FEMINISM ANNA KARENINA RESEARCH PAPER pdf
1: What does Tolstoy's Anna Karenina reveal about women in ninteenth century? | eNotes
Anna Karenina is a novel by the prominent Russian author Leo Tolstoy. It was published in serial installments between
and Tolstoy himself claimed that Anna Karenina was his first novel. Despite criticism that the novel was indeed two
separate novels, there was much acclaim. Fellow Russian.

Ossa Certified Educator A character with as many complexities as Edna Pontellier would suffice as a focal
point in a feminist analysis of the novel The Awakening. Having Edna as your central point of analysis, you
can break your inquiry in many different points. Here are some examples. She is awakening a bit too late in
life and has realized how much she has missed A character with as many complexities as Edna Pontellier
would suffice as a focal point in a feminist analysis of the novel The Awakening. She is awakening a bit too
late in life and has realized how much she has missed out on. While she sees that there is another way to view
life as a woman, but she is still too fresh and new to discern how she is supposed to behave. Hence, her actions
are too brash and radical to the regular eye. While this is a direct indication of her "awakening to the call," it is
still too dangerous for someone who has waited so long to wake up. In their conversation, there is direct
allusion to the feminist movement and the overall anxiety already lurking in the air among men. He cannot
pinpoint exactly what this new mentality is. He is also unable to give it a positive trait. It is either
pseudo-intellectual or super-spiritual. In other words, these are radical women, nevertheless, and should not be
taken too seriously. She has abandoned her Tuesdays at home, has thrown over all her acquaintances, and goes
tramping about by herself, moping in the street-carts, getting in after dark. On the other hand, we have Mr.
Now, what exactly is Edna doing wrong? Edna versus her reality This third point is to show Edna, awake
indeed, but lost in the midst of this new social mindset. Here are her drawbacks. According to the husband,
Edna is NOT expected to change any course of action in her life, much less change her course of thoughts. She
has "abandoned" terminal word used by her husband her "at homes"- Meaning: She has "thrown over" her
acquaintances- Meaning: Edna goes "tramping about" by herself- Meaning: Edna is moping in street-carts and
getting in late: Another great point to make, or add, to this would be: Edna and her role models The other
female characters in the novel either break or fit the mold of socially-expected behaviors bestowed upon the
women of the time when the setting is placed. On one hand, you have an Adele Ratignole, wife and mother
extraordinaire, who plays the piano and fits the nurturing crux of the woman as the "angel of the household.
This is the factor that confuses Edna the most: Which of those models is she supposed to fit. Which of them is
she supposed to be like? One last point to take into consideration is: We find out later in the novel that she has
had emotional connection issues since a young age, when she would fantasize what things would be like, only
to realize that her fantasies superseded all the realities that she found later. This is a common topic in this type
of literature and genre. Therefore, add sexual dissatisfaction to one of the many disappointments that Edna
encounters in her awakening. She may have found a way to please her body, but her passion, her innermost
desires, are never fulfilled. This is when Edna realizes that all has been quite futile; it is always great to wake
up to a new reality, but it does not always bring with it the gifts we all expect to find. Edna gets to live and
experience a degree of feminism, but she continues to be devoid of what she really is looking for.
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Question by: Feminism in Anna Karenina? I am writing a research paper centered around a feminist criticism of Anna
Karenina. I have several possible topics: The male views of educating women, Dolly Vs.

He develops many characters in order to present his work in a more influential way. His work relates to many
themes that include politics, marriage, religion, nature and death. Tolstoy records events that happen in his
life. It indicates relationships between characters, their situations and philosophies. These traits, situations and
philosophies of different characters are depicted through actions and speech. One of the characters portrayed
by Tolstoy whose trait and philosophy seems to drive his existence is Alexei Karenina. This character seems
to be motivated by a conservative spirit and the philosophy of rationalism. He is quite rational. He keeps up
with the contemporary poetry. He studies the Roman History for pleasure. However, he fails to achieve a
poetic thought. He is incapable of reflecting on the meaning of the poems he reads. Therefore, His
conservative nature makes him lose focus on the real issues. Instead, it Surname 2 makes him very static.
Tolstoy develops Alexi character to show that, one has to embrace dynamism and change in order to succeed.
Stiva Oblonsky is another character in this novel and greatly admires leisurely life, pleasure and relaxation.
Therefore, his life is dominated by fun. Stiva deems that an individual can assume work and still be successful
in life. However, Tolstoy seems to discourage this philosophy by showing the challenges faced by Stiva later
in life. His inability to pay attention and to be responsibility leads to his downfall. In the end, he faces many
financial problems. Adelman tries to link Stiva to Anna due to their seemingly good philosophies Adelman
Later on, these philosophies are affected by some bad choices. It ends up worse for both of them. The
philosophies portrayed in the novels affect some characters positively while other characters are negatively
affected. For instance, Levin has the intention to be a man of high social standing by owning estates in the
rural areas. His philosophy is totally based on self- sustenance and the notion of individuality. This philosophy
and ideology is supported by the notion that Levin believes that Moscow is an expensive town. He believes
that he should move out of town to avoid talking to people and to shun from unimportant activities. This novel
shows that for years Levin had been searching for the meaning of life. Generally, He had the mentality that he
should concentrate on his personal life. This philosophy of individuality is derived from the perception of
personal growth, development and fulfillment. Levin is also driven by ego. He believes that his ideas and
philosophy of individual fulfillment can impart positive change in others. He is motivated by this belief in
sharing his agricultural ideas. However, the intellectuals in Moscow do not seem interested in his ideas.
Despite the setback, Levin refuses to withdraw Surname 3 his assertions and ideas. He is depicted as a
character who follows his own vision. Levin is also potrayed as an individual who can spearhead nationalism
and development. He has the belief that his objectives and goals can only be achieved through the combination
of all the possible arts. For example, he believes that music should resemble art and literature. He adds that
music should never have any intellectual aspects. Anna is depicted as the protagonist. She believes in nobility
and success. Her philosophy and way of life should be emulated by other characters. Although one can
empathize and sympathize with her because of the issues facing her family and marriage, she remains an
admirable character. Her admiration arises from her passionate character. Anna seems to be driven by the
belief of aristocracy. It is depicted that her continued relation with Karenina shaped her life to a positive turn.
In addition, she is presented as intelligent, literate and a writer of numerous books. In this context, these
novels try to tell the readers and the audience that the best way to be aristocratic and socially viable in the
society is through the spread of literacy intelligence and other social values. Anna believes that love is an
essential part in life. However, she seems to emphasize on family love and not romantic love. This is
connected to the aspect of friendship and reconciliation. Anna has the ideology that the family can only thrive
through love. This is portrayed through her devotion to the son, her tireless efforts to reconcile Stiva and Dolly
and through her warm reception when Dolly returned to her home country Tolstoy She values love more than
duty. She remains committed to this philosophy and principle. For example, she rejects the request by
Karenina to stay with him and maintain an intact marriage and family. She believes that success can be
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achieved through determination. In this context, she seems to be motivated to live in her own terms. Although
she had been disgraced, she bravely faces St. She refuses to go into exile after being condemned. In addition,
she decides to attend the opera. This shows her determination to achieve the best despite many difficulties.
Tolstoy portrays the political theme through the characters Anna Karenina and Levin. They share disdain
politics that is rooted on high society. Levin visits Oblonsky and proclaims that he was never involved with
Zemstwas who was a provincial council administering locally. Although an outsider, Levin participated in the
regional election. This portrayed the dirty politics in the governing system of Russia. On the other hand, Anna
Karenina takes general opposition to modernize Russia. Modernization would impart the value of the rural
lives as well as their spiritual connection. This showed that Anna cared about her country and people. Tolstoy
develops the theme of death in his diary. Death seems to claim the lives of the loved ones. This theme comes
to play when Anna Karenina tries to commit suicide. On the other hand, the characters Levin chose not to
commit suicide. His brother Dmitry died of tuberculosis. The death of his second brother affected him to the
point of wishing to end his own life. The deaths that Tolstoy witnesses make him understand and accept life.
Tolstoy says that Levin and he are alive because they chose to live. On the other hand, his second brother and
Anna are dead because they chose not to live. Hence, life is a matter of choice according to Tolstoy.
Therefore, the theme of death is artistically developed through characters embodied in the novel. They seem to
meet their death in different situations. These situations can be criticized as the basis of the different Surname
5 philosophies and ideologies adopted by the characters in context. In conjunction to that, evidence has been
provided to show the impact of these philosophies and ideologies to the general lives in the world. The
positive and lucrative philosophies have been depicted to lead to success and prosperity whereas the negative
philosophies are the basis of down fall of the characters who embrace them. This makes people to lose
meaning in life hence wishing to die before their cycle ends. Works cited Surname 6 Adelman, Gary. The
Bitterness of Ecstasy.
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Anna's role as a wife, How the restricted roles of women led to Dolly and Anna's downfall, Tolstoy's overall opinion of
feminism, show more I am writing a research paper centered around a feminist criticism of Anna Karenina. I have
several possible topics: The male views of educating women, Dolly Vs.

Both authors presented the characters as women with strong personalities. The women in both stories aside
from Anna Karenina and Emma Bovary exhibit the usual frailties of women during those particular times in
history. They are submissive to their husbands and to men, in general, and play the traditional roles expected
of them by society. The men, on the other hand, are portrayed as insensitive and fixated only with matters
outside domestic affairs. This insensitivity and aloofness towards affairs of the home are presented as
weaknesses by both Tolstoy and Flaubert. In contrast to such weaknesses, their strengths are emphasized.
However, at the end of both stories, these characters turned out to be weak when confronted by the social
norms of their times. The rejection they got for asserting their concepts towards relationships overwhelmed
them to a point that they both commit suicide. Anna Karenina is a member of the Russian nobility by birth.
She is married to a bureaucrat, which only made her place in society as part of the upper class more
established. Tolstoy saw the necessity of putting an emphasis on this point because, as the story progresses, of
the concept that the social class to which a woman belongs does not guarantee that she is free from the issues
that generally haunt women during such times. Among these issues that affect Anna Karenina most is the
seemingly lack of freedom to satisfy herself emotionally. In the midst of the limitations that she experiences in
a society with norms that generally bind women to child-rearing and the role of a wife, Anna wishes at first
settle the contradictions between her own desires for happiness and the moral and traditional concepts of
femininity. Such notion, however, is created through a process in which she witnesses how other women have
suffered the disparities between genders. The affair with Vronsky is the result of her passion to free herself to
a dull marriage with Karenin. Although Karenin did not pursue her seriously, the relationship with Vronsky
indeed becomes the cause for her condemnation by society. In this regard, Anna becomes a pariah for
asserting her beliefs on the freedom to choose whom to love in a society that continues to restrict women to
traditional roles. This is primarily the reason why Anna apparently goes to the level of despondence. Despite
this, however, Anna never went to the extent of bowing down to social pressures. She continues to hold on to
her beliefs even as nearly everyone that mattered to her, including Vronsky, has turned their backs on her.
Nearing the end of the story, Anna Karenina commits suicide. For the most simplistic description of Emma
Bovary, she may seem to be an individual who is either a hopeless romantic or someone who simply cannot
see the differences between reality and fantasy. However, a more profound analysis on her character would
reveal that she is, in fact, a woman who dares to assert her desires despite the prevailing traditional concepts in
society. It is this characteristic of Emma that defines her strength as a woman - Comparison of Anna Karenina
and Madame Bovary Essay introduction. Her marriage, however, is not a decision that she so willingly made
according to what she wished for. In the first few chapters, Flaubert described Charles as one who conforms to
the norms and who does not raise any interest from others. Marriage to Charles is unsatisfying for Emma. In
fact, she immediately notices such absence of satisfaction during their first night as a couple. Later, she
realizes that Charles is the reason why she remains unhappy. She considers him and her marriage as the main
obstacles towards realizing her dreams. She also considers her life in the countryside as bereft of any source of
happiness for her. This resulted into her idealization of urban life. This can be explained by the fact that the
cities have become the bastions of cultural liberalism, where individuals, including women, can do anything to
realize their dreams without the restrictive norms that still envelop the countryside. Prompted by her
discontentment in her marriage with Charles as well as by her continuous search for romantic bliss as defined
by her books, Emma enters into adulterous relationships, first with Rodolphe and then with Leon. She finds
her fantasies realized in such affairs. Both Emma Bovary and Anna Karenina may be considered by people
today as women whose concepts on womanhood, marriage, and sexuality were just too advanced for their
times. The difference between Anna and Emma, however, is based on their dissimilar social and cultural
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background. Anna, being of the upper class and educated, was conscious of the restrictive norms in society
that confronts her behavior. Emma, on the other hand, was simply in love with the notion of being happily in
love with a man of her choice. Because of this, their bases for suicide differ too; Anna for her desperation with
how society treats her and Emma for the loss of her lover. Passions of the First Wave Feminists. A Companion
to Gender History.
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Themes of Life and Death in Anna Karenina - Themes of Life and Death in Anna Karenina The novel, Anna Karenina,
parallels its heroine's, Anna Karenina, moral and social conflicts with Constantin Levin's internal struggle to find the
meaning of life.

It has been picked apart and put back together by New Criticism to new historicism and from psychoanalysis
to feminism. Each one of these schools of criticism used alone gives but a shadowed view of the complex
interweaving that Tolstoy lovingly placed within the pages of one of his best works. Perhaps because
individually they do not fulfill the requirement for analyzing the work that Tolstoy himself set forth for
understanding one of his literary works. Tolstoy was adamant about how his and other art should be viewed
and interpreted. In a letter to Strakhov Tolstoy wrote: People are needed for the criticism of art who can show
the pointlessness of looking for ideas in a work of art and can steadfastly guide readers through that endless
labyrinth of connections labirint sceplenij which is the essence of art, and towards those laws that serve as the
basis of these connections 83, Mandelker qt. Tolstoy himself pointed to what he felt was the best way to read
and interpret his work; through a close reading that focuses on the interconnectedness of the novel. With that
admonition in mind, 11 Please note that I have attempted to use the most common forms of transliterations of
Russian names. However, within quotes I have used the transliteration favored by the author being quoted.
Reiman 2 I will attempt to place the purpose of one minor link in the novel, the character Seryozha, as
twofold; first, Seryozha serves as a moral compass for the characters he interacts with and second, he is a
metaphorical lifeline thrown to Anna by the author. According to Rosamund Bartlett in her biography Tolstoy:
A Russian Life, Tolstoy was orphaned in when he was seven years old His mother had died when he was less
than two, and her early loss troubled and affected him his entire life. His own daughter Alexandra Tolstoy
wrote in Tolstoy: A Life of My Father: What a tremendous significance Tolstoy gave to that wordâ€¦He
embodied in it all the tenderness, the concern, the affection he so yearned for as a child and never knew. It is
hard to believe that he did not remember his mother; for he carried in his heart a wonderful image of her which
he not only honored and loved during all his life but which he also reproduced in his writings 7 Reiman 3 At
times it appeared as if Tolstoy was frozen in time, orphaned and alone. Certainly this can be seen in the
portrayal of Seryozha, a boy of 11, caught between three adults in a dance of adultery, lies and deceit. The
emphasis Tolstoy the author placed on motherhood is a reflection of the lack he suffered as a child. In many
ways, the novels of Tolstoy are a reflection of the life of Tolstoy. Anna Karenina is no exception to this. Many
of the incidents in the novel are drawn directly from his life. The letter game Levin plays with Kitty L.
Tolstoy, to propose to her is a reflection of a real incident between Tolstoy and his future wife Sonya A. It is
widely noted that Constantine Levin is an autobiographical representation of Leo Tolstoy himself. When the
mandate from the author is considered, to examine the linkages woven throughout his work, we also find those
links reach beyond the work and into the life of the author. It is interesting to note that Anna Karenina is
populated by adult orphans. Each of these orphans manifests relational complications related to the lack of
stable family upbringing. This avowal by Tolstoy is another key to understanding the labyrinth of linkages he
has woven throughout his novel Anna Karenina, including the link that is Seryozha Karenin. Tolstoy believed
that a central element of art was the degree of involvement it elicits in the participants. Therefore we can
surmise that Tolstoy is attempting within his writing to elicit a response from his readers with certain
characters or situations that he has chosen to place in his Reiman 5 novel. As stated earlier, Tolstoy had told
his wife that he wanted to create in Anna a character that evoked pity without blame. This places two ideals in
opposition to one another. If Tolstoy demands of his characters a moral decision and a choice, can he still hold
his heroine as pitiable and blameless? These emotions and appeals are communicated to the reader and other
characters in the novel in subtle ways. The Woman Question and Leo Tolstoy Over the years since its
publication, Anna Karenina and its author have been attacked by feminist scholars as being misogynist, yet
this is not supported by historical evidence. Alexandra Tolstoy was deliberate in pointing out that her father
intended Anna to be a character to be pitied, not scorned, thus emphasizing the actual sympathetic nature
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Tolstoy had toward women, rather than the misogynistic attitude he has been accused of by modern feminists
who discount historical values and precedence. Instead she suggests that we examine the text within its
historical framework This is an important point. I acted like everybody else, i. Diary entry, 24 Sept. In both of
these literary works the children reflect the state of the adults around them. This assertion by Halva hints at the
second purpose for Seryozha in Anna Reiman 7 Karenina, as a moral lifeline given by Tolstoy to Anna; a
lifeline she tragically turns her back on. More telling than her behavior towards little Annie is her ultimate
attitude toward Seryozha. This is a particularly relevant interpretation in relation to the historical context of
the novel, focusing on the maternal lack in Anna Karenina as a catalyst for the affair, or at least an inkling as
to why she did not respond to the emotional and spiritual appeal to repent that was offered her by the very
existence of her son in the novel. This is illustrated in the narrative quality that Reiman 9 surrounds the dialog
pertaining to Seryozha and those that interact with him. He notes that there are passages within Anna Karenina
where one character can tell what another character is thinking through a non-verbal manner. This not only
clarifies the instances of childish insight that the character expresses, but also explains when and how Tolstoy
himself interjects his personal will into the narration. The rational and irrational, the narrator and the character;
these are linked together by Tolstoy himself. Thus as we examine this key passage from Anna Karenina, we
can perceive the presence of the author: And the boy really felt that he could not understand this relation. He
tried but could not make out what he ought to feel towards this man. Here we see the confusion of the
character. Yet Tolstoy continues, and begins to interject himself into the narration: How should I love him?
The point of view has shifted and continues to shift: The presence of that child always aroused in Vronsky that
strange feeling of unreasoning revulsion which had of late come to him. It evoked both in Vronsky and in
Anna a feeling such as a sailor might have who saw by the compass that the direction in which he was swiftly
sailing diverged widely from the right course but was quite unable to stop, and felt that every moment was
taking him farther and farther astray, and that to acknowledge to himself that he was diverging from the right
direction was tantamount to acknowledging that he was lost As Anna prepares to leave, the narrator interjects:
Reiman 11 Whether it is that children are inconstant or that they are sensitive and felt that Anna was not the
same person to-day as she had been that other day when they had been so fond of her, and that she no longer
took any interest in them, at any rate they suddenly left off playing with their aunt and loving her, and were
not at all concerned about her leaving A Link in the Labyrinth: Often during the course of the novel the
narrator will hijack the discourse and expound on an important facet of the story. As Gibian points out, this is
a direct interjection by the author with the intent to influence both the reader, and in a subconscious way, the
characters in the novel. It is also interesting to note that the character Seryozha was not found in the original
drafts of Anna Karenina Browning, nor is he present in the novel for a large portion of the time. This character
was deliberately added by Tolstoy to serve a particular function in the novel. Conclusion Critics have noted,
time and again, the large impact this small character has on the characters in Anna Karenina. We know that
Tolstoy placed great importance on the impact art has on the consumer. For the character Seryozha, that
purpose included representing Tolstoy the child orphan imploring Anna to repent and return to him. It is here
we observe Tolstoy the writer as an extension of Tolstoy the man who, while he lost his mother before he was
two, never emotionally recovered from her death. Reiman 14 Works Cited Bartlett, Rosamund. Brighton
Academic Studies Press. The Moral Hierarchy of Families. Tolstoy, the Woman Question, and the Victorian
Novel. Ohio State University Press. Tolstoy; A Life of My Father. Reiman 15 Tolstoy, Leo. Hi Kathleen, A
splendid analysis. I enjoyed reading this, and that is an impressive feat considering the grading load this time
of year. In insisting that there was ethical element, he absolutely opened up his novels to a myriad of critical
interpretations attempting to triangulate the concepts of art morality and life. Because you were able to really
demonstrate this, I think that the essay was a success. I wonder, however, is there more that we can say?
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Anna Karenina is a book by the dominant Russian author Leo Tolstoy. It had been printed in serial installments between
and Tolstoy himself maintained the Anna Karenina was his very first novel.

The book floats in some charmed section of the lake of literary opinion where the ripples from modernism and
the ripples from Hollywood overlap without merging. It is more admired than learned from. Instead of a
barrage of metaphors describing things in terms of other things that they resemble, Lev Tolstoy seeks the
precise word for the thing itself. Instead of the solipsistic modern mode of events being experienced from the
point of view of a single character, Tolstoy slips in and out of the consciousness of dozens of characters, major
and minor. He likes to show and tell. The teller, the narrator of the book, is a formless, omniscient voice with
no elaborate Rothian construct to justify his role. No first-person or free-indirect speech here. The most
powerful passages are those where Tolstoy slows time down to note each thought, gesture and feeling of Anna
and her lover Vronsky, with a third entity present â€” the narrator â€” not only lodged deep in the two
psyches, but standing back to tell us the ways in which one is misunderstanding the other. To Tolstoy the city
is a static, artificial place. No human action is too small to be recorded: The characters are always smiling,
frowning, blushing, twitching, fidgeting, touching, kissing, bowing, sobbing, and deconstructing these signs in
each other. They come to us alive with intentionality, describing themselves in movement, waltzing through
the ballroom, trudging through the marsh after wildfowl, racing horses, cutting hay. The most odious
characters are never beyond momentary redemption, and the most admirable characters must endure patches
of vileness. At this moment of high drama and revelation, two woodcocks fly over, and he forgets about Kitty
in the excitement of shooting the birds. But Tolstoy has the confidence to relay these secret moments of
unlove, certain â€” rightly â€” that by being true to his weakness in one particular instant in time he will make
Levin more real and human without poisoning the instants of time to come, when Levin will show himself
more like the man he wants to be. With that gesture, Anna effects a reversal in the status of the two men. In
that moment of time, with Anna seemingly dying, the transformation is quite real. But time shifts, and the old
reality comes back. Anna gets better and hates Karenin more than ever for his forgiveness. Vronsky restores
his honour by shooting himself he misses. In the novel there are no turning points, only points, and characters
travelling through them. The heroine has no childhood. She comes equipped with a son, a dull older husband,
a brother, friends, a place in high society, but no past, no younger self. There is no description of how she
came to be married. Her parents are, presumably, dead, and are never mentioned. She is fully formed, ready to
fall in love with the dashing Vronsky. Most of the other principal characters have no forebears on the scene.
Levin was, like Tolstoy, orphaned at an early age. And the novel is about children in a deeper way, one that
speaks to the stretched-out generations of the rich world now, where people in their 20s, 30s and 40s expect to
have parents who are still alive and constantly reassure each other that they are young â€” that they are, in
effect, still children. They are obliged to stand independently as grown men and women. However, among the
principal characters, there is an intriguing exception: Like the other main characters in the book, like Tolstoy
himself, the Oblonskys are aristocrats, with the trappings of the upper class â€” rank, servants, a town house
and a place in the country. He serves six different kinds of flavoured vodka at his parties. That elite does exert
a growing influence as the book unfolds, and it is true that the moralistic side of the establishment prevents
Karenin showing Anna mercy. A case could be made that the unhappy family of the opening is the Russian
aristocracy in the s, trying to hold the line against excessive change after the grant of freedom to millions of
human beings it had owned as slaves, the peasant serfs, in The principal characters in Anna Karenina are
literally part of one big formerly slave-owning family. Even Anna and Vronsky are distantly related; their
cousins are married to each other. Yet for Tolstoy the line between sexual freedom and sexual greed is not a
clear one. He was torn between compassion and moral rigour, between lust and self-denial, between loving his
wife and being bored by her. His uncertainty is reflected in the dual portrayal of his wife in Anna Karenina â€”
as the virtuous, somewhat frumpy Dolly, worn out by childbearing, like the woman his wife was when he was
writing the book, and as the feisty, pretty teenager Kitty, like the woman his wife was when he married her.
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English Literature, Literary Theory, Linguistics, Film Theory, Media Theory, UGC NET JRF Exam Preparation, Novel
Analysis, Poetry Analysis, Research Papers Â©Nasrullah Mambrol.

7: Anna Karenina: Literary Analysis | Jessy Joseph - www.enganchecubano.com
Anna Karenina and Marxism A Doll's House and Feminism Nora Helmer is an accurate depiction of a woman who lives
in a male dominated society that actively supports the idea that women are not equals, but are mere dolls that exist only
to be played with.

8: Effective Papers: Essay on Anna Karenina
The Anna Karenina theory says: all conscious states are alike; each unconscious state is unconscious in its own way.
This paper argues that many components have to function properly to produce.

9: James Meek: rereading Anna Karenina by Leo Tolstoy | Books | The Guardian
www.enganchecubano.com is a writing resource with plenty of sample essays, term papers, research paper examples,
free dissertations, thesis papers, speeches, book reports/reviews on a huge variety of writing topics which are the most
popular topics assigned students in school, college and university.
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