research in art history and cultural heritage conservation. This work has continued and accelerated since , both
at the Getty Center itself and through our international projects that rely on the Center as home base. To be
recognized as a leader in our domainsâ€”art history, conservation, and museologyâ€”and known for our
research-based work, which we disseminate broadly in print and online, we are supporting new technologies
that will increase public access to, and more sophisticated research into, the arts and humanities. We are
digitizing collections to make them available online free of charge , investing in the creation of deep databases
and online analytical tools such as the ARCHES platform for inventorying and managing immovable heritage
, and promoting field-wide standards in digital art history. To strengthen and broaden our collections and be
recognized as among the most ambitious collecting museums and research libraries in the world, we continue
to acquire significant works of art and archives. In just the past few years, the Getty Museum has acquired
several major paintings and sculptures: Simms Collection of modern German prints and drawingsâ€”to name
just a few. If the state is unable or unwilling to do so, the international community would have an obligation to
assist the state in the protection of cultural heritage under its care, and then, if that failed, to intervene to
protect it. To engage with communities and audiences at all levels to ensure that the Getty plays a leading role
in the cultural life of Los Angeles and is recognized as the preeminent visual arts institution in the region and
on the West Coast, we launched large, region-wide art initiativesâ€”Pacific Standard Time: Contemporary Art
in L. To build a substantial and robust community of supporters deeply engaged in and identified with the
Getty, we have launched the Getty Patron Program , increased our docent corps to more than members, and
evolved the ways we use digital media to engage audiences, and engage deeply with grantees, visiting
scholars, and members of our support councils. The Getty Research Institute and the Getty Museum actively
acquire significant archives and works of art. Text by Zakariya ibn Muhammad al-Qazwini. The Getty
Research Institute, Gift of Lawrence J. Paul Getty Museum, Future strategic goals for and beyond include: It
can strive to fulfill its mission only insofar as it remains alert and responsive to the needs of all the
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Abduction of Europa by Rembrandt. Race of the Riderless Horses by Gericault. Mercy by Richard Dadd.
Venus and Adonis by Titian. On the Sunday afternoon in early November when we visited it took some
driving about to find an empty space. From the three car tram that conveys visitors to the complex one catches
brief, tantalizing glimpses of the travertine marble veneered exterior walls. I recall it as seeming small when
first visited not long after it opened. The museum at that time lacked a significant collection so the design was
more impressive than what was dispayed. We had a different impression a couple of years ago with an
expanded collection and superb special exhibition of Frida Kahlo and Diego Rivera. The Piano buildings were
designed as part of an overall upgrade of the entire Woodruff Arts Center complex. While massive and
gleaming with bright California sun reflecting that expanse of white marble, overall, the design by
contemporary standards looks dated and conservative. It is more cohesive than trendy museum and arts
buildings designed by Frank Gehry. By then the signature white exterior was bland and generic. It is difficult
fully to absorb the visual impact of the Getty Center. We are discharged into it facing a monumental staircase
with sculpture platforms as we ascend to a plaza flanked by several free standing buildings. There is no way to
step back and get a comprehensive, panoramic view. The Getty is multi functional and galleries of permanent
collection and special exhibition space are just a part of the mandate. The original structure with more limited
capacity for visitation houses the ancient Greek and Roman collections. The Getty Trust experienced financial
difficulties in and and cut of 1, budgeted staff positions to reduce expenses. At the time of his departure it was
speculated that he had aspired to the position of director of the MFA which went to another curator Jan
Fontein. Walsh departed under a cloud of controversy. Was Walsh the middle man, first for Koch, and then
the Getty? Numerous current and former Getty employees describe the atmosphere from the s onward as
convivial in the most carnal sense of the word. Her lawyers admit that some may have dubious provenance,
but they deny she knowingly acquired items looted from archaeological sites. More are expected to follow.
Perhaps because of its great wealth they appear to be more spectacular. As we traveled on the tram to the
museum above there was a sound track from current museum director James Cuno. We met him at the
beginning of a spectacular career as director of the Hood Museum of Art at Dartmouth College. Following the
opening of the Charles Moore and Chad Floyd designed museum in , for several years, I was a frequent guest
in Hanover. At the time I asked Hood curator, Hilliard Goldfarb, of the potential for the painting to become a
Dartmouth acquisition. There it was at the Getty. Even with the deepest pockets works worthy of the museum
are hard to find. Which is why the curator Ms. True got caught with her hand in the cookie jar. The Getty has
crossed into the 20th century in the field of photography. In , he turned full time to collecting photographs. He
was the decade long partner and promoter of photographer Robert Mapplethorpe. The Art Institute of Chicago
started earlier and modestly in The National Gallery of Art was established in Overall these museums have
greater collections than the relatively new Getty. During our tour of the permanent collection there were
stunning highlights. The Museum purchased the painting in While among the most costly it is not one of his
most iconic works. Arguably, "Portrait of a Halberdier" by the Italian master Pomntormo â€” is a better
picture and one of the finest works in the Getty. The small painting depicts Europa as a bourgeois Dutch lady
being kidnapped by a randy bull. Fortunately, the thieves who looted the Gardner flunked Art History and
overlooked the great Titian. There was no time to explore the gardens designed by the artist Robert Irwin. Or
the terraces, cafes and restaurants. With its staggering scale, dramatic hilltop vistas, and architectural glitz the
Getty is very, well, LA. By which we mean more flash than substance. During cycles of distressed economies
great works come to market. It is anticipated that the Getty will be high bidder for the rarest masterpieces.
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Moorey , p. White , p. Throughout his work, White underlines the variety, richness, and interpretive
complexity of the known corpus of prehistoric representations. It is through his work that I began to
understand the nonverbal aspects of adornment and to consider systems of personal ornamentation.
Cambridge, , pp. In the article, White publishes the earliest known amber pendant the amber is almost
certainly from Pyrenean foreland sources from the Archaic Aurignacian level 4c6 at Isturitz, France. It has
been more than forty years since the watershed publication of the British Museum catalogue of carved amber
Strong Since that time, there has been considerable research on amber in the ancient world and related
subjects, and a significant number of amber-specific studies have been published during the last several years.
These range in type from exhibition and collection catalogues, excavation reports, and in-depth studies of
individual works to broader sociocultural assessments. Still, many finds and investigations including
excavation reports await publication, and the study of amber objects is behind that of other contemporary
visual arts media. There are many reasons for this lag, including the nature of the material itself. Only a small
number of carved amber objects are on display in public collections; relatively few are published or even
illustrated; and too few come from controlled contexts. Many important works are in private collections and
remain unstudied. Moreover, under some burial conditions, and because of its chemical and physical structure,
amber often suffers over time. Poorly conserved pieces are friable, difficult to conserve and sometimes even to
study; they can be handled only with great care and therefore are notoriously difficult to photograph, illustrate,
or display. For the various methods of analysis, see the addendum to this catalogue by Jeff Maish, Herant
Khanjian, and Michael Schilling ; also Barfod ; Langenheim ; Serpico ; Ross ; and Barfod To date, only a
very small percentage of pre-Roman ancient objects have been analyzed. In addition, two recent exhibitions of
amber from the Italian peninsula, the Ambre: Amuleti et gioielli della Basilicata antica, in Potenza, have
added much to the picture of amber consumption, especially for pre-Roman Italy. In , Michael Schilling and
Jeffrey Maish of the Getty Conservation Institute identified thirty-five ambers in the Getty collection as Baltic
amber see the addendum to this catalogue. Strong , p. The bulla which is common in amber was one of the
best-known forms of amulet in ancient Italy.
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display and interpret its collections, and present important loan exhibitions and publications for the.

Figure 25 Seated Divinity Statuette, modern. Los Angeles, The J. Paul Getty Museum, Gift of Vasek Polak.
Paul Getty Trust Causey, Faya. Paul Getty Museum Ed. Practically speaking, such a piece would have fetched
a much higher price than an unprovenanced or poorer-grade one. Then, as now, the impetus for forgery or
false provenances would have been commensurate with price. Of course, because some materials used to
imitate amber also possessed, to some degree, the qualities for which amber was prized, they may have been
valued in their own right, and it is therefore usually impossible to distinguish cases of successful deception
from resins that were never intended as impostors. Evidence of other amber-related forgeries in antiquity can
be found in Pliny, who discusses the use of amber itself to approximate transparent gemstones, notably
amethyst. Pliny also describes a technique for softening amber a necessary step in clarifying it, and one
preliminary to amalgamating small pieces of amber into larger ones, as is still done today. Although there is
no extant ancient example of such an amber object, it is a compelling explanation for certain larger works
referred to in ancient sources, such as the large drinking vessels mentioned by Juvenal and Apuleius, [] or the
statue of Augustus at Olympia described by Pausanias. What we do have as examples of amalgamated amber
pieces are segmented amber fibulae and a few carvings with added patches of amber, held together with glue
or by adhesion with oil and heat. Fibulae sections were joined with reeds, sometimes covered in metal foil.
Today, two pieces of amber may be united by coating their surfaces with linseed oil, heating them, and then
pressing them together while still hot. Probably there was no need to conceal that such pieces were joined or
amalgamated, as their craftsmanship was just as impressive as their size. That they were composed of pieces
rather than carved from one large chunk of amber would have been generally known, since amalgamation
techniques were common in Rome for other media, such as large ivory statues, wood marquetry, and glass.
The greatest example of joined amber plaques is the famous Amber Room from Tsarskoje Selo, Russia, now
reconstructed. The interest today in amber forgeryâ€”in fake jewelry and fake specimensâ€”is such that many
modern publications and websites are available to help identify and distinguish amber, copal, and the wide
range of manufactured-amber imitations. Please continue to the next section Sherratt see [n. Gaslain , pp. For
additional views on the existence and use of amber in Egypt, see M. Serpico in Serpico ; A. Strong , p.
Although the large vessels could have been carved from exceptionally large chunks of amber, they instead
may have been of composed of mosaic amber. Pliny Natural History A piece weighing twenty-seven pounds
washed up on the shores of northern Jutland Grimaldi , p. For discussion of amber imitations, see, for
example, Langenheim ; M. Codex Forster 3, fol. He refers to B. Un manuale di pittura e altre artiâ€”miniatura,
incisione, vetri, vetrate e ceramicheâ€”di medicina, farmacopea e alchimia del Quattrocento Milan,
Muscarella, The Lie Became Great: For the Paris statuette, see references for the Getty statuette Seated
Divinity cat.
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Getty Publications produces award-winning books in the fields of art history, architecture, photography, archaeology,
conservation, and the humanities. Spanning more than four decades, the Getty's publishing program draws upon the
work of the J. Paul Getty Museum, the Getty Conservation Institute, and the Getty Research Institute.

Ripps , pp 63 - Wildenstein exhibition catalogue, New York, New York to the J. Paul Getty Museum, Smith
and Son, , vol. Le Comte de Morny. La galerie de M. Charles Pillet, , p. Sa vie et ses oeuvres The Hague:
Martinus Nijhoff, , p. Sa vie et ses oeuvres. Martinus Nijhoff, , pp. Tableaux et dessins de Rembrandt:
Catalogue historique et descriptif Paris: Bode, Wilhelm von, and C. The Complete Works of Rembrandt. A
Study of his Life and Work London: Klassiker der Kunst Stuggart and Leipzig: Verlag Von Halm und
Godmann, , p. Deutsche Verlags-Anstalt, , vol. Hofstede de Groot, Cornelis. Martinus Nijhoff, , vol.
Rembrandt, New York: Librairie Hachette, , p. Rembrandt - Ausstellung, vom 22 Februar bis 6 April , exh.
The Paintings of Rembrandt Vienna: Phaidon, , p. The Paintings of Rembrandt London: Catalogue of
European Paintings and Sculpture from , exh. Harvard University Press, , vol. A Loan Exhibition of
Rembrandt, exh. De Meester en zijn Werk Amsterdam: Ploegsma, , pp. Life and Work London: Phaidon
Press, , p. The Age of Rembrandt, exh. California Palace of the Legion of Honor, , p. Meulenhoff
International, , pp. Arpino, Giovanni, and Paolo Lecaldano. Rizzoli, , p. The Complete Edition of the
Paintings. Phaidon, , pp. Somerset House, , vol. Viking, , pp. Bruyn, Josua, et al. A Corpus of Rembrandt
Paintings. Martinus Nijhoff Publishers, , vol. Albin Michel, , pp. Yale University Press, , pp. Beyond the
Word-Image Opposition Cambridge: Cambridge University Press, , p. Catalogo completo dei dipinti Florence:
Cantini, , pp. The Master and His Workshop, exh. All Paintings in Colour Antwerp: Fonds Mercator, , pp. Un
voluptueux au pouvoir Paris: Gallimard, , p. Masterpieces of Painting in the J. Paul Getty Museum, ,
unpaginated, no. Metropolitan Museum of Art, , vol. Paul Getty Museum Journal 24 , p. Rembrandts
mythologische Historien Cologne: Summary Catalogue of European Paintings in the J. Paul Getty Museum
Los Angeles: Paul Getty Museum, , p. A Genius and his Impact, exh. National Gallery of Victoria, Melbourne,
, pp. Masterpieces of the J. Paul Getty Museum, , pp. Kiers, Judikje, and Fieke Tissink. The Golden Age of
Dutch Art: Painting, Sculpture, Decorative Art, exh. Paul Getty Museum Handbook of the Collections. Lloyd
Williams, Julia, et al. National Gallery of Scotland, , p. Il Mito di Europa: Da fanciulla rapita a continente,
exh. Galleria degli Uffizi, with Giunti, , p. Allen, Denise, et al. Amsterdam University Press, , p. Netherlands
Quarterly for the History of Art 31, nos. The Leiden Years, Leiden: Foleor Publishers, , pp. Vogelaar,
Christiaan and Gerbrand Korevaar. Myth and Reality, exh. Stedelijk Museum de Lakenhal, with Waanders
Publishers, , p. April 6, , p. The Rembrandt Book New York: Abrams, , p. Lammerste, Friso and Jaap van der
Veen. Art and Commerce from Rembrandt to De Lairesse , exh. Christiaan Vogelaar and Gregor J. Staatliche
Museen Kassel, with Hirmer Verlag, , pp. Neidhardt, Uta and Thomas Ketelsen, eds. Staatliche
Kunstsammlungen Dresden, , pp. Lire la Peinture de Rembrandt Paris: Larousse, , pp. Rembrandt and the
Female Nude Amsterdam:
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The Mysterious Mr Getty. Listless and bored, the young Getty was eventually persuaded by his father to join
the family business and commit to one year in the oil fields. The oil came in, and in less than two years Getty
was a millionaire. His son George, died under mysterious circumstances, probably suicide; and more
notoriously his grandson, J. Getty III was kidnapped in Italy. Increasingly withdrawn in later life, Getty
reflected on his vast fortune and the qualities needed to attain it. He said that such success required 35
qualities, but most people, even highly accomplished, possessed only In addition to vast wealth, Getty was
renowned for his economy. His strategy was deliberately low-key, and in the initial stages, Getty had no desire
to amass a great collection. Kress of Washington NG fame. He admired the renaissance but only for its
painting, not for sculpture; he averred that nothing came even close to the Greco Roman world in that art.
Though his art was an investment, his main criterion was that he had to like something. For example he
bought a picture by the 19th century Spanish Impressionist, Sorolla y Bastida because it appealed to him.
Re-assessed today, the painting is thought to be a good copy after the renaissance master. It is thought that
Getty spent more time researching the provenance of this painting than any other, as relayed by John Walsh
who was shown the painting by the old man in Paul Getty Museum was established through a trust created in
During the construction of the Malibu museum- a reconstruction of a Roman villa - Getty created an
endowment and supplied funds to purchase works of art. In the Trust recommended that commitments should
be made in 3 major areas of the visual arts and humanities: The year was a crucial year when the managers of
the Getty sat down to ponder the direction of the museum. Their strategy was to compare the Getty to
neighbouring museums in Los Angeles and California. They would also branch out into drawing and
photography masterminded by George Goldner, head of the photo archive. Goldner made a good start by
spotting a Rembrandt red chalk drawing of a nude Cleopatra? The sculpture collection also evolved and in a
department of sculpture was therefore formed. This led to a campaign of publicising the museum for all of its
local populations, as well as setting up focus groups to explore the needs of the museum. Old Masters and
Controversy at the Getty. Jacopo Pontormo, Portrait of a Halberdier, , oil possibly mixed with tempera on
panel, transferred to canvas, 92 x 72 cm. As was stated previously, Getty started acquiring old masters slowly
with deliberation. But with his death and his large bequest, the opportunity arose to increase purchases.
Despite these claims, the Getty is frequently associated with aggressive acquisition tendencies resulting in
criticism. The British press attacked the museum when it bought a Sienese Crucifixion attributed to Duccio,
and funds were matched to ensure that the work would stay in Britain. In any event, this was a diplomatic
solution to avoid competition between the two museums. Mantegna, Adoration of the Magi, c. Rembrandt,
The Abduction of Europa, , oil on panel, This maxim is reflected in their renaissance collection which makes
no claim to completion, but includes superior works by important artists. Good examples of this are their
Mantegna , [10] Fra Bartolommeo and Dossi. Though they have found it difficult to acquire Netherlandish art
in the renaissance, they have had more success with 17th century examples of that school. The latest period
that is covered by painting at Getty is the late 19th century since the museum leaves modern art to other
cultural institutions in Los Angeles. The View from the Getty: Paul Getty Museum and its Collections: A
Museum for the New Century, Getty, , Paul Museum and its Collections, Truth and Fantasy, , no. Posted by
IMT at.
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Getty died in and left the bulk of his estate, including nearly $ million worth of stock in Getty Oil, to the J. Paul Getty
Museum Trust. Legal conflicts over the will took years to resolve, but in the trust finally received Getty's full bequest.

Paul was raised to be a Methodist by his parents, his father was a devout Christian Scientist and both were
strict teetotalers. In , when Paul was 10 years old, George Getty travelled to Bartlesville , Oklahoma , and
bought the mineral rights for 1, acres of land. Within a few years Getty had established wells on the land
which were producing , barrels of crude oil a month. At age 14 Paul attended Harvard Military School for a
year, followed by Polytechnic High School , where he was given the nickname "Dictionary Getty" because of
his love of reading. A love of the Classics also led him to acquire reading proficiency in Ancient Greek and
Latin. Enamored with Europe after travelling abroad with his parents in , on November 28, , Paul enrolled at
the University of Oxford. A letter of introduction by then- President of the United States William Howard Taft
enabled him to gain independent instruction from tutors at Magdalen College. Although he did not belong to
Magdalen, he claimed that the aristocratic students "accepted me as one of their own", and he would fondly
boast of the friends he made, including Edward VIII , the future King of the United Kingdom and Emperor of
India. The first lot he bought, the Nancy Taylor No. His succession of marriages and divorces three during the
s, five throughout his life so distressed his father, however, that J. He was left with one-third of the stock from
George Getty Inc. The trust enabled J. Paul to have easy access to ready capital, which at the time he was
funneling into the purchase of Tidewater Petroleum stock. In the billionaire merged these holdings into Getty
Oil. The meek shall inherit the earth, but not its mineral rights. Getty owned the controlling interest in nearly
businesses, including Getty Oil. He lived and worked at his 16th-century Tudor estate, Sutton Place ; the
traditional country house became the centre of Getty Oil and his associated companies and he used the estate
to entertain his British and Arabian friends including the British Rothschild family and numerous rulers of
Middle Eastern countries. Getty lived the rest of his life in England, dying of heart failure at the age of 83 on
June 6, Amy Guest, a relation of Sir Winston Churchill. He wrote several books on collecting: The
overwhelming goal in his collecting was to buy items at a bargain which would offer a sure return on his
investment. His stinginess limited the range of his collecting because he refused to pay full-price: Marriages,
divorces and children[ edit ] Getty was a notorious womanizer from the time of his youth, something which
horrified his conservative Christian parents. He had five sons with four of his wives: They eloped to
Cuernavaca, Mexico , but the marriage was bigamous as he was not yet divorced from Jeanette. The two
quickly decided to dissolve the union while still in Mexico. Like his first and second wives, Adolphine was 17
years-old when Getty met her on holiday in Vienna. Helmle was the daughter of a prominent German doctor,
who was strongly opposed to her marrying the twice-divorced, year-old Getty. Following the birth of their
son, Getty lost interest in her and her father convinced her to return to Germany with their child in After a
protracted and contentious battle, the divorce was finalized in August , with Adolphine receiving a huge sum
for punitive damages and full custody of Ronald. Because he was in the midst of his divorce from Adolphine,
the couple had to wait two years before they married. He was largely absent during their marriage, staying for
long stretches of time in Europe. In she sued him for divorce, alleging emotional abuse and neglect. She also
described an incident while the two were abroad in Italy , in which she claimed Getty had forced her to climb
to view the crater of Mount Vesuvius while she was heavily pregnant with their first son. Timmy died at age
12, and Getty, living in England apart from his wife and son back in the U. Teddy divorced him that year. I
hate and regret the failure of my marriages. I would gladly give all my millions for just one lasting marital
success. However, "the family suspected a ploy by the rebellious teenager to extract money from his miserly
grandfather. The second demand had been delayed three weeks by an Italian postal strike. In other words, he
will arrive in little bits. Paul III was found alive in a Lauria filling station, in the province of Potenza , shortly
after the ransom was paid. After a stroke brought on by a cocktail of drugs and alcohol in , Paul III was
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rendered speechless, nearly blind and partially paralyzed for the rest of his life. He died 30 years later on
February 5, , at the age of The second reason for my refusal was much broader-based. I contend that acceding
to the demands of criminals and terrorists merely guarantees the continuing increase and spread of
lawlessness, violence and such outrages as terror-bombings, "skyjackings" and the slaughter of hostages that
plague our present-day world. He had a habit of writing responses to letters on the margins or back sides and
mailing them back, rather than use a new sheet of paper. He also carefully saved and re-used manila envelopes
, rubber bands, and other office supplies. He once boasted to American columnist Art Buchwald that it cost 10
cents for a rum and coke at Sutton Place, whereas at the Ritz it was over a dollar. His business-like attention to
the bottom-line was also a major factor: In his autobiography, he described his reasons: Now, for months after
Sutton Place was purchased, great numbers of people came in and out of the house. Some were visiting
businessmen. Others were artisans or workmen engaged in renovation and refurbishing. Still others were
tradesmen making deliveries of merchandise. Suddenly, the Sutton Place telephone bills began to soar. The
reason was obvious. Each of the regular telephones in the house has direct access to outside lines and thus to
long-distance and even overseas operators. All sorts of people were making the best of a rare opportunity.
They were picking up Sutton Place phones and placing calls to girlfriends in Geneva or Georgia and to aunts,
uncles and third cousins twice-removed in Caracas and Cape Town. The costs of their friendly chats were, of
course, charged to the Sutton Place bill. Management and operation of the house settled into a reasonable
routine. With that, the pay-telephone [was] removed, and the dial-locks were taken off the telephones in the
house. Getty remained an inveterate hard worker, boasting at age 74 that he often worked 16 to 18 hours per
day overseeing his operations across the world. He used an experimental drug, "H3", to maintain his potency.
From she resided in a cottage on the grounds of Sutton Place, and, though she did not have a sexual
relationship with him, Getty held her in high respect and trust. The gravesite is not open to the public. Kevin
Spacey originally portrayed Getty. However, after multiple sexual assault allegations against the actor, his
scenes were cut and re-shot with Christopher Plummer , [52] who was nominated for the Academy Award for
Best Supporting Actor for the performance. The history of the bigger oil business of George F. Paul Getty
from to Europe in the Eighteenth Century. Le Vane, Ethel, and J. The Chronicle of an Artistic Odyssey
through Europe. My Life and Fortunes. The Joys of Collecting. How to be Rich. How to be a Successful
Executive. As I See It: The Autobiography of J.
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A program of the J. Paul Getty Trust, GRI maintains a research library, organizes exhibitions and other events, sponsors
a residential scholars program, publishes books, and produces electronic databases (Getty Publications).

Performs grounds maintenance activities required for care of fine gardens, public and back of house areas as
well as unimproved areas of Getty properties. We employ some of the top investment managers across all
asset classes and have generated top quartile returns. We are seeking an Investment Analyst to join our team of
nine investment professionals. The Investment Analyst will help evaluate, select, and monitor investment
managers and co-investments based on a variety of metrics and strategic considerations. From time to time,
the Investment Analyst will also perform market- and industry-level research. Evaluating potential investment
managers for our portfolio requires the Investment Analyst to use both quantitative and qualitative skills. The
Analyst will participate in meetings and calls, not just with investment managers, but also with peers and other
industry professionals. The Analyst will be responsible for gathering, processing, and documenting a variety
of data on investment managers, markets, and opportunities. The Investment Analyst will be the primary
resource for portfolio analysis and holdings-level analysis using a variety of tools. Domestic and International
travel should be expected. Candidates should be familiar with a variety of hedge fund, private equity, and
other alternative investment strategies; as well as traditional equity and fixed income markets. To be
considered for this position you must have work experience performing investment manager due diligence.
Paul Getty Museum is seeking to appoint a Curatorial Assistant who can assist the Museum Director and
Senior Curator of Antiquities in developing two special exhibitions on Ancient Mesopotamia and on relations
between the Classical World and ancient Persia. Primary responsibilities include research on possible loans,
the preparation of formal loan requests and other correspondence with museums and scholars, organizing
meetings, and preparing documents in the collection database TMS and other formats, as well as editing object
labels, wall texts and other exhibition documents. In the first instance, this is a one year limited term position,
with the possibility of extensions. Paul Getty Museum seeks a creative and strategic thinker to join the
award-winning design team. Come create exceptional interactions and experiences with our collection at both
sites: Reporting to the Head of Design, the Designer II is responsible for design and production of the visitor
experience from gallery installations, special exhibitions and wayfinding, to promotional graphics. Under
moderate supervision develops moderately complex design concepts and solutions to facilitate public
engagement and interaction with works of art, the campus, both in public and staff-only spaces. Collaborates
across departments and with outside entities to define project goals, context, scope and strategy. Works closely
with project teams and other participants to develop solutions. Creates accurate plans, prototypes, pilots,
models, drawings, samples and specifications and suggests methods, materials and techniques throughout the
project process. This is a one-year limited term position with the possibility of extension. When applying, you
will be prompted to upload your resume. Please upload your cover letter, resume, and samples from your
portfolio as a single PDF. Reporting to the Associate Director for Exhibitions, the successful candidate
coordinates the planning, management and execution of complex exhibitions and related efforts. Works on
special projects or analysis, such as permanent collection re-installations and other public facing projects, as
required. The Research Specialist will work with technical experts to ensure that the technological and
art-historical aspects of the PhotoTech project are well integrated. This work will include helping to design
and manage research activities, including administration of workshops or collaborative projects conducted in
partnership with external researchers; leveraging domain expertise to offer insight on the technical aspects of
the project such as metadata creation, use of computer vision techniques, data modeling ; and communicating
with project stakeholders, management, and other relevant parties. The Research Specialist may also research
and analyze topics as a subject specialist, helping to develop new and innovative research applications for
Photo Archive visual and textual data through the development and support of projects related to research in
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one or more of the following fields: The work may also include high-level independent research that leads to
outcomes such as peer review journal articles and catalog essays. Candidates who have experience with linked
open data and digital humanities techniques and tools are preferred. The term of this position is two years,
with a possibility of renewal. The successful candidate will have strong communication skills written and
verbal , excellent interpersonal skills to interact with all levels of staff, internal and external colleagues and
guests, vendors and contractors, and an ability to exercise discretion with matters relating to human resources,
budget, collections, and library users. As support for a team of very active managers, this position often
handles a wide variety of tasks daily, particularly in providing calendar, meeting, travel, and event support,
ordering and maintaining supplies, and attending to various other administrative duties and projects as
assigned, including maintaining files, coordinating contracts and reports, and gathering information on a
variety of topics at various times throughout the year. Reporting to the Lead Preparator for Packing and
Crating and the Head of Preparations, the successful candidate will be responsible for crate fabrication. Under
minimal supervision, oversees crate fabrication, crate shop safety and maintenance, and material inventories.
Uses appropriate materials, equipment, and methods to display, store, pack and transport works of art. Plans
and executes the fabrication, installation, disassembly and storage of works of art, and furniture for permanent
and special exhibition galleries.
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The J. Paul Getty Museum was established through a trust created in It was then a "small, private institution" containing
Getty's art collections overlooking the Pacific at Malibu. During the construction of the Malibu museum- a reconstruction
of a Roman villa - Getty created an endowment and supplied funds to purchase works of art.

Coin-box telephone[ change change source ] Getty famously had a pay phone installed at Sutton Place,
helping to seal his reputation as a miser. Now, for months after Sutton Place was purchased, great numbers of
people came in and out of the house. Some were visiting businessmen. Others were artisans or workmen
engaged in renovation and refurbishing. Still others were tradesmen making deliveries of merchandise.
Suddenly, the Sutton Place telephone bills began to soar. The reason was obvious. Each of the regular
telephones in the house has direct access to outside lines and thus to long-distance and even overseas
operators. All sorts of people were making the best of a rare opportunity. They were picking up Sutton Place
phones and placing calls to girlfriends in Geneva or Georgia and to aunts, uncles and third cousins
twice-removed in Caracas and Cape Town. The costs of their friendly chats were, of course, charged to the
Sutton Place bill. When speaking in a televised interview with Alan Whicker, Getty said that he thought guests
would want to use a payphone[ source? However, "the family suspected a ploy by the rebellious teenager to
extract money from his miserly grandfather. The second demand had been delayed three weeks by an Italian
postal strike. In other words, he will arrive in little bits. Paul III was found alive in southern Italy shortly after
the ransom was paid. After his release Paul III called his grandfather to thank him for paying the ransom but
Getty refused to come to the phone. After a stroke brought on by a cocktail of drugs and alcohol in , Paul III
was rendered speechless, nearly blind and partially paralyzed for the rest of his life. He died thirty years later
on February 5, at the age of The second reason for my refusal was much broader-based. I contend that
acceding to the demands of criminals and terrorists merely guarantees the continuing increase and spread of
lawlessness, violence and such outrages as terror-bombings, "skyjackings" and the slaughter of hostages that
plague our present-day world. The movie All the Money in the World are based on these events. Christopher
Plummer plays J. In , a television series based on the events, Trust , premiered with Donald Sutherland playing
Getty. The history of the bigger oil business of George F. Paul Getty from to Europe in the eighteenth
century. Le Vane, Ethel, and J. My life and fortunes. The joys of collecting. How to be rich. How to be a
successful executive. As I see it: Paul Getty dead at 83; amassed billions from oil. New York Times, June 6,
Retrieved September 6, New York Times, October 28, Paul Getty, richest man in the world.
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