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1: Do I Really Need a Literary Attorney? | HuffPost
The contract for my book A Kill in the Morning was officially fully executed on Friday.. Before I started on the process of
selling A Kill in the Morning, I knew almost nothing about publishers, agents or all the specialised terms used in literary
contracts, so I've had to learn fast.

You have suffered through rejections. Finally, after almost giving up, a literary agent has expressed an interest
in representing you and your book. She has sent you a contract, perhaps in the form of a letter. Consider the
terms carefully Proposed contracts with agents are just that â€” proposed. They are not set in stone. They can
be changed; terms can be negotiated. When an agent sends you a contract, it is written to benefit the agent.
Until it is signed, the agent is not looking out for your best interest. Once the contract is signed, the agent will
be working for you to obtain the most beneficial terms possible from the publisher. Until then, you must look
out for yourself. All the same, your questions should be answered to your satisfaction before you sign the
contract. By signing, you are beginning a relationship that could last a long time. In some cases, the
relationship lasts for the life of the copyright of the work â€” and that can be up to 70 years after you have
died. If the agent balks at answering your questions or fails to respond respectfully to your request for
changes, she may not be the best person to work with you. Ask to speak with her other clients. Has she
represented writers like you? Debut, previously self-published, multi-genre, etc. Why did the agent select you?
What is it about your work that looks promising? Hopefully, you did your research before you sent out query
letters and you know that this agent has experience in your genre. Do not assume the agent works in your
genre. It may be that she is looking to broaden her book of business. On one hand, being represented by a new
agent or an agent new to a genre may give you the benefit of her unbridled enthusiasm. On the other hand, she
may not have the contacts needed to land a publishing deal. You need to understand the role the agent will
play in your career. What help will she provide in developing your book? How will the agent work with
monitor the publisher? Will she play a role in the editing of the book? What about cover design? Will the
agent be involved in the marketing your book after it is published? Agents require that they be appointed as
sole and exclusive representatives of the Work. If the contract is for representation of one book only, clarify
that you are under no obligation to submit any further work to the agent and are free to use another agent or no
agent for your next book. The definition of the Work clarifies the scope of the contract. A derivative is a piece
that is based on or derived from the Work that is the subject of the contract. This clarity is particularly
important for a non-fiction writer. If the definition of the Work is vague, ask to have it tightened up to reflect
your understanding that your entire body of work that exists now and in the future is not part of the deal. If the
relationship is a good one, the scope of the contract can be broadened later. But there is a host of other rights
encompassed in the representation agreement and ultimately in any publishing contract. Often the subsidiary
rights, the right to produce the same material in different formats , are not defined. Subsidiary rights can
include foreign publication rights, first and second serial, motion picture, television, radio, audio, dramatic
performance, abridgments and all other rights broken down by geographic territory. The key is to understand
which rights you are giving to the agent for representation. List exactly which subsidiary rights are included in
the representation agreement to eliminate any ambiguity in the contract. Remember that you have control over
your own rights and you can divide them between different agents, especially if an agent specializes in a
particular type of transaction and not others. Keep the subsidiary rights to the minimum generally required by
a publishing contract: Again, if things are going well or a publishing contract calls for it, you can always
broaden the contract with the agent. But without detailing the specifics, the best efforts clause is toothless. The
contract should outline what the agent is going to do: Include an accountability clause in the contract. This
requires the agent to report regularly and to document the efforts made on your behalf. The termination
provision If the agency relationship is no longer working out, you will want to end it. However, an agent needs
to be given enough time to sell the book. The gears of publishing turn slowly, even in the digital age. If an
agent fails to use her best efforts to secure a deal or sell the subsidiary rights, you will have a difficult if not
impossible time finding another agent to help you exploit those rights unless you can end the contract with the
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first agent. The importance of the agent relationship Agents have relationships with publishers that you do not
have. You are paying them a percentage of your sales because of who they know. You are also paying them to
negotiate with the publisher on your behalf. Should a deal arise, there will be critical terms to work out
between you and the publisher. Agents have knowledge and experience that you may lack. Knowing what to
expect and what not to expect in the relationship between you and your agent and understanding the contract
that defines that relationship will help ensure a successful business partnership. Are you looking for a literary
agent? What questions do you have about what should be in your contract? While Kathryn is a lawyer, this
post does not constitute legal advice. For specific advice, please see a legal professional.
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2: Signing With a Literary Agent? Hereâ€™s What Should Be In Your Contract
In terms of negotiating publishing contracts, a lawyer has years of specialized education and professional practice in
contracts, legal language, the laws that apply to contractual agreements, and contractual negotiations.

My site uses cookies. By continuing to use the site you consent to that. For more info see: Cookie Policy
Literary Contracts: He took a proposal to buy the book to the acquisitions committee. The acquisitions
committee agreed to buy the rights to the book. The editor offered me an advance in return for rights to the
book. I agreed in principle to sell the rights. I got my signing advance. When the book is published I will get a
further advance called a publication advance. As the book sells, a percentage of the price is notionally
assigned to me. Commissioning Editor A person at the publishers who finds books to buy, edit and publish.
Agent A person who acts on your behalf to sell your book to the publishers. Many publishers will not consider
submissions except via agents. The agent also negotiates with the publisher over the contract. The committee
includes people like the heads of marketing and sales. The commissioning editor presents the book and the
committee make the final decision about whether to proceed. Rights When you write a book, the copyright is
automatically yours â€” you own it and no one can legally copy or publish it. Advance This is the money the
publisher pays up front for the right to publish the book. It is often split into a signing advance, paid when the
contract is completed, and a publishing advance, paid when the book goes on sale. The author does not have to
pay the advance back if the book fails to sell adequately. If the book sells enough copies it earns out.
Boilerplate Much of the literary contract is what is known as boilerplate. Subsidiary Rights These are the
rights that are bought by the publisher and then sold on. For example, the right to produce: A serialisation of
your novel in a newspaper or magazine. A Book Club edition. An audio book based on your novel. A
translation of your novel into a foreign language. An edition of your novel specific to a territory, like a US
Edition. When the publisher sells the subsidiary rights it generates more money for everyone, not just the
publishers. The percentages used to split the money are contained in the schedule and negotiated between the
agent and editor. The split percentages vary, but are often in the If the book is sold at a discount then the
percentage can drop. This is defined as price received, rather than the official published price. There are three
types of cover and the royalty percentage can vary depending on that too. The three types are: Hardback â€”
the most expensive and prestigious edition. Trade Paperback â€” a bigger format paperback, usually a bit more
expensive than the mass-market paperback. Mass-Market Paperback â€” the smallest and cheapest edition,
usually sells the most copies. Earning Out Initially, the money the author earns in royalties is set against the
money the author has already received as an advance. If at some point the amount earned in royalties exceeds
the amount paid as an advance then the author starts to get paid more. This is called earning out. Territories
The schedule defines the different countries of the world in which you have sold the rights to publish your
book. These are known as territories. Curious Clauses Additional Copies Clause This clause states that the
author is entitled to a small number of copies of any edition of the novel. Reversion Clause A reversion clause
defines under what circumstances you get the rights to the book back. A common condition is if the publisher
takes the book out of print then you get the rights back and could then seek to resell them. Normally you can
buy them at a large discount or even get them for free. What you will then do with them is another question.
What is A Kill in the Morning about? The year is and something is very wrong with the world. In occupied
Europe, Britain fights a cold war against a nuclear-armed Nazi Germany. In Berlin the Gestapo is on the trail
of a beautiful young resistance fighter, and the head of the SS is plotting to dispose of an ailing Adolf Hitler
and restart the war against Britain and her empire. Meanwhile, in a secret bunker hidden deep beneath the
German countryside, scientists are experimenting with a force far beyond their understanding. Into this arena
steps a nameless British assassin, on the run from a sinister cabal within his own government, and planning a
private war against the Nazis. Now the fate of the world rests on a single kill in the morningâ€¦ You can read
the opening here: The first two chapters of A Kill in the Morning.
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3: Different Types Of Literary Rights | HubPages
Literary rights contracts a handbook for professionals by Richard Wincor. Published by Law & Business in New York.
Written in English.

Maybe they have an implicit trust in their future literary agency. But before you sign a contract with a literary
agent, here are few potential trouble spots you need to watch out for. What exactly will your literary agent
represent? Some literary agents will demand the right to represent absolutely everything that you write, from
shopping lists to epic novels. Whatever the case, make sure you understand exactly what your agent is asking
to represent. Is the termination clause clear and pro-writer? Be certain that you understand the process for
terminating your agreement before you sign. What will you be asked to pay for? Watch for red flags. Talk to
other writers. Look online to see if the agent has brokered any significant book deals in the last few months.
Good literary agents do not charge signing fees, reading fees, or editorial fees. Bad literary agents do. Are the
rates crystal clear? Do you understand what percentage of sales your agent will claim as commission? Keep in
mind that if you do sell your book, you might also sell subsidiary rights like the right to adapt your book into a
movie. Be sure that you understand what kind of commission your literary agent will take and what kind of
commission any partner agencies may claim. How soon will you receive your money? Most literary agencies
act as trustees for their clients. Instead of paying you directly, a publisher will pay your literary agentâ€”who
will then cut you a check minus commission. Your literary agent contract should state how quickly you can
expect your money after your literary agency has received it. Will you receive all the necessary reports and
forms? Your literary agent should send you the proper tax forms every year and should also, upon request,
provide you with a list of expenses incurred on your behalf especially if they are charging you for things like
postage and phone calls. Is the agent asking for perpetual representation? Some literary agents will ask for the
right to permanently represent a bookâ€”as opposed to asking for the right to represent it only for the duration
of your publishing contract or your partnership with the agency. Do not grant a right of perpetual
representation. Your literary agent should be your advocate. If negotiating a contract with your literary agent
feels uncomfortable or if you get the sense that your agent is not communicating with you accurately and
fairly, it may be time to heed the warning signs and head in a different direction. How do you feel about
negotiating? Love it or hate it?
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4: 7 Dangers To Avoid In A Literary Agency Contract - Writer's Relief, Inc.
all rights in and to such work.] All offers for such sale, lease, licensing or other disposition of Author's rights shall be
subject to Author's prior, written approval. Author warrants that, during the term of this Agreement, the Author will
employ no other Literary Agent to represent the Author for the Works. 2. Term.

March 30, at 7: A real life scenario that plays out in many households everyday. Her own journey through her
own infidelity,the secrets the plotting, the resentment that fuels the decision to press onward in the venture that
Veronica and Riley have found themselves in. December 1, at 2: Dying Taught Me how to Live is my account
of my near-death experience. In while working at a dude ranch, a stampede of horses crushed me against a hay
barn. But I stood a few feet away and watched it all. Every Breath is Precious narrates my experience with
dying and returning, a near-death experience NDE. June 30, at 3: Why I have such outrageous answers? Well,
I had some mystical experiences in my life, like a vision and two-way conversations with a God-like being,
much like Neale Walsch had, I just hardly ever talked about it. The rest is plausible fiction. March 8, at Her
life is documented by hundreds of letters written to her brother and telgrams from her husband and others
After leaving the farm, she marries a handsome, dashing Board Track Racing Circuit race car driver from
Colorado. In the mid twenties, she joins him on the racing circuit and keeps a diariy of life on road for two
years. In , the two of them are taking their Miller race car to South America to start promoting the
development of a racing circuit. They left New York and three days out, their ship flounders at sea, her
husband and many others drowning. She and her dog,The Queen of Speed, make it onto a lifeboat and she
resumes her life in California, never re-marrying. After the death of her husband, she packs all her racing
memorabila into a steamer trunk and ships it to her brothers farm. The trunk languishes in a barn for over fifty
years before being discovered, opening a window into the drama of the short lived Board Track Racing.
Jessica Mary Buck says: The three struggle to attend college and hold down numerous menial, part-time jobs
throughout a merciless upstate New York winter. Lots of casualties, and joys. The Queens of Galena â€” two
girls sisters growing up in a remote and rustic ski lodge. Without TV or radio, they develop an intricate
imaginary kingdom inspired by the Wizard of Oz series.
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5: Literary rights contracts ( edition) | Open Library
A literary acquisition contract is an agreement to acquire all or some rights in a literary property such as a novel or a
play. Producers typically use it to obtain screenplays or movie rights to literary works.

Often, television programming involves original teleplays or telescripts licensed from third parties and not
copyrighted works. Nonetheless, if the work is copyrighted, both seller and buyer should be mindful of several
salient factors including but not limited to the option period, the option amount, the option commencement
date, option extension, the purchase price for the right, the amount of profits, the type of profits net or gross ,
the ownership of rights, among others. Let us further educate ourselves on such salient topics, to SOME
extent. Nonetheless, the one-year period is not set in stone. The option period could be as little as three months
if the work has already been sold to a network. Not surprisingly, this is also very much possible for the option
period to be for two or more years, as the work needs to be shopped around. Nonetheless, it is rather
customary for producers to agree to one-year period with additional options to extend, if necessary. It is salient
for Owners of such options to be mindful of the following few points, among other considerations: Owner
usually desires to grant the lest option period. The producer, buyer, usually desires to have the exclusive right
to the literary work for the longest possible period to shop around the work to various networks. A prudent
feasible compromise could be to grant an extension if the producer is in serious negotiations with a network.
Owner should ascertain if the literary work has not been sold in a year or so, the chances it of ever being sold,
with that particular producer, are not reasonably very high. It is noteworthy, producers might attempt to
receive the whole option free contending they are expending money, time and expenses to have the literary
work sold. It is salient to note the first purchase payments are usually counted towards the purchase price
while subsequent payments are not. Nonetheless, this arrangement is not set in stone either and subject to
negotiation. Is it when parties first start formally discussing the option? Is it when parties first start exchanging
drafts of the contracts? Is it when the parties execute the agreements? Although this is negotiable and could
vary based on the negotiating strengths and weaknesses of the parties, it is often the case the commencement
of the option is the date of the agreement. Probably, parties should approach valuing the work similar to any
other purchase. Owner and seller should look at, among other things: On the other hand, a work lacking most
or all of the enumerated attributes might be worth a lot less. It is often the case, the producer obtains the
exclusive rights to the following, subject to the negotiating strengths and weaknesses of the parties involved:
However, merchandising could be bestowed granted to producers, again subject to negotiation. In fact, every
contract, to a great extent, is unique given the financial strength, needs and the circumstances of the parties
involved. Doron Can Be Reached at: For More information, Please, Visit: Nonetheless, if the work is
copyrighted, both seller and buyer should be mindful of several salient factors including but not limited to the
option period, the option amount, the option commencement date, option extension, the option price for the
right, the amount of profits, the type of profits net or gross , the ownership of rights, among others.
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6: Guide to Literary Contracts
It's happenedâ€”a literary agency contract! Some writers who are offered an agreement from a literary agency simply
sign on the dotted line without fully understanding what's at stake. Maybe they have an implicit trust in their future literary
agency.

The answer is yes. That is, if you want the contract to favor your literary agent or book publisher in every
respect rather than yourself. Publishing contracts are negotiable. Literary agency agreements are negotiable.
They have a conflict of interest in this respect. The sooner you sign that agreement, the sooner they may
receive their commission from a book publisher. And once you sign such a literary agency contract or a book
publishing agreement, the relationship you form and the terms which bind that relationship with your literary
agent or book publisher can last throughout your writing career. A literary rights lawyer has expertise in
intellectual property rights and can protect you if your work is one that is subjected to copyright or even
trademark infringement. While a literary agency contract is usually two pages and more understandable, a
book publishing agreement can be ten to thirty pages and are generally much more confusing to the average
person. The average literary agent has little knowledge of contract law apart from having read these contracts
before and when it comes to explaining the significance of certain publishing contract term, may in fact be
clueless. The manuscript you produce can form the basis for other writers and scoundrels who would
otherwise seek to profit from your authorship to create a profitable enterprise with no payment to you for your
work. Unless you have an attorney with intellectual property knowledge available to you, you may find
yourself taken advantage of and without recourse if too much time has passed since your work was infringed.
There are terms contained in book publishing contracts that can make your hard efforts as a writer not only
extremely frustrating but unprofitable as well. With the right attorney on your side, these terms can be
negotiated to your advantage. Book publishing scams continue to ensnare writers and prey on their dreams of
becoming the next best selling author. Less than reputable book publishing companies unfortunately continue
to convince writers into expending large sums of money to have their books published and then even require
them to purchase large numbers of their own books. If the book publishing agreement is written such that only
you can commit a breach and terminating the agreement is as difficult as getting out of a cell phone contract,
you need to have a lawyer rewrite the book publishing contract. What rights of a literary agency survive
termination of the literary agency agreement? Because you never want to have to pay two agents for the same
thing What rights of the book publisher survive termination of the book publishing agreement? What are your
obligations under the book publishing contract to cure defects and revise the manuscript when the publisher
advises that a manuscript is unacceptable. To what extent can the publisher continue to reject a manuscript, a
manuscript which you have a duty to provide within a certain amount of time, if the publisher is not
reasonably satisfied with the manuscript? If so, does the book publisher have the right to terminate the
publishing agreement and seek a refund of any previous advance made to you? Can you make changes to the
manuscript at the final proof change and if so, what, if anything will you be charged to make such changes?
What if the changes are due to errors made by the publisher? How soon after accepting a manuscript as
satisfactory, must the publisher in fact publish the book? Within 12 months, 18 months, two years? Will that
time be extended further for any reason under the terms of the book publishing contract? Under the terms of
the publishing agreement, does the publisher have the right to determine the time, place, method and manner
of advertising and promotion without any specification of how much will be spent on marketing and publicity?
Is the author prohibited from preparing any work that allegedly interferes or competes with the book to be
published? How are the royalties calculated in the publishing agreement? This can be as or more important
than what the royalty percentages are for the first 10, copies and increments beyond that. Are the royalties on
the retail price, wholesale price, discounted price or on the net earnings made by the publisher? Does the
publishing contract provide for such things as joint accounts, basket accounts, or reserves to be held against
returns? What percentages will you receive if the publisher sells subsidiary rights such as translation licenses,
or audio, film, tv, or merchandising licenses after the book publishing agreement is signed? If the publisher
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puts out a revised edition or special edition of your book, how will the royalties be calculated? As a new book
or at the higher escalating royalty rates on the first book? How many copies of the book will be provided by
the book publisher at no cost to the author and at what discounted cost will further books be sold to the writer?
Is the author obligated to purchase a certain minimum number of their own books under the terms of the book
publishing agreement? Can the author resell the books they purchase? Is the author obligated to show or
provide their next book to the book publisher and how long does the book publisher have to accept or decline
the book? Is the author being granted an advance which has to be repaid out of any royalties or a signing
bonus? Under what conditions will the rights granted a publisher in a book publishing agreement revert to the
writer? For instance, if the publisher deems the manuscript unsatisfactory, or the publisher fails to promote the
book as they agreed to, do the rights revert to the author or do the rights remain in a legal limbo? What
constitutes a book being out of print, at which time the rights may revert to the writer. What rights do you
have to reject the book cover design? This is often one of the chief complaints by writers when their book fails
to sell. That being the case, you should only sign contracts with literary agents who will explain orally to you,
if not in writing what they will seek to negotiate in terms of marketing and publicity from a publisher and
book publishing agreements that spell out what efforts and what amount of money the publisher will expend in
order to publicize and market your work and to obtain reviews of your book. There is little sense in signing
with a literary agent and having them obtain a publishing agreement with a book publisher who then makes
little or no effort to give your book the publicity and marketing to make it a best seller. Sebastian Gibson is a
published writer as well having published a political humor novel in and has written articles for the Los
Angeles and San Francisco Daily Journal newspapers. He has also written extensively for legal websites such
as HG. Before you sign any literary or publishing contract, have it reviewed by an experienced literary rights
attorney.
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7: California Publishing Attorney - Literary Rights Lawyer
Literary Property does not infringe upon any common law or statutory rights in any other literary, dramatic, or other
material ; that to be best of Seller's knowledge, no material in the Literary Property is libelous or violative of the right of
privacy of any person and the.

This does not mean it cannot be published in some other newspaper or magazine. It simply means that you are
promising that the contracted agent will be the first to have you work appear in their publication. There are, in
fact, no limitations to these rights at all. For example, if you write an article about preparing for a roadtrip, you
could sell it to magazines in all fifty states if you signed one time rights with each publication. Once you have
signed away all rights, you have no ownership or control of that piece of writing, and any monies gained after
you have signed away your rights will never find their way to your bank account. If it is good enough to sell to
one publication, it is good enough to sell to another, so avoid at all costs signing away all rights. If you feel the
need to sign away electronic rights, specify exactly which electronic media the contract covers. For instance, if
your book is made into a movie or television series, those would fall under subsidiary rights. Audiotapes,
translation rights, and promotional materials like tshirts, mugs and posters would also fit into this category.
Keep in mind that you need to negotiate for a percentage of sales from the licensing of these rights, and you
must also specify in the contract who controls the rights, either the author or the publisher. For example, after
you have written a book, you are approached by a movie producer who is interested in selling your idea to a
motion picture company for production. They would sign a one year option with you, meaning they have one
year control of your book options, during which time they will try to find a motion picture company willing to
make the movie. If, after one year, there is no movie deal, you are free to sll these rights to a new company.
Look out for number one when signing contracts Source Was this information helpful? By nature they are not
marketing experts and they rarely have any legal background. The good news is that you know how to write
well enough so that someone is interested in buying your work. If you find yourself in the enviable position of
having found a publisher interested in you, make sure you understand what you are signing on that contract. If
you do not understand the terminology or meaning of your rights, seek counsel before signing away your
rights. You worked hard to get to that place. Now it is time to reap the rewards. Holland aka billybuc Related.
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8: Sample Author's Contract
Having an experienced literary rights lawyer when an author's work is in great demand is essential. Book Publishing
Contracts Publishing contracts are equally one-sided and written to protect the publisher's profits while limiting the
amount of any advance, the author's royalties and the costs to be expended by the publisher for book publicity efforts on
behalf of the writer.

Jassin Drafting and negotiating contracts is viewed by some publishers as wasteful and time consuming. Many
authors will simply sign them. Sometimes, lacking the necessary business acumen, a start-up publisher may
delete important provisions that they do not fully understand. While it is difficult to see how your publishing
agreement will play out in the long term, the decisions you make today could have profound, long term
consequences. To illustrate, take the successful craft publisher who battled for recognition and profitability for
twenty years. As he approaches his mids, with no children to take over the business, he decides to sell his
publishing company to outsiders. Simply stated, the non-assignment clause prevents him from selling the
assets of his company e. If you are thinking about selling a publishing company -- or spinning off a line of
books -- take the time now to take care of any unresolved legal problems. A well drafted publishing agreement
can add value to a publishing company. Taking the boilerplate provisions for granted can also have serious
consequences for authors. While no publisher will strike its non-compete clause completely, if asked properly,
most will offer the author a more palatable version. Book contracts typically give the publisher not the author
the right to determine the title of the work. The key to a good contract is clarity. Ambiguity and inconsistency
are the two key ingredients in litigation soup. Formal agreements are essential. Under copyright law, without a
written agreement signed by the author, the publisher does not control exclusive rights. If a dispute arises, a
well-drafted contract will anticipate such a dispute and could save you thousands of dollars in legal fees later
on. Keep in mind that you are negotiating a very long term relationship. If the book is successful, the publisher
and author or authors heirs could be bound together for the life of the copyright. For works published after ,
copyright lasts for life of the author plus another seventy years. A publisher must shore up any weaknesses in
a publishing contract. For example, tighten up the contract to ensure it contemplates new technologies. For
authors, it is helpful to keep in mind that most contracts are not take-it-or-leave-it propositions. Knowing what
to ask for is critical. Use an agent or attorney who understands the parameters of the typical publishing deal to
negotiate your contract. Working through an agent or attorney allows the author to preserve his creative
relationship with the editor or publishing house. Below are issues to consider when you draft or negotiate your
next publishing agreement. Each key point deserves greater attention than given here and, will be the subject
of future articles. While not all clauses are equally important or negotiable , a well-drafted contract will cover
all, or most of the points outlined below.
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9: Publishing Contracts (Protect Your Work) | www.enganchecubano.com
Literary agency contract for idiots - that's how I'm describing the contract below. One of my 1-on-1 coaching clients was
recently offered this contract from a supposedly legitimate literary agency.

So why should you consider involving an attorney in this process? You may have heard horror stories of
authors who did not get what they expected or tried to get out of their contracts. This can definitely be the
exception and we certainly believe it will not happen to us. I recently spoke with Denise Gibbon, literary
attorney and author, who shared her professional opinion on the subject. The dispute can have to do with
royalties, reversion of rights, proofreading, and digital rights or cover art. But no matter what the dispute is
about, after I review the publishing contract, I often discover that the publisher had the right to do what it did
or the particular provision the author questions is ambiguous. When I share this information with the author, I
usually discover two things. Authors naively or carelessly tend to believe that having an agent levels the
publishing playing field and banishes the need for any other professional advice. This is a mistake. Agents
have expertise and lawyers have expertise. Though their knowledge about contracts might overlap, their
training does not. As professional, well-connected and nurturing as an agent might be, if he is not a lawyer, he
should not be expected to understand the minute contractual details that an attorney has been trained to
question and explain. They may not feel it is worth hiring an attorney for this type of legal review process.
What are your thoughts on making this investment? The devil is indeed in the details and good contract
attorneys wrestle with the devil daily. The cost of retaining a literary attorney to review and explain a
publishing contract is a minor expense. Having an attorney is no guarantee that the author, lawyer or agent can
successfully negotiate for everything the author wants, but it does make it very likely that the author knows
whether to sign and, if she does sign, what to expect from her contract. Denise Gibbon is an attorney,
published author and poet. She reviews and analyzes publishing, agency, ghost and co-writing contracts,
fielding questions about copyright, libel, invasion of privacy, electronic publishing, warranties, and trademark.
Author of a legal column dubbed "The Legal Weapon," Denise took the mystery out of publishing contracts
for published and unpublished members of the Los Angeles chapter of Sisters in Crime as well as negotiating
two publishing contracts for the organization. You can reach Denise at dhgibbon gmail. She is a former book
publicist, literary agent and the author of seven books.
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