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Sitting at tea on her thirty-third birthday, Virginia and Leonard Woolf agreed on three resolutions: After
Leonard and Virginia were rejected from the St. Leonard describes the scene in his autobiography: It was not
until April of that the press and the typecases were delivered to Hogarth House. The book arts were not wholly
unknown to Virginia; beginning at the age of nineteen, she bound her own books. Thus, at least from her
nineteenth year, Virginia had a practical knowledge of bookbinding that complimented her appreciation of
books as a reader, novelist, and literary essayist. Forster , Roger Fry , Katherine Mansfield , Vita
Sackville-Westâ€”and they were allowed to escape from the unpleasant pressures of editors and publishers.
Yet though the Hogarth Press printed work by Bloomsbury authors, the Press first and foremost allowed both
Virginia and Leonard to print their own work, free from editorial censorship. As envisioned by Leonard, the
mechanical and physical nature of letterpress printing would liberate her imaginative mind. Indeed, after
Virginia became acquainted with type composition, the physical placement and modification of words,
required by letterpress printing, is reflected in her writing. Printing forced her to reevaluate her word choice,
punctuation use, and how she built a sentence. Virginia as Printer Through the beginning months of , Virginia
learned how to become a type compositor. Because Leonard was plagued with shaking hands, it was
impossible for him to properly set type. Thus, while he ran the press machines, Virginia was responsible for
the setting and distribution of type. For each story printed at the Hogarth Press, Virginia needed to set each
line, letter-by-letter, word-by-word. The line of type would need to fill the width of the composing stick,
packed with differently sized pieces of spacing. Once an entire page was typeset, the block of lead pieces
would need to be compressed together so that none of the words would fall out when the page was carried
over to the nearby press. As self-taught beginners, the Woolfs had considerable problems. When they printed,
the ink came out unevenlyâ€”thick in some places while too thin on some letters. In addition, both the first
notice publicizing the establishment of the Hogarth press and their first publication, Two Stories, had irregular
spacing and blotted ink, making their finished product amateurish. Yet, as biographer Hermione Lee notes,
these self-taught amateur printers quickly began to transform themselves into professional publishers. The
Hogarth Press became successful without the structure of a standard publishing business because,
paradoxically, they were not interested in the success of the Press. They refused to publish volumes that they
did not consider worth printing for their own sake, even though they might make money. The Hogarth Press
was not only fulfilling on a visceral level; it also profoundly affected how she thought about writing, reading,
and the circulation of literature. Think of a book as a very dangerous and exciting game, which it takes two to
play at. Books are not turned out of moulds like bricks. Books are made of tiny little words, which a writer
shapes, often with great difficulty, into sentences of different lengths, placing one on top of another, never
taking his eye off them, sometimes building them quite quickly, at other times knocking them down in despair,
and beginning all over again. But how to pull together, how to compose itâ€”press it into one. Virginia Woolf
and Leonard Woolf. As the type compositor at Hogarth, Virginia was also confronted with the visual, textual,
and linguistic experimentation of other modernist writers, an experience which undoubtedly contributed to her
own literary style. Her typesetting skill was tested at least three times: They began production in early ;
Virginia typeset the poem herself and Leonard printed the text. By July, Virginia wrote: Eliots poem with my
own hands: Eliot was skilled in adroit spacing with lines indented to the center of the page or beginning near
the border edge, making it difficult for a typesetter to perceive his intended space. For Leonard, as the press
printer, he recounts in his autobiography how he began to perceive the lines of poetry differently after seeing
the lines going through repeated machinings. When the Hogarth Press edition of The Waste Land was finally
published in September of , with navy blue marbled boards most likely prepared by Vanessa, and nine months
after the appearance of the American edition by Boni and Liveright, Eliot was vastly pleased by the
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appearance of the Hogarth volume. Contextualizing the Modernist Text T. Mortimer Rare Book Room, Smith
College By the time Leonard and Virginia were able to realize their two-year dream of establishing the
Hogarth Press, private presses and fine commercial printing had been flourishing in England for over
twenty-five years, ever since the revival of the craft arts by William Morris in the late s. Yet, when the
Hogarth Press was founded, there was a deluge in the s of emerging presses and publishers, ranging from
small studios to large establishments, private presses to commercial companies, the fine book arts to mass
production. Yet, the Woolfs did not follow the paths of the other presses and develop into fine printing.
According to this principle, the best design should read clearly with the print serving only as an invisible
conduit for the meaning of the words. Instead, a reader wants to be inserted into the fictional world of the
novel; they do not want to see the printed words, but to see through them, imagining the events and characters
the words describe. Mortimer Rare Book Room, Smith College However, many modernist texts flaunt textual
composition, inviting readers to stare at the design, from everything to the composition of the page down to
the shape of a letter. They render it difficult for the reader to look past the black print on a white page in order
to imagine the fictional narrative. They expose the skeleton of a book; modernist writers reveal a text for what
it is: Seeing the physical shape of the words, page, and book is unavoidable in numerous modernist texts:
Kaufmann deems these techniques metatextual: Metatextual works break up the print rectangle of the page and
make the physical form of the book visible to expose print conventions and the effect of print on language.
Typography, footnoting, paginal arrangement, and chapter organization, all take on different visual
configurations. As painters and sculptors called attention to the pigment, canvas, clay, wood, or metal, writers
began to consider printed words and paper as the materials in their verbal art. The absence of words, or the
space in between scenes, becomes another source of meaning; space becomes verbal art in the same way in
which Woolf practiced a linguistic art. The modernist movement, therefore, made it so that readers can no
longer avoid the page so that they may gaze through it to the world of fiction, but are compelled to look at the
page itself as a visual object composed of visual units. For example, Woolf breaks up the shapes of words in
order to replicate spoken languageâ€”how stress is placed on single syllables. When Archer calls Jacob, he
shouts: Yet Woolf exposes the paginal skeleton even further: Woolf, therefore, in structuring the book
according to the spaces between scenes, not only considers the visual composition of the page but also how
the absence of wordsâ€”as indicated with blank spaceâ€”becomes another origin of meaning. Space, and the
words and phrases surrounding space, feature prominently in The Waves. Leonard explained that though the
novel was not divided into chapters, there were nine distinct sections, with short interludes in between; each
interlude would begin with a new page and be printed in italics. This correspondence reveals how Virginia
perceived the textual page as a visual canvas. When she was writing The Waves, Woolf reflected: Here again,
Woolf uses a building metaphor to characterize writing: Woolf, Virginia and Vanessa Bell. Bell who is
determined that we shall not loll about juggling with pretty words or dallying with sensationsâ€¦No stories are
told; no insinuations are madeâ€¦and the puzzle is that while Mrs. Her vision excites a strong emotion and yet
when we have dramatized it or poetized it or translated it into all the blues and greens, and fines and exquisites
and subtleties of our vocabulary, the picture itself escapes. Though Vanessa did not read the text before
creating a dust jacket, Virginia would provide her sister with enough of a general idea about the book that she
would be able to design a complimentary image. Yet their collaboration does not end at the marginalia. In one
of the final pages of this edition, a flower and several fallen petals are placed directly in the center of the
paragraph, with the narrative text justified around the drawing. Yet the images illuminate the text beside it:
With these images interrupting the regular flow of the text, the narrative itself emphasizes its materiality,
depicting how visual and verbal art can enhance each other. Here that strange offspring grew and throve; it
ousted us from the dining room, which is now a dusty coffin; and crept all over the house. After Leonard left
editing the Athenaeum, Virginia wrote: The press progressed from the initial frustrations and delights of
letterpress printing, to the more time-consuming activities of a full-time publishing company, where the
Woolfs read and edited manuscripts and interacted with managers and assistants. Leonard and Virginia Woolf

Page 2

HANDPRINTED BOOKS OF LEONARD AND VIRGINIA WOOLF AT THE
HOGARTH PRESS, 1917-1932 pdf
As Publishers: The Hogarth Press, University Press of Virginia, An Autobiography of the Years to The
Letters of Virginia Woolf. Nigel Nicolson and Joanne Trautmann. A Life of Virginia Woolf. Oxford
University Press, Leonard and Virginia Woolf at the Hogarth Press. University of Texas sat Austin, The
Diary of Virginia Woolf. UMI Research Press, The Letters of Virginia Woolf: Harcourt and Brace Company,
Modernism, Postmodernism, and Print. Bucknell University Press, Recent Paintings by Vanessa Bell. The
Favil Press, The Diary of Virginia Woolf:
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She was born in Swansea , Wales , but, when she was three, her family moved to Cheshire , England. As a
child, she had a great interest in reading books on many topics. She and her two sisters wrote and acted in their
own plays. She described her childhood as "extraordinarily happy She married English artist George Sanders
in they changed their names to Manning-Sanders and spent much of her early married life touring Britain with
a horse-drawn caravan and working in the circus , a topic she wrote about extensively. She and her husband
had two children together, one of whom, Joan Floyd 17 May , to 9 May , found some fame as a teenage artist
in the s, while under her maiden name of Joan Manning-Sanders. After the Second World War and the
accidental death of her husband in , Manning-Sanders published dozens of fairy-tale anthologies, mostly
during the s and s. There can be no new fairy tales. They are records of the time when the world was very
young; and never, in these latter days, can they, or anything like them, be told again. Should you try to invent
a new fairy tale you will not succeed: For the true world of magic is ringed round with high, high walls that
cannot be broken down. There is but one little door in the high walls which surround that world â€” the little
door of " once upon a time and never again. In the forewords to some fairy-tale compilations,
Manning-Sanders discusses the origins of the tales she is retelling. Manning-Sanders goes out of her way to
state that "not all dragons want to gobble up princesses. Some insight into how Manning-Sanders believes
fairy tales should usually end can be gleaned from a passage in her foreword to A Book of Witches: Now in all
these stories, as in fairy tales about witches in general, you may be sure of one thing: Because it is the absolute
and very comforting rule of the fairy tale that the good and brave shall be rewarded, and that bad people shall
come to a bad end. And so you will find, as you read these stories, that they all have one thing in common.
While many of the tales Manning-Sanders relates in her various fairy-tale anthologies are not commonly
known, she also includes stories about some famous literary and cultural characters, such as Baba Yaga , Jack
the Giant-Killer , Anansi , Snow White , Hansel and Gretel , Robin Hood and Aladdin. The dust jacket for A
Book of Giants describes her writing style: Manning-Sanders tells the stories with wit and good humor. There
is not a word wasted. We would all be the poorer for their loss. Thus, my work with Ruth Manning-Sanders
has proved most satisfying, and the twenty-five books we have done together contain much of the work that I
feel personally happiest with. Some of her fiction and non-fiction is inspired by her time with the circus. The
novel The Golden Ball: She was a poet and novelist, most notably in the years prior to World War II. Three of
her poems are featured in the volume "Twelve Poets, a Miscellany of New Verse," which includes 10 poems
by Edward Thomas. She was, for a time, a poetry protegee of the English author Walter de la Mare. The story
was republished at least once, in the anthology "Ghost Stories" edited by Robert Westall. Selected books[ edit
] "A Book of Nelson and illustrated by Raymond Briggs:
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British authors Leonard and Virginia Woolf taught themselves to print in , and began to produce, at first as a hobby,
small but significant books. In their Hogarth Press was discovered by a wide audience, and the Woolfs embarked on a
more ambitious program.

Seeking an escape after years of financial stress, periodic mental instability, and the pressures of World War I,
Leonard fulfilled a longtime wish of the couple, both well-established literary and intellectual figures already,
when he purchased a used hand press so that could pursue their fascination with book arts. All of the books
shown here are available to students and researchers in the Special Collections of the University of Arkansas
Libraries, along with our thousands of others rare books, Arkansiana, and large research archives. An exhibit
of Hogarth Press books is on display in Special Collections. Suggestions for further reading are below.
Between its inception and , the Woolfs and their associates created 34 handmade books on topics ranging from
poetry and fiction to essays on psychology and international relations. From the earliest publications, the
Woolfs gave a platform to their fellow writers and friends, as well as emerging writers they sought to support.
S Eliotâ€”Hogarth attracted a series of young artists, bibliophiles, and future publishing professionals that
filled out the staff and all contributed to the considerable labor of handprinting and growing what became a
more conventional publishing house. At one point the earliest Hogarth in Special Collections would have been
the extraordinarily significant early T. More about the Fletcher collection below. The often crudely
constructed, but curiously beautiful early Hogarth Books survive as artifacts of a unique cultural moment,
where writers and thinkers, some of whom came to be considered among the most influential of the 20th
century, were brought together to produce art and literature through their connections to the Woolfs and their
shared devotion to contributing to modernist culture during transformative times. From putting in print
members of the influential Bloomsbury Group of intellectuals to introducing psychoanalysis their
acquaintance Sigmund Freud published in Hogarth and translations of great Russian literature, the hobby
pursuit of Leonard and Virginia left a lasting influence on the course of world culture. Hogarth Press books
published before printed by outside printers. As the press became more successful and the Woolfs realized the
limits of both their energy and expertise, they used other printers to complete larger projects. With woodcuts
by her sister Vanessa Bell, Monday or Tuesday combined several short stories Woolf produced after a major
novel project. While its sales were respectable by new-press standards, it barely covered the expense of its
manufacture. A Pulitzer Prize-winning poet and native of Little Rock, Arkansas, Fletcher traveled extensively
through Europe and amassed a large library of rare books and research materials. Eliot, Ezra Pound, and D.
Lawrence, as well as scores of limited-release volumes accumulated over his long career as a literary critic.
The small book was first published by Hogarth in , and was similar to the edition of Poems by T. Eliot also
released that year, with hand painted marbled paper binding. That Kew Gardens, although very unusual, with a
playful wood block-printed cover, was actually included in the University Libraries Main circulating
collection until recently, and still includes a pasted-in slip for circulating cards. The Poems by Rylands, the
second of signed copies in that edition. Colophon about the fine printing process employed by Cranach Press,
including signatures from the translators of the Rilke work, Vita and Edward Sackville-West. Special
Collections holds another exceptional example from the Hogarth Press, although produced by a more
accomplished printer. UMI Research Press, Leonard and Virginia Woolf As Publishers: The Hogarth Press,
University Press of Virginia, F in the John Gould Fletcher Collection. Robert Graves signature in the
handprinted Feather Beds. Number 19 of signed copies of the first edition. Parallax by Nancy Cunard. Two
cover illustration by Eugene McCown. Chorus of the Newly Dead by Edwin Muir. Original handmade
marbled paper binding, similar to earlier Hogarth publications. Kew Gardens by Virginia Woolf. Second
edition by Hogarth Press; includes wood-engraved cover design and other illustrations by Vanessa Bell.
Poems by George Rylands. Number 2 of signed copies of edition. Other significant Hogarth books on exhibit:
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Sackville-West and Edward Sackville-West. Printed by Cranach Press, with original woodcut letters and
designs by Eric Gill. F in the Fletcher Collection. Number 52 of printed and signed by the translators. Original
wrappers and slip-case.
4: Ruth Manning-Sanders - Wikipedia
- The Handprinted Books of Leonard and Virginia Woolf at the Hogarth Press, (Studies in Modern Literature) by Donna
E. Rhein.

5: Hogarth Press â€“ Modernism Lab
HOGARTH PRESS: BOOKS PRINTED BY HAND. Between and , Leonard and Virginia Woolf handprinted and
published thirty-four books. Of these, all but one are present in the Hogarth Press Collection of the Special Collections
Department.

6: Donna E. Rhein | LibraryThing
"The Handprinted Books of Leonard and Virginia Woolf at the Hogarth Press, " is a page, 6"x" hardcover written by
Donna E. Rhein and published in by UMI Research Press as No. 52 in its Studies in Modern Literature series.

7: Hogarth Press - Wikipedia
FIRST EDITION of this study of the 34 handprinted books printed by the Hogarth Press and the contributions these
books made to British literature and their place in the history of the book arts. 8vo. 9 1/4 x 6 1/8 inches.

8: Virginia Woolf fonds - Discover Archives
Handprinted books from the Hogarth Press, from to , included in Special Collections, as well as Monday or Tuesday by
Virginia Woolf, printed by Prompt Press.

9: Virginia Woolf Books Publication Year for sale | eBay
The Handprinted Books of Leonard and Virginia Woolf At the Hogarth Press, (Ann Arbor: University of Michigan
Research Press, ). Richards, T., The Commodity Culture of Victorian England: Advertising and Spectacle (Stanford
University Press, ).
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