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See Article History Alternative Title: During his lifetime Conrad was admired for the richness of his prose and
his renderings of dangerous life at sea and in exotic places. To Conrad, the sea meant above all the tragedy of
loneliness. A writer of complex skill and striking insight, but above all of an intensely personal vision, he has
been increasingly regarded as one of the greatest English novelists. He was arrested in late and was sent into
exile at Vologda in northern Russia. In A Personal Record Conrad relates that his first introduction to the
English language was at the age of eight, when his father was translating the works of Shakespeare and Victor
Hugo in order to support the household. Responsibility for the boy was assumed by his maternal uncle,
Tadeusz Bobrowski, a lawyer, who provided his nephew with advice, admonition , financial help, and love. In
Conrad left for Marseille with the intention of going to sea. Life at sea Bobrowski made him an allowance of
2, francs a year and put him in touch with a merchant named Delestang, in whose ships Conrad sailed in the
French merchant service. His first voyage, on the Mont-Blanc to Martinique , was as a passenger; on its next
voyage he sailed as an apprentice. On this voyage Conrad seems to have taken part in some unlawful
enterprise, probably gunrunning, and to have sailed along the coast of Venezuela, memories of which were to
find a place in Nostromo. Conrad became heavily enmeshed in debt upon returning to Marseille and
apparently unsuccessfully attempted to commit suicide. As a sailor in the French merchant navy he was liable
to conscription when he came of age, so after his recovery he signed on in April as a deckhand on a British
freighter bound for Constantinople with a cargo of coal. After the return journey his ship landed him at
Lowestoft, England , in June Conrad remained in England, and in the following October he shipped as an
ordinary seaman aboard a wool clipper on the Londonâ€”Sydney run. Conrad was to serve 16 years in the
British merchant navy. In June he passed his examination as second mate, and in April he joined the Palestine,
a bark of tons. This move proved to be an important event in his life; it took him to the Far East for the first
time, and it was also a continuously troubled voyage, which provided him with literary material that he would
use later. He returned to London by passenger steamer, and in September he shipped as mate on the
Riversdale, leaving her at Madras to join the Narcissus at Bombay. At about this time Conrad began writing
his earliest known letters in the English language. Her captain was John McWhirr, whom he later
immortalized under the same name as the heroic, unimaginative captain of the steamer Nan Shan in Typhoon.
He then joined the Vidar, a locally owned steamship trading among the islands of the southeast Asian
archipelago. The task was interrupted by the strangest and probably the most important of his adventures.
Using what influence he could, he went to Brussels and secured an appointment. He suffered psychological,
spiritual, even metaphysical shock in the Congo, and his physical health was also damaged; for the rest of his
life, he was racked by recurrent fever and gout. He made several more voyages as a first mate, but by , when
his guardian Tadeusz Bobrowski died, his sea life was over. It was as the author of this novel that Conrad
adopted the name by which he is known: In Conrad married the year-old Jessie George, by whom he had two
sons. He thereafter resided mainly in the southeast corner of England, where his life as an author was plagued
by poor health, near poverty, and difficulties of temperament. It was not until , after he had written what are
now considered his finest novelsâ€”Lord Jim , Nostromo , The Secret Agent , and Under Western Eyes , the
last being three novels of political intrigue and romanceâ€”that his financial situation became relatively
secure. His novel Chance was successfully serialized in the New York Herald in , and his novel Victory,
published in , was no less successful. Though hampered by rheumatism , Conrad continued to write for the
remaining years of his life. In April he refused an offer of knighthood from Prime Minister Ramsay
MacDonald , and he died shortly thereafter. His reputation diminished after his death, and a revival of interest
in his work later directed attention to different qualities and to different books than his contemporaries had
emphasized. An account of the themes of some of these books should indicate where modern critics lay
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emphasis. The ambitions range from simple greed to idealistic desires for reform and justice. Full of contempt
for the greedy traders who exploit the natives, the narrator cannot deny the power of this figure of evil who
calls forth from him something approaching reluctant loyalty. Victory describes the unsuccessful attempts of a
detached, nihilistic observer of life to protect himself and his hapless female companion from the murderous
machinations of a trio of rogues on an isolated island. In every idealism are the seeds of corruption, and the
most honourable men find their unquestioned standards totally inadequate to defend themselves against the
assaults of evil. It is significant that Conrad repeats again and again situations in which such men are obliged
to admit emotional kinship with those whom they have expected only to despise. This well-nigh despairing
vision gains much of its force from the feeling that Conrad accepted it reluctantly, rather than with morbid
enjoyment. He is the novelist of man in extreme situations. It rests, notably, among others, on the idea of
Fidelity. But what happens when fidelity is submerged, the barrier broken down, and the evil without is
acknowledged by the evil within? Feminist and postcolonialist readings of Modernist works have focused on
Conrad and have confirmed his centrality to Modernism and to the general understanding of it.
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While sailing up the Congo river from one station to another, the captain became ill and Conrad assumed
command. When Conrad began to write the novella, eight years after returning from Africa, he drew
inspiration from his travel journals. Then later, in , Heart of Darkness was included in the book Youth: The
volume consisted of Youth: He also mentions how Youth marks the first appearance of Marlow. On 31 May ,
in a letter to William Blackwood, Conrad remarked: I call your own kind self to witness As a child, Marlow
had been fascinated by "the blank spaces" on maps, particularly by the biggest, which by the time he had
grown up was no longer blank but turned into "a place of darkness" Conrad Yet there remained a big river,
"resembling an immense snake uncoiled, with its head in the sea, its body at rest curving afar over a vast
country and its tail lost in the depths of the land" Conrad The image of this river on the map fascinated
Marlow "as a snake would a bird" Conrad Feeling as though "instead of going to the centre of a continent I
were about to set off for the centre of the earth", Marlow takes passage on a French steamer bound for the
African coast and then into the interior Conrad After more than thirty days the ship anchors off the seat of the
government near the mouth of the big river. Marlow, with still some two hundred miles to go, now takes
passage on a little sea-going steamer captained by a Swede. Work on the railway is going on, involving
removal of rocks with explosives. Marlow enters a narrow ravine to stroll in the shade under the trees, and
finds himself in "the gloomy circle of some Inferno": Marlow witnesses the scene "horror-struck" Conrad The
agent predicts that Kurtz will go very far: Belgian river station on the Congo River, Marlow departs with a
caravan of sixty men to travel on foot some two hundred miles into the wilderness to the Central Station,
where the steamboat that he is to captain is based. On the fifteenth day of his march, he arrives at the station,
which has some twenty employees, and is shocked to learn from a fellow European that his steamboat had
been wrecked in a mysterious accident two days earlier. He meets the general manager, who informs him that
he could wait no longer for Marlow to arrive, because the up-river stations had to be relieved, and rumours had
one important station in jeopardy because its chief, the exceptional Mr. He fishes his boat out of the river and
is occupied with its repair for some months, during which a sudden fire destroys a grass shed full of materials
used to trade with the natives. Marlow gets the impression the man wants to pump him, and is curious to know
what kind of information he is after. Hanging on the wall is "a small sketch in oils, on a panel, representing a
woman draped and blindfolded carrying a lighted torch" Conrad Kurtz made the painting in the station a year
ago. The man predicts Kurtz will rise in the hierarchy within two years and then makes the connection to
Marlow: Marlow is frustrated by the months it takes to perform the necessary repairs, made all the slower by
the lack of proper tools and replacement parts at the station. During this time, he learns that Kurtz is far from
admired, but more or less resented mostly by the manager. The steamboat stops briefly near an abandoned hut
on the riverbank, where Marlow finds a pile of wood and a note indicating that the wood is for them and that
they should proceed quickly but with caution as they near the Inner Station. In the morning the crew awakens
to find that the boat is enveloped by a thick white fog. From the riverbank they hear a very loud cry, followed
by a discordant clamour. A few hours later, as safe navigation becomes increasingly difficult, the steamboat is
attacked with a barrage of small arrows from the forest. Marlow sounds the steam whistle repeatedly,
frightening the attackers and causing the shower of arrows to cease. In a flash forward, Marlow notes that the
International Society for the Suppression of Savage Customs had commissioned Kurtz to write a report, which
he did eloquently. A handwritten postscript, apparently added later by Kurtz, reads "Exterminate all the brutes!
The pilgrims, heavily armed, escort the manager on to the shore to retrieve Mr. He explains that he had left the
wood and the note at the abandoned hut. Through conversation Marlow discovers just how wanton Kurtz can
be; how the natives worship him; and how very ill he has been of late. The Russian admires Kurtz for his
intellect and his insights into love, life, and justice, and suggests that he is a poet. He tells of how Kurtz
opened his mind, and seems to admire him even for his powerâ€”and for his willingness to use it. Marlow, on
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the other hand, suggests that Kurtz has gone mad. From the steamboat, Marlow observes the station in detail
and is surprised to see near the station house a row of posts topped with the severed heads of natives. Around
the corner of the house, the manager appears with the pilgrims, bearing a gaunt and ghost-like Kurtz on an
improvised stretcher. The area fills with natives, apparently ready for battle, but Kurtz shouts something from
the stretcher, and the natives retreat into the forest. The pilgrims carry Kurtz to the steamer and lay him in one
of the cabins, where he and the manager have a private conversation. Marlow watches a beautiful native
woman walk in measured steps along the shore and stop next to the steamer. Later, the Russian reveals that
Kurtz believes the Company wants to remove him from the station and kill him, and Marlow confirms that
hangings had been discussed. He goes ashore and finds a very weak Kurtz crawling his way back to the station
house, though not too weak to call to the natives for help. Marlow threatens to harm Kurtz if he raises an
alarm, but Kurtz only laments that he had not accomplished more in the region. The next day they prepare for
their journey back down the river. The natives, including the ornately dressed woman, once again assemble on
shore and begin to shout unintelligibly. Noticing the pilgrims readying their rifles, Marlow sounds the steam
whistle repeatedly to scatter the crowd of natives. Only the woman remains unmoved, with outstretched arms.
The pilgrims open fire as the current carries them swiftly downstream. The steamboat breaks down and, while
it is stopped for repairs, Kurtz gives Marlow a packet of papers, including his commissioned report and a
photograph, telling him to keep them away from the manager. When Marlow next speaks with him, Kurtz is
near death; as he dies, Marlow hears him weakly whisper: The next day Marlow pays little attention to the
pilgrims as they bury "something" in a muddy hole Conrad He falls very ill, himself near death. Upon his
return to Europe, Marlow is embittered and contemptuous of the "civilised" world. Many callers come to
retrieve the papers Kurtz had entrusted to him, but Marlow withholds them or offers papers he knows they
have no interest in. Leavis referred to Heart of Darkness as a "minor work" and criticised its "adjectival
insistence upon inexpressible and incomprehensible mystery". Racism and Greatness in Heart of Darkness
Heart of Darkness is criticised in postcolonial studies, [18] particularly by Nigerian novelist Chinua Achebe.
He argued that the book promoted and continues to promote a prejudiced image of Africa that "depersonalises
a portion of the human race", and concluded that it should not be considered a great work of art. Stan
Galloway writes, in a comparison of Heart of Darkness with Jungle Tales of Tarzan, "The inhabitants [of both
works], whether antagonists or compatriots, were clearly imaginary and meant to represent a particular fictive
cipher and not a particular African people. Those of us who are not from Africa may be prepared to pay this
price, but this price is far too high for Achebe. Welles even filmed a short presentation film illustrating his
intent. It has been reported as lost to history. The project was never realised; one reason given was the loss of
European markets after the outbreak of war. Welles still hoped to produce the film when he presented another
radio adaptation of the story as his first program as producer-star of the CBS radio series This Is My Best.
Film and television[ edit ] The CBS television anthology Playhouse 90 aired a minute loose adaptation in The
cast includes Inga Swenson and Eartha Kitt. Marlon Brando played Kurtz, in one of his most famous roles. A
production documentary of the film, titled Hearts of Darkness: The difficulties that Coppola and his crew
faced mirrored some of the themes of the book. Video games[ edit ] The video game Far Cry 2 , released on
21 October , is a loose modernised adaptation of Heart of Darkness. The player assumes the role of a
mercenary operating in Africa whose task it is to kill an arms dealer, the elusive "Jackal". The Line , released
on 26 June , is a direct modernised adaptation of Heart of Darkness. The player assumes the role of special-ops
agent Martin Walker as he and his team search Dubai for survivors in the aftermath of catastrophic sandstorms
that left the city without contact to the outside world. The character John Konrad, who replaces the character
Kurtz, is a reference to the author of the novella. Retrieved 12 January
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Conrad was born on 3 December in Berdychiv Polish: This led to his imprisonment in Pavilion X [note 7] of
the Warsaw Citadel. However, on 18 April Ewa died of tuberculosis. Most of all, though, he read Polish
Romantic poetry. A few months later, on 23 May , Apollo Korzeniowski died, leaving Conrad orphaned at the
age of eleven. Conrad was not a good student; despite tutoring, he excelled only in geography. Since he
showed little inclination to study, it was essential that he learn a trade; his uncle saw him as a
sailor-cum-businessman who would combine maritime skills with commercial activities. He stayed with us ten
months Intellectually he was extremely advanced but [he] disliked school routine, which he found tiring and
dull; he used to say He disliked all restrictions. At home, at school, or in the living room he would sprawl
unceremoniously. On 13 October Bobrowski sent the sixteen-year-old to Marseilles , France, for a planned
career at sea. He was well read, particularly in Polish Romantic literature. He belonged to only the second
generation in his family that had had to earn a living outside the family estates: The Polish szlachta and I never
wished you to become naturalized in France, mainly because of the compulsory military service I thought,
however, of your getting naturalized in Switzerland On 2 July he applied for British nationality, which was
granted on 19 August To achieve the latter, he had to make many visits to the Russian Embassy in London
and politely reiterate his request. A trace of these years can be found in the northern Corsica town of Luri ,
where there is a plaque to a Corsican merchant seaman, Dominique Cervoni, whom Conrad befriended.
Conrad visited Corsica with his wife in , partly in search of connections with his long-dead friend and fellow
merchant seaman. He had spent just over 8 years at seaâ€”9 months of this as a passenger. For his fictional
characters he often borrowed the authentic names of actual persons. During a brief call in India in â€”86,
year-old Conrad sent five letters to Joseph Spiridion, [note 11] a Pole eight years his senior whom he had
befriended at Cardiff in June just before sailing for Singapore in the clipper ship Tilkhurst. His English is
generally correct but stiff to the point of artificiality; many fragments suggest that his thoughts ran along the
lines of Polish syntax and phraseology. More importantly, the letters show a marked change in views from
those implied in his earlier correspondence of â€” He had departed from "hope for the future" and from the
conceit of "sailing [ever] toward Poland", and from his Panslavic ideas. He was left with a painful sense of the
hopelessness of the Polish question and an acceptance of England as a possible refuge. While he often
adjusted his statements to accord to some extent with the views of his addressees, the theme of hopelessness
concerning the prospects for Polish independence often occurs authentically in his correspondence and works
before During this period, in in the Congo, Conrad encountered and befriended the Irish Republican and
advocate for human rights, Sir Roger Casement. Jacques encouraged Conrad to continue writing the novel.
Conrad Korzemowin" per the certificate of discharge debarked. When the Torrens had left Adelaide on 13
March , the passengers had included two young Englishmen returning from Australia and New Zealand: They
were probably the first Englishmen and non-sailors with whom Conrad struck up a friendship; he would
remain in touch with both. At Cape Town, where the Torrens remained from 17 to 19 May, Galsworthy left
the ship to look at the local mines. Sanderson continued his voyage and seems to have been the first to develop
closer ties with Conrad. According to Najder, Conrad, the exile and wanderer, was aware of a difficulty that he
confessed more than once: At the same time, the choice of a non-English colonial setting freed him from an
embarrassing division of loyalty: He "was apparently intrigued by The prolific and destructive richness of
tropical nature and the dreariness of human life within it accorded well with the pessimistic mood of his early
works. Though his talent was early on recognised by English intellectuals, popular success eluded him until
the publication of Chance , which is often considered one of his weaker novels. He scorned sentimentality; his
manner of portraying emotion in his books was full of restraint, scepticism and irony. A newspaper review of
a Conrad biography suggested that the book could have been subtitled Thirty Years of Debt, Gout, Depression
and Angst. He also complained of swollen hands "which made writing difficult". In one letter he remarked that
every novel he had written had cost him a tooth. In his letters he often described symptoms of depression; "the
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evidence", writes Najder, "is so strong that it is nearly impossible to doubt it. One of these would be described
in his story "A Smile of Fortune", which contains autobiographical elements e. The narrator, a young captain,
flirts ambiguously and surreptitiously with Alice Jacobus, daughter of a local merchant living in a house
surrounded by a magnificent rose garden. Research has confirmed that in Port Louis at the time there was a
year-old Alice Shaw, whose father, a shipping agent, owned the only rose garden in town. An old friend,
Captain Gabriel Renouf of the French merchant marine, introduced him to the family of his brother-in-law. A
couple of days before leaving Port Louis, Conrad asked one of the Renouf brothers for the hand of his year-old
sister Eugenie. She was already, however, engaged to marry her pharmacist cousin. After the rebuff, Conrad
did not pay a farewell visit but sent a polite letter to Gabriel Renouf, saying he would never return to
Mauritius and adding that on the day of the wedding his thoughts would be with them. The elder, Borys,
proved a disappointment in scholarship and integrity. To his friends, she was an inexplicable choice of wife,
and the subject of some rather disparaging and unkind remarks. However, according to other biographers such
as Frederick Karl , Jessie provided what Conrad needed, namely a "straightforward, devoted, quite competent"
companion. As the city lay only a few miles from the Russian border, there was a risk of being stranded in a
battle zone. With wife Jessie and younger son John ill, Conrad decided to take refuge in the mountain resort
town of Zakopane. Conrad aroused interest among the Poles as a famous writer and an exotic compatriot from
abroad. He charmed new acquaintances, especially women. So many characteristics that had been strange and
unfathomable to me before, took, as it were, their right proportions. I understood that his temperament was
that of his countrymen. Moreover, Conrad himself came from a social class that claimed exclusive
responsibility for state affairs, and from a very politically active family. Norman Douglas sums it up: These
are his fundamentals. His Polish experience endowed him with the perception, exceptional in the Western
European literature of his time, of how winding and constantly changing were the front lines in these
struggles. Conrad regarded the formation of a representative government in Russia as unfeasible and foresaw a
transition from autocracy to dictatorship. He saw western Europe as torn by antagonisms engendered by
economic rivalry and commercial selfishness. In vain might a Russian revolution seek advice or help from a
materialistic and egoistic western Europe that armed itself in preparation for wars far more brutal than those of
the past. He thought that, in view of the weakness of human nature and of the "criminal" character of society,
democracy offered boundless opportunities for demagogues and charlatans. This had been accompanied by a
faith in the Panslavic ideologyâ€”"surprising", Najder writes, "in a man who was later to emphasize his
hostility towards Russia, a conviction that We must drag the chain and ball of our personality to the end. This
is the price one pays for the infernal and divine privilege of thought; so in this life it is only the chosen who
are convictsâ€”a glorious band which understands and groans but which treads the earth amidst a multitude of
phantoms with maniacal gestures and idiotic grimaces. Which would you rather be: The only remedy for
Chinamen and for the rest of us is [a] change of hearts, but looking at the history of the last years there is not
much reason to expect [it], even if man has taken to flyingâ€”a great "uplift" no doubt but no great change
Through control of tone and narrative detail To be ironic is to be awakeâ€”and alert to the prevailing
"somnolence. Sleep after toyle, port after stormie seas, Ease after warre, death after life, doth greatly please
[15]: His old friend Edward Garnett recalled bitterly: A few old friends, acquaintances and pressmen stood by
his grave. In his grave was designated a Grade II listed structure. He used his sailing experiences as a
backdrop for many of his works, but he also produced works of similar world view , without the nautical
motifs. The failure of many critics to appreciate this caused him much frustration. Behind the concert of
flattery, I can hear something like a whisper: Mencken was one of the earliest and most influential American
readers to recognise how Conrad conjured up "the general out of the particular". Scott Fitzgerald , writing to
Mencken, complained about having been omitted from a list of Conrad imitators. Thatâ€”and no more, and it
is everything. If I succeed, you shall find there according to your deserts: Conrad used his own memories as
literary material so often that readers are tempted to treat his life and work as a single whole. His " view of the
world ", or elements of it, are often described by citing at once both his private and public statements, passages
from his letters, and citations from his books. Najder warns that this approach produces an incoherent and
misleading picture. Conrad used his own experiences as raw material, but the finished product should not be
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confused with the experiences themselves. Stewart , "appears to have attached some mysterious significance to
such links with actuality.
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Share via Email Chinua Achebe leans forward to make his point. He raises a gentle finger in the manner of a
benevolent schoolmaster. Art is more than just good sentences; this is what makes this situation tragic. The
man is a capable artist and as such I expect better from him. I mean, what is his point in that book? Art is not
intended to put people down. If so, then art would ultimately discredit itself. He leans back now and looks
beyond me and through the window at the snowy landscape. We are sitting in his one-storey house in upstate
New York, deep in the wooded campus of Bard College. For the past 13 years, Achebe has been a professor at
this well-known liberal arts college, which has had writers such as Mary McCarthy and Norman Mailer on the
faculty. As though tiring of the wintry landscape, Achebe turns and returns to our conversation. It is the
whiteness that he likes, and he is obsessed with the physicality of the negro. I continue to look at him, the
father of African literature in the English language and undoubtedly one of the most important writers of the
second half of the 20th century. Achebe has taught term-long university courses dedicated to this one slim
volume first published in As long ago as February , while a visiting professor at the University of
Massachusetts in Amherst, Achebe delivered a public lecture entitled "An Image of Africa: The lecture has
since come to be recognised as one of the most important and influential treatises in post-colonial literary
discourse. Yet, at the same time, I hold Achebe in the highest possible esteem, and therefore, a two-hour drive
up the Hudson River Valley into deepest upstate New York would seem a small price to pay to resolve this
conundrum. Achebe sees Conrad mocking both the African landscape and the African people. The story
begins on the "good" River Thames which, in the past, "has been one of the dark places of the earth". The
story soon takes us to the "bad" River Congo, presently one of those "dark places". It is a body of water upon
which the steamer toils "along slowly on the edge of a black and incomprehensible frenzy". He quotes from
the moment in the novel when the Europeans on the steamer encounter real live Africans in the flesh: It was
unearthly, and the men were - No, they were not inhuman. Well, you know, that was the worst of it - this
suspicion of their not being inhuman. It would come slowly to one. They howled and leaped, and spun, and
made horrid faces; but what thrilled you was just the thought of their humanity - like yours - the thought of
your remote kinship with this wild and passionate uproar. Yes, it was ugly enough; but if you were man
enough you would admit to yourself that there was in you just the faintest trace of a response to the terrible
frankness of that noise, a dim suspicion of there being a meaning in it which you - and you so remote from the
night of first ages - could comprehend. A half-page later, Conrad focuses on one particular African, who,
according to Achebe, is rare, for he is not presented as "just limbs or rolling eyes". The problem is that the
African man is, most disturbingly, not "in his place". He was an improved specimen; he could fire up a
vertical boiler. He was there below me, and, upon my word, to look at him was as edifying as seeing a dog in a
parody of breeches and a feather hat, walking on his hind legs. The narrator of the novel is Marlow, who is
simply retelling a story that was told to him by a shadowy second figure. Conrad seems to me to approve of
Marlow In the lecture he remembers that a student in Scotland once informed him that Africa is "merely a
setting for the disintegration of the mind of Mr Kurtz", which is an argument that many teachers and critics, let
alone students, have utilised to defend the novel. Africa as a metaphysical battlefield devoid of all
recognisable humanity, into which the wandering European enters at his peril. Can nobody see the
preposterous and perverse arrogance in thus reducing Africa to the role of props for the break-up of one petty
European mind? What he has a huge problem with is a novelist - in fact, an artist - who attempts to resolve
these important questions by denying Africa and Africans their full and complex humanity. During the
two-hour drive up the Hudson River Valley through a snow-bound and icy landscape, I thought again of my
own response to the novel. There are three remarkable journeys in Heart of Darkness. Second, the larger
journey that Marlow takes us on from civilised Europe, back to the beginning of creation when nature reigned,
and then back to civilised Europe. And finally, the journey that Kurtz undergoes as he sinks down through the
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many levels of the self to a place where he discovers unlawful and repressed ambiguities of civilisation. The
overarching question is, what happens when one group of people, supposedly more humane and civilised than
another group, attempts to impose themselves upon their "inferiors"? In such circumstances will there always
be an individual who, removed from the shackles of "civilised" behaviour, feels compelled to push at the
margins of conventional "morality"? What happens to this one individual who imagines himself to be released
from the moral order of society and therefore free to behave as "savagely" or as "decently" as he deems fit?
How does this man respond to chaos? The end of European colonisation has not rendered Heart of Darkness
any less relevant, for Conrad was interested in the making of a modern world in which colonisation was
simply one facet. The uprootedness of people, and their often disquieting encounter with the "other", is a
constant theme in his work, and particularly so in this novel. Modern descriptions of 20th-century famines,
war and genocide all seem to be eerily prefigured by Conrad, and Heart of Darkness abounds with passages
that seem terrifyingly contemporary in their descriptive accuracy. One, with his chin propped on his knees,
stared at nothing, in an intolerable and appalling manner: If so, how did I miss this? Written in the wake of the
Berlin Conference, which saw the continent of Africa carved into a "magnificent cake" and divided among
European nations, Heart of Darkness offers its readers an insight into the "dark" world of Africa. The
European world produced the narrator, produced Marlow, and certainly produced the half-French, half-English
Kurtz "All Europe contributed to the making of Kurtz" , but set against the glittering "humanity" of Europe,
Conrad presents us with a lateth-century view of a primitive African world that has produced very little, and is
clearly doomed to irredeemable savagery. But is it not ridiculous to demand of Conrad that he imagine an
African humanity that is totally out of line with both the times in which he was living and the larger purpose
of his novel? In his lecture, even Achebe wistfully concedes that the novel reflects "the dominant image of
Africa in the western imagination". However, the main focus of the novel is the Europeans, and the effect
upon them of their encountering another, less "civilised", world. The novel proposes no programme for
dismantling European racism or imperialistic exploitation, and as a reader I have never had any desire to
confuse it with an equal opportunity pamphlet. For a moment Achebe has me fooled. He looks as though he
has nodded off, but he has just been thinking. This mild-mannered man looks up now and smiles. He returns to
the subject we were talking about as though he has merely paused to draw breath. Great artists manage to be
bigger than their times. In the case of Conrad you can actually show that there were people at the same time as
him, and before him, who were not racists with regard to Africa. Achebe says nothing for a moment, and so I
continue. In other words, they were just like everybody else. That Conrad had some "issues" with black people
is beyond doubt. Achebe quotes Conrad who, when recalling his first encounter with a black person,
remembers it thus: Of the nigger I used to dream for years afterwards. The light of a headlong, exalted
satisfaction with the world of men In passing he cast a glance of kindly curiosity and a friendly gleam of big,
sound, shiny teeth Are we to throw all racists out of the canon? Are we, as Achebe suggests, to ignore the
period in which novels are written and demand that the artist rise above the prejudices of his times? As much
as I respect the man sitting before me, something does not ring true. We both agree that Conrad was not the
originator of this disturbing image of Africa and Africans. And we both appear to agree that Conrad had the
perception to see that this encounter with Africa exposed the fissures and instabilities in so-called European
civilisation. Further, we both agree that in order to expose European fragility, Conrad pandered to a certain
stereotype of African barbarity that, at the time, was accepted as the norm. Finally, we both agree that this
stereotype is still with us today. Achebe speaks quickly, as though a thought has suddenly struck him. And
where is the proof that he is on my side? A few statements about it not being a very nice thing to exploit
people who have flat noses? This is his defence against imperial control? If so it is not enough. It is simply not
enough. If you are going to be on my side what is required is a better argument. Ultimately you have to admit
that Africans are people. However, I am losing interest in the problem of breaching the ramparts and becoming
more concerned with the aesthetics of its construction. Graham Greene would be one because he knew his
limitations. This identification with the other is what a great writer brings to the art of story-making. We
should welcome the rendering of our stories by others, because a visitor can sometimes see what the owner of
the house has ignored. But they must visit with respect and not be concerned with the colour of skin, or the
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shape of nose, or the condition of the technology in the house. The light is beginning to fade and soon I will
have to leave. I avert my eyes and turn to face my host. What interests me is what I learn in Conrad about
myself. But you cannot compromise my humanity in order that you explore your own ambiguity. I cannot
accept that. My humanity is not to be debated, nor is it to be used simply to illustrate European problems. I am
not an African. Were I an African I suspect I would feel the same way as my host. But I was raised in Europe,
and although I have learned to reject the stereotypically reductive images of Africa and Africans, I am
undeniably interested in the break-up of a European mind and the health of European civilisation. I feel
momentarily ashamed that I might have become caught up with this theme and subsequently overlooked how
offensive this novel might be to a man such as Chinua Achebe and to millions of other Africans.
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5: Joseph Conrad (Author of Heart of Darkness)
Note: Citations are based on reference standards. However, formatting rules can vary widely between applications and
fields of interest or study. The specific requirements or preferences of your reviewing publisher, classroom teacher,
institution or organization should be applied.

Share via Email Unexpected comedy Joseph Conrad in Far more words have been written about him than he
ever wrote himself â€” and not everyone can get it right all the time. Especially when you throw combustible
postcolonial issues into the mix. Time has a cruel habit of amplifying those mistakes. Actually, it contains
some beautiful, eloquent observations on the arts of both reading and writing: But read Conrad, not in birthday
books but in the bulk, and he must be lost indeed to the meaning of words who does not hear in that rather stiff
and sombre music, with its reserve, its pride, its vast and implacable integrity, how it is better to be good than
bad, how loyalty is good and honesty and courage, though ostensibly Conrad is concerned merely to show us
the beauty of a night at sea. I also enjoy tutting over the confident and wonderfully inaccurate predictions in
the conclusion: We shall make expeditions into the later books and bring back wonderful trophies, large tracts
of them will remain by most of us untrodden. Here in the 21st century again, that seems like curious praise.
Perhaps he deserves more credit than he often gets for his portrayals of Victorian and Edwardian women, but
only if you understand that he portrays them through the filter of Victorian and Edwardian men. Lena in
Victory is fascinating for showing a woman as seen by men. How she works as an autonomous individual,
however, is more open to debate. Because the interesting thing is that while the negative and apparently
old-fashioned comments in that review stand out, there is plenty that still rings true. He has endured because
of the beauty of his writing and the insight we still feel he gives into the human condition. But there will be
time to discuss that over the coming weeks. Conrad is funny, for instance. Several Reading group contributors
have noted this fact with surprise, and highlighted quietly hilarious zingers like the following: The plot of
Victory moves with ruthless inevitability. And how well that spell breaks as the Chinese Wang announces in a
moment of superb yes melodrama: No one does ponderous quite like Joseph Conrad. But it is a novel of
surprising pleasures. Surprising especially if you have an impression of Conrad as stern moral inquisitor and
single-minded navigator through inner space. Maybe those early critics have something to teach us after all â€¦
Topics.
6: How reading Joseph Conrad has changed with the times | Books | The Guardian
The premise of Joseph Conrad Today is that, years after Conrad's birth, his works have much to teach us about
contemporary world politics and political thought. Kieron O'Hara begins by suggesting that, although "his world [is]
unbelievably remote from ours," Conrad's works have "an extraordinary relevance to the politics of our age" (1;
emphasis in original).

7: Heart of Darkness - Wikipedia
Joseph Conrad Today (Societas Book 46) and millions of other books are available for Amazon Kindle. Learn more
Enter your mobile number or email address below and we'll send you a link to download the free Kindle App.

8: Joseph Conrad | Biography, Books, Short Stories, & Facts | www.enganchecubano.com
Joseph Conrad Today (review) Michael John Disanto Conradiana, Volume 41, Number , Summer/Fall , pp. (Review)
Published by Texas Tech University Press.

9: Joseph Conrad - Wikipedia
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Description. This book argues that the novelist Joseph Conrad's work speaks directly to us in a way that none of his
contemporaries can. Conrad's scepticism, pessimism, emphasis on the importance and fragility of community, and the
difficulties of escaping our history are important tools for understanding the political world in which we live.
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