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Courtesy of the American Jewish Historical Society. Fannie Hurst on March 16, Photograph by Carl Van
Vechten, courtesy of the U. Burges, , a collection of poems on biblical themes and contemporary Jewish life
which was the first book by a Jewish woman published in the United States. Courtesy of the U. She has
certainly achieved her goal. The winner of numerous literary awards, Cynthia Ozick is a writer par excellence,
author of essays, plays, short stories and novels. Other nineteenth-century American Jewish women writers
who wrote from similar milieus reflect parallel concerns and influences. A variation on the literary
glorification of maternal qualities is provided by Rebekah Gumpert Hyneman â€” Her poetic output, including
The Leper and Other Poems , presents biblical women such as the matriarchs and female prophets and judges
as representatives of the valiant but meek and gentle, angel-of-the-hearth type of woman. Southern writers
added regional patriotism to their other American attributes. Hostility to Jews evoked two responses in female
Jewish authors: In essays, poetry, correspondence, and the occasional piece of fiction, Jewish women writing
in the later decades of the nineteenth century turned their discomfort with Christian anti-Jewish feeling both
inward and outward. Still influenced by societal preferences for the domestic angel, they were less able than
the women who preceded them to assume serene harmony between Christian and Jewish persons and value
systems. Emma Lazarus â€” , the most talented and renowned of American Jewish female writers emerging
from the cocoon of upper-class respectability into creative interaction with a changing world, began her career
rather removed intellectually from her Jewish heritage, declaring herself to be a transcendentalist and a
humanist. For Lazarus, the creative rediscovery of the Jews was a passage into peoplehood and ethnic
responsibility, rather than an overtly spiritual journey. This preference marked Lazarus not only as reflective
of her own assimilated class, but also powerfully predictive of the secularized Jews who would dominate the
American scene half a century later, with their cult of sacred civic survival. Jewish immigrants and their
children found themselves in an environment where few traditional Jewish values were salient. Although
immigrant women and men came to the New World hoping for comfort and opportunity, many found
confusion, poverty, and exploitation instead. As their stories, novels, and letters indicate, life for immigrant
women was especially difficult. Relationships between husbands and wives, and between parents and children,
were often disrupted. Later immigrants provided the major workforce in the mushrooming garment industry,
with girls typically working in the factories and married women doing piecework at home. Many immigrant
women felt confused and almost powerless in this strange new society. While American-born aristocrats
writing before the mass immigrations conflated American and Jewish cultures into a comforting hybrid, firstand second-generation American Jewish women writers often made themselves over in their writings, creating
personal histories only loosely based on the actual facts of their lives, which dramatized the transformative
struggle of the immigrant experience. Mary Antin â€” and Anzia Yezierska c. For such writers, Jewish
societies became a literary counterpoint to mainstream American culture; they pictured themselves as heroic
women negotiating between conflicting demands. Yezierska used her Old World heritage to enhance her
persona and to make herself seem more vivid. Like Antin, Yezierska experienced conflicts that would have
been dramatic enough, had she cared to write about them: Gertrude Stein â€” , Edna Ferber â€” , Fannie Hurst
â€” , Lillian Hellman â€” , and others, perhaps regarding the world of Jews and Judaism as too narrow and
parochial for their literary concerns, created intellectual realms in which some characters might have
distinctive Jewish surnames but their Jewishness had little overt significance. Despite her virtual public silence
on the subject of Jewishness during the actual war years, in her notes Ferber privately dedicates the Jewishly
silent first portion of her autobiography, A Peculiar Treasure An important figure in American literary and
dramatic worlds, but only marginally identified as a Jew, Lillian Hellman earned her place in history through
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the writing of twelve serious dramas and her memoirs, as well as her political presence. Many
second-generation American Jewish literary women of Eastern European family origin seemed to avoid
overtly Jewish subjects or references. American Jewish authors writing out of the Depression depicted the
social activism that was typical of many immigrant Jewish women and their daughters, but much of the
proletarian fiction of such writers as Tess Slesinger â€” or Jo Sinclair has little focus on the Jewish identity of
characters or Jewish subject matter. The author of essays, fiction, and poetry, Tillie Olsen b. In the stories,
Faith negotiates her destiny as she becomes a single mother to her two sons. During the s and s, American
Jewish female writers were creating their works of fiction in an extremely hostile environment, in which their
maleâ€”and far more successfulâ€”colleagues were scornfully depicting young women whose parents were
grooming them to fit into upper-middle-class American norms, as they saw them. In the early s, several young
female authors emerged on the literary scene whose works provided their own, woman-oriented vantage point
on societal pressures. Rejecting the image of the materialistic, libidinously timid Jewish female, Erica Jong b.
American Jewish women struggled with a plethora of challenges in the shifting landscape of America from the
s through the s. The whole world was seemingly open to themâ€”they could pursue education as far as their
intellectual capacities and ambitions could take them; they could enter any vocational field; they could follow
their sexual inclinations into numerous or monogamous, lesbian or heterosexual liaisons; they could combine
childbearing and career, juggle or sequence the two, or avoid having children altogether; they could attain
rabbinical ordination or completely estrange themselves from Jewish life. The choices were at times
bewildering. American Jewish literature depicted and interpreted the battles undertaken by Jewish women in
this extraordinary time of change. Many American Jewish women writers focused on gender role redefinition,
often as part of an interface between Jewish values and mores and contemporary American life-styles and
demographics. Jewish peoplehood, in all its permutations, attracted much literary attention. The
award-winning fiction of Johanna Kaplan b. Although her characters and milieus are unselfconsciously
Jewish, her fiction functions as a social critique of the s New Age sensibility as well as a parody of
assimilationist behavior. Other authors showed how negative feelings about womanhood, and specifically
Jewish womanhood, could poison the relationship between Jewish mothers and daughters. For some, the
exploration of new paths was further complicated by anguished feelings of resentment and guilt toward the
mothers they loved and hated and, at least psychologically and often physically as well, were leaving behind.
Mothers can withdraw from their daughters for other reasons, as editor and novelist Daphne Merkin b. Some
of the most fascinating literature by American Jewish women in the s and s explored the dialectic of appetite
and repulsion that female sexuality evokes in some men. While fascinating as a psychological phenomenon,
this love-hate relationship has been the basis of profound discrimination against women at many times and in
many cultures. American Jewish women often included male characters who project their own psychological
ambivalence onto female physical characteristics and virtually convert normal female physiology into a type
of pathology. Not infrequently, a mother internalizes restricted expectations of womanhood and passes them
along to her daughter. Lynne Sharon Schwartz b. When the relationship is ended and Audrey reevaluates the
Brooklyn world of her parents and their card-playing friends, she discovers that human beingsâ€”even
middle-class Jewish parentsâ€”are far more complex than she had imagined: Memory plays tricks, and
everyday realities shift and blur with or without a trick eye. In her parents and their friends she discovers a
political liberalism that amounts to heroism in the repressive anticommunist era, and in herself she discovers
an ineradicable piece of Brooklyn from which she will be forever departing. These authors described the
worldview and experiences of those Jewish women who reject male-identified gender behavior and identify
primarily with other women. Fiction depicting the lives of identified Jewish lesbians, once difficult to find,
began to proliferate. While some works were highly critical of Jewish tradition, which they perceived as
hostile, much significant Jewish lesbian writing was deeply committed to Jewish peoplehood and Jewish
survival, and several anthologies were largely dedicated to Jewish-content feminist and lesbian writing.
Sephardi women have had their own special relationship with patriarchal family and community systems.
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Many Sephardi Jewish women have stated that women in Sephardi society today have been far more
cloistered and restricted in their activities than women deriving from German or Eastern European Jewish
societies. Beyond the boundaries of the Sephardi community, some Sephardi Jewish women write that they
endure a double discriminationâ€”they are suspect because they are women and because they are not of
Ashkenazi derivation. The characters and milieus treated by contemporary Sephardic women writers diverge
from those dealt with by aristocratic women of Sephardi descent in the eighteenth and nineteenth centuries, as
well as those of Ashkenazi writers. Starting in the late s and s and continuing through the s, enormous changes
occurred in the Jewish literary world, in which Jewish women were full and important participants. Jewishly
literate fiction flourished in the s, s, and s on every level; it attracted a broader reading audience than anyone
might have predicted. Among major themes that emerged in late twentieth-century American Jewish fiction
focusing on women, some of the most important included: This trend differs markedly from American Jewish
literature of earlier periods, in which Orthodox characters tended to be cranky old men or force-feeding
mothers and aunts. Orthodox Jewish characters and settings now enjoy an unprecedented and variegated focus
in new American Jewish fiction. The focus on Orthodox Judaism is a reflection of the interest Orthodox
societies evoked among some seemingly secularized American Jews. A journey toward exploration of
classical Jewish texts and ideas is found in the works of novelist and essayist Norma Rosen b. Another version
of the trajectory in which an intellectual fascination with Judaica is followed by the writing of fiction that
deals with it is found in the work of Rhoda Lerman b. However, later contact with a Hasidic rabbi led her to
embark on a course of formal Jewish text study in several settings. This fascination with Orthodox settings
extended to mystery novels and to popular fiction as well. The series proved so popular that this seemingly
odd couple went on to numerous adventures in subsequent books. Romances especially have mined the exotic
settings offered by biblical, Eastern European, Sephardic, and Orthodox worlds, often in combination with
American Jewish settings. As expected, their female protagonists are almost always breathtakingly beautiful
and, no matter how agonizing their experiences, almost always achieve the romantic and material successes
that are a sine qua non of the genre. However, unlike such heroic characters in the past, these beautiful
protagonists are often identifiably, proudly Jewish and achieve their goals not through the ministrations of a
handsome and mysterious gentleman but through their own intelligent, energetic efforts. The image of the
Jewish woman in contemporary American Jewish literature was affected even at the most basic, grass-roots
level. The conflict between art and Torah is no mere intellectual game for Ozick; she expresses it in numerous
stories and novels as a deep, ongoing struggle. Like Ozick, Rebecca Goldstein b. Her work explores topics as
different as the respective difficulties experienced by children of Holocaust survivors and by urban New York
Jews in preppy suburban Princeton. After leaving home for college and then graduate school, Renee moves
incrementally away from her training. When Renee abandons religious ritual for the study of philosophy, there
is more than a little religious intensity and spiritual searching in her choice. Much to her surprise, she finds
that her graduate school professors and her intellectual but Jewishly ignorant husband are at least as sexist as
the Orthodox world she left. Renee comes to see her mind as the enemy that threatens her marriage. Her
friend, in contrast, sees her body as the enemy that threatens her intellectual career. Even in the secular world,
women are often pathologically divided, according to authors such as Goldstein. Goldstein captures both the
warmth of the traditional Jewish home and the tragic constrictions traditional Jewish societies often impose on
creative women, in prose that is moving and playful in turn. Even among those writers and readers with little
interest in or knowledge of traditional Jewish texts and life-styles, fierce secularism found few voices. Instead,
the hostility of earlier generations often mellowed into nostalgia, leaving Jews who once fled from the sights,
sounds, and social pressures of the urban ghetto now anxious to read literature that recaptured for them scenes
and experiences from their childhood and youth. Ozick argues against an attempt to try to explain Jewish
suffering in the Holocaust as a Christological activity. In The Shawl and The Messiah of Stockholm , Ozick
mourns the Holocaust destruction of European Jewish culture and portrays survivors as idiosyncratic, flawed
human beings, rather than as bland or mystical symbols, at the same time making their pain and confusion
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palpable. The scores of Holocaust-related novels and memoirs, both autobiographical and fictional, published
by women in the United States run the gamut from simply told personal tales to philosophical explorations of
the meaning of evil to lightly fictionalized historical chronicles to cinematic soap operas. Chernin was among
those Jewish feminists who believed that merely giving women access to male forms of Jewish worship,
liturgy, and religious imagery does little for truly woman-oriented spiritual expression. Like other writers,
Chernin found Israel a particularly felicitous literary setting to make contact with previous suppressed images
of female divinity. When Jewish men did write directly about Jews, they often cast Jewish women in satirical
stereotypes, deflecting cultural antisemitism onto the female of the species. The female protagonists of late
twentieth-century American Jewish fiction struggled with a multiplicity of identities: They were Jewish,
Americans, daughters and wives and lovers and mothers; they were modernsâ€”they were heirs to an ancient
tradition.
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The 18th century Publication of political literature The expiry of the Licensing Act in halted state censorship
of the press. During the next 20 years there were to be 10 general elections. These two factors combined to
produce an enormous growth in the publication of political literature. Senior politicians, especially Robert
Harley , saw the potential importance of the pamphleteer in wooing the support of a wavering electorate, and
numberless hack writers produced copy for the presses. Richer talents also played their part. Writers such as
Defoe and Swift did not confine themselves to straightforward discursive techniques in their pamphleteering
but experimented deftly with mock forms and invented personae to carry the attack home. In doing so, both
writers made sometimes mischievous use of the anonymity that was conventional at the time. Anonymity was
to be an important creative resource for Defoe in his novels and for Swift in his prose satires. Journalism The
avalanche of political writing whetted the contemporary appetite for reading matter generally and, in the
increasing sophistication of its ironic and fictional maneuvers, assisted in preparing the way for the
astonishing growth in popularity of narrative fiction during the subsequent decades. It also helped fuel the
other great new genre of the 18th century: In a familiar, urbane style they tackled a great range of topics, from
politics to fashion, from aesthetics to the development of commerce. They aligned themselves with those who
wished to see a purification of manners after the laxity of the Restoration and wrote extensively, with
descriptive and reformative intent, about social and family relations. Their political allegiances were Whig,
and in their creation of Sir Roger de Coverley they painted a wry portrait of the landed Tory squire as likable,
possessed of good qualities, but feckless and anachronistic. Contrariwise, they spoke admiringly of the
positive and honourable virtues bred by a healthy, and expansionist, mercantile community. The success with
which Addison and Steele established the periodical essay as a prestigious form can be judged by the fact that
they were to have more than imitators before the end of the century. The awareness of their society and
curiosity about the way it was developing, which they encouraged in their eager and diverse readership, left its
mark on much subsequent writing. Later in the century other periodical forms developed. One of its most
prolific early contributors was the young Samuel Johnson. The practice and the status of criticism were
transformed in mid-century by the Monthly Review founded and the Critical Review founded The latter was
edited by Tobias Smollett. From this period the influence of reviews began to shape literary output, and
writers began to acknowledge their importance. Major political writers Pope Alexander Pope contributed to
The Spectator and moved for a time in Addisonian circles; but from about onward, his more-influential
friendships were with Tory intellectuals. His early verse shows a dazzling precocity, his An Essay on
Criticism combining ambition of argument with great stylistic assurance and Windsor Forest achieving an
ingenious, late-Stuart variation on the 17th-century mode of topographical poetry. The mock-heroic The Rape
of the Lock final version published in is an astonishing feat, marrying a rich range of literary allusiveness and
a delicately ironic commentary upon the contemporary social world with a potent sense of suppressed energies
threatening to break through the civilized veneer. It explores with great virtuosity the powers of the heroic
couplet a pair of five-stress rhyming lines. His Iliad secured his reputation and made him a considerable sum
of money. In this he was following a common Tory trend, epitomized most trenchantly by the writings of his
friend, the politician Henry St. John, 1st Viscount Bolingbroke. But his most probing and startling writing of
these years comes in the four Moral Essays â€”35 , the series of Horatian imitations, and the final four-book
version of The Dunciad , in which he turns to anatomize with outstanding imaginative resource the moral
anarchy and perversion of once-hallowed ideals he sees as typical of the commercial society in which he must
perforce live. Thomson, Prior, and Gay James Thomson also sided with the opposition to Walpole, but his
poetry sustained a much more optimistic vision. In The Seasons first published as a complete entity in but then
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massively revised and expanded until , Thomson meditated upon and described with fascinated precision the
phenomena of nature. He brought to the task a vast array of erudition and a delighted absorption in the
discoveries of post-Civil War science especially Newtonian science , from whose vocabulary he borrowed
freely. The diction of The Seasons, which is written in blank verse , has many Miltonian echoes. A poet who
wrote less ambitiously but with a special urbanity is Matthew Prior, a diplomat and politician of some
distinction, who essayed graver themes in Solomon on the Vanity of the World , a disquisition on the vanity of
human knowledge, but who also wrote some of the most direct and coolly elegant love poetry of the period.
Swift Jonathan Swift , who also wrote verse of high quality throughout his career, like Gay favoured
octosyllabic couplets and a close mimicry of the movement of colloquial speech. His technical virtuosity
allowed him to switch assuredly from poetry of great destructive force to the intricately textured humour of
Verses on the Death of Dr. Swift completed in ; published and to the delicate humanity of his poems to Stella.
But his prime distinction is, of course, as the greatest prose satirist in the English language. Swift had hoped
for preferment in the English church , but his destiny lay in Ireland, and the ambivalent nature of his
relationship to that country and its inhabitants provoked some of his most demanding and exhilarating
writingâ€”above all, A Modest Proposal , in which the ironic use of an invented persona achieves perhaps its
most extraordinary and mordant development. His most wide-ranging satiric work, however, is also his most
famous: Swift grouped himself with Pope and Gay in hostility to the Walpole regime and the Hanoverian
court, and that preoccupation leaves its mark on this work. At its heart is a radical critique of human nature in
which subtle ironic techniques work to part the reader from any comfortable preconceptions and challenge him
to rethink from first principles his notions of man. Its narrator, who begins as a prideful modern man and ends
as a maddened misanthrope , is also, disturbingly, the final object of its satire. Shaftesbury and others
More-consoling doctrine was available in the popular writings of Anthony Ashley Cooper, 3rd earl of
Shaftesbury , which were gathered in his Characteristics of Men, Manners, Opinions, Times Yet they were
more controversial than now seems likely: Indeed, he is less a philosopher than a satirist of the philosophies of
others, ruthlessly skewering unevidenced optimism and merely theoretical schemes of virtue. He was, in his
turn, the target of acerbic rebukes by, among others, William Law , John Dennis , and Francis Hutcheson. He
uniquely merged intellectual rigour with stylistic elegance, writing many beautifully turned essays, including
the lengthy, highly successful History of Great Britain â€”62 and his piercingly skeptical Dialogues
Concerning Natural Religion , published posthumously in
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Topics drawn from important issues in the world in which students live. The course provides multiple
opportunities to engage thoughtfully in the writing process. Students must receive a grade of C- or higher to
advance to English 2. Designed to refine the skills of argument and research. Students will make persuasive,
thoughtful, and well-supported arguments in a variety of forms, including multi-modal genres. The course
provides a number of occasions to think, research, and write about pressing issues of public concern. Must
have a grade of C- or higher in English 1. Students practice more advanced methods and modes of writing for
academics, including writing and reading for their specific field of study. Students continue to work on
advanced written fluency and accuracy of idiomatic language and expression and are taught advanced methods
of author citation and source integration. You will make persuasive, thoughtful, and well-supported arguments
in a variety of forms. Advanced Spoken English accent improvement and academic presentations skills are
also practiced as needed. This recitation class will give students a space to ask questions about English
grammar, American rhetorical conventions, academic genres, and the writing process in a small class setting.
Course may be repeated. Equal emphasis on learning the myths and strategies for interpreting them as
important evidence for studying classical antiquity. Examination of how plot, character, aural and visual
elements of production combine to form a unified work across genre, styles and periods. Recommended as a
foundation for further studies in design, literature, or performance. May be repeated as content changes. May
be repeated for credit as content changes. This course examines how these two rich, often overlapping and
interacting groups tell their stories in literature for children and young adults, with a particular focus on the
mediation of traumatic pasts. What does it mean to imagine promised lands beyond such pastsâ€”and can they
be reached? The course will ask fundamental questions about what we find horrifying, as well as particular
questions about the changing shape of horror through the decades. The course will focus on U. Must have
completed six hours of freshman English. Must have completed six hours of first-year English. Rituals to
Romantics 4 Credits Survey of theatre and dramatic literature from ritual origins to the 18th century. Practice
in and classroom criticism of poems written by students taking the course. Practice in and classroom criticism
of stories written by students taking the course. May be repeated for credit as subject varies. Work includes
soliciting and reviewing manuscripts, planning a winter supplement and spring issue, and guiding the
magazine through all phases of production. Editors attend weekly meetings with the faculty advisor. Consent
of department chair required. Consideration of the role of style, clarity, and careful observation in writing.
May be repeated for credit as artists and works vary. Departing initially from readings of literary and
cinematographic works, our analyses will engage methodologies from multiple disciplines including history,
sociology, and cultural studies. Accordingly, this course will examine critical developments in Latin American
aesthetics along with the cultural climates in which they matured. This course assumes no prior study of
Spanish, Portuguese, or Latin American culture. Students will conduct close readings of non-realistic scripts
that make use of the grammar available to the writer writing for the stage. Theater artists as varied as Moises
Kaufman, the Civilians, Cornerstone, Culture Clash and Caryl Churchill have worked on scripts that were
devised either in whole or in part collectively. Students will outline a plan for choosing a theme, identifying
stakeholders, generating text and either writing or shepherding a full-length script to completion. Before
registering, a student must meet with the internship adviser and obtain departmental approval. Internship
credits do not count toward major in English. Sophomore standing and departmental approval required. The
course covers the literary fairy tale in Germany as well as Europe and America. Modern authors have
rewritten fairy tales in feminist ways, promoting social change. German language students may receive a
German component. Requirements include writing a proposal and bibliography. Required for concentration in
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creative writing. May not be rostered concurrently with English Required classroom observing hours and
teaching demonstration s. How have gendered and sexed identities been shaped in various constraining and
empowering ways in the literary imagination? What specifically gendered issues such as love and violence
have been represented in literature? Content changes each semester. This course will include class meetings
that focus on guided discussions of the practical application of principles and practices of ESL pedagogy in a
real-world environment. Supervised ESL classroom student teaching required. The will ask fundamental
questions about what we find horrifying, as well as particular questions about the changing shape of horror
through the decades. Special attention to the epic poem Beowulf. Emphasis on textual study, cultural contexts,
and performance strategies. Half of the course will be devoted to Paradise Lost, and particular attention will be
paid to politics, religion, and gender. Emphasis on developing a strong personal voice and learning to use
other voices. Permission of writing minor advisor. Consent of writing minor advisor. Course engages with an
ethnic studies framework and approach to texts in terms of U. Readings may cover issues such as slavery and
abolition, the effect of the French Revolution on British Literature, the rights of women, scientific innovation,
ethics, landscape aesthetics, and the gothic. Readings may cover issues such as industry, imperialism, the cult
of domesticity, aesthetics, the Woman Question, the Reform Acts, the place of the art and the artist, and
modern nationalism. Topics may include the evolution of literary genres and movements, including realism
and naturalism. Topics may be focused by genre, thematic interest, mode of theoretical inquiry or
interdisciplinary method, including, for example, Modernism and Mourning; The Harlem Renaissance;
Modernism and Social Justice. Lectures and class discussions of new writers and of recent works of
established writers organized around various themes of import for the contemporary period. Readings from the
colonial period to the present. Open only to graduate students with at least one semester of graduate course
work at Lehigh University and a GPA of at least 3. Usually rostered in conjunction with Consent of
department required. Tradition and Afterlife, and Dream Visions and Revelations. Typically, this course
challenges traditional conceptions of literary historical periods by spanning Anglo-Saxon and late-medieval
texts or late-medieval and early modern texts. Writing, Rebellion, and Reform: Nation and Identity,
Individual courses may focus on authors such as Shakespeare, Milton, Spenser, or Jonson, or genres such as
utopian fiction, psalms and sonnets, or city comedy. Individual titles may include: Writing of the English Civil
War. Topics may be organized by period, genre, thematic interest or interdisciplinary method. Topics may
include industry, imperialism, the cult of domesticity, aesthetics, the Woman Question, new sexual cultures,
the Reform Acts, the emergence of photography and mass visual culture, the place of art and the artist, and
modern nationalism. Topics may be organized by genre, theoretical mode of inquiry, or author. Topics may be
organized by genre, theoretical mode of inquiry, or interdisciplinary method. Topics may be organized by
genre, theoretical mode of inquiry, historical problematic, or interdisciplinary method. Topics may be
organized around national literatures or trans-national formations. Topics may be historical, pedagogical,
theoretical, or thematic. What is social justice? How are literary forms and literary criticism distinctive in the
ways in which they grapple with questions of social justice? How do literary forms reinforce or challenge
dominant ideologies? In what ways does literature critique social injustice and imagine new models of more
perfect human flourishing? Creative Writing and Reading. A combination of seminar and workshop, this
course uses instruction and practice in the techniques and genres of creative writing prosody, narratology,
characterization, etc. Consent of instructor required. Required of all new teaching assistants in the department.
Usually rostered in conjunction with or A Practicum 1 Credit Introduction to teaching writing at Lehigh.
Bi-weekly discussions of practical issues and problems in the teaching of freshman composition. Usually
rostered in conjunction with English A Practicum 1 Credit Hands-on introduction to the tools and skills
necessary to teach with the computer, along with some attention to appropriate pedagogy. Consent of the
graduate program coordinator required.

Page 8

JEWISH CHARACTERS IN EIGHTEENTH CENTURY ENGLISH FICTION
AND DRAMA (1935) pdf
4: Mother and Child: The House in Paris () - Oxford Scholarship
Get this from a library! Jewish characters in eighteenth century English fiction and drama,. [Harm Reijnderd Sientjo van
der Veen].

Indeed, the earliest English poetry consists of the seventh-century metrical paraphrases of Genesis and Exodus
attributed to Caedmon died c. Here the emphasis is on the military prowess of the ancient Hebrew warriors.
Abraham in his fight against the five kings Gen. One early biblical work was Jacob and Josep, an anonymous
early 13th-century poem written in the Midlands dialect. As in France , biblical figures also appear in the
medieval miracle or mystery plays staged in York and other towns. A more religious understanding of the Old
Testament was achieved later, in the period of the Reformation , with works such as the Greek academic
drama about Jephthah written in by the Catholic Christopherson. From the Middle Ages, biblical and Hebraic
influences had a profound impact on English culture. Works inspired by the Bible were especially prominent
in the 17th century, first during the era of Puritanism, and later when the undogmatic, practical temper of
Anglican piety led to a new evaluation both of the Jews and of the Hebrew scriptures. The Puritans were
particularly drawn to the Psalms and to the records of the Judges of Israel , with whom they were apt to
identify themselves. They made the "Covenant" a central feature of their theological system and also of their
social life, often undertaking their religious and political obligations to one another on the basis of a formal
covenant, as recorded in Genesis. There are interesting developments of the covenant idea in the philosophies
of Thomas Hobbes â€” and John Locke â€” , and also in Milton and the 17th-century religious radicals known
as the Levellers. His famous satire Absalom and Achitophel , in which David represents Charles II , reflects
the contemporary political scene. Hannah More, who wrote Belshazzar one of her Sacred Dramas, , was one of
several English writers who paid attention to this figure. William Wordsworth revealed an imagination shaped
by biblical forms and patterns, and in "Michael" the dramatic focus of the whole poem is the picture of an old
man setting up a heap of stones as a covenant between himself and his son at their parting. In a more scholarly
field, the Christian Hebraist Robert Lowth devoted much time to the study of Hebrew poetry in the Bible. One
novelist in whom a fairly strong Hebraic background can be discerned is Henry Fielding, whose Joseph
Andrews was intended to recall the lives of Joseph and Abraham. The 19th century produced many other
works of biblical inspiration by English writers. One which had a great vogue in its day was Joseph and His
Brethren , a grandiose epic poem written under a pen name by Charles Jeremiah Wells. A number of leading
20th-century writers maintained this interest in the personalities and themes of the Old Testament. Lawrence,
with his play David ; Arnold Bennett, whose Judith had a brief, sensational run in ; and Sir James Barrie, who
wrote the imaginative but unsuccessful play The Boy David Figures from the Bible are also introduced in A
Sleep of Prisoners , a symbolic play written by Christopher Fry, whose The Firstborn transformed Moses into
a superman. Curiously enough, most of the Jewish writers who emerged in Britain during the 19th and 20th
centuries avoided biblical subjects and devoted their attention to social and historical themes. However, Isaac
Rosenberg wrote a Nietzschean drama, Moses The thinking of writers like John, Jeremy Taylor â€” , and the
"Cambridge Platonists" was in part shaped by the Bible and by Maimonides. The Platonist poet Henry More
â€” drew heavily on both Philo and Maimonides, and made frequent reference to the Kabbalah. Like many
other English writers of his time, More had, however, only a very imperfect idea of what the Kabbalah
contained. Two earlier writers whose works contain kabbalistic allusions are the Rabelaisian satirist Thomas
Nash and Francis Bacon. Genuine kabbalistic motifs, admittedly obtained at second hand, are to be found in
the late 18th century in the works of William Blake. His notion of the sexual inner life of his divine
"Emanations" and "Specters" is at least partially kabbalistic, while his portrait of the "Giant Albion" is
explicitly derived from the kabbalistic notion of the Adam Kadmon "Primal Man". Kabbalistic notions and
images later played a part in the occult system employed by W. The figure of the Jew was therefore almost
certainly not drawn from life, but rather from imagination and popular tradition, the latter a mixture of
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prejudice and idealization. This approach is not untypical of medieval writing generally, which often used
stereotypes and symbols and gave them concrete shape. The evil stereotype of the Jew is clearly based on the
Christian account of the crucifixion of Jesus, including his betrayal by Judas identified with the Jew in general
and his often-stated enmity toward the Jewish scribes and Pharisees. This provided the basis for the image of
the Jew in the early mystery or "miracle" plays, current from the 13th century, which presented the Bible
records in dramatic form. A contemporary touch was sometimes added by representing Judas as a Jewish
usurer. There is an historical link between the dramatizing of the Crucifixion and the rise of the blood libel ,
which reached its culmination in the notorious case of Hugh of Lincoln In this ballad the story is slightly
varied, the ritual murder being committed by a young Jewess. The stage Jew down to the Elizabethan period
looked rather like the Devil in the old mystery plays, and was very often dressed in a similar costume: Thus
the medieval imagination had room not only for Judas, but also for heroic Old Testament figures such as Isaac
and Moses. There is no doubt that the Israelites at the Red Sea in the old mysteries were also clearly identified
as Jews. Another early Christian tradition which carries undertones of admiration and awe is that of the
Wandering Jew. Ahasuerus, as he is sometimes called, in the early ballads was a "cursed shoemaker" who
churlishly refused to allow Jesus to rest on a stone when he was on his way to Golgotha, and for this was made
to wander the world forever. As the Jew who lives on eternally to testify to the salvation offered to the world,
he is by no means an unsympathetic figure. In later romantic literature, particularly in poems by Percy Bysshe
Shelley Queen Mab, and Wordsworth "Song for the Wandering Jew," , he finally symbolizes universal
wisdom and experience. The anonymous interlude Jacob and Esau first published in includes acting directions
which state that the players "are to be considered to be Hebrews, and so should be apparalled with attire. The
portrait of the Jew therefore becomes ambiguous: There is more of the devil than the angel in the early
portraits, but the balance varies. What is lacking is the middle, neutral ground of everyday reality, for little
attempt is made to visualize the Jew in his ordinary environment. Hath not a Jew eyes? But the resettlement of
the Jews in England after and the new undogmatic character of 17th-century Anglicanism led to some change.
Herbert was imitated a few years later by Henry Vaughan who, in an equally passionate poem of the same
title, prays that he "might live to see the Olive bear her proper branches. This marks a new phenomenon: The
hero of an anonymous play, The Israelites , is a Mr. Israel, who practices all the virtues that the Christians only
profess. In fiction there was a similar tendency to extremes. Yet Smollett himself had a few years earlier in
The Adventures of Roderick Random, drawn a no less exaggerated portrait of the Jewish usurer in Isaac
Rapine, whose name suggests his character. The same duality in the portrait of the Jew is noticeable in the
19th century. Maria Edgeworth, having produced a gallery of rascally Jews in her early Moral Tales ,
compensated for those in Harrington , a novel largely devoted to the rehabilitation of the Jews, whom she
represents as noble, generous, and worthy of respect and affection. All this was part of the new liberal attitude
generated by the French Revolution and the spread of the belief in human equality and perfectibility. To
entertain anti-Jewish prejudices was to subscribe to outmoded social and ethical forms. Thus, "Imperfect
Sympathies," one of the Essays of Elia â€”33 by Charles Lamb, expresses mild reservations about "Jews
Christianizing, Christians Judaizing," Lamb having little time for Jewish conversion or assimilation. The novel
Ivanhoe by Sir Walter Scott introduces Isaac of York, the medieval usurer who, though described as "mean
and unamiable," is in fact radically humanized in line with the new conceptions. He has become grey rather
than black, and his daughter Rebecca is entirely white, good, and beautiful. Scott has come a long way from
the earlier stereotypes, and the Jews, far from being murderers, preach peace and respect for human life to the
murderous Christian knights. In later 19th-century English novels there are many Jewish portraits. William
Makepeace Thackeray always pictures his Jews as given to deceit and as suitable objects for social satire. In
his Notes of a Journey from Cornhill to Grand Cairo â€¦ , which includes the record of a visit to the Holy
Land, Thackeray indulges in a rather more emphatic strain of antisemitism. Riah, the benefactor of society and
ally of the innocent, in Our Mutual Friend â€” Charles Reade has as the central character of his novel It is
Never too Late to Mend a Jew, Isaac Levi, who initially more sinned against than sinning, ends by taking a
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terrible revenge on his rascally foe. This shows the Jews not merely as worthy of sympathy, but as having
within them a spiritual energy through which mankind may one day be saved and made whole. The
19th-century belief in race and nationality as a source of vital inspiration has here combined with a certain
moral idealism to produce a remarkable vision of the Jewish renaissance, in some measure prophetic of what
was to come after the rise of Herzlian Zionism. Something similar is to be found in the novelist and statesman
Benjamin Disraeli , who never tired of vaunting the superiority of the Jewish race as a storehouse of energy
and vision. In Tancred and his biography of Lord George Bentinck he maintained his belief that the Jews were
"the aristocrats of mankind. Svengali, the evil Jew in his novel Trilby , is the eternal alien, mysterious and
sinister, a sorcerer whose occult powers give the novel the character of a Gothic thriller. Sir Thomas Henry
Hall Caine also showed unstinted sympathy and admiration for the Jew in his novel of Jewish life in Morocco,
The Scapegoat , although his account is not without some inner contradictions. The poets Wordsworth and
Byron were drawn to the romantic glamour of the Jewish past, the former in a touching descriptive lyric, "A
Jewish Family" , the latter in the more famous Hebrew Melodies. Samuel Taylor Coleridge, too, in his "Rime
of the Ancient Mariner" in Lyrical Ballads, shows an interest in the same theme evidently derived from his
reading of M. Eliot makes a return to the medieval stereotype of avaricious extortioner in his phrase:
Chesterton, and Graham Greene, there is a similar rendering of the dark image of the Jew. Belloc, an
anti-capitalist, held that the Jews and Protestants were the arch-enemies of civilization and evolved a belief in
a "Jewish conspiracy" The Jews, Greene revived the medieval connection between Judas and the Devil in A
Gun for Sale and Orient Express , and in Brighton Rock , where the Jewish gang-leader Colleoni â€” one of
the most sinister villains in English literature â€” leads the hero, Pinkie, to damnation. Frankly antisemitic
portraits can also be found in the writings of D. Lawrence and Wyndham Lewis. A more mild and benevolent
portraiture emerges from the biblical dramas of James Bridie, Laurence Housman, and Christopher Fry. An
important development in the 20th century was the attempt to abandon the old stereotype and depict Jews in
natural, human terms. John Galsworthy took the lead in his novels and more particularly in his play Loyalties
Here the Jew, Ferdinand de Levis, is the victim of a robbery at a country-house party. The other guests band
together to defend the thief because he is one of them, whereas the Jew is an alien. Galsworthy has carefully
purged his imagination of the kind of emotional attitudes that determined the reaction of Shakespeare and his
audience to the basically similar situation in The Merchant of Venice, and the result is an objective study in
social psychology. Less flamboyant Jewish characters appear in novels by E. Forster, The Longest Journey ;
and C. Palestine and Israel in English Literature Ever since medieval times English writers have recorded
impressions of their visits to the Holy Land or written imaginative works based on Jewish historical themes.
One of the earliest books of this kind was the Voiage â€”71 of the 14th-century Anglo-French traveler Sir
John Mandeville. Palestine and Syria â€” by Marmaduke William Pickthall. Chesterton, an antisemite who
condoned massacres of Jews during the First Crusade as "a form of democratic violence," was nevertheless
attracted to the Zionist ideal of emancipation through physical toil, recording his impressions of a visit to the
Holy Land in The New Jerusalem Some writers were intensely pro-Zionist, others violently hostile and
pro-Arab. The Jewish Contribution Before the Expulsion of , the Jews of England were culturally an integral
part of medieval French Jewry, speaking Norman French, and conducting their business affairs in Hebrew or
Latin and their literary activities almost exclusively in Hebrew. Their influence may also be seen in the Latin
Gesta Romanorum, first compiled in England c. An important literary figure of the Elizabethan period, John
Florio ?
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Defoe Such ambitious debates on society and human nature ran parallel with the explorations of a literary
form finding new popularity with a large audience, the novel. Daniel Defoe came to sustained prose fiction
late in a career of quite various, often disputatious writing. The variety of interests that he had pursued in all
his occasional work much of which is not attributed to him with any certainty left its mark on his more-lasting
achievements. His distinction, though earned in other fields of writing than the polemical, is constantly
underpinned by the generous range of his curiosity. He brought the same diversity of enthusiasms into play in
writing his novels. The first of these, Robinson Crusoe , an immediate success at home and on the Continent,
is a unique fictional blending of the traditions of Puritan spiritual autobiography with an insistent scrutiny of
the nature of man as social creature and an extraordinary ability to invent a sustaining modern myth. A Journal
of the Plague Year displays enticing powers of self-projection into a situation of which Defoe can only have
had experience through the narrations of others, and both Moll Flanders and Roxana lure the reader into
puzzling relationships with narrators the degree of whose own self-awareness is repeatedly and provocatively
placed in doubt. Samuel Richardson , a prosperous London printer, was the next major author to respond to
the challenge. Its moral tone is self-consciously rigorous and proved highly controversial. It was a publishing
sensation, not only selling in large numbers but also provoking parodies and imitations, attacks and eulogies.
As well as being popular, it was the first such work of prose fiction to aspire to respectability, indeed moral
seriousness. Clarissa uses multiple narrators and develops a profoundly suggestive interplay of opposed
voices. At its centre is the taxing soul debate and eventually mortal combat between the aggressive, brilliantly
improvisatorial libertine Lovelace and the beleaguered Clarissa, maltreated and abandoned by her family but
sternly loyal to her own inner sense of probity. The tragic consummation that grows from this involves an
astonishingly ruthless testing of the psychological natures of the two leading characters. Even in its own day,
Clarissa was widely accepted as having demonstrated the potential profundity, moral or psychological, of the
novel. It was admired and imitated throughout Europe. Fielding Henry Fielding turned to novel writing after a
successful period as a dramatist, during which his most popular work had been in burlesque forms. He also
turned to journalism , of which he wrote a great deal, much of it political. His entry into prose fiction had
something in common with the burlesque mode of much of his drama. An Apology for the Life of Mrs.
Fielding continued his quarrel with Richardson in The History of the Adventures of Joseph Andrews , which
also uses Pamela as a starting point but which, developing a momentum of its own, soon outgrows any narrow
parodic intent. In Joseph Andrews and The History of Tom Jones, a Foundling , Fielding openly brought to
bear upon his chosen form a battery of devices from more traditionally reputable modes including epic poetry ,
painting, and the drama. This is accompanied by a flamboyant development of authorial presence. In the
deeply original Tom Jones especially, this assists in developing a distinctive atmosphere of self-confident
magnanimity and candid optimism. His fiction, however, can also cope with a darker range of experience. The
Life of Mr. Smollett Tobias Smollett had no desire to rival Fielding as a formal innovator, and today he seems
the less audacious innovator. His novels consequently tend to be rather ragged assemblings of disparate
incidents. But, although uneven in performance, all of them include extended passages of real force and
idiosyncrasy. His freest writing is expended on grotesque portraiture in which the human is reduced to fiercely
energetic automatism. Smollett can also be a stunning reporter of the contemporary scene, whether the subject
be a naval battle or the gathering of the decrepit at a spa. His touch is least happy when, complying too facilely
with the gathering cult of sensibility, he indulges in rote-learned displays of emotionalism and
good-heartedness. His most sustainedly invigorating work can perhaps be found in The Adventures of
Roderick Random , The Adventures of Peregrine Pickle , and an altogether more interesting encounter with
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the dialects of sensibility The Expedition of Humphry Clinker The last was his only epistolary novel and
perhaps the outstanding use of this form for comic purposes. It was published in five separate installments
over the course of some eight years and has an open-endedness all its own. The part-by-part publication also
enabled Sterne to manipulate public responses and even to make the reception of one volume the subject
matter for satire in a later volume. The focus of attention is shifted from the fortunes of the hero himself to the
nature of his family, environment , and heredity, and dealings within that family offer repeated images of
human unrelatedness and disconnection. Tristram, the narrator, is isolated in his own privacy and doubts how
much, if anything, he can know certainly even about himself. Sterne is explicit about the influence of Lockean
psychology on his writing, and the book, fascinated with the fictive energies of the imagination, is filled with
characters reinventing or mythologizing the conditions of their own lives. An apparently random collection of
scattered experiences, it mingles affecting vignettes with episodes in a heartier, comic mode, but coherence of
imagination is secured by the delicate insistence with which Sterne ponders how the impulses of sentimental
and erotic feeling are psychologically interdependent. It was a powerful influence on later, less-ironic
sentimental writing. Other novelists The work of these five giants was accompanied by experiments from a
number of other novelists. This particular work of fiction had become an honorary work of English literature.
But the most engaging and thoughtful minor novelist of the period is Fanny Burney , who was also an
evocative and self-revelatory diarist and letter writer. Written in letters, it charts the fortunes and misfortunes
of an ingenuous heroine encountering the delights and dangers of Georgian London for the first time. Poets
and poetry after Pope Eighteenth-century poetry after Pope produced nothing that can compete with
achievements on the scale of Clarissa and Tristram Shandy, but much that was vital was accomplished. The
odes also mine vigorously the potentiality of personification as a medium for poetic expression. In later odes,
particularly The Progress of Poesy , Gray successfully sought close imitation of the original Pindaric form,
even emulating Greek rhythms in English, while developing ambitious ideas about cultural continuity and
renewal. Another eclectically learned and energetically experimental poet is Christopher Smart , whose
renown rests largely on two poems. A Song to David is a rhapsodic hymn of praise, blending enormous
linguistic vitality with elaborate structural patterning. Both contain encyclopaedic gatherings of recondite and
occult lore, numerous passages of which modern scholarship has yet to explicate satisfactorily, but the poetry
is continually energized by minute alterations of tone, startling conjunctions of material, and a unique
alertness to the mystery of the commonplace. Smart was also a superb writer of hymns, a talent in which his
major contemporary rival was William Cowper in his Olney Hymns Both are worthy successors to the richly
inventive work of Isaac Watts in the first half of the century. Elsewhere, Cowper can write with buoyant
humour and satiric relaxation, as when, for instance, he wryly observes from the safety of rural seclusion the
evils of town life. But some of his most characterful poetry emerges from a painfully intense experience of
withdrawal and isolation. His most extended achievement is The Task , an extraordinary fusion of disparate
interests, working calmly toward religious praise and pious acceptance. There was also a significant number of
inventive and sometimes popular women poets in the period. Their poetic ventures were encouraged by the
growth in publishing generally and, in particular, by the invention of magazines and literary journals. The
most notable woman poet of the early 18th century is probably Lady Mary Montagu , who still composed for
manuscript circulation rather than publication. She also wrote, in letters, her sparkling Embassy to
Constantinople often called Turkish Letters , published posthumously in Notable female poets later in the
century include Mary Leapor, a Northhamptonshire kitchen servant who was also a witty verse satirist,
celebrated by contemporaries only after her early death. Much admired in their own lifetimes were Anna
Seward and Hannah More , both of whom wrote much miscellaneous prose as well as poetry, and Charlotte
Smith , whose sonnets were hugely popular in the s. Drawing on the precedents of Allan Ramsay and Robert
Fergusson , Burns demonstrated how Scottish idioms and ballad modes could lend a new vitality to the
language of poetry. His work bears the imprint of the revolutionary decades in which he wrote, and recurrent
in much of it are a joyful hymning of freedom, both individual and national, and an instinctive belief in the
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possibility of a new social order. Goldsmith Two other major poets, both of whom also achieved distinction in
an impressive array of nondramatic modes, demand attention: The last, published 15 days after his own death,
is a dazzling series of character portraits in the form of mock epitaphs on a group of his closest acquaintances.
The Traveller, a philosophical comparison of the differing national cultures of western Europe and the degrees
of happiness their citizens enjoy, is narrated by a restless wanderer whose heart yet yearns after his own native
land, where his brother still dwells. In The Deserted Village the experience is one of enforced exile, as an
idealized village community is ruthlessly broken up in the interests of landed power. A comparable story of a
rural idyll destroyed though this time narrative artifice allows its eventual restoration is at the centre of his
greatly popular novel, The Vicar of Wakefield He was also a deft and energetic practitioner of the periodical
essay , contributing to at least eight journals between and His Citizen of the World , a series of essays
originally published in The Public Ledger in â€”61, uses the device of a Chinese traveler whose letters home
comment tolerantly but shrewdly on his English experiences. He also produced two stage comedies, one of
which, She Stoops to Conquer , is one of the few incontrovertible masterpieces of the theatre after the death of
Farquhar in It is a tragic meditation on the pitiful spectacle of human unfulfillment, yet it ends with an urgent
prayer of Christian hope. Yet he managed to sustain a remarkable coherence of ethical ambition and personal
presence throughout his voluminous labours. His twice-weekly essays for The Rambler â€”52 , for instance,
consistently show his powers at their fullest stretch, handling an impressive array of literary and moral topics
with a scrupulous intellectual gravity and attentiveness. Many of the preoccupations of The Vanity of Human
Wishes and the Rambler essays reappear in Rasselas , which catalogues with profound resource the
vulnerability of human philosophies of life to humiliation at the hands of life itself. The former of these is in
some ways his greatest work of literary criticism , for it displays the uses of words by means of illustrations
culled from the best writing in English. The latter played a major part in the establishment of Shakespeare as
the linchpin of a national literary canon. Johnson was but one of those helping to form a national literature.
Although his allegiances lay with Neoclassical assumptions about poetic form and language, his capacity for
improvisatory responsiveness to practice that lay outside the prevailing decorums should not be underrated.
His final faith, however, in his own creative practice as in his criticism , was that the greatest art eschews
unnecessary particulars and aims toward carefully pondered and ambitious generalization. The same creed was
eloquently expounded by another member of the Johnson circle, Sir Joshua Reynolds , in his 15 Discourses
delivered to the Royal Academy between and , but first published collectively in Boswell manifests rich
dramatic talent and a precise ear for conversational rhythms in his re-creation and orchestration of the debates
that lie at the heart of this great biography. In these he is his own subject of study. In the London Journal
especially covering â€”63, first published in , he records the processes of his dealings with others and of his
own self-imaginings with a sometimes unnerving frankness and a tough willingness to ask difficult questions
of himself. Boswell narrated his experiences at the same time as, or shortly after, they occurred. Edward
Gibbon , on the other hand, taking full advantage of hindsight, left in manuscript at his death six
autobiographical fragments, all having much ground in common, but each telling a subtly different version of
his life. These writings were undertaken after the completion of the great work of his life, The History of the
Decline and Fall of the Roman Empire â€” He brought to the latter an untiring dedication in the gathering and
assimilation of knowledge, an especial alertness to evidence of human fallibility and failure, and a powerful
ordering intelligence supported by a delicate sense of aesthetic coherence. His central themeâ€”that the
destruction of the Roman Empire was the joint triumph of barbarism and Christianityâ€”is sustained with
formidable ironic resource.
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EVERYWHERE in Europe the modern drama has been evolved from out the drama of the middle ages; but
the development had been slower in France than in Spain and in England; and this retarding of its evolution
was fortunate for the French, since the golden days of their dramatic literature arrived only after the conditions
of the theater had become far less medieval than they had been during the golden days of the Spanish and of
the English dramatic literatures. It was natural that the more modern form of play should be taken as a model
by the poets of other countries, the more especially at the beginning of the eighteenth century, when the
French were everywhere accepted as the arbiters of art, the custodians of taste, and the guardians of the laws
by which genius was to be gaged. In England the Puritans had closed the places of amusement and had thus
broken off the theatrical traditions that ran far back into the middle ages; and when the playhouses opened
again after the Restoration , the managers had to gratify new likings which king and courtiers had brought
back with them from France. Even though the plain people in London continued to prefer the plays of
Shakespeare to belauded adaptations from Corneille or Racine and to icily decorous imitations like the CATO
of Addison, and even though the plebeian folk in Madrid still relished the plays of Lope de Vega and Calderon
, the English men-of-letters and the Spanish men-of-letters were united in taking an apologetic tone toward the
earlier dramas which had pleased their less cultivated forefathers. In England as in Spain the learned critic was
willing to admit that these earlier dramas had a certain rough power which might move the uneducated, but he
had no desire to deny that they wanted art. For instance, Doctor Johnson, when he brought out his edition of
Shakespeare in the middle of the eighteenth century and when he ventured a timid suggestion that possibly the
so-called rules of the theater were not absolutely infallible, seems to have felt almost as though he was taking
his life in his hands. In Italy and in Germany, as in England and in Spain, the men-of-letters maintained the
necessity of conforming to the theatrical theory of the French because they believed the French to be the only
true exponents of the Greek tradition, which it was the bounden duty of every dramatic poet to follow blindly.
The rules of the theater as the French declared them had only a remote connection with the Greek tradition;
and they consisted mainly of purely negative restrictions. They told the dramatic poet what he was forbidden
to do, and they declared what a tragedy must not be. To accord with the demands of the French theory a
tragedy should not have more or less than five acts and it should not be in prose; it should deal only with a
lofty theme, having queens and kings for its chief figures, and avoiding all visible violence of action or of
speech, and all other breaches of decorum; it should eschew humor, keeping itself ever serious and stately, and
never allowing any underplot; and, above all, it should permit no change of scene during the whole play, and it
should not allow the time taken by the story to extend over more than twenty-four hours. These were the rules
to conform to which Corneille cramped himself and curbed his indisputable genius, with the result that he is to
Shakespeare "as a clipped hedge is to a forest,"--to quote an unsympathetic British critic. French tragedy had a
graceful symmetry of its own, but it was lacking in bold variety and in imaginative energy. Here is an added
reason why it was widely accepted in the eighteenth century, which has been termed "an age whose poetry
was without romance" and "whose philosophy was without insight. What Lowell called "its inefficacy for the
higher reaches of poetry, its very good breeding that made it shy of the raised voice and the flushed features of
enthusiasm," enabled the century to make its prose supple for the elegancies of the social circle and for the
literature which sought to reflect those elegancies. By their comedies rather than by their tragedies are the
dramatists of that century now remembered. Clever as these Restoration comedies were and brilliant in their
reflection of the glittering immorality, their tone was too offensive for our modern taste, and scarcely one of
them now survives on the stage. Regnard is almost the equal of his master in adroitness of versification and
even in comic force, in the power of compelling laughter. Like Fielding in England, Lesage in France carried
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over into prose fiction the method of character-drawing which he had acquired from the greatest of all comic
dramatists. Broader than Marivaux was Beaumarchais, broader and franker; his psychology was swifter, his
action more direct, and his stagecraft was more obvious. The career of Beaumarchais was as varied in its
vicissitudes as that of his own Figaro; he was an adventurer himself, like Sheridan, his contemporary on the
other side of the Channel. There was a disintigrating satire in these comedies of Beaumarchais, a daring
bitterness of attack like that of a reckless journalist who might happen also to be an ingenious and witty
playwright. No doubt a portion of the vogue Beaumarchais enjoyed among his contemporaries was due to
their covert sympathy with the thesis he was so cleverly sustaining on the stage. He knew how to profit by the
scandal aroused by his scathing insinuations against the established order. Yet he was not dependent on these
factitious aids, and his solidly constructed comedies reveal remarkable dramaturgic felicity. They have
established themselves firmly on the French stage, where they are still seen with pleasure, although certain
polemic passages here and there strike us now as extraneous and as over-vehement. III ALTHOUGH the
French theorists insisted on a complete separation of the comic and the tragic, disapproving fiercely of any
humorous relief in a tragedy, they also maintained that comedy should hold itself aloof from vulgar subjects,
that it should ever be genteel; and there were some who held that it ought to be unfailingly dignified. Dryden
had declared that the general end of all poetry was "to instruct delightfully"; and not a few later writers of less
authority were willing enough to waive the delight if only they could make sure of their instruction. The most
obvious characteristic of this comedy was that it was not comic; and in fact it was not intended to be comic,
but pathetic. It was a mistake that a play of this new class should call itself comedy, which was precisely what
it was not, and that by this false claim it should hinder the healthy growth of true comedy with its ampler
pictures of life and its contagious gaiety. But the new species, however miscalled, responded to a new need of
the times. It was the result of that awakening sensibility of the soul, of that growing tenderness of spirit, of that
expansion of sympathy, which was after a while to bring about the Romanticist upheaval. In England this
sentimental-comedy never amounted to much, even though it had for one of its earliest practitioners Steele,
who claimed that a certain play of his had been "damned for its piety. That the liking for sentimental-comedy
was more transient in England than in France perhaps was due to the fact that the Londoners had already wept
abundantly over dramas of an irregular species, not comedies of course, nor yet true tragedies, but dealing
pathetically with the humbler sort of people. With all his intelligence, Diderot failed to write a single good
play of his own; but he was swift to see that the prescribed molds of tragedy and comedy, as the French
theorists had established them, were not only too narrow but above all too few for a proper representation of
the infinite variety of human life. IV IF we needed proof of the temporary popularity of the ingenuous
domestic drama which pretended to be comedy, although it preferred tears to laughter, we could find this in
the fact that it tempted even Voltaire to essay it. Yet for sentimental-comedy it would seem as though Voltaire
had few natural qualifications, since he was deficient in sentiment, in pathos, and in humor. Wit he had in
profusion,--indeed, he was the arch-wit of the century; and he was so amazingly clever that when he attempted
tragedy he was able to make his wit masquerade even as poetry. In the drama, as in almost every other
department of literature, Voltaire is the dominating figure of this time. He was very fond of the theater, and he
had possessed himself of some of the secrets of the dramaturgic art. He could devise an ingenious story; but he
had no firm mastery of human motive. However artfully his plots might be put together, they were generally
improbable in the main theme and arbitrary in the several episodes. Although his versification was feeble, and
although he was never truly a poet, he was sometimes really eloquent. As a dramatist he was often
self-conscious, not to say insincere; his mind was on the minor effects of the stage and not on the larger
problems of the soul. His conception of tragedy was petty; it was without elevation or austerity; and yet he
thought that the French had been able to improve on the type of tragedy which they had borrowed from the
Greeks. He did not see that French tragedy, vaunting itself so absolutely Greek, had acquired from the Spanish
drama a trick of complicating its plot with ingenious surprises, than which nothing could be more foreign to
the large simplicity of the Athenian drama. The rules of the theater, including that of the Three Unities, had
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been adopted in France in the seventeenth century largely because Corneille had given his adhesion to them,
although they held him in bondage he could not but feel; and they were maintained in France in the eighteenth
century very largely because of the authority of Voltaire, who was ever ready to reproach Corneille for every
chance dereliction and to denounce Shakespeare for every open disregard of dramatic decorum. His plays
were translated and acted in the various languages of civilization; and his opinions about the theater were
received with acquiescence in Italy, in Germany, and in England. It is true that in England, while the professed
critics deplored the lamentable lack of taste shown by their rude forefathers, they themselves continued to
enjoy the actual performances of the vigorous plays of the Elizabethan dramatists. It is true that in Italy the
men-of-letters who accepted the rulings of Voltaire could take little more than an academic interest in the
drama, since their theater was not flourishing, and even the comedy-of-masks seemd to be wearing itself out.
It is true that in Germany also the theater was in a sorry condition, and that the German actors were often
forced to perform in adaptations of French plays in default of native dramas worthy of consideration.
Charming as are certain of the comedies of Goldoni , they are slight in texture and superficial in character; and
it is significant that Goldoni himself felt it advisable to leave his native land and to go to Paris to push his
fortunes. Lofty as are the tragedies of Alfieri they have a scholarly rigidity as if they were intended rather for
the closet than the stage, although the simplicity of their structure has made it possible to present them in the
actual theater. Italy in the eighteenth century was sunk in corruption or busy with petty intrigue; and it was
devoid of the energy of will which is the vital element of the drama. Not only was there little expectation or
even hope of national unity; there was in fact but little solidarity of feeling among those who spoke the
language. The French people, and the English also, were each of them conscious of their nationality and proud
of it; but the Italians were like the Germans in having neither pride nor consciousness. Italy was only a
geographical expression then; and no fervid lyrist had yet proclaimed the large limits of the German
fatherland. The Italians and the Germans, whatever their merits as individuals, were then as peoples too infirm
of purpose and too lax of will to be ripe for an outflowering of the drama such as might follow hard upon the
achievement of national unity and the establishment of a national capital. Very important indeed is the
contribution which a city can make to the development of a dramatic literature; and not only in Athens but
also Madrid, London, and Paris have deserved well of all lovers of the drama. V ALTHOUGH the Germans
had then no center of national life and had not yet felt the need of it, they had given more proof of resolution
than the Italians; and it was in the eighteenth century that Frederick laid the firm foundation of the national
unity to be achieved more than a century later. It was in Germany again that there arose a stalwart antagonist
to withstand Voltaire, to destroy the universal belief in the infallibility of French criticism, and to disestablish
the pseudo-classicism which needed to be swept aside before a rebirth of the drama was possible. The German
critic was not so disinterested as Aristotle; indeed, what strikes us now as the sole defect of his stimulating
study of the drama is its polemic tone. It was in the stress of a contemporary controversy that Lessing set forth
eternal principles of the dramatic art. He went into the arena with the zest of a trained athlete; and he was
never afraid to try a fall with Voltaire himself. In fact, it was especially in the hope of a grapple with the
French dictator of the republic of letters that the German kept his loins girded. Lessing had not only a courage
of his own: He was a scholar, thoroughly grounded and widely read. He knew at first hand the Greek drama
and the Latin; he was acquainted with Shakespeare and with Lope de Vega in the original; he was thoroughly
familiar with the French theater, and with the criticisms made against it in Paris itself. Original as Lessing
was, he profited by the suggestions of his predecessors, and there is no reason now to deny his immediate
indebtedness to Diderot. The French critic it was who pointed out the path, but only the German critic was
able to attain the goal. What Diderot had happened merely to indicate in passing, Lessing, with his wider
knowledge of life, of literature, and of art, was able to accomplish. He took up the French rules of theater with
their insistence on the alleged Three Unities, and he was able to show the baselessness of the claim that they
are derived from the practice or the precepts of the ancients. Then he went further and pointed out the inherent
absurdity of these factitious restrictions and their fettering effect upon the French dramatic poet, even when
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they were kept only in letter and broken in spirit. Lessing destroyed the superstitious reverence for the French
theories; but he could build up as well as tear down. German literature was then at its feeblest period; and such
original German pieces as might exist were almost as pitiful as the week limitations of French tragedy. The
German theater was battling for life; it was barren of plays worthy of good acting; it was almost as deficient in
good actors capable of doing justice to a fine drama; and it attracted scant and uncultivated audiences without
standards of comparison and therefore with little appreciation of either the dramaturgic art or the histrionic.
Like Aristotle, Lessing had grasped the complex nature of the dramatic art, with the necessary correlations of
playwright and player; and, like Aristotle again, he never thought of a drama as a work of pure literature but
always as something intended to be performed by actors, in a theater, before an audience. The French
imitations Lessing strove to eliminate by substitution,--by providing plays of his own which should be native
to Germany in motive and in temper, and which might serve as the foundation for a national drama. He was
almost as successful in this constructive effort as he had been in his destructive labors. A critic Lessing was,
no doubt, but a critic who had the rare ability to practice what he preached. It at least three plays he revealed
himself as a true dramatist, as a man who had mastered the craft of play-making, and who could present on the
stage the essential scenes of a struggle between contending forces embodied in vital characters. His culture,
his formidable instruction, his resolute thinking, unite to give certain of his dramas a richness of texture
uncommon enough in popular plays. Lessing was scarcely every gay, although he could be witty enough on
occasion. His dialogue has sometimes a Gallic ease, and it has always a Teutonic sincerity. MINNA is the best
of his plays; it is brisk in action, lively in incident, and ingeniously contrived throughout. But Lessing
perceived the advantage of not distracting the attention of the audience by changes of scene during the
progress of the act; and he therefore made his removals from place to place while the curtain was down. He
was apparently the first playwright who gave to each act its own scenery, not to be changed until the fall of the
curtain again. Here he supplied an example now followed by the most accomplished playwrights of the
twentieth century. VI IN this avoiding of the confusion resulting from frequent shifting of the scenery before
the eyes of the spectators, Lessing was more modern than either Goethe or Schiller, both of whom--especially
in their earlier dramatic efforts, in the GOETZ of the one and in the ROBBERS of the other--appeared to hold
that the example of Shakespeare warranted their returning to the more medieval practice of making as many
changes of place as a loosely constructed plot might seem to require. Lowell suggested that there was "in the
national character an insensibility to proportion" which would "account for the perpetual groping of German
imaginative literature after some foreign mold in which to cast its thought or feeling, now trying a Louis
Quatorze pattern, then something supposed to be Shakespearian, and at last going back to ancient Greece. But
great poet as he was, a theater-poet he was not. He lacked the instinctive perception of the exact effect likely
to be produced on the audience, and he was deficient in the intuitive knowledge of the best method to appeal
to the sympathies of the spectators. When he was director of the theater in Weimar he did not hesitate to assert
that "the public must be controlled. It was Victor Hugo who once declared that the audience in a theater can be
divided into three classes,--the crowd which expects to see action, women, who are best pleased with passion,
and thinkers, who are hoping to behold character. The main body of playgoers has always wanted to be
amused by the spectacle of something happening before their eyes; and many of them, including nearly all
women, desire to have their sympathies excited; but it is only a chosen few who go to the theater seeking food
for thought and ready, therefore, to welcome psychologic subtlety and philosophic profundity. But Goethe
seemed to care for the approval of only the smallest class of the three; and only in FAUST did he reveal the
dramaturgic skill needed to devise an action interesting enough in itself to bear whatever burden of philosophy
he might wish to lay upon it. It purports only to be a chronicle-play; but although afterward reshaped for the
stage, it was not conceived to suit the conditions of the actual theater. So fraternal a critic as Schiller confessed
that he found IPHIGENIA to be wanting in "the sensuous power, the life, the agitation, and everything which
specifically belongs to a dramatic work. There is in the ROBBERS a certain resemblance to the crude
Elizabethan tragedy-of-blood with its perfervid grandiloquence and its frequent assassination. The conflict of
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contending passions was set before the spectator in scenes full of fire and action.
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These were folk tales re-telling old stories, and the actors travelled from town to town performing these for
their audiences in return for money and hospitality. English mystery plays[ edit ] Main article: Mystery play
Nineteenth-century engraving of a performance from the Chester mystery play cycle. Mystery plays and
miracle plays sometimes distinguished as two different forms, [1] although the terms are often used
interchangeably are among the earliest formally developed plays in medieval Europe. Medieval mystery plays
focused on the representation of Bible stories in churches as tableaux with accompanying antiphonal song.
They developed from the 10th to the 16th century, reaching the height of their popularity in the 15th century
before being rendered obsolete by the rise of professional theatre. The name derives from mystery used in its
sense of miracle , [2] but an occasionally quoted derivation is from misterium, meaning craft , a play
performed by the craft guilds. The most complete is the York cycle of forty-eight pageants. They were
performed in the city of York , from the middle of the fourteenth century until The Ludus Coventriae also
called the N Town plays " or Hegge cycle , now generally agreed to be a redacted compilation of at least three
older, unrelated plays, and the Chester cycle of twenty-four pageants, now generally agreed to be an
Elizabethan reconstruction of older medieval traditions. Also extant are two pageants from a New Testament
cycle acted at Coventry and one pageant each from Norwich and Newcastle upon Tyne. Besides the Middle
English drama, there are three surviving plays in Cornish known as the Ordinalia. These biblical plays differ
widely in content. In given cycles, the plays came to be sponsored by the newly emerging Medieval craft
guilds. The York mercers , for example, sponsored the Doomsday pageant. Other guilds presented scenes
appropriate to their trade: While the Chester pageants are associated with guilds, there is no indication that the
N-Town plays are either associated with guilds or performed on pageant wagons. Perhaps the most famous of
the mystery plays, at least to modern readers and audiences, are those of Wakefield. In their own time, these
plays were known as "interludes", a broader term given to dramas with or without a moral theme. The plays
were most popular in Europe during the 15th and 16th centuries. Having grown out of the religiously based
mystery plays of the Middle Ages, they represented a shift towards a more secular base for European theatre.
The Somonyng of Everyman The Summoning of Everyman , usually referred to simply as Everyman , is a late
15th-century English morality play. The play is the allegorical accounting of the life of Everyman, who
represents all mankind. In the course of the action, Everyman tries to convince other characters to accompany
him in the hope of improving his account. All the characters are also allegorical, each personifying an abstract
idea such as Fellowship, material Goods, and Knowledge. The conflict between good and evil is dramatized
by the interactions between characters. Elizabethan and Jacobean periods[ edit ] Main article: English
Renaissance theatre William Shakespeare, chief figure of the English Renaissance, is here seen in the Chandos
portrait. The period known as the English Renaissance , approximately â€”, saw a flowering of the drama and
all the arts. During the reign of Elizabeth I â€” and then James I â€”25 , in the late 16th and early 17th century,
a London-centred culture, that was both courtly and popular, produced great poetry and drama. The English
playwrights were intrigued by Italian model: The linguist and lexicographer John Florio â€” , whose father
was Italian, was a royal language tutor at the Court of James I , and a possible friend of and influence on
William Shakespeare , had brought much of the Italian language and culture to England. He was also the
translator of Montaigne into English. William Shakespeare stands out in this period as a poet and playwright
as yet unsurpassed. Shakespeare was not a man of letters by profession, and probably had only some grammar
school education. He was neither a lawyer, nor an aristocrat as the "university wits" that had monopolised the
English stage when he started writing. But he was very gifted and incredibly versatile, and he surpassed
"professionals" as Robert Greene who mocked this "shake-scene" of low origins. He was himself an actor and
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deeply involved in the running of the theatre company that performed his plays. Most playwrights at this time
tended to specialise in, either histories , or comedies , or tragedies. His 38 plays include tragedies, comedies,
and histories. After the lyrical Richard II , written almost entirely in verse, Shakespeare introduced prose
comedy into the histories of the late s, Henry IV, parts 1 and 2 , and Henry V. This period begins and ends
with two tragedies: In his final period, Shakespeare turned to romance or tragicomedy and completed three
more major plays: Less bleak than the tragedies, these four plays are graver in tone than the comedies of the s,
but they end with reconciliation and the forgiveness of potentially tragic errors. Other important figures in
Elizabethan theatre include Christopher Marlowe â€” , Thomas Dekker c. Marlowe â€” was born only a few
weeks before Shakespeare and must have known him. Marlowe was fascinated and terrified by the new
frontiers opened by modern science. Beaumont and Fletcher are less-known, but they may have helped
Shakespeare write some of his best dramas, and were popular at the time. However, the stock types of Latin
literature were an equal influence. However, in his best work, characters are "so vitally rendered as to take on
a being that transcends the type". In the story, a grocer and his wife wrangle with the professional actors to
have their illiterate son play a leading role in the play. A popular style of theatre during Jacobean times was
the revenge play , which had been popularised earlier in the Elizabethan era by Thomas Kyd â€”94 , and then
subsequently developed by John Webster â€” in the 17th century. Webster has received a reputation for being
the Elizabethan and Jacobean dramatist with the most unsparingly dark vision of human nature. Eliot
memorably says, that Webster always saw "the skull beneath the skin". The Tragedy of Mariam, the Fair
Queen of Jewry , a closet drama written by Elizabeth Tanfield Cary â€” and first published in , was the first
original play in English known to have been written by a woman. Restoration Comedy Aphra Behn was the
first professional English woman playwright. During the Interregnum â€”, English theatres were kept closed
by the Puritans for religious and ideological reasons. When the London theatres opened again with the
Restoration of the monarchy in , they flourished under the personal interest and support of Charles II. New
genres of the Restoration were heroic drama , pathetic drama , and Restoration comedy. This period saw the
first professional woman playwright, Aphra Behn , author of many comedies including The Rover
Restoration comedy is famous or notorious for its sexual explicitness, a quality encouraged by Charles II â€”
personally and by the rakish aristocratic ethos of his court. Popular entertainment became more dominant in
this period than ever before. Fair-booth burlesque and musical entertainment, the ancestors of the English
music hall , flourished at the expense of legitimate English drama. By the early 19th century, few English
dramas were being written, except for closet drama , plays intended to be presented privately rather than on
stage. Gilbert and Oscar Wilde were leading poets and dramatists of the late Victorian period. The length of
runs in the theatre changed rapidly during the Victorian period. As transportation improved, poverty in
London diminished, and street lighting made for safer travel at night, the number of potential patrons for the
growing number of theatres increased enormously. Plays could run longer and still draw in the audiences,
leading to better profits and improved production values. The first play to achieve consecutive performances
was the London comedy Our Boys , opening in Pinafore in , and Alfred Cellier and B. The motion picture
mounted a challenge to the stage. At first, films were silent and presented only a limited challenge to theatre.
But by the end of the s, films like The Jazz Singer could be presented with synchronized sound, and critics
wondered if the cinema would replace live theatre altogether. Some dramatists wrote for the new medium, but
playwriting continued. Irish playwrights George Bernard Shaw â€” and J. Synge â€” were influential in
British drama. Many of his works, such as Hay Fever , Private Lives , Design for Living , Present Laughter
and Blithe Spirit , have remained in the regular theatre repertoire. In the s W. Auden and Christopher
Isherwood co-authored verse dramas, of which The Ascent of F6 is the most notable, that owed much to
Bertolt Brecht. Eliot had begun this attempt to revive poetic drama with Sweeney Agonistes in , and this was
followed by The Rock , Murder in the Cathedral and The Family Reunion There were three further plays after
the war. The period â€”[ edit ] An important cultural movement in the British theatre which developed in the
late s and early s was Kitchen sink realism or "kitchen sink drama" , a term coined to describe art the term
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itself derives from an expressionist painting by John Bratby , novels, film and television plays. The term angry
young men was often applied members of this artistic movement. It used a style of social realism which
depicts the domestic lives of the working class, to explore social issues and political issues. Arnold Wesker
and Nell Dunn also brought social concerns to the stage. The Theatre of the Absurd influenced Harold Pinter ,
The Birthday Party, , whose works are often characterised by menace or claustrophobia. Both Pinter and
Stoppard continued to have new plays produced into the s. Michael Frayn is among other playwrights noted
for their use of language and ideas. He is also a novelist. Other Important playwrights whose careers began
later in the century are: An important new element in the world of British drama, from the beginnings of radio
in the s, was the commissioning of plays, or the adaption of existing plays, by BBC radio. This was especially
important in the s and s and from the s on for television. Many major British playwrights in fact, either
effectively began their careers with the BBC, or had works adapted for radio. Mortimer is most famous for
Rumpole of the Bailey a British television series which starred Leo McKern as Horace Rumpole, an aging
London barrister who defends any and all clients. It has been spun off into a series of short stories, novels, and
radio programmes.
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