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Plot summary[ edit ] The melodrama loosely follows the retcon of Zorro from the novel by Isabel Allende ,
yet also uses the major characters from the s Disney series. It shows a fantastic , ahistorical version of colonial
Los Angeles full of romance, royal intrigue, and witchcraft, even polygamy. The city is populated with
gypsies, slaves, clerics, cannibals, conspirators, rebellious Indians and Amazon warriors, along with Spanish
settlers, soldiers, pirates and mestizo peasants. The hero, Don Diego de la Vega, adopts the secret identity of
Zorro, the masked avenger. Instead of being a Spaniard, however, Diego is now a mestizo born in the s to a
white father, Don Alejandro de la Vega, and his wife, a Native American warrior named Toypurnia, who was
given the name Regina when she married Alejandro. Diego learned his acrobatics and fencing skills in Spain,
under the tutelage of a great swordmaster. Now he lives as both a nobleman and a vigilante, fighting
imperialist oppression. He is backed by the brotherhood of Zorro, a secret society called the Knights of the
Broken Thorn. Since this is a telenovela, much of the drama focuses on romantic melodrama and family
intrigue. The hero must challenge a host of evildoers, branding them with the distinctive Zorro "Z" â€” made
from three swift scratches. Their resolution threatens to shake the Spanish Empire. In this story Don Diego is
sexually active. Much of the show spotlights the two sisters whom he allegedly impregnates outside of
wedlock. One of these women is Esmeralda, who winds up imprisoned, starved and tortured. At heart, Zorro is
not different from other men in his need to love and to be loved, his desire to fall in love and form a family,
and his ambition to find the ideal woman. Will he obtain them? The epigram translates as "you and I are in
love with the same woman. The groom dies at the altar immediately after the marriage in completed. Months
later on the night of the welcome party for the new governor Esmeralda, choosing not to go to the party to
pretend to be a loving daughter, runs into Zorro near the city prison. Their medallions got tangled and the two
are forced to look into each other eyes, immediately feeling the spark. Episode 2 Zorro and Esmeralda fight
off the soldiers , escape and then separate. But they have accidentally switched medallions. Once Zorro
realizes this he returns to look for Esmeralda as Diego. Unbeknownst to Esmeralda her mother, who she knew
as Mercedes, is still alive and has been locked up in the local prison ever since she gave birth to Esmeralda.
Once her aunt has left her room Zorro appears from the window. Esmeralda and Zorro soon end up in a
passionate kiss and change medallions. Once Diego returns to his Zorro-cave he reflects on his feelings
towards Esmeralda, while Esmeralda does the same in her home. Both of them hide before he can see who it
was. Esmeralda reflects that her father has inflicted deep emotional scars over the years. She does not
understand why he hates her so much. Almudena is the only person who cares about her. Esmeralda overhears
her aunt and Fernando discussing and discovers he is not really her father. She returns to her room, now
understanding why he hates her so much. Esmeralda picks up her medallion and remembers what she was told
about her destiny. She realizes that her mother may still be alive. While taking a walk the next day she is
approached by Azucena and Renzo. Episode 4 Azucena and Renzo kidnap Esmeralda and take her to the
gypsy camp and the gypsies present her with flowers. Fernando chases after Yumalay and briefly catches up
with her. She spooks his horse with magic and flees. Fernando swears that they must find her so that he can
find out why she wants to kill him. He declares that he will kill all of those savages. Fernando is furious that
Esmeralda has been abducted â€” furious with Esmeralda. Alejandro arrives and suggests that they form a
search party. Fernando is less than enthusiastic.
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Where my Spanish failed me, however, a British friend in Madrid managed to find information placing it in
the Royal Armory in the Spanish capital, along with some new archaeological information. It seemed that, at
some point, someone in Royal circles had also started to doubt the Espada de Anibal and had ordered a fresh
excavation which took place in Spear points can be found anywhere in Spain and this place had been home to
Iberian Celts, Romans, migrating Gauls and even Goths and was the site of a siege and several skirmishes
during the time of the Moors at the nearby Castillo de Oreja. The helmet with the winged bird is a classic
Gallic helmet and Medusa is obviously Greek. The Greeks had some coastal settlements in ancient Iberia, but
the site was also home to a large Roman villa and household and such looted artifacts would have found their
way all over Europe in Roman times. None of this was Carthaginian, let alone Iberian. It was time to go to
Spain and see for myself. An obvious reproduction based loosely upon Spanish swords of the time and
certainly not the sword of Hannibal himself. Madrid Royal Armory On his travels to the various proposed sites
of the famous lost battle, he met with friend and fellow historian, Antonio C. Nunez, an important local man
who held a great interest in the subject and was well connected to other historians and archaeologists.
Instantly, of course, he knew of the legends of the mysterious Espada de Anibal. Having friends who worked
at the Royal Armory, the Spanish historian followed up on it and found other historians who claimed to have
seen it, although many in the Armory and museum seemed unsure as to its exact location and some,
remarkably, had never even heard of it at all. Eventually a record of it was tracked down, and the Armory
claimed to have lent it to the Museo de Ejercito in Toledo. The Spanish historian rushed there next, but was
told that they did not have it and that the magical sword had vanished. Spanish historian Antonio C. Nunez
The Sword Maestro By this time, Philips had returned home to Edinburgh, but his friend and companion kept
up the search and finally found the legendary sword beyond public display in the Royal Armory archives,
seemingly forgotten. Nobody ever offered an explanation as to the mix up with Toledo. To the surprise of both
historians, who had expected to find little more than a long, flat rock, vaguely resembling a sword, what the
Armory had in their possession was indeed a sword, and around the hilt it certainly did have a mysterious
rocky growth which, from the images they provided, could not so easily be explained. Spanish Royal
Armories Back home in Edinburgh, Phillips took these images to Maestro Swordsmith Paul Macdonald to
identify the blade and finally the truth about the mysterious Espada de Anibal came to light. I asked him how
long a sword like that would need to be in a river to achieve that level of erosion and he said even a short
period of fifty to a hundred years would be easily sufficient.
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Although later misunderstood as a ponderous and impractical edifice, the system of fencing developed by the
sixteenth-century Spanish nobleman Jeronimo de Carranza was, in fact, a very practical method of personal
combatâ€”albeit one he explained using the language of Scholastic intellectual orthodoxy. Don Jeronimo de
Carranza was a product of his time. One way this conservative spirit manifested itself in the Spain in which
Carranza lived and worked was through a glorification of the ethos of chivalry. He was of sufficient noble
rank and fame to be named a knight, and then Commander, of the Order for Christ. In , the same year
Cervantes published the first book of his Don Quixote, Carranza received an honorary crown from his native
city of Seville. Cervantes himself had nothing but praise for Carranza. In his Song of Calliope, Cervantes
holds Carranza up as a gentleman who has struck an equal balance between Apollo and Mars. Spain also
sought to spread its culture and the one true Catholic faith as much as it sought to preserve it, and Carranza
was very much an active participant in this. This type of sword, according to A. Norman, was first referred to
in the post-mortem inventory of the goods of Duke Alvaro de Zuniga. The first dialogue treats of the invention
of the art and itsuniversal propositions, where all doubts against destreza are solved and you will see the
effects of itsdefinitions. The second dialogue treats of the false destreza, universally and particularly, where it
is discovered the deceits of the commonfencers, and other things that are pleasing to this purpose. The third
dialogue deals with the demonstrations of the techniques that in general were proposed in the first dialogue
and shows the universal principles of the dagger against the sword and the judgment of all weapons. The
fourth dialogue treats of natural defense, and how the diestro puts into practice what he has learned, without
committing aggression nor committing treachery nor surely dying, and the obligations he has to return to
himself, his friends, and his enemies by divine positive and natural right. The Scholasticism that Carranza
adhered to did not value superficial knowledge or a command of trivia and tricks; rather, principles, like the
laws of logic, were to be abstracted and universalized from experience. No knowledge could be true unless it
could be abstracted from coarse material reality. The types of passos, or steps one can take straight, lateral,
compass, etc. Raising the arm is violento, for instance, lowering it is natural. The actual techniques, or tretas,
are improvised out of the movimientos in real time in response to the situation one finds oneself in. This
analysis also provides a method for training the disciple to perform optimally in a real situation. However,
Carranza, beyond defining his terms, does not give elaborate instructions. Rather, the student would be trained
in person. The length of the blades, Carranza stated, forms the diameter of an imaginary circle. To attack along
the diameter of the circle would be sure death, as the swordsmen would wind up impaling one another. The
posture is thus not only offensive, but also defensive: Rather than illustrations that are, at best, static
representations of movements frozen in time, Carranza makes his demonstration by geometric diagrams which
represent, in an abstract manner, the placement and movement of the combatants. As in navigation, in which
knowledge of geometry is paramount, the relative position and movement of the swordsmen can be
demonstrated precisely. As he himself states: You know that mathematics strips bare the forms and figures
and numbers of the material, in which no falsehood is admitted, because it does not dissimulate, either
affirming or denying, because it considers things simply and not all together. And it has this privilege more
than the other arts in that it declares its intentions with most true demonstrations, for which reason the ancients
guided those things they called true and certain arts with this reasoning, and that any truth one has in human
affairs lies in mathematics because its teaching is very pointed that is to say simple ; it guides the sciences,
whether moral or natural, by the most direct route. This is the reason it seems to me a more certain thing to
order la destreza under mathematics rather than any of the other sciences. In destreza, as for all practical arts,
knowledge of what to do precedes theory. In truth, he was an experienced swordsman, explaining his art in a
scholastic manner, not a philosopher pretending to be a swordsman. As a military man and member of the
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nobility, he would have been trained in arms since birth. Demonstrating his knowledge of physics and the
concept of leverage, Carranza, as other masters do, divides the sword into degrees from the cross of the hilt to
the point of the weapon progressing from the greater numerical value to the lesser. Underneath the immense
verbiage, the principles Carranza describes are eminently practical and common to all fencing. The two fought
a single pass, resulting in the aforesaid removal of headgear, before their host stopped the matter. They
thereafter limited themselves to verbal and legal passes. Modern authors have been even more critical. The
assumption that the analysis of motion preceded, rather than followed, the activity; the assumption that
knowledge of the scientific principles underlying any action are necessary to its proper performance, whereas
in reality victory falls more often to the swift, strong, and cunning, and not to the slow, weak, and guileless,
however educated in theory they might be; and the assumption that fencing masters of the past regarded
fencing as a sort of dance, completely misunderstanding the movements they attempted to describe. The
author often writes around his subject in circles before coming to the point. He uses verbose and highly
ornamented language, with purposely-archaic vocabulary and sentence structure, to limit his audience to only
the most educated readers especially those already well-versed in swordsmanship, since the actions described
make little sense unless one is already familiar with the principles of the art. In fact, what they wrote were
treatisesseeking to explain their practice in rational and understandable ways to experienced swordsmen and
other masters. It is not at all the case that practice followed theory; rather, it was theory that followed practice.
By analyzing and understanding the dynamic action of the body in motion and then conditioning the student to
perform the optimal action at any given timeâ€”which was the basis of fencing pedagogy then as it is
nowâ€”one magnifies natural ability of the student manifold. Logically if this were not so, then it begs the
question: If all that is required of the swordsman is to be swift, strong, and cunning, then why study and train
in swordsmanship at all? The purpose of these texts was for the reader to perfect his comprehension of fencing
technique and theory; this book-knowledge, however, was combined with actual lessons with a
master-at-arms. Narvaez describes in his Modo Facil y Nuevo para Examinarse los Maestros en la Destreza de
las Armas a method of teaching in which theoretical lessons are combined with practical lessons with a
maestro batallador. When one is learning a system of swordsmanshipâ€”or any other martial artâ€”it must be
done in a logical progression and practiced by the numbers, as it were. With this type of training, the mind and
body become focused and attuned, so as to be able to apply the method to whatever circumstances that might
occur. Finally, there has never existed a school of swordsmanship, or martial art in general, that was not
artificial in some sense. All actions must be taught, as they have been designed and invented for a specific
purpose. Moreover, no one fights naturally; our ideas of how to fight are shaped by our culture. Carranza
could not have expected his disciples to learn swordsmanship from a book: His treatise was not widely
published until decades after it was written, when destreza was already well established. This can only mean
that practical knowledge of actually handling the sword was imparted by hands-on instruction by a teacher.
Perhaps the greatest proof of the efficacy of destreza, besides the esteem it was held in by contemporaries, is
the longevity of this school of fence. Domenico Angelo in his book The School of Fencing, which was
published several times during the 18th century, shows techniques vs. Of even greater importance is that this
work shows that la destreza, and systems derived from it, continued to be taught and practiced, surviving
through the 19th and into the 20th centuries. La verdadera destreza is a fascinating and long-lived cultural
artifact, reflecting not only the mindset and concerns of early modern Spain, but also the intellectual currents
of the timeâ€”besides being a work of interest to historians of fencing. This length should not exceed five
fourths of a vara. A vara is a unit of measurement that was used in Castile of the time, which is approximately
thirty-three inches. Thus if a rapier is five-fourths of a vara, the total length of the sword would be
approximately
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