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The moving finger writes; and having writ, Moves on: Soon after its publication, it established itself as an
indispensable aid to the training of literary sensibility. Its author, William Empson , knighted for his
contribution to literary scholarship, is said to have written it in a couple of weeks when he was just The
University of Cambridge, which once expelled him from Magdalene College for what now might be deemed
not even a minor offense, rehabilitated and honoured this most extraordinary critic, years later, by instituting a
generous endowment called "the Empson Lectures" which were designed as a series meant to address "topics
of broad literary and cultural interest". These lectures are now gathered and issued to the public under the title
Negotiating with the Dead: A Writer on Writing. The thrust of the argument is best wrapped up in the
following clincher: All writers learn from the dead All writers must go from now to once upon a time; all must
go from here to there; all must descend to where the stories are kept; all must take care not to be captured and
held immobile by the past. And all must commit acts of larceny, or else of reclamation, depending how you
look at it. In these memorable lectures Atwood addresses a number of fundamental issues and raises a number
of challenging questions any serious writer is up against. Northrop Frye taught in Victoria College in which
she was enrolled as an undergraduate and he had just published his trailblazer The Anatomy of Criticism
Marshall McLuhan taught in a nearby college and his magnum opus, The Gutenberg Galaxy with its supreme
slogan that media is the message had a rippling effect in the minds of the reading public. Fortunately for her,
there were not many Canadian writers of repute at the time she was considering a writing career. The woman,
the milieu and the moment met. Atwood took the plunge. The rest is history. She has received numerous
awards, including the Booker Prize for her The Blind Assassin, in her 30 years of authorship of more than 25
highly acclaimed works of fiction, non-fiction and poetry. The writing self the author is different from the
living self the person. Of these two selves, the latter half does the living while the former half does the writing
and "each is parasitic upon the other". The half that does the living meets with death while the half that does
the writing becomes a name and gets attached to the body of the work that is created. Atwood believes that the
Romantics were the earliest to fix this concept of the doubleness in public consciousness. She explores another
dichotomy, art versus commerce. The questions posed are, "Should a writer write for money? And if not for
money, then for what? What intentions are valid, what motivations pass muster? Where to draw the line
between artistic integrity and net worth? These are some of the expectations made on the writer. Superstar
mega-authors get more attention than most other public figures, not to speak of Hollywood icons. Sales
promotion and marketing plans are discussed threadbare before a work is launched on the market. For whom
does the writer write? For the dear reader who is a real person, one who is specific. In the last section, Atwood
quotes, most appropriately, from "Everyman", the anonymous play. The function of writing is to provide us
with this guidance. What a lofty ideal! To quote Atwood again, all writing "is motivated deep down, by a
desire to make the risky trip to the Underworld, and to bring something or someone back from the dead" p.
The book is in the nature of a contemplation on writing and on writers. A work of self-interrogation, it casts a
perceptive look at a great many writers. The explorations are supported by evidences drawn from a wide array
of literary works and strewn with anecdotes from the lives of writers. Negotiating with the Dead:
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This paper should not be cited or distributed without permission from the author. Beauvoir specifically
identifies manipulation of desire as the chief mechanism through which oppression is exercised and finds its
most destructive effects. If desire, or passion as Beauvoir and Sartre describe it, is important for the realization
of our freedom, incapacitating it--destroying desire or mutilating it in some way--would have severe
consequences for the pursuit of the creation of a life of meaning and purpose. Similar ideas are advanced and
further developed in the work of Drucilla Cornell, who makes the case for what she describes as imaginative
agency. Both works exemplify concern with the problem of revaluing what oppression denigrates. Both seek
meaningful agency emerging out of a situation that is affectively incapacitating. Desire and freedom in
Beauvoir In The Ethics of Ambiguity, Beauvoir casts her own light on the situation of human
existence--neither god nor thing, we live as liminal creatures who often find themselves drawn to one or the
other end of this pole. Sartre, of course, names that desire--longing to be either god for Sartre, pure
transcendence, absolute subjectivity or thing pure immanence, absolute objectivity --bad faith. For Sartre, the
temptations of bad faith are numerous, nearly ubiquitous, and it becomes difficult to see how we are anything
but damned, or how a meaningful social existence is possible. Beauvoir is similarly wary of bad faith.
According to both Sartre and Beauvoir, projects of bad faith fundamentally aim at fleeing our freedom. We
pursue it in order to mollify anxiety in the face of freedom and to avoid the metaphysical risks involved in
what Sartre describes as making ourselves a lack of being, or exercising transcendence. Beauvoir also
recognizes this tendency, which she describes as a desire to flee freedom that stems from our nostalgia for the
security and cheerfulness of childhood. The serious world, characterized by what both Sartre and Beauvoir
identify with the "spirit of seriousness," is one comprised of ready-made values. The child in the serious world
considers the world as given, values as inherent, and the adults who structure their lives as having pure being.
One may live in such a world playfully because "the domain open to his subjectivity seems insignificant and
puerile in his own eyes" EA, p. And one may pursue some measure of freedom within it only insofar as one
seeks the realization of those values and traverses the path toward being that is worn by those beings one takes
to be complete. This is not to say that children live in bad faith, of course, since children are not yet aware of
their subjectivity and do not have a sense of inhabiting the world in any other way. Beauvoir thinks it is
conceivable that eighteenth-century slaves and "the Mohammedan woman enclosed in a harem" [EA, p. If
Sartre sees this desire as ultimately damning, Beauvoir does not. It is not the desire itself that is dangerous, but
rather the mistaken notion that such desiring is terminable, that it aims at a satisfaction of completion. In other
words, she sees human beings as realizing their existence in disclosing possible ways of being and bringing
forth their meanings. Beauvoir herself puts it thus: Human existence has its being in "vitality, sensitivity, and
intelligence," which are not themselves "ready-made qualities, but a way of casting oneself into the world and
of disclosing being": Every man casts himself into the world by making himself a lack of being; he thereby
contributes to reinvesting it with human signification. And in this movement even the most outcast sometimes
feel the joy of existing. There is vitality only by means of free generosity. Intelligence supposes good will, and
inversely, a man is never stupid if he adapts his language and his behavior to his capacities, and sensitivity is
nothing else but the presence which is attentive to the world and to itself. The reward for these spontaneous
qualities issues from the fact that they make significances and goals appear in the world. They discover
reasons for existing. They confirm us in the pride and joy of our destiny as man EA, pp. Beauvoir describes
our living out this destiny as "living warmth," or passion, and she associates it with love and desire. It is a kind
of loving that invests human activity with meaning, a kind of loving that bestows human existence itself with
value. Such desire is directed by ends, no doubt, but its pleasure is not sustained by acquiring those ends. And
this is what grounds our pursuit of freedom for others, according to Beauvoir. We desire the freedom of others
to multiply these possibilities. The freedom of the other provides an opening to the social in which the
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meanings that we make take on their significance. In the situation of oppression, the oppressed is both reduced
to pure facticity, regarded as an absence of human transcendence, and explicitly denied opportunities for
meaningful transcendence insofar as the oppressed is excluded from participation in the production of social
meanings. Obviously, a person cannot be stripped of her metaphysical freedom since human existence is
radically free according to the existential framework. But it can happen that in the situation of oppression, the
possibilities of the joyful exercise of freedom can be diminished insofar as the prospects for meaningful
transcendence are minimized or eliminated. But it happens that this transcendence is condemned to fall
uselessly back upon itself because it is cut off from its goals. That is what defines a situation of oppression.
Such a situation is never natural: Excluded from that community, incapacitated for that participation, one is
unable to make the movements of desire that freedom requires. As we have seen, my freedom, in order to
fulfill itself, requires that it emerge into an open future: Perversions of desire that draw one toward fruitless
endeavors and mechanical gestures are sufficient for getting the oppressed to will their own exclusion from the
meaningful creation of the future. Life is occupied in both perpetuating itself and surpassing itself; if all it
does is maintain itself, then living is only not dying, and human existence is indistinguishable from an absurd
vegetation; a life justifies itself only if its effort to perpetuate itself is integrated into its surpassing and if this
surpassing has no other limits than those which the subject assigns himself. Oppression divides the world into
two clans: The oppressed has only one solution: In order to prevent this revolt, one of the ruses of oppression
is to camouflage itself behind a natural situation since, after all, one can not revolt against nature. For
Beauvoir, the world that oppression erects is one plagued by the spirit of seriousness. It affirms the oppressive
order as "a natural situation," a world that one cannot change and against which one cannot hope to
successfully revolt. One cannot know the joy of the "destiny" of human existence caught within the serious
world, or the world of the child. There is a kind of existential retelling of the story of the Fall at work in this
idea. The only escape from the serious world is revolt, a thoroughgoing rebellion. We cannot merely make
modest modifications in such world: The dilemma of Revolt: The logic of rebellion that Beauvoir heralds
appears to require a revaluing of precisely that which founds the oppression of the other. It demands that "the
essential characteristic of the situation" EA, p. In his preface to Black Orpheus, Sartre claims: In fact,
negritude appears as the minor term of a dialectical progression: The theoretical and practical assertion of the
supremacy of the white man is its thesis; the position of negritude as an antithetical value is the moment of
negativity. But this negative moment is insufficient by itself, and the Negroes who employ it know this very
well; they know that it is intended to prepare the synthesis or realization of the human in a society without
races. Thus negritude is the root of its own destruction, it is a transition and not a conclusion, a means and not
an ultimate end. Sartre essentially claims that a poetics of blackness, insofar as it seeks to valorize the fact of
blackness, simply reverses the very terms against which it aims to rebel. It inverts the content i. If this is so,
what remains for the colonized to do; whence comes liberation from oppression of this sort? Whence comes a
legitimate black identity? Can there be a black voice that authorizes meaning and writes its own significance?
What direction of desire will be liberating? What should the colonized want? And, when I tried, on the level of
ideas and intellectual activity, to reclaim my negritude, it was snatched away from me. Proof was presented
that my effort was only a term in the dialectic" BSWM, p. If the poetics of blackness cannot help but fail, what
is to be done to escape what physically cannot be fled, namely the facticity that serves as the basis of the
oppression, the fact of blackness? The revaluation of blackness seems the only available way out. He later
explains, "And so [as Sartre sees it] it is not I who make a meaning for myself, but it is the meaning that was
already there, pre-existing, waiting for me. He continues, "my shoulders slipped out of the framework of the
world, my feet could no longer feel the touch of the ground. Without a Negro past, without a Negro future, it
was impossible for me to live my Negrohood. If the poetics of negritude are destined to failure, at least in
cases in which they constitute reversals of the values they aim to reject, at least when they valorize a kind of
facticity without simultaneously enabling new possibilities for transcendence, what then can serve as the basis
of revolt in situations of racialized oppression? Perhaps we can resolve the dilemma articulated by Fanon by
simply rejecting the existential account of meaning and human existence. Fanon himself is not wholly willing
to do so, and I do not think this contradiction that Fanon forcefully illuminates necessarily requires us to throw
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out the baby with the bathwater. Beauvoir indicates, without elaborating, the importance of imagination for
envisioning a possible future when she writes, "the goal toward which I surpass myself must appear to me as a
point of departure toward a new act of surpassing. Thus a creative freedom develops happily without ever
congealing into unjustified facticity" EA, pp. It seems that what is necessary, as Beauvoir claims, is "an
apprenticeship of freedom" EA, p. Precisely how does one become apprenticed in freedom? What leads us to
that knowledge such that it animates an entire form of life? What makes freedom our familiar? Without an
account of this, it seems to me, a tremendous chasm is left in the existential view. To describe it merely as
consciousness-raising does not seem sufficient. What directs my own way out of the serious world? And if the
serious world is the only one I have known and the only one I have previously thought possible, whence
comes my direction for conceiving its alternatives? Cornell further describes the imaginary domain as what
"gives to the individual person, and her only, the right to claim who she is through her own representation of
her [sexuate] being. Such a right necessarily makes her the morally [and legally] recognized source of what
[the] meaning [of her sexual difference] is for her. Cornell describes the kind of freedom exercised in the
imaginary domain as "freedom of personality. For that, I shall turn to Ntozake Shange whose chorepoem
"Spell 7: One of the actors, Betinna, describes her experience in the white world that determines and
constructs her as "being black" when she says of herself, "I am theater". To be black is to be already defined,
to already have a role, to be a reluctant actor on a white stage. Betinna recognizes that her possibilities for
transcending that role living out the "fact" of blackness lie in acting out of it. At best, she and the other
characters in the play are socially invisible, unrecognized as legitimate candidates for living a human life; at
worst, they are despised, devalued, and even physically and mentally destroyed.
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Actually, the nearby Thyssen-Bornemisza Museum, another of the three great museums of Madrid, along with
the modern Reina Sophia, has an extensive Dutch collection of its own that, in a way, compensates for some
of what the Prado lacks in terms of the limitations of its Dutch collections. But the Prado does have enough in
fact, so much more than enough representative work of the Dutch Masters that it has no difficulty in revealing
the artistic essence of Dutch creative genius in the 17th century. The exhibit also helps us to comprehend the
zeitgeist of seminal capitalism in the Netherlands and what it reveals in this regard is very telling. Rembrandt
knew this to be so, at least obliquely. He saw the future. So much of Dutch artistic skill, at that time, was
devoted to the growing demand of the Dutch burghers for artistic work that was relevant to their experience, to
that which they could relate. Holland was so prosperous in the 17th century, giving rise to a whole class of
wealthy businessmen who, like the nobles of Europe, had money to spend on luxuries like art. This was a
capitalism that had not yet become linked with unbridled Hobbesian individualism or social Darwinism. It was
still circumscribed by the limiting connectives of societal restraint. Riches had their place in an ordered life.
But they were not ends in themselves. As Sidney Schama writes in the Embarrassment of Riches: And the
obligations of civism conditioned the opportunities of prosperity. So, with regard to Dutch citizens, if any one
obsession linked together their several concerns with family, the fortunes of state, the power of their empire
and the condition of their poor, their standing in history and the uncertainties of geography, it was the moral
ambiguity of good fortune. They questioned what it was all supposed to mean. Could prosperity be a snare?
Surely Calvinism played a role here in Dutch thinking, as did the real Protestant work ethic i. In this painting,
the burghers are all on night patrol, doing their duty, giving back. True, Rembrandt did not depict each
member of the guard clearly, thereby generating a storm of protest from the portrayed burghers who had
commissioned him, but the ego burnishing of the burghers had not been his goal. Instead, he wanted to stress
something else, not their instantiated individuality but, rather, their collective duty, their communal obligation.
Our successes, in the end, are always built on those of others. Rembrandt wanted to show that we are part of a
fabric and that we owe something to that fabric. This concept is always clear in 17th century Dutch art with its
emphasis on the home, the community, the larger society, on nature and family. It is evident in the intimations
of spiritual balance, composure and tranquility in Vermeer and in the depth of personality that goes beyond
any superficial, bourgeois acquisitiveness in the revealing portraits of Rembrandt. But such societally
explosive individuation would not really be fully unleashed for some time. Needless to say, we are a long way
from this now. We have gone from the civic mindedness of the Dutch burghers to the avaricious
transactionalism, the rapaciousness, of the contemporary, uninhibited bourgeois. We now operate within an
isolated, capitalist paradigm without the countervailing forces of civil, moral and spiritual limitations. The
structured, balanced order of 17th century Holland is long behind us and the genie is permanently out of the
bottle. We live in a very different capitalist world now but, when viewing a collection of impressive Dutch art,
like the one recently at the Prado, and prompted by the darker intimations of a Steenwijk or a Rembrandt, one
can see it all coming.
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These poems were partly inspired by his conversations with his sister, Dorothy, whom he was living with in
the Lake District at the time. Intimation of Immortality from Recollections of Early Childhood". As he moved
from poem to poem, he began to question why, as a child, he once was able to see an immortal presence
within nature but as an adult that was fading away except in the few moments he was able to meditate on
experiences found in poems like "To the Cuckoo". While sitting at breakfast on 27 March, he began to
compose the ode. He was able to write four stanzas that put forth the question about the faded image and
ended, "Where is it now, the glory and the dream? It was a busy beginning of the year with Wordsworth
having to help Dorothy recover from an illness in addition to writing his poems. The exact time of
composition is unknown, but it probably followed his work on The Prelude, which consumed much of
February and was finished on 17 March. Many of the lines of the ode are similar to the lines of The Prelude
Book V, and he used the rest of the ode to try to answer the question at the end of the fourth stanza. The ode
was the final poem of the fourth and final book, and it had its own title-page, suggesting that it was intended
as the poem that would serve to represent the completion of his poetic abilities. The version also had some
revisions, [14] including the removal of lines and The lengths of the lines and of the stanzas vary throughout
the text, and the poem begins with an iambic meter. The irregularities increase throughout the poem and
Stanza IX lacks a regular form before being replaced with a march-like meter in the final two stanzas. The
poem also contains multiple enjambments and there is a use of an ABAB rhyme scheme that gives the poem a
singsong quality. By the end of the poem, the rhymes start to become as irregular in a similar way to the
meter, and the irregular Stanza IX closes with an iambic couplet. The purpose of the change in rhythm, rhyme,
and style is to match the emotions expressed in the poem as it develops from idea to idea. However, this
celebration is mixed with questioning and this hinders the continuity of the poem. He also rejects any kind of
fantasy that would take him away from reality while accepting both death and the loss of his own abilities to
time while mourning over the loss. The second movement is four stanzas long and has a negative response to
the problem. The third movement is three stanzas long and contains a positive response to the problem. He
feels as if he is separated from the rest of nature until he experiences a moment that brings about feelings of
joy that are able to overcome his despair: A timely utterance gave that thought relief, And I again am strong:
The cataracts blow their trumpets from the steep; No more shall grief of mine the season wrong; lines 22â€”26
The joy in stanza III slowly fades again in stanza IV as the narrator feels like there is "something that is gone".
The Pansy at my feet Doth the same tale repeat: Whither is fled the visionary gleam? Where is it now, the
glory and the dream? The narrator explains how humans start in an ideal world that slowly fades into a
shadowy life: And not in utter nakedness, But trailing clouds of glory do we come From God, who is our
home: Heaven lies about us in our infancy! Shades of the prison-house begin to close Upon the growing Boy,
But He beholds the light, and whence it flows, He sees it in his joy; lines 58â€”70 Before the light fades away
as the child matures, the narrator emphasises the greatness of the child experiencing the feelings. By the
beginning of stanza VIII, the child is described as a great individual, [30] and the stanza is written in the form
of a prayer that praises the attributes of children: On whom those truths do rest, Which we are toiling all our
lives to find, In darkness lost, the darkness of the grave; lines â€” The end of stanza VIII brings about the end
of a second movement within the poem. In stanza XI, the imagination allows one to know that there are limits
to the world, but it also allows for a return to a state of sympathy with the world lacking any questions or
concerns: The ode is like To the Cuckoo in that both poems discuss aspects of nature common to the end of
spring. Both poems were not crafted at times that the natural imagery could take place, so Wordsworth had to
rely on his imagination to determine the scene. Wordsworth refers to "A timely utterance" in the third stanza,
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possibly the same event found in his The Rainbow, and the ode contains feelings of regret that the experience
must end. This regret is joined with feelings of uneasiness that he no longer feels the same way he did as a
boy. The poem argued that a poet should not be excessive or irresponsible in behaviour and contains a sense of
assurance that is not found within the original four stanzas. Wordsworth took a different path as he sought to
answer the poem, which was to declare that childhood contained the remnants of a beatific state and that being
able to experience the beauty that remained later was something to be thankful for. The poems were not real
conversations as there is no response to the narrator of the poem, but they are written as if there would be a
response. The poems seek to have a response, though it never comes, and the possibility of such a voice
though absence is a type of prosopopoeia. Wordsworth took up the form in both Tintern Abbey and Ode: The
narrator of Wordsworth is more self-interested and any object beyond the narrator is kept without a possible
voice and is turned into a second self of the poet. As such, the conversation has one of the participants lose his
identity for the sake of the other and that individual represents loss and mortality. To Wordsworth, the soul
was created by the divine and was able to recognise the light in the world. As a person ages, they are no longer
able to see the light, but they can still recognise the beauty in the world. Who has not felt the same aspirations
as regards the world of his own mind? Having to wield some of its elements when I was impelled to write this
poem on the "Immortality of the Soul", I took hold of the notion of pre-existence as having sufficient
foundation in humanity for authorising me to make for my purpose the best use I could of it as a Poet. I do not
profess to give a literal representation of the state of the affections and of the moral being in childhood. At that
time I could not believe that I should lie down quietly in the grave, and that my body would moulder into dust.
In the ode, the child is Wordsworth and, like Hartley or the girl described in "We are Seven", he too was
unable to understand death and that inability is transformed into a metaphor for childish feelings. What
concerns the narrator is that he is not being renewed like the animals and he is fearful over what he is missing.
This is similar to a fear that is provided at the beginning of The Prelude and in Tintern Abbey. As for the
understanding of the soul contained within the poem, Wordsworth is more than Platonic in that he holds an
Augustinian concept of mercy that leads to the progress of the soul. Wordsworth differs from Augustine in
that Wordsworth seeks in the poem to separate himself from the theory of solipsism, the belief that nothing
exists outside of the mind. The soul, over time, exists in a world filled with the sublime before moving to the
natural world, and the man moves from an egocentric world to a world with nature and then to a world with
mankind. This system links nature with a renewal of the self. Instead, the ode, like The Prelude and Tintern
Abbey, places an emphasis on how an adult develops from a child and how being absorbed in nature inspires a
deeper connection to humanity. A Reader who has not a vivid recollection of these feelings having existed in
his mind in childhood cannot understand the poem. In a letter to Isabella Fenwick, he explained his particular
feelings about immortality that he held when young: He believed that it is difficult to understand the soul and
emphasises the psychological basis of his visionary abilities, an idea found in the ode but in the form of a
lamentation for the loss of vision. To Wordsworth, vision is found in childhood but is lost later, and there are
three types of people that lose their vision. The first are men corrupted through either an apathetic view of the
visions or through meanness of mind. The second are the "common" people who lose their vision as a natural
part of ageing. The last, the gifted, lose parts of their vision, and all three retain at least a limited ability to
experience visions. Wordsworth sets up multiple stages, infancy, childhood, adolescence, and maturity as
times of development but there is no real boundary between each stage. To Wordsworth, infancy is when the
"poetic spirit", the ability to experience visions, is first developed and is based on the infant learning about the
world and bonding to nature. As the child goes through adolescence, he continues to bond with nature and this
is slowly replaced by a love for humanity, a concept known as "One Life". This leads to the individual
despairing and only being able to resist despair through imagination. The idea allows the narrator to claim that
people are weighed down by the roles they play over time. The narrator is also able to claim through the
metaphor that people are disconnected from reality and see life as if in a dream. However, Wordsworth was
never satisfied with the result of Ode to Duty as he was with Ode: The argument and the ideas are similar to
many of the statements in the ode along with those in The Prelude, Tintern Abbey, and "We Are Seven".
Intimations of Immortality, Wordsworth concluded that he gives thanks that was able to gain even though he
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lost his vision of the joy in the world, but in the later work he tones down his emphasis on the gain and
provides only a muted thanks for what remains of his ability to see the glory in the world. Wordsworth
followed a Virgilian idea called lachrimae rerum, which means that "life is growth" but it implies that there is
also loss within life. To Wordsworth, the loss brought about enough to make up for what was taken. Shelley,
in his Prometheus Unbound, describes a reality that would be the best that could be developed but always has
the suffering, death, and change. John Keats developed an idea called "the Burden of the Mystery" that
emphasizes the importance of suffering in the development of man and necessary for maturation. An Ode
describes the loss of his own poetic ability as he aged and mourned what time took. The omnipresent Spirit
works equally in them, as in the child; and the child is equally unconscious of it as they. He also explains that
the child is the "best philosopher" because of his understanding of the "eternal deep", which comes from
enjoying the world through play: That Coleridge should tell us this at such length tells as much about
Coleridge as about Wordsworth: Many, with inferior abilities, have acquired a loftier seat on Parnassus,
merely by attempting strains in which Mr. Southey, in an 8 December letter to Walter Scott, wrote, "There are
certainly some pieces there which are good for nothing The Ode upon Pre-existence is a dark subject darkly
handled. Coleridge is the only man who could make such a subject luminous. We can pretend to give no
analysis or explanation of it;-- our readers must make what they can of the following extracts. The writer,
James Montgomery , attacked the collection of poems for depicting low subjects. When it came to the ode,
Montgomery attacked the poem for depicting pre-existence. Wordsworth himself is so frequently compelled to
employ it, for the expression of thoughts which without it would be incommunicable. These volumes are
distinguished by the same blemishes and beauties as were found in their predecessors, but in an inverse
proportion: After our preliminary remarks on Mr. We shall only add one remark Of the pieces now published
he has said nothing: Wordsworth often speaks in ecstatic strains of the pleasure of infancy. If we rightly
understand him, he conjectures that the soul comes immediately from a world of pure felicity, when it is born
into this troublous scene of care and vicissitude Wordsworth, in a passage which strikingly exemplifies the
power of imaginative poetry". He is obscure, when he leaves out links in the chain of association, which the
reader cannot easily supply Intimations of Immortality] is made. Wordsworth, we should have said nothing;
but we believe him to be one not willing to promulgate error, even in poetry, indeed it is manifest that he
makes his poetry subservient to his philosophy; and this particular notion is so mixed up by him with others, in
which it is impossible to suppose him otherwise than serious; that we are constrained to take it for his real and
sober belief.
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The main sources which helped writing this assignment were Intimations of ambiguity by Juliane Forssmann and the two
essays on the double in the Companion to literary Myths, Heroes and Archetypes, edited by Pierre Brunel and in
Elisabeth Frenzel's Motive der Weltliter.

6: The Potomac â€” What the Dutch Masters Tell Us About Capitalism, by Joseph Bertolini
Even so, not all the novel's intimations of the supernatural invite a realist reading. The Changeover 's generic ambiguity
reflects Mahy's longstanding preoccupation with the paradoxical relation between fiction and truth.

7: Ode - Examples and Definition of Ode
The Revenant is not without its flaws. Though there are intimations of moral complexity and ambiguity early on, they are
abandoned in favor of disappointing dichotomies: Characters are gradually.

8: The Hindu : Intimations of immortality
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The ambiguity of this - the smoky scent of autumn, intimations of time past. Perhaps at the end there's a wish for the
window to be securely shut.

9: Poem of the week: Song at the Beginning of Autumn by Elizabeth Jennings | Books | The Guardian
"Ode: Intimations of Immortality from Recollections of Early Childhood" (also known as "Ode", "Immortality Ode" or
"Great Ode") is a poem by William Wordsworth, completed in and published in Poems, in Two Volumes ().
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