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1 Introduction A Theobiographical Starting Point Therewasanappletreethatsatjustbeyondtheyardofthefirsthouseinwhich I
grew up.1 Atleastinmymemory.

What view of Australia do you think the film conveys? Crocodile Dundee â€” have students consider what
evidence there is to argue that Crocodile Dundee is the greatest Australian film of all time. Do they need more
than statistics to answer that question? How was Australian society affected by other significant global events
and changes in this period? The changing nature of the television industry in Australia during the post-war
period. Use The Samurai http: What does this tell you about the power of popular culture? The Aussie Soap
Archive http: Students could create a digital museum exhibition based around one of the series, designed to
highlight its role in Australian culture. Miniseries boom â€” research the miniseries that were made in
Australia in the s, and identify the aspects of Australian history and society they were covering. Miniseries
became an effective way of having Australians think about their identity and consider the way the nation was
changing and evolving. In groups, design a proposal for a miniseries that could show the changes in Australia
since the s. Your proposal could include the following: Students could be allocated a year each to review and
create a folio of evidence such as photos, plot highlights and character studies. When presented
chronologically they will create a fascinating study of continuity and change. This could be expanded into
Home and Away, leading to a debate about how realistically these two shows have reflected life in Australia.
Case studies across time: Planning an overseas marketing campaign â€” in groups, have students create a band
and develop a marketing campaign that could allow them to succeed overseas. They should name the group,
develop songs, a musical style, costumes, and plan an itinerary that would give them the opportunity to
succeed in the target countries. The campaign could include posters, interviews and an electronic press kit
designed to attract interest. How many of these films have you heard about? How many of these films have
you seen? This list reflects the perspective of those people who voted. It was also limited to one title per
author. Analyse the list and record:
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She was bilingual and biculturalâ€”feeling at home in different communities with quite different valuesâ€”and
the influence of French life and literature on her thinking is noticeable throughout her fiction. From to Kate
attended the St. As a girl, she was mentored by womanâ€”by her mother, her grandmother, and her great
grandmother, as well as by the Sacred Heart nuns. Much of the fiction Kate wrote as an adult draws on the
nurturing she received from women as she was growing up. Her early life had a great deal of trauma. In , her
father was killed in a railroad accident. In her beloved French-speaking great grandmother died. Kate spent the
Civil War in St. Louis, a city where residents supported both the Union and the Confederacy and where her
family had slaves in the house. Her half brother enlisted in the Confederate army, was captured by Union
forces, and died of typhoid fever. From to Kate kept a commonplace book in which she recorded diary entries
and copied passages of essays, poems, and other writings. At about nineteen, through social events held at
Oakland, a wealthy estate near St. It does not seem strange as I had thought it wouldâ€”I feel perfectly calm,
perfectly collected. And how surprised everyone was, for I had kept it so secret! They saw Paris only briefly,
in September, , during the Franco-Prussian War, at a moment when the city was preparing for a long siege.
Kate never visited Europe again. Back in the States, the couple settled in New Orleans, where Oscar
established a business as a cotton factor, dealing with cotton and other commodities corn, sugar, and molasses,
among them. Louisiana was in the midst of Reconstruction at the time, and the city was beset with economic
and racial troubles. Oscar joined the notorious White League, a Democratic group that in had a violent
confrontation with Republican Radicals, causing President Grant to send in federal troops. Kate may have met
the French painter Edgar Degas, who lived in New Orleans for several months around She would have been
observing life in the city, gathering material that she could draw upon for her fiction later in life. The Chopins
lived in three New Orleans houses. In the Chopins moved to Cloutierville, a small French village in
Natchitoches Parish, in northwestern Louisiana, after Oscar closed his New Orleans business because of hard
financial times. Louis Oscar bought a general store in Cloutierville, but in he died of malariaâ€”and Kate
became a widow at age thirty-two, with the responsibility of raising six children. But she then moved with her
family back to St. Louis where she found better schools for her children and a richer cultural life for herself.
Shortly after, in , her mother died. Not very tall, inclined to be plump, and quite pretty, she had thick, wavy
brown hair that grayed prematurely, and direct, sparking brown eyes. Her friends remembered most her quiet
manner and quick Irish wit, embellished with a gift for mimicry. A gracious, easygoing hostess, she enjoyed
laughter, music, and dancing, but especially intellectual talk, and she could express her own considered
opinions with surprising directness. Frederick Kolbenheyer, her obstetrician and a family friend, encouraged
her to write. Influenced by Guy de Maupassant and other writers, French and American, Kate began to
compose fiction, and in one of her stories appeared in the St. In her first novel, At Fault, was published
privately. The book is about a thirtyish Catholic widow in love with a divorced man. At Fault offers a
compelling glimpse into what Kate Chopin was thinking about as she began her writing career. Chopin
completed a second novel, to have been called Young Dr. She became active in St. During the next decade,
although maintaining an active social life, she plunged into her work and kept accurate records of when she
wrote her hundred or so short stories, which magazines she submitted them to, when they were accepted or
rejected and published, and how much she was paid for them. Chopin traveled to New York and Boston to
seek a publisher for a novel and a collection of stories. Bayou Folk was a success. Chopin wrote that she had
seen a hundred press notices about it. The collection was written up in the New York Times and the Atlantic,
among other places, and most reviewers found its stories pleasant and charming. They liked its use of local
dialects. Chopin traveled that year to a conference of the Western Association of Writers in Indiana and
published in Critic an essay about her experience, an essay that offers a rare insight into what she thinks about
writers and writing. It is human existence in its subtle, complex, true meaning, stripped of the veil with which
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ethical and conventional standards have draped it. She did not much like the book, but the way she begins her
review is illuminating: With something of a kindred faith in the sincerity of Mons. Chopin worked on The
Awakening that year, finishing the novel in Probably no mainstream American publisher would have printed
the story. Stone published The Awakening. For details, scroll down on The Awakening page of this site. It
took decades before critics fully grasped what Chopin had accomplished. She was the first woman writer in
her country to accept passion as a legitimate subject for serious, outspoken fiction. She is in many respects a
modern writer, particularly in her awareness of the complexities of truth and the complications of freedom.
Stone, for unknown reasons, canceled her contract for A Vocation and a Voice, a third collection of her stories
the collection was published by Penguin Classics in It had been hot in the city all that summer, and Saturday,
August 20, was especially hot, so when Chopin returned home from the fair, she was very tired. She called her
son at midnight complaining of a pain in her head. Doctors thought that she had had a cerebral hemorrhage.
She lapsed into unconsciousness the next day and died on August She is buried in Calvary Cemetery in St.
Louis , where many people visit her gravesite and sometimes leave behind tokens of their affection. Rather,
she sees truth as constantly re-forming itself and as so much a part of the context of what happens that it can
never be final or for that matter abstractly stated. Feminist critics have had an enormous influence. Her novels
and stories are available in countless books and online. Critics and scholars in many countries have discussed
her work in over journal articles as well as in at least 60 books and PhD dissertations. Artists have created
plays, films, songs, operas, dances, screenplays, graphic fiction, and other art forms based on her work.
Published biographies of Kate Chopin: University Press of Mississippi, A Critical Biography Baton Rouge:
Louisiana State University Press, University of Pennsylvania Press, ; available now through Google Books.
Does Kate Chopin have any descendants living today? Yes, she has many. Do you know if this is true or just
rumor? Here is what Emily Toth says in her biography of Kate Chopin: Can anyone help with the identity of
Mrs. Estere of Laclede Avenue of St. Louis and her possible connection with Kate Chopin? Many thanks to
Ms. I am a genealogist and was intrigued by the question. Here is what I was able to find out in just a couple
of hours of Internet researchâ€¦.. I believe the woman is Mrs. He was a lawyer who practiced at that address.
This was his second wife. They married in in St. They had one son, Stockton. Frank died in He had many
investments so his wife never wanted for money after his death. She actually left the country in and went to
Buenos Aires until about She moved to New York after that. She left the country again in and returned in
Frank had two children from his first marriage, Francis M. Her home on McPhearson was much closer. It is
possible they were in the same social circles. Frank was a well-known lawyer and was the council on several
important St. It is possible he represented Kate at some time.
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the rest of your talk. You should start with an upbeat, positive mood. The first impression you make lasts. You want to
quickly gain the attention, interest, and respect of your.

Nothing of crucial research published in the last few years is included. I have started a revision by adding at
least references to some of this publications. Further dates can be found at Vincent van Gogh chronology.
Death[ edit ] It says: He was murdered in , at the age of It was a reference to Theo van Gogh film director , I
removed it. Please help improve this article by adding citations to reliable sources. Unsourced material may be
challenged and removed. July as there are 8 now. Use of reflist somewhat obscures this and the two sections
are redundant. But communicating with him proved to be difficult, even before Vincent opted to follow his
artistic vocation. The communication between both brothers suffered from diverging definitions of standards,
and it was evidently Theo who kept on writing letters. None of this is cited. In the entire article there is not a
single biography cited. The article was tagged as lacking references but the tag was removed after a few
references were added. Nevertheless the remarks on the relationship between the two brothers remain uncited.
It is an absolutely fundamental principle of Wikipedia that content must be verifiable. Every time we come to
make an edit, a footnote in the Edit box reminds us of that. As something like the th most active Wikipedian
according to your Talk page you surely know that. This has nothing to do with the issues possibly being
contentious but simply our policy. To say these remarks in the lede are "common sense" is grotesque. I am
replacing the template, which I remind you is placed there for the benefit of the community and not to
challenge any individual, and I ask you to leave it in place until such time as this content is cited. WIkipedia is
full of idiots. Since then further cases have been described. In Merritt and Springlova reviewed 35 cases
previously published in the literature, and added eight cases which they had personally studied. The latest
studies on this subject by Dalke and Divry are unfortunately not available for comment in this paper.
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a simple list and then expand upon it so that you build up short word pictures.

Van Gogh was given the name of his grandfather, and of a brother stillborn exactly a year before his birth.
This Vincent may have been named after his own great-uncle, a sculptor â€” There was another brother, Cor,
and three sisters: Elisabeth, Anna, and Willemina known as "Wil". In later life Van Gogh remained in touch
only with Willemina and Theo. In he was placed in a boarding school at Zevenbergen , [26] where he felt
abandoned, and campaigned to come home. Instead, in his parents sent him to the middle school in Tilburg ,
where he was deeply unhappy. He was encouraged to draw as a child by his mother, [28] and his early
drawings are expressive, [26] but do not approach the intensity of his later work. His philosophy was to reject
technique in favour of capturing the impressions of things, particularly nature or common objects. He later
wrote that his youth was "austere and cold, and sterile". He grew more isolated, and religiously fervent. His
father and uncle arranged a transfer to Paris in , where he became resentful of issues such as the degree to
which the firm commodified art, and was dismissed a year later. When the proprietor moved to Isleworth in
Middlesex, Van Gogh went with him. He was unhappy in the position and spent his time doodling or
translating passages from the Bible into English, French and German. He undertook, but also failed, a
three-month course at a Protestant missionary school in Laken , near Brussels. To show support for his
impoverished congregation, he gave up his comfortable lodgings at a bakery to a homeless person, and moved
to a small hut where he slept on straw. He stayed there until around March , [note 3] which caused concern
and frustration for his parents. His father was especially frustrated and advised that his son should be
committed to the lunatic asylum at Geel. He was thrilled and took long walks with her. Kee was seven years
older than he was, and had an eight-year-old son. Van Gogh surprised everyone by declaring his love to her
and proposing marriage. Mauve was the successful artist Van Gogh longed to be. He liked the medium, and
spread the paint liberally, scraping from the canvas and working back with the brush. He wrote that he was
surprised at how good the results were. She had previously borne two children who died, but Van Gogh was
unaware of this; [74] on 2 July, she gave birth to a baby boy, Willem. Vincent at first defied him, [76] and
considered moving the family out of the city, but in late , he left Sien and the children. Sien gave her daughter
to her mother, and baby Willem to her brother. In December, driven by loneliness, he went to live with his
parents, then in Nuenen , North Brabant. Working outside and very quickly, he completed sketches and
paintings of weavers and their cottages. They wanted to marry, but neither side of their families were in
favour. Margot was distraught and took an overdose of strychnine , but survived after Van Gogh rushed her to
a nearby hospital. His palette consisted mainly of sombre earth tones, particularly dark brown, and showed no
sign of the vivid colours that distinguish his later work. One of his young peasant sitters became pregnant in
September ; Van Gogh was accused of forcing himself upon her, and the village priest forbade parishioners to
model for him. Bread, coffee and tobacco became his staple diet. In February he wrote to Theo that he could
only remember eating six hot meals since the previous May. His teeth became loose and painful. Van Gogh
bought Japanese ukiyo-e woodcuts in the docklands, later incorporating elements of their style into the
background of some of his paintings. He became ill and run down by overwork, poor diet and excessive
smoking. He quickly got into trouble with Charles Verlat , the director of the Academy and teacher of a
painting class, because of his unconventional painting style. Van Gogh had also clashed with the instructor of
the drawing class Franz Vinck. When van Gogh was required to draw the Venus of Milo during a drawing
class, he produced the limbless, naked torso of a Flemish peasant woman. Van Gogh then flew into a violent
rage and shouted at Siberdt: A woman must have hips, buttocks, a pelvis in which she can carry a baby! The
story that van Gogh was expelled from the Academy by Siberdt is therefore unfounded. In June the brothers
took a larger flat at 54 rue Lepic. In in Antwerp he had become interested in Japanese ukiyo-e woodblock
prints, and had used them to decorate the walls of his studio; while in Paris he collected hundreds of them. He
tried his hand at Japonaiserie , tracing a figure from a reproduction on the cover of the magazine Paris Illustre,
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The Courtesan or Oiran , after Keisai Eisen , which he then graphically enlarged in a painting. In , two large
exhibitions were staged there, showing Pointillism and Neo-impressionism for the first time, and bringing
attention to Georges Seurat and Paul Signac. Theo kept a stock of Impressionist paintings in his gallery on
boulevard Montmartre, but Van Gogh was slow to acknowledge the new developments in art. At the end of
Theo found living with Vincent to be "almost unbearable". He adopted elements of Pointillism, a technique in
which a multitude of small coloured dots are applied to the canvas so that when seen from a distance they
create an optical blend of hues. The style stresses the ability of complementary colours â€” including blue and
orange â€” to form vibrant contrasts. In a contemporary account, Bernard wrote that the exhibition was ahead
of anything else in Paris. Discussions on art, artists, and their social situations started during this exhibition,
continued and expanded to include visitors to the show, like Camille Pissarro and his son Lucien , Signac and
Seurat. In February , feeling worn out from life in Paris, Van Gogh left, having painted more than paintings
during his two years there. Hours before his departure, accompanied by Theo, he paid his first and only visit to
Seurat in his studio. The Danish artist Christian Mourier-Petersen became his companion for two months, and
at first Arles appeared exotic. In a letter, he described it as a foreign country: His paintings include harvests,
wheat fields and general rural landmarks from the area, including The Old Mill , a picturesque structure
bordering the wheat fields. The rooms were unfurnished and had been uninhabited for months. The Yellow
House had to be furnished before he could fully move in, but he was able to use it as a studio. Vase with
Twelve Sunflowers , all intended for the decoration for the Yellow House. Van Gogh Museum, Amsterdam.

Page 6

INTRODUCTION : A THEOBIOGRAPHICAL STARTING POINT pdf
5: Biography, Kate Chopin, The Awakening, The Storm, stories
1 Introduction: A Theobiographical Starting Point 3 2 Setting the Terrain: What Is Practical Theology, Anyway? 19 3
Concrete Lived Cases of Ministerial Encounter with Divine Action

Metaphysics substance, cause, form, potentiality Nicomachean Ethics soul, happiness, virtue, friendship
Eudemain Ethics Politics best states, utopias, constitutions, revolutions Rhetoric elements of forensic and
political debate Poetics tragedy, epic poetry 3. From their perspective, logic and reasoning was the chief
preparatory instrument of scientific investigation. Aristotle himself, however, uses the term "logic" as
equivalent to verbal reasoning. They seem to be arranged according to the order of the questions we would ask
in gaining knowledge of an object. For example, we ask, first, what a thing is, then how great it is, next of
what kind it is. Substance is always regarded as the most important of these. Substances are further divided
into first and second: Notions when isolated do not in themselves express either truth or falsehood: The
elements of such a proposition are the noun substantive and the verb. The combination of words gives rise to
rational speech and thought, conveys a meaning both in its parts and as a whole. The truth or falsity of
propositions is determined by their agreement or disagreement with the facts they represent. Thus propositions
are either affirmative or negative, each of which again may be either universal or particular or undesignated. A
definition, for Aristotle is a statement of the essential character of a subject, and involves both the genus and
the difference. To get at a true definition we must find out those qualities within the genus which taken
separately are wider than the subject to be defined, but taken together are precisely equal to it. For example,
"prime," "odd," and "number" are each wider than "triplet" that is, a collection of any three items, such as
three rocks ; but taken together they are just equal to it. The genus definition must be formed so that no species
is left out. Having determined the genus and species, we must next find the points of similarity in the species
separately and then consider the common characteristics of different species. Definitions may be imperfect by
1 being obscure, 2 by being too wide, or 3 by not stating the essential and fundamental attributes. Obscurity
may arise from the use of equivocal expressions, of metaphorical phrases, or of eccentric words. All men are
mortal; Socrates is a man; therefore, Socrates is mortal. The syllogistic form of logical argumentation
dominated logic for 2, years until the rise of modern propositional and predicate logic thanks to Frege, Russell,
and others. Aristotle begins by sketching the history of philosophy. For Aristotle, philosophy arose historically
after basic necessities were secured. It grew out of a feeling of curiosity and wonder, to which religious myth
gave only provisional satisfaction. The earliest speculators i. Thales, Anaximenes, Anaximander were
philosophers of nature. The Pythagoreans succeeded these with mathematical abstractions. The level of pure
thought was reached partly in the Eleatic philosophers such as Parmenides and Anaxagoras, but more
completely in the work of Socrates. For Aristotle, the subject of metaphysics deals with the first principles of
scientific knowledge and the ultimate conditions of all existence. More specifically, it deals with existence in
its most fundamental state i. This can be contrasted with mathematics which deals with existence in terms of
lines or angles, and not existence as it is in itself. In its universal character, metaphysics superficially
resembles dialectics and sophistry. However, it differs from dialectics which is tentative, and it differs from
sophistry which is a pretence of knowledge without the reality. The axioms of science fall under the
consideration of the metaphysician insofar as they are properties ofall existence. Aristotle argues that there are
a handful of universal truths. Against the followers of Heraclitus and Protagoras, Aristotle defends both the
laws of contradiction, and that of excluded middle. He does this by showing that their denial is suicidal.
Carried out to its logical consequences, the denial of these laws would lead to the sameness of all facts and all
assertions. It would also result in an indifference in conduct. Plato tried to solve the same question by positing
a universal and invariable element of knowledge and existence -- the forms -- as the only real permanent
besides the changing phenomena of the senses. Forms are not causes of movement and alteration in the
physical objects of sensation. However, the forms place knowledge outside of particular things. Further, to
suppose that we know particular things better by adding on their general conceptions of their forms, is about
as absurd as to imagine that we can count numbers better by multiplying them. Finally, if forms were needed
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to explain our knowledge of particular objects, then forms must be used to explain our knowledge of objects
of art; however, Platonists do not recognize such forms. However, that substance of a particular thing cannot
be separated from the thing itself. Further, aside from the jargon of "participation," Plato does not explain the
relation between forms and particular things. In reality, it is merely metaphorical to describe the forms as
patterns of things; for, what is a genus to one object is a species to a higher class, the same idea will have to be
both a form and a particular thing at the same time. In theMetaphysics, though, it frequently inclines towards
realism that is, substance has a real existence in itself. We are also struck by the apparent contradiction in his
claims that science deals with universal concepts, and substance is declared to be an individual. In any case,
substance is for him a merging of matter into form. The term "matter" is used by Aristotle in four overlapping
senses. First, it is the underlying structure of changes, particularly changes of growth and of decay. Secondly,
it is the potential which has implicitly the capacity to develop into reality. Thirdly, it is a kind of stuff without
specific qualities and so is indeterminate and contingent. Fourthly, it is identical with form when it takes on a
form in its actualized and final phase. It was intended to solve the difficulties which earlier thinkers had raised
with reference to the beginnings of existence and the relations of the one and many. There are four causes:
Take, for example, a bronze statue. Its material cause is the bronze itself. Its efficient cause is the sculptor,
insofar has he forces the bronze into shape. The formal cause is the idea of the completed statue. The final
cause tends to be the same as the formal cause, and both of these can be subsumed by the efficient cause. Of
the four, it is the formal and final which is the most important, and which most truly gives the explanation of
an object. The final end purpose, or teleology of a thing is realized in the full perfection of the object itself, not
in our conception of it. Final cause is thus internal to the nature of the object itself, and not something we
subjectively impose on it. To Aristotle, God is the first of all substances, the necessary first source of
movement who is himself unmoved. God is a being with everlasting life, and perfect blessedness, engaged in
never-ending contemplation. Philosophy of Nature Aristotle sees the universe as a scale lying between the two
extremes: The passage of matter into form must be shown in its various stages in the world of nature. It is
important to keep in mind that the passage from form to matter within nature is a movement towards ends or
purposes. Everything in nature has its end and function, and nothing is without its purpose. Everywhere we
find evidences of design and rational plan. No doctrine of physics can ignore the fundamental notions of
motion, space, and time. Motion is the passage of matter into form, and it is of four kinds: Of these the last is
the most fundamental and important. Aristotle rejects the definition of space as the void. Empty space is an
impossibility. Hence, too, he disagrees with the view of Plato and the Pythagoreans that the elements are
composed of geometrical figures. Space is defined as the limit of the surrounding body towards what is
surrounded. Time is defined as the measure of motion in regard to what is earlier and later. It thus depends for
its existence upon motion. If there where no change in the universe, there would be no time. Since it is the
measuring or counting of motion, it also depends for its existence on a counting mind. If there were no mind to
count, there could be no time. After these preliminaries, Aristotle passes to the main subject of physics, the
scale of being. The first thing to notice about this scale is that it is a scale of values. What is higher on the
scale of being is of more worth, because the principle of form is more advanced in it. Species on this scale are
eternally fixed in their place, and cannot evolve over time. The higher items on the scale are also more
organized. Further, the lower items are inorganic and the higher are organic. The principle which gives
internal organization to the higher or organic items on the scale of being is life, or what he calls the soul of the
organism. Even the human soul is nothing but the organization of the body. Plants are the lowest forms of life
on the scale, and their souls contain a nutritive element by which it preserves itself. Animals are above plants
on the scale, and their souls contain an appetitive feature which allows them to have sensations, desires, and
thus gives them the ability to move. The scale of being proceeds from animals to humans. The human soul
shares the nutritive element with plants, and the appetitive element with animals, but also has a rational
element which is distinctively our own. The details of the appetitive and rational aspects of the soul are
described in the following two sections. For a fuller discussion of these topics, see the article Aristotle: Motion
and its Place in Nature.
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Vincent Van Gogh Vincent Van Gogh was a Dutch painter whose formal distortions and humanistic concerns
made him a principal forerunner of 20th-century expressionism. His uncle was a partner in Goupil and
Company, art dealers, and Vincent entered the firm at the age of 16 and remained with it for 6 years. In early
he clerked in a bookshop in Dordrecht; then, convinced that the ministry ought to be his vocation, he entered a
religious seminary in Brussels. He left 3 months later to become an evangelist in a poor mining section of
Belgium, the Borinage. Van Gogh exhibited the zeal and devotion of a martyr, even giving away his clothes,
but his eccentricities alienated the miners, and he was dismissed in July This period was a dark one for Van
Gogh. He wished to give himself to others but was constantly being rejected. After much introspection, Van
Gogh decided in to devote his life to art, a profession he accepted as a spiritual calling. When in London, he
had visited museums, and he had done some drawing while in the Borinage. In October he attended an art
school in Brussels, where he studied the rudiments of perspective and anatomy. From April to December he
stayed with his parents, who were then in Etten, and continued to work at his art. At this time his cousin from
Amsterdam, a widow with a 4-year-old son, rejected him, and he subsequently formed a close relationship
with a pregnant prostitute, a move that precipitated a break with his family. At this time, too, he studied at the
academic art school at The Hague, where his cousin Anton Mauve, who worked in the sentimentalized fashion
of the Barbizon painters, taught. Dutch Period During his Dutch period Van Gogh executed works in which
his overriding humanitarian concerns were overtly manifest. His subjects were poor people, miners, peasants,
and inhabitants of almshouses. The masterpiece of the Dutch period is the Potato Eaters , a night scene in
which peasants sit at their meal around a table. The coarseness of the peasants is emphasized; in rendering
them Van Gogh approached caricature. Yet he caught, too, a warm communality, a remarkable sense of love
and fellowship which his painted peasants seem to share. Years in Paris Van Gogh decided to go to Paris in
early , partially because he was drawn to the bohemian life and artistic activity of the French city. Theo
supported Vincent financially and emotionally from the time he decided to become a painter. The letters
between the brothers are among the most moving documents in all the history of Western art. Largely under
the influence of the impressionists, especially Pissarro, Van Gogh was persuaded to give up the gloomy tones
of his Dutch period for bright, high-keyed colors. But while subjects and handling were obviously derived
from impressionism, there could frequently be detected a certain forlorn quality, as in a scene of Montmartre ,
where pedestrians are pushed poignantly to the periphery of an open square. Van Gogh remained in Paris for
20 months and profited from his stay. Under the influence of impressionism his palette was liberated. But the
frenetic life was too much for him; he wanted a place of light and warmth, and he did not want to be entirely
financially dependent on Theo, so in February he left for Arles in southern France. Stay at Arles The pleasant
country about Arles and the warmth of the place restored Van Gogh to health. At this time he applied color in
simplified, highly saturated masses, his drawing became more virile and incisive than ever before, and objects
seemed to radiate a light of their own without giving off shadows. During this period he also turned to
portraiture and executed several self-portraits. At Arles, Van Gogh suffered fainting spells and seizures. The
local population began to object to him. Gauguin, responding to his invitation, visited him in October , but the
two men quarreled violently; Gauguin left for Paris, and Van Gogh in a fit of remorse and anger cut off his
ear. Van Gogh suffered several attacks but was completely lucid in between. At this time he received his first
critical acclaim, an article by the writer Albert Aurier. His colors lost the intensity of the Arles period: His
lines became writhing and restless. He applied the paint more violently with thicker impasto. Van Gogh was
drawn to objects in nature under stress: In Starry Night the whole world seems engulfed by a paroxysm of
circular movements. Van Gogh went to Paris on May 17, , to visit his brother. He painted a portrait of Dr.
Gachet and portraits of his daughters, as well as the Church of Auvers, agitated by a baroque rhythm with the
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church silhouetted against a cobalt sky. The blue of the Auvers period was not the fully saturated blue of Arles
but a more mysterious, flickering blue. In his last painting, the Cornfield with Crows, Van Gogh showed a
topsy-turvy world: At first Van Gogh felt relieved at Auvers, but toward the end of June he experienced fits of
temper. He quarreled with Gachet. On July 27, , he shot himself in a lonely field and died the morning of the
29th. Theo died insane 6 months later in the Netherlands, and his body was taken to France to be buried next
to that of his brother. Bernard de la Faille, ed. Hammacher, Genius and Disaster: Other useful studies are H. A
Study of His Life and Work trans. Brilliant analyses of a selected number of paintings are in Meyer Schapiro,
Vincent van Gogh See also John Rewald, Post-impressionism vol.
7: Aristotle | Internet Encyclopedia of Philosophy
A biography is a written account of the series of events that make up a person's life. Some of those events are going to
be pretty boring, so you'll need to try to make your account as interesting as possible! Every student will write a
biography at some point, but the level of detail and.

8: Project MUSE - Christopraxis
Introduction A Theobiographical Starting Point. They are narratives that rest in my own biography but nevertheless point,
in my mind, to both the potential and.

9: Vincent Van Gogh | www.enganchecubano.com
Aristotle is quick to point out that the virtuous mean is not a strict mathematical mean between two extremes. For
example, if eating apples is too many, and eating zero apples is too little, this does not imply that we should eat 50
apples, which is the mathematical mean.
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