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Greek tragedy Athenian tragedyâ€”the oldest surviving form of tragedyâ€”is a type of dance -drama that
formed an important part of the theatrical culture of the city-state. The presentations took the form of a contest
between three playwrights, who presented their works on three successive days. Each playwright offered a
tetralogy consisting of three tragedies and a concluding comic piece called a satyr play. Only one complete
trilogy of tragedies has survived, the Oresteia of Aeschylus. The Greek theatre was in the open air, on the side
of a hill, and performances of a trilogy and satyr play probably lasted most of the day. Performances were
apparently open to all citizens, including women, but evidence is scant. The play as a whole was composed in
various verse metres. All actors were male and wore masks. A Greek chorus danced as well as sang, though no
one knows exactly what sorts of steps the chorus performed as it sang. Choral songs in tragedy are often
divided into three sections: This event was frequently a brutal murder of some sort, an act of violence which
could not be effectively portrayed visually, but an action of which the other characters must see the effects in
order for it to have meaning and emotional resonance. Another such device was a crane, the mechane , which
served to hoist a god or goddess on stage when they were supposed to arrive flying. This device gave origin to
the phrase " deus ex machina " "god out of a machine" , that is, the surprise intervention of an unforeseen
external factor that changes the outcome of an event. Roman fresco in Pompeii. Probably meant to be recited
at elite gatherings, they differ from the Greek versions in their long declamatory, narrative accounts of action,
their obtrusive moralising, and their bombastic rhetoric. They dwell on detailed accounts of horrible deeds and
contain long reflective soliloquies. Though the gods rarely appear in these plays, ghosts and witches abound.
Senecan tragedies explore ideas of revenge , the occult, the supernatural, suicide, blood and gore.
Renaissance[ edit ] Influence of Greek and Roman[ edit ] Classical Greek drama was largely forgotten in
Western Europe from the Middle Ages to the beginning of the 16th century. Medieval theatre was dominated
by mystery plays , morality plays , farces and miracle plays. The earliest tragedies to employ purely classical
themes are the Achilles written before by Antonio Loschi of Vicenza c. Both were completed by early and are
based on classical Greek models, Rosmunda on the Hecuba of Euripides , and Oreste on the Iphigenia in
Tauris of the same author; like Sophonisba, they are in Italian and in blank unrhymed hendecasyllables.
Although these three Italian plays are often cited, separately or together, as being the first regular tragedies in
modern times, as well as the earliest substantial works to be written in blank hendecasyllables, they were
apparently preceded by two other works in the vernacular: In the s, the European university setting and
especially, from on, the Jesuit colleges became host to a Neo-Latin theatre in Latin written by scholars. The
influence of Seneca was particularly strong in its humanist tragedy. His plays, with their ghosts, lyrical
passages and rhetorical oratory, brought a concentration on rhetoric and language over dramatic action to
many humanist tragedies. The most important sources for French tragic theatre in the Renaissance were the
example of Seneca and the precepts of Horace and Aristotle and contemporary commentaries by Julius Caesar
Scaliger and Lodovico Castelvetro , although plots were taken from classical authors such as Plutarch ,
Suetonius , etc. The Greek tragic authors Sophocles and Euripides would become increasingly important as
models by the middle of the 17th century.
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They can be used in isolation or simultaneously and are manipulated by the performer for dramatic effect.
Focus Focus is often used interchangeably with the terms concentration and engagement, assisting the
performer in the portrayal of believable characters. This also implies memorisation of text including word,
moves and gestures. Tension Tension can sometimes be used as an interchangeable term with conflict. But
where it differs, lies in the development of suspense in a performance. As the audience anticipates certain
outcomes in the plot, the tension builds. An obvious example of rising tension is in a mystery or whodunit.
The development of tension usually parallels the advancement of the plot, leading to a crisis or climax.
Tension is closely linked with timing. Timing Timing in performance refers to dramatic timing of movements
and gestures. We often take our movements for granted in everyday life, but when performing, the use of our
body must be carefully considered. Timing can be manipulated to create contrast in a scene or simply to
demonstrate robotic, stylised and non-naturalistic movements. Rhythm and pace are affected by timing.
Rhythm Rhythm refers to the timing and pace of the drama. It also means the beat or tempo of the
performance. As a rule, rhythm should never be the same throughout the drama, regardless of its length.
Rhythm can follow the emotional state of one or more characters or the atmosphere of the performance at
particular moments. Contrast Without the careful use of contrast a performance is boring and lacks tension. An
obvious example of contrast is a sad scene followed by a happy one. But contrast can be created in subtler and
sophisticated ways, such as manipulating the drama to create a change in setting, use of space or rhythm. The
pace of scenes can also be altered, as can various dramatic elements within one small section of a
performance. Mood Mood is the feeling or tone of a performance. It refers to ambience or aura and is often
created through a combination of several dramatic and stagecraft elements working in harmony with each
other. The mood of a performance is closely linked with everyday feelings such as pity, anger, desire or
frustration. Mood in drama can be created via sound, lighting, movement, setting, rhythm, contrast, conflict
and more. Space This dramatic element refers to the effective use of available space in a performance.
Different levels of space are utilised by the performer, such as sitting, bending over, lying down or crawling.
Of course, using the space around you can mean downstage and upstage or walking in or on a stage set. In
order to use the space effectively, movement becomes an important factor. Use of space also implies clearly
communicating to the audience where the action is taking place. Language The use of language in
performance can be verbal, vocal or non-verbal. Language is the spoken text. It is the written script realised in
performance. While normally spoken by the actor, language can also be chanted or sung. It can also be
deliberately nonsensical gibberish for dramatic effect. The choice of language in performance is crucial, as it
is forms a major means of communicating the story of the drama to the audience. Exactly how the actor in
performance uses language is usually determined by the expressive skill of voice. However, language can also
be non-verbal, commonly referred to as body language. Sound Modern theatrical practice relies on sound to
assist in a number of ways. It can be useful in creating atmosphere or mood. Actors and their bodies can
construct effective sound in performance. Small props can also create sound effects that can be used live
during a show. Other uses of sound involve the implementation of technology, such as instrumental recordings
and sound effects on CDs and mp3 players though this use of sound is technically a stagecraft element in the
theatre, not a dramatic element. Symbol The use of symbol in dramatic performance can be one of the simplest
and also most complicated of all techniques. Essentially, symbolism implies a greater meaning than the literal
suggestion. Props are the easiest to work with because objects in everyday life are symbols in society for
example a rose symbolises love; a cross symbolises Christianity. Symbols can also be found in the use of
colour. We often symbolise purple with royalty, red with anger or desire, black with evil and darkness or white
with purity and innocence. Colour association can be worthwhile symbols with costumes, sets and props. But
the most sophisticated use of symbol occurs with the application of gesture and movement. A particular
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gesture performed by a character early in a performance can be repeated later under different circumstances
context and have a very different meaning. Used only once, a gesture can also be a powerful symbol. Of
course, all of the above examples can be combined for better effect. How right he was! Drama that lacks
conflict is normally dull and uninspiring. As a rule, conflict should always be considered an essential
ingredient for all dramatic performances. Conflict can be between two or more characters, or simply one inner
conflict. Conflict on stage can be verbal, physical or non-verbal psychological. Conflict differs from tension in
that it is often a fixed part of the structure of a play, with characters destined to clash with one another from
the outset. Climax Most drama will have one or more crises in the development of the plot. A crisis is a key
moment of dramatic tension and conflict in the play, usually occurring between two or more characters and
having serious implications for the outcome of the plot. The ultimate crisis, or highest peak, is usually called
the climax and often but not always occurs toward the end of a performance. There can also be more than one
climax, although this is uncommon.
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English dramatist and poet. Types of Utterance in Drama Dramatic language is modelled on real-life
conversations among people, and yet, when one watches a play, one also has to consider the differences
between real talk and drama talk. On the level of the story-world of a play, language can of course assume all
the pragmatic functions that can be found in real-life conversations, too: However, dramatic language is often
rhetorical and poetic, i. When analysing dramatic texts, one ought to have a closer look at the various forms of
utterance available for drama. Monologue, Dialogue, Soliloquy In drama, in contrast to narrative, characters
typically talk to one another and the entire plot is carried by and conveyed through their verbal interactions.
Language in drama can generally be presented either as monologue or dialogue. Monologue means that only
one character speaks while dialogue always requires two or more participants. A special form of monologue,
where no other person is present on stage beside the speaker, is called soliloquy. Soliloquies occur frequently
in Richard III for example, where Richard often remains alone on stage and talks about his secret plans.
Soliloquies are mainly used to present a character in more detail and also on a more personal level. That
characters explain their feelings, motives, etc. In narrative texts, by contrast, thoughts can be presented
directly through techniques such as interior monologue or free indirect discourse. Consider the famous
soliloquy from Hamlet: To be, or not to be, that is the question: To die â€” to sleep, No more; and by a sleep
to say we end The heart-ache and the thousand natural shocks That flesh is heir to: Soft you now, The fair
Ophelia! Critics often refer to it simply as monologue, as this is the more general term. In case of a
monologue, other characters can be present on stage, either overhearing the speech of the person talking or
even being directly addressed by him or her. The main point is that one person holds the floor for a lengthy
period of time. We learn that he wavers between taking action and remaining passive. The fact that he
contemplates the miseries of life, death and the possibility of suicide shows him as a melancholic, almost
depressed character. At the same time, his speech is profound and philosophical, and thus Hamlet comes
across as thoughtful and intellectual. This example illustrates one of the main functions of language in drama,
namely the indirect characterisation of figures.
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Three Basic Functions are generally noted: Without a doubt, identifying just these three basic functions is an
oversimplification, but an awareness of these functions is a good introduction to the complexity of language.
The Functions of Language i. The informative function affirms or denies propositions, as in science or the
statement of a fact.. This function is used to describe the world or reason about it e. These sentences have a
truth value; that is, the sentences are either true or false recognizing, of course, that we might not know what
that truth value is. Hence, they are important for logic. Poetry and literature are among the best examples, but
much of, perhaps most of, ordinary language discourse is the expression of emotions, feelings or attitudes.
Two main aspects of this function are generally noted: Expressive discourse, qua expressive discourse, is best
regarded as neither true or false. The directive function is most commonly found in commands and requests.
Directive language is not normally considered true or false although various logics of commands have been
developed. Example of this function: It is rare for discourse just to serve only one function; even in a scientific
treatise, discursive logical clarity is required, but, at the same time, ease of expression often demands some
presentation of attitude or feelingâ€”otherwise the work might be dull.. Most ordinary kinds of discourse is
mixed. Consider the following example. Suppose you want your listeners to contribute to the Multiple
Sclerosis Society. There are several possible approaches: Make a moving appeal expressive and then ask for a
contribution directive. Explain the good results informative , make a moving appeal expressive , and then ask
directive. Generally speaking, step 3 specifically stating that which is desired as outcome is the least effective
means. Usually, just making a moving appeal is the most effective for the general population; explaining the
recent research is the most effective for an educated audience. Asking for the contribution is often not
necessary, since the prospective contributor surmises this step. Several other uses of language deserve
mention. The ceremonial-- also ritual language use probably something quite different from simply mixing the
expressive and directive language functions because performative aspects are included as well. For example,
"I do" in the marriage ceremony and the use of performative verbs such as "accept," "apologize,"
"congratulate," and "promise. Note the subtle transition from vocal behavior to body language from saying for
example, "Hi" or "How are your? Most of the examples we have been talking about are not merely of
academic interest, even though we cannot take time out to trace the far reaching consequences. Also,
performative utterances are not normally subject to hearsay rules since they imply an action taken. The Forms
of Language types of sentences and the dangers of identifying form with function in the use of language.
Much discourse serves all three functions--one cannot always identify the form with the function. Consider
this chart for the following possibilities. But note that context often determines the purpose of an utterance.
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What is a playwright? A playwright must understand and know the established artistic and theatrical
conventions of the theatre. A playwright must appreciate the working procedures, materials, and technical
aspects of a production. Because the script is the starting point of the theatrical production, the process
through which it comes into being is of primary importance. There are many ways to write a play. Sometimes
a playwright starts with an idea. Another playwright may begin with a single character in mind. Some
playwrights base their work on spectacle. Plays can be tightly structured or episodic. Regardless of the original
inspiration, the work of the playwright is not just to set forth an idea, to create characters, or tell a story. A
playwright recreates and restates the human experiences and the universal mirror of mankind. The script is the
heart of the theatrical event. It must be respected. Plays can develop out of any combination of starting points
and patterns. The processes by which drama is created for each playwright can be varied in the steps used to
create the text. The basic steps involved in the development of drama include: Determine the Genre and Style
of the work 3. Outlining Basic Action of the work and Creating Plot. Establish the Structure of the Play and
Overall Framework 5. The Development of Characters presented in the work. The Creation of Dialogue and
the Language of the Characters. The visual and Environmental elements of the work. Research of Subject
Matter and Relevant issues presented in the play. Elements of Drama Most successful playwrights follow the
theories of playwriting and drama that were established over two thousand years ago by a man named
Aristotle. In his works the Poetics Aristotle outlined the six elements of drama in his critical analysis of the
classical Greek tragedy Oedipus Rex written by the Greek playwright, Sophocles, in the fifth century B. The
six elements as they are outlined involve: Sometimes the theme is clearly stated in the title. Or it may be the
theme is less obvious and emerges only after some study or thought. The abstract issues and feelings that grow
out of the dramatic action. The plot must have some sort of unity and clarity by setting up a pattern by which
each action initiating the next rather than standing alone without connection to what came before it or what
follows. In the plot of a play, characters are involved in conflict that has a pattern of movement. The action
and movement in the play begins from the initial entanglement, through rising action, climax, and falling
action to resolution. Characters These are the people presented in the play that are involved in the perusing
plot. Each character should have their own distinct personality, age, appearance, beliefs, socio economic
background, and language. Language The word choices made by the playwright and the enunciation of the
actors of the language. Language and dialog delivered by the characters moves the plot and action along,
provides exposition, defines the distinct characters. Each playwright can create their own specific style in
relationship to language choices they use in establishing character and dialogue. Music Music can encompass
the rhythm of dialogue and speeches in a play or can also mean the aspects of the melody and music
compositions as with musical theatre. Each theatrical presentation delivers music, rhythm and melody in its
own distinctive manner. Music is not a part of every play. But, music can be included to mean all sounds in a
production. Music creates patterns and establishes tempo in theatre. In the aspects of the musical the songs are
used to push the plot forward and move the story to a higher level of intensity. Composers and lyricist work
together with playwrights to strengthen the themes and ideas of the play. Spectacle The spectacle in the theatre
can involve all of the aspects of scenery, costumes, and special effects in a production. The visual elements of
the play created for theatrical event. Further Considerations of the Playwright Above and beyond the elements
outlined above the playwright has other major considerations to take into account when writing. The Genre
and Form of the play is an important aspect. Some playwrights are pure in the choice of genre for a play. They
write strictly tragedy or comedy. Other playwrights tend to mix genre, combining both comedy and tragedy in
one piece of dramatic work. Tragedy Tragedy is an imitation of an action that is serious, complete, and of a
certain magnitude. The tragedy is presented in the form of action, not narrative. It will arouse pity and fear in
the audience as it witnesses the action. It allows for an arousal of this pity and fear and creates an affect of
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purgation or catharsis of these strong emotions by the audience. Tragedy is serious by nature in its theme and
deals with profound problems. These profound problems are universal when applied to the human experience.
In classical tragedy we find a protagonist at the center of the drama that is a great person, usually of upper
class birth. He is a good man that can be admired, but he has a tragic flaw, a hamartia, that will be the ultimate
cause of his down fall. This tragic flaw can take on many characteristics but it is most often too much pride or
hubris. The protagonist always learns, usually too late, the nature of his flaw and his mistakes that have caused
his downfall. He becomes self-aware and accepts the inevitability of his fate and takes full responsibility for
his actions. We must have this element of inevitability in tragedy. There must be a cause and effect
relationship from the beginning through the middle to the end or final catastrophe. It must be logical in the
conclusion of the necessary outcome. Tragedy will involve the audience in the action and create tension and
expectation. With the climax and final end the audience will have learned a lesson and will leave the theatre
not depressed or sullen, but uplifted and enlightened. It is tied up in rebirth and renewal, this is the reason
most comedy end in weddings, which suggest a union of a couple and the expected birth of children. In
comedy there is absence of pain and emotional reactions, as with tragedy, and a replaced use of mans intellect.
The behavior of the characters presented in comedy is ludicrous and sometimes absurd and the result in the
audience is one of correction of behaviors. The comic devices used by playwrights of comedy are: Melodrama
Melodrama is drama of disaster and differs from tragedy significantly, in that; forces outside of the protagonist
cause all of the significant events of the plot. All of the aspects of related guilt or responsibility of the
protagonist are removed. The protagonist is usually a victim of circumstance. He is acted upon by the
antagonist or anti-hero and suffers without having to accept responsibility and inevitability of fate. In
melodrama we have clearly defined character types with good guys and bad guys identified. Melodrama has a
sense of strict moral judgment. All issues presented in the plays are resolved in a well-defined way. The good
characters are rewarded and the bad characters are punished in a means that fits the crime. Tragicomedy
Tragicomedy is the most life like of all of the genres. It is non-judgmental and ends with no absolutes. It
focuses on character relationships and shows society in a state of continuous flux. There is a mix of comedy
and tragedy side by side in these types of plays. Each play will have its own unique and distinctive behaviors,
dress, and language of the characters. The style of a playwright is shown in the choices made in the world of
the play: Dramatic Structure Dramatic structure involves the overall framework or method by which the
playwright uses to organize the dramatic material and or action. It is important for playwrights to establish
themes but the challenge comes in applying structure to the ideas and inspirations. Understanding basic
principals of dramatic structure can be invaluable to the playwright. Most modern plays are structured into acts
that can be further divided into scenes. The pattern most often used is a method by where the playwright sets
up early on in the beginning scenes all of the necessary conditions and situations out of which the later
conditions will develop. Generally the wants and desires of one character will conflict with another character.
With this method the playwright establishes a pattern of complication, rising action, climax, and resolution.
This is commonly known as cause to effect arrangement of incidents. The basic Characteristics of the cause to
effect arrangement are: Clear exposition of situation Careful preparation for future events Unexpected but
logical reversals.
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The main subject of this book is David Mamet's celebrated use of language as dramatic action. in order to appreciate
fully his linguistic techniques, it is necessary to look at his strategies not only as a playwright but also, to a lesser extent,
as a writer of screenplays. in the introductory chapter, therefore, I have utilized extracts from many of Mamet's works in
order to give some.

Step 1Class discussion with students Getting Started Dramatic structure is the framework of a dramatic work,
such as a play or film. The five act play has become the prototypical framework for several of the great
playwrights, including William Shakespeare. The genre of a play is usually revealed in the falling action or
denouement. The protagonist will have one of two outcomes, either better off than when he started comedy ,
or worse off due to a great catastrophe tragedy. Opening Discussion There are many direct comparisons that
can be made between the five act play dramatic structure and three act play plot diagram. Both are divided into
several of the same sections and have a pyramidal structure, however, a few key differences become apparent.
Dramatic structure views the conflict as an ongoing and evolving entity that occurs over the rising action. Plot
diagrams identify the conflict as the event that builds the rising action. Five act plays are seen as a more
traditional framework. Modern dramas, on the other hand, typically follow the three act format so that the plot
can transition quickly between the beginning, the middle, and the end. The 5 Act Play Exposition Act 1: The
main characters are introduced, the setting is established, and the narrator begins to develop the central theme.
The conflict will also be revealed to the audience near the end of the act. Rising Action Act 2: The conflict is
complicated by a series of events that prevent the protagonist from reaching their goal. Falling Action Act 4:
The reader is aware of the type of play that has unfolded tragedy or comedy , and sometimes a lesson is
learned. Import an activity into your teacher dashboard simply by clicking Import this Activity. Edit the
activity in any way you see fit, to suit your class. Step 2Pixton comic-making activities.
7: David Mamet: Language as Dramatic Action - Anne Dean - Google Books
David Mamet: Language as Dramatic Action by Anne Dean starting at $ David Mamet: Language as Dramatic Action
has 2 available editions to buy at Alibris Weekend Special | $12 Off.

8: Dramatic Techniques - Smash The HSC
My understanding of language as dramatic action derives from a theory about the attribution of human motives that
Kenneth Burke, in "The Grammar of Motives" (), called dramatism. Burke uses five key terms to address human
motivation--Act, Scene, Agent, Agency, Purpose--and I in turn use each of these terms to make sense of erotic desire
on the early modern stage.
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EROTIC LANGUAGE AS DRAMATIC ACTION IN PLAYS BY LYLY AND SHAKESPEARE by Gillian Knoll Dissertation
submitted to the Faculty of the Graduate School of the.
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