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1: Reading Like A Writer by Francine Prose | Quarterly Conversation
Nothing, like the closely related Doting, is a book that is almost entirely composed in dialogue, since in these late novels
nothing so interested Green as how words resist, twist, and expose our intentions; how they fail us, lead us on, make
fools of us, and may, in spite of ourselves, even save us, at least for a time.

The novels of Jane Austen Book Excerpt: A book is a kind of refuge to which we can go for the assurance
that, as long as we are reading, we can leave the worries and cares of our everyday lives behind us and enter,
however briefly, another reality, populated by other lives, a world distant in time and place from our own, or
else reflective of the present moment in ways that may help us see that moment more clearly. Anyone who
reads can choose to enter or not enter the portal that admits us to the invented or observed world that the
author has created. I was fortunate enough to grow up in a kind, loving family. But like most children, I think,
I wanted to maintain a certain distance from my parents: It was helpful that my parents liked the fact that I was
a reader, that they approved of and encouraged my secret means of transportation out of the daily reality in
which I lived together with themâ€”and into the parallel reality that books offered. I was only pretending to be
a little girl growing up in Brooklyn, when in fact I was a privileged child in London, guided by Mary Poppins
through a series of marvelous adventures. I could manage a convincing impersonation of an ordinary
fourth-grader, but actually I was a pirate girl in Norway, best friends with Pippi Longstocking, well acquainted
with her playful pet monkey and her obedient horse. I loved books of Greek myths, of Hans Christian
Andersen fairy tales, and novels many of them British for children featuring some element of magic and the
fantastic. When I was in the eighth grade, I spent most of a family cross-country trip reading and re-reading a
dog-eared paperback copy of Seven Gothic Tales, by Isak Dinesen, a writer who interests me now mostly
because I can so clearly see what fascinated me about her work then. With a clarity and transparency that few
things provide, least of all photographs and childhood diaries, her fanciful stories enable me to see what I was
likeâ€”how I thoughtâ€”as a girl. I can still recall my favorite passage, which I had nearly memorized, because
I believed it to contain the most profoundly romantic, the most noble and poetic, the most stirring view of the
relations between men and womenâ€”a subject about which I knew nothing, or less than nothing, at the time.
He admires her confidence and forthrightness, and he realizes that he has, all his life, been looking for such a
woman. Their flirtation culminates in the following conversation, heavy with suggestion as it delicately
euphemizes and maneuvers its way around its real subject, which is sex: Therefore man takes love lightly, for
the honor and dignity of his house is not involved therein. And you can also, surely, be a guest to many people
to whom you would never want to be a host. Now, tell me, Count, what does a guest want? Secondly the
decent guest wants to shine, to expand himself and impress his own personality upon his surroundings. And
thirdly, perhaps, he wants to find some justification for his existence altogether. But since you put it so
charmingly, Signora, please tell me now: What does the hostess want? What does that even mean? A polite
expression of gratitude? What about pleasure, kindness, loyalty, respect. And yet, decades later, I can see how
this poetic discussion of the erotic, with only the most vague and delicate suggestion of the mechanics of sex,
would have appealed to me at thirteen. How I longed to meet a man someday who would court me with
language only a few steps removed from that of the medieval troubadours; how divine it would be to
experience a seduction that would verge so closely on poetry. And how I wanted to be the sort of young
woman who could travel on her own, charm a man with my courage and independence, and come up with the
perfect punch line to answer his mannerly disquisition on what the sexes desire from each other. I can still see
the charm in the passage, even though it seems quaint, artificial, hopelessly old-fashioned. All of which seems
to suggest: We are alone with the book we are reading, but we are also in the more ethereal company of the
author and the characters that author has created. There I was in the car, with my parents in the front seat, my
younger brother beside me, and Isak Dinesen, Count Augustus, and the brave little cross-dresser all floating
around in my consciousness. We may find ourselves surrounded by dozens, even hundreds, of imaginary
people, or deep inside the mind of the man or woman whom the narrator has designated to stand at the center
of the action. We can close the book and carry these characters around with us, much the way a child can
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transport any number of imaginary friends from place to place. And because they are imaginary, we can
always stop reading without hurting their feelings, a transaction far less complicated than most of our dealings
with flesh-and-blood human beings. Reading and writing are solitary activities, and yet there is a social
component that comes into play when we tell someone else about what we have read. We can talk about books
to our friends, our colleagues, our students. Read Proust and you have something in common with other
readers of Proust: You can gossip about people you know in common. Can you believe what happens to the
Baron de Charlus by the end of the novel? In fact, I might have called this book that had the wonderful
Hansen-Shepard anthology not already been sitting on a bookshelf in the study in which I am writing this.
Because what I am doing, basically, is saying: I feel the same way about certain book reviews that, to me, are
a way of telling peopleâ€”strangersâ€”about something terrific I think they should read. Reprinted courtesy of
Harper, an imprint of HarperCollins Publishers. This segment aired on July 5,
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2: The Collected Stories by Mavis Gallant | www.enganchecubano.com
With a new introduction by Francine Prose and stunning original artwork by Eko, the Restless Classics edition of
Frankenstein brings Mary Shelley's paragon of horror vividly back to lifeâ€”published to coincide with the two-hundredth
anniversary of the infamous night of its creation.

Clark 47 comments A pop-up bookstore opened up next to my job, full of used books. This helpful book
shares how we can learn to write better by reading intentionally. Read to Learn How to Write No, really. Read
to learn how to write. Yes, a writer should read, out of principle. But Prose that has to be a fake name, right?!
Tweet this Tweet One reason Prose likes this technique, compared to writing classes or workshops, for
example, is that it focuses on writing done well rather than on everything you did wrong. It seems so obvious,
but this basic premise alone to learn to write from reading had an impact on me. It made me want to devour all
the books on my list and engage in this purposeful reading. Next time you read, ask yourself, what sort of
information does each word choice convey? And more importantly, read the words that are written! Keep the
Greats Close There are some writers that endure the test of time. Pick up a great book and read! Which writing
greats will you keep close? Let me know in the comments. What do we know about her heroine? How does
she convey this information? Share your observations in the comments. She had just a few days left until she
had to be back in Ontario. She worked as an editor, for a publisher in Toronto. She was also a poet, but she did
not refer to that unless it was something people knew already. For the past eighteen months she had been
living with a man in Kingston. As far as she could see, that was over. She had noticed something about herself
on this trip to the Maritimes. It was that people were no longer so interested in getting to know her. She was
forty-five, and had been divorced for nine years. Her two children had started on their own lives, though there
were still retreats and confusions. Clark Monica is a lawyer trying to knock out her first novel. She lives in D.
You can follow her on her blog or on Twitter monicamclark.
3: Frankenstein â€“ Mary Shelley, with an introduction by Francine Prose | Jade the Obscure
Table Of Contents. Introduction by Francine Prose Select Bibliography Chronology Preface by Mavis Gallant THE
THIRTIES AND FORTIES The Moslem Wife (

4: Read Dickens This Summer, And More Advice On 'What To Read And Why' | Here & Now
This year, to celebrate the th anniversary of Mary Shelley's fateful trip to Geneva, Restless Books has released a brand
new edition of the acclaimed novel, with a new introduction by Francine Prose and stunning original artwork by
acclaimed Mexican artist Eko.

5: How to Learn to Write by Reading - The Write Practice
Bullyville Introduction It's hard to have perspective when you're staring through the slits of the locker you've been stuffed
in, but we swear life gets better. Pretty much anyone who's lived through being bullied as a teen knows this to be true.

6: 'What to Read and Why' shares a personal love of authors and titles - www.enganchecubano.com
Francine Prose confessesâ€”and professesâ€”a fundamental truth of writing on page two of her recent book on writing,
Reading Like A Writer: "Like most, maybe all, writers, I learned to write by writing and, by example, from books." True
and simple enough.

7: Francine Prose Â· OverDrive (Rakuten OverDrive): eBooks, audiobooks and videos for libraries
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Francine Prose is the author of twenty-one works of fiction, including Mister Monkey; the New York Times bestseller
Lovers at the Chameleon Club, Paris ; A Changed Man, which won the Dayton Literary Peace Prize; and Blue Angel, a
finalist for.

8: At the End of Life | Creative Nonfiction
In the introduction to the edition of Frankenstein, which was originally published anonymously in and which over the
intervening years (thanks partly to a series of low-comedy theatrical.

9: Goldengrove - free PDF, DJVU, FB2, FB3
In her insightful introduction, Francine Prose paves the way into the depths of Mary Shelley's original horror story, by
recreating the journey which led to the birth of one of history's greatest monsters.
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