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1: Clothes and clothing Â» The Taming of the Shrew Study Guide from www.enganchecubano.com
In lieu of an abstract, here is a brief excerpt of the content: q Chapter 5 Many Different Kates Taming Shrews and
Queens Henry VIII's sixth and last wife, Katherine Parr, was a woman of intelligence and courage who was also a
committed evangelical Christian. Katherine's father, Sir Thomas.

Prior to the first act, an induction frames the play as a "kind of history" played in front of a befuddled
drunkard named Christopher Sly who is tricked into believing that he is a lord. The play is performed in order
to distract Sly from his "wife," who is actually Bartholomew, a servant, dressed as a woman. In the play
performed for Sly, the "shrew" is Katherina, the eldest daughter of Baptista Minola, a lord in Padua.
Numerous men, including Gremio and Tranio, deem Katherina an unworthy option for marriage because of
her notorious assertiveness and willfulness. On the other hand, men such as Hortensio and Gremio are eager to
marry her younger sister Bianca. The plot thickens when Lucentio, who has recently come to Padua to attend
university, falls in love with Bianca. In the meantime, Petruchio , accompanied by his servant Grumio, arrives
in Padua from Verona. Hearing this, Hortensio recruits Petruchio as a suitor for Katherina. He also has
Petruchio present Baptista a music tutor named Litio Hortensio in disguise. Thus, Lucentio and Hortensio,
attempt to woo Bianca while pretending to be the tutors Cambio and Litio. Katherina agrees to marry
Petruchio after seeing that he is the only man willing to counter her quick remarks; however, at the ceremony
Petruchio makes an embarrassing scene when he strikes the priest and drinks the communion wine. After the
wedding, Petruchio takes Katherina to his home against her will. Once they are gone, Gremio and Tranio
disguised as Lucentio formally bid for Bianca, with Tranio easily outbidding Gremio. However, in his zeal to
win, he promises much more than Lucentio actually possesses. Leslie illustration of Act 4, Scene 3 Petruchio
upbraiding the tailor for making an ill-fitting dress. In Verona, Petruchio begins the "taming" of his new wife.
Along the way, they meet Vincentio, who is also on his way to Padua, and Katherina agrees with Petruchio
when he declares that Vincentio is a woman and then apologises to Vincentio when Petruchio tells her that he
is a man. Back in Padua, Lucentio and Tranio convince a passing pedant to pretend to be Vincentio and
confirm the dowry for Bianca. The man does so, and Baptista is happy for Bianca to wed Lucentio still Tranio
in disguise. Bianca, aware of the deception, then secretly elopes with the real Lucentio to get married. Tranio
still disguised as Lucentio appears, and the pedant acknowledges him to be his son Lucentio. In all the
confusion, the real Vincentio is set to be arrested, when the real Lucentio appears with his newly betrothed
Bianca, revealing all to a bewildered Baptista and Vincentio. Lucentio explains everything, and all is forgiven
by the two fathers. Meanwhile, Hortensio has married a rich widow. In the final scene of the play there are
three newly married couples; Bianca and Lucentio, the widow and Hortensio, and Katherina and Petruchio.
Because of the general opinion that Petruchio is married to a shrew, a good-natured quarrel breaks out
amongst the three men about whose wife is the most obedient. Petruchio proposes a wager whereby each will
send a servant to call for their wives, and whichever comes most obediently will have won the wager for her
husband. Katherina is the only one of the three who comes, winning the wager for Petruchio. She then hauls
the other two wives into the room, giving a speech on why wives should always obey their husbands. The play
ends with Baptista, Hortensio and Lucentio marvelling at how successfully Petruchio has tamed the shrew.
Sources[ edit ] Although there is no direct literary source for the induction, the tale of a tinker being duped
into believing he is a lord is one found in many literary traditions. Katherine and Petruchio by James
Dromgole Linton c. The basic elements of the narrative are present in tale 44 of the fourteenth-century
Spanish book Libro de los ejemplos del conde Lucanor y de Patronio by Don Juan Manuel , which tells of a
young man who marries a "very strong and fiery woman. Written for his daughters as a guide on how to
behave appropriately, de la Tour Landry includes "a treatise on the domestic education of women" which
features an anecdote in which three merchants make a wager as to which of their wives will prove the most
obedient when called upon to jump into a basin of water. Like Shrew, the story features a family with two
sisters, the younger of whom is seen as mild and desirable. However, in "Merry Jest", the older sister is
obdurate not because it is simply her nature, but because she has been raised by her shrewish mother to seek
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mastery over men. Ultimately, the couple return to the family house, where the now tamed woman lectures her
sister on the merits of being an obedient wife. The taming in this version is much more physical than in
Shakespeare; the shrew is beaten with birch rods until she bleeds, and is then wrapped in the salted flesh of a
plough horse the Morrelle of the title. Warwick Bond and Frederick S. Schwoerer illustration of Act 4, Scene
1 Petruchio rejects the bridal dinner. Engraved by Georg Goldberg c. In , Jan Harold Brunvand argued that the
main source for the play was not literary, but the oral folktale tradition. Erostrato disguises himself as Dulipo
Tranio , a servant, whilst the real Dulipo pretends to be Erostrato. Having done this, Erostrato is hired as a
tutor for Polynesta. Meanwhile, Dulipo pretends to formally woo Polynesta so as to frustrate the wooing of the
aged Cleander Gremio. However, when Polynesta is found to be pregnant, Damon has Dulipo imprisoned the
real father is Erostrato. Soon thereafter, the real Philogano arrives, and all comes to a head. Erostrato reveals
himself, and begs clemency for Dulipo. Damon realises that Polynesta is truly in love with Erostrato, and so
forgives the subterfuge. Different theories suggest A Shrew could be a reported text of a performance of The
Shrew, a source for The Shrew, an early draft possibly reported of The Shrew, or an adaptation of The Shrew.
A terminus ante quem for A Shrew seems to be August , as a stage direction at 3. Knack features several
passages common to both A Shrew and The Shrew, but it also borrows several passages unique to The Shrew.
This suggests The Shrew was on stage prior to June Oliver suggests the play was composed no later than The
tour was a financial failure, and the company returned to London on 28 September, financially ruined. She
focuses on the closure of the theatres on 23 June , arguing that the play must have been written prior to June
for it to have given rise to A Shrew. Greg has demonstrated that A Shrew and The Shrew were treated as the
same text for the purposes of copyright , i. There are five main theories as to the nature of this relationship:
The two plays are unrelated other than the fact that they are both based on another play which is now lost. This
is the Ur-Shrew theory in reference to Ur-Hamlet. A Shrew is an early draft of The Shrew. Oliver suggests,
there are "passages in [A Shrew] [ In The Shrew, the Christopher Sly framework is only featured twice; at the
opening of the play, and at the end of Act 1, Scene 1. Pope added most of the Sly framework to The Shrew,
even though he acknowledged in his preface that he did not believe Shakespeare had written A Shrew. By
comparing seven passages which are similar in both plays, he concluded "the original conception is invariably
to be found" in The Shrew. Instead he labelled A Shrew a bad quarto. His main argument was that, primarily
in the subplot of A Shrew, characters act without motivation, whereas such motivation is present in The
Shrew. Alexander believed this represents an example of a "reporter" forgetting details and becoming
confused, which also explains why lines from other plays are used from time to time; to cover gaps which the
reporter knows have been left. Chambers , who reasserted the source theory. The nomenclature , which at least
a memoriser can recall, is entirely different. The verbal parallels are limited to stray phrases, most frequent in
the main plot, for which I believe Shakespeare picked them up from A Shrew. In , Leo Kirschbaum made a
similar argument. In an article listing over twenty examples of bad quartos, Kirschbaum did not include A
Shrew, which he felt was too different from The Shrew to come under the bad quarto banner; "despite
protestations to the contrary, The Taming of a Shrew does not stand in relation to The Shrew as The True
Tragedie, for example, stands in relation to 3 Henry VI. Houk developed what came to be dubbed the
Ur-Shrew theory; both A Shrew and The Shrew were based upon a third play, now lost. The Shrew is a
reworking of this lost play. Duthie argues this other version was a Shakespearean early draft of The Shrew; A
Shrew constitutes a reported text of a now lost early draft. In particular, he concentrated on the various
complications and inconsistencies in the subplot of A Shrew, which had been used by Houk and Duthie as
evidence for an Ur-Shrew, to argue that the reporter of A Shrew attempted to recreate the complex subplot
from The Shrew but got confused; "the compiler of A Shrew while trying to follow the subplot of The Shrew
gave it up as too complicated to reproduce, and fell back on love scenes in which he substituted for the
maneuvers of the disguised Lucentio and Hortensio extracts from Tamburlaine and Faustus, with which the
lovers woo their ladies. Morris summarised the scholarly position in as one in which no clear-cut answers
could be found; "unless new, external evidence comes to light, the relationship between The Shrew and A
Shrew can never be decided beyond a peradventure. It will always be a balance of probabilities, shifting as
new arguments and opinions are added to the scales. Nevertheless, in the present century, the movement has
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unquestionably been towards an acceptance of the Bad Quarto theory, and this can now be accepted as at least
the current orthodoxy. The Early Quartos series. Miller agrees with most modern scholars that A Shrew is
derived from The Shrew, but he does not believe it to be a bad quarto. Instead, he argues it is an adaptation by
someone other than Shakespeare. In The Shrew, after the wedding, Gremio expresses doubts as to whether or
not Petruchio will be able to tame Katherina. As Gremio does have a counterpart in I Suppositi, Miller
concludes that "to argue the priority of A Shrew in this case would mean arguing that Shakespeare took the
negative hints from the speeches of Polidor and Phylema and gave them to a character he resurrected from
Supposes. This is a less economical argument than to suggest that the compiler of A Shrew, dismissing
Gremio, simply shared his doubts among the characters available. For him, adaptation includes exact
quotation, imitation and incorporation of his own additions. This seems to define his personal style, and his
aim seems to be to produce his own version, presumably intended that it should be tuned more towards the
popular era than The Shrew. He points out that the subplot in The Shrew is based on "the classical style of
Latin comedy with an intricate plot involving deception, often kept in motion by a comic servant. This, he
argues, is evidence of an adaptation rather than a faulty report; while it is difficult to know the motivation of
the adapter, we can reckon that from his point of view an early staging of The Shrew might have revealed an
overly wrought play from a writer trying to establish himself but challenging too far the current ideas of
popular comedy. The Shrew is long and complicated. It has three plots, the subplots being in the swift Latin or
Italianate style with several disguises. When Shakespeare rewrote the play so that Hortensio became a suitor in
disguise Litio , many of his lines were either omitted or given to Tranio disguised as Lucentio. For example, in
Act 2, Scene 1, Tranio as Lucentio and Gremio bid for Bianca, but Hortensio, who everyone is aware is also a
suitor, is never mentioned. In Act 3, Scene 2, Tranio suddenly becomes an old friend of Petruchio, knowing
his mannerisms and explaining his tardiness prior to the wedding. However, as far as Hortensio should be
concerned, Lucentio has denounced Bianca, because in Act 4, Scene 2, Tranio disguised as Lucentio agreed
with Hortensio that neither of them would pursue Bianca, and as such, his knowledge of the marriage of who
he supposes to be Lucentio and Bianca makes no sense. Upon returning to London, they published A Shrew in
, some time after which Shakespeare rewrote his original play into the form seen in the First Folio.
Controversy[ edit ] Kevin Black in his "wedding outfit" in the Carmel Shakespeare Festival production. The
Taming of the Shrew has been the subject of critical controversy.
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2: The Taming of the Shrew | Shakespeare's Staging
The main plot of Shrewâ€”the story of a husband's "taming" a shrewish wifeâ€”existed in many different oral and printed
ver- sions in sixteenth-century England and Europe.

The Globe Theatre that Shakespeare created has been performing Taming of the Shrew since its early days.
Source Taming of the Shrew Essay In The Taming of the Shrew, Kate goes through an amazing
transformation from a harsh spitfire to a spirited yet submissive wife. Taming of the Shrew: Petruchio and
Kate Petruchio wanted to show Kate how mean she was, by beating her at her own game. It is not Gremio or
any other suitor that Kate feels jealousy towards; she feels jealous of Bianca and how everyone, even their
father, views her as the preferred sister. Then when Petruchio arrives, Kate finally finds someone who gives
her compliments. If she had not wanted to marry him, she would have thrown the same kind of fit as she was
accustomed to prior. Despite his flattery, she still seeks to find love from him, although she seeks it in juvenile
ways. For instance, once the marriage ceremony ends, she desires to stay for the reception, whereas Petruchio
wants to leave. This question is much like what a child would ask their mother or best friend. The immaturity
of this act reflects her lacking of the basic necessity of being nurtured and feeling cared for. Because of this,
she seeks for it through childish means such as petty questions and fighting. The Worst Shrew Petruchio was
able to out-shrew Kate, and cause her to be alarmed. Source Who Is Petruchio? Her quarrelsome behavior is
not entirely due to her lack of being loved, but also her self-absorption. In one sense, she is hungry and will
say anything to be allowed to eat the meat, regardless of its state. This willingness to step outside of herself in
order to defend someone else reflects her ability to empathize. As her awareness of others grows, so does her
ability to show love. Petruchio beckons a kiss. Her initial resistance may also be because she is not used to
showing affection, due to the lack of love she has felt previously. This statement is also significant because it
expresses her sincerity towards Petruchio as a husband. Through her word choices, one can see that she has
truly fallen in love with Petruchio. In the next line, she again proves her growing love for him. This
affectionate term further signifies that she has fallen in love with Petruchio. The first three things reflect the
views of a marriage in the sixteenth and seventeenth century. The last part of her description shows the
sincerity in what she is saying. If she had meant it to be sarcastic, this admission of being cared for would
seem out of place and misguided. Not only has her love for Petruchio completely blossomed, but her ability to
empathize has as well, which again is seen through her word choices. In the last scene as she gives her speech
to Bianca and the widow, this emergent compassion is again revealed. During this scene, she begins chiding
the two women about their childish behavior towards their husbands. Kate recognizes that her husband is
working hard in order for her to have food on the table and a safe home. She may have stopped her temper
tantrums and her cruelty towards others, but she is still feisty. This is proven in several scenes. He tries to
make the point that she should be in submission to him as he refers to the sun as the moon and the moon as the
sun. She recognizes his argumentativeness as playfulness, and she reacts with a similar elaborate rant of her
own. If she had been completely broken of spirit, she would have simply agreed without an elaborate speech.
But instead, she made a show of the nonsensicalness. By not accepting the nickname Petruchio has given to
her, she proves that she still is independent of him. She is capable of being a submissive wife, but be her own
person as well. She does not need to say anything when Petruchio makes the ridiculous claim that the man is
really a woman. The fact that she is willing to go along with his outlandish remarks and humiliate a man she
has never met proves she has not lost her spunk. The Play Taming of the Shrew Taming of the Shrew has been
read and reread, performed, and reperformed. It has lasted many years, and is still as great as the original.
Then again in her final speech, Kate talks at length with a strong presence that captivates her audience, further
proving she is still the feisty woman she had been at the very beginning but with new understanding. She
recognizes marriage as a partnership. While in this society a woman is asked to be obedient, it is not without
men serving woman as well. This same spunk is reflected other times in the same speech, despite its strong
patriarchal message. She is talking amongst both men and women, yet all listen. She rebukes, yet no one
interrupts. The speech is long, and does not end until she has decided to finish speaking. The fact that she
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decides when the speech is finished is emphasized by the couplets in which end her speech. Only someone
who could demand such authority would have been able to give such a strong lengthy speech. She still has the
passion and energy she began with, but with a realization that her actions affect others. She also has learned
how to love by being loved. Though she evolves in her ideas and actions, her personality is essentially the
same as it is in the beginning but shaped by empathy and love. She still is able and willing to fight which is
reflected in her monologue. However, she does it with tact and poise, which is no longer met with dispute. I
personally believe that Petruchio is unkind and disrespectful. That being said, humans love to watch Home
Alone and laugh at the cruel treatment of the two thieves, so it was intended to bring humor by being way over
the top.
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3: The Taming of the Shrew: 'This is not a woman being crushed' | Stage | The Guardian
Montford Park Players, an Asheville theatrical tradition, is proud to announce the return of an audience favorite, The
Taming of the Shrew. All performances will be held at the Hazel Robinson Amphitheatre at 92 Gay Street in the heart of
Asheville's historic Montford District, from June 2 nd through July 1 st on Friday, Saturday and Sunday evenings at pm.

Tristram Kenton for the Guardian A man acquires a rich but headstrong woman as his bride. At the wedding,
he punches the priest and later refuses to attend the family party. He drags his bewildered wife through the
mud to his country house, where he starves her, deprives her of sleep and contradicts every word she says.
Indeed, critics and academics have spent much of the past century denouncing it as barbarous, offensive and
misogynistic. Yet Shrew is remarkably popular with audiences: Over the past two decades, productions have
divided into two camps. His all-male production in , he says, "followed the text through to its bitterest
conclusion. Look at what Shakespeare has written: Kate is starved of sleep, beaten, refused food. Lucy Bailey
, who is directing the new RSC show, believes their attraction is instant, and what unfolds is "all foreplay to
one event, which is to get these two people into bed". For this to work, Bailey says, Petruchio must never
appear to be superior to Kate. He points out that both characters are frequently described as mad: He sees
Petruchio as a man whose pride is piqued by encountering a woman capable of outwitting him. When
Petruchio says he will deny Katherine sleep and food, he is describing the way birds of prey are socialised,
with owner and animal enduring the same deprivations. There remains a difficulty in these "torture" scenes:
Katherine barely speaks, whereas Petruchio never shuts up. Petruchio gives her the power of speech and
language: That is not a woman being crushed. Bailey and Dillon argue that Katherine is rescued by Petruchio:
Kathryn Hunter, who played Katherine at the Globe in , remembers how rankled she felt that "her father was
going to marry her off after a single interview". For McAuliffe, too, it is the bartering of daughters that looks
really misogynistic. And, as a portrait of womanhood, spirited Katherine is preferable to her flirty, wily sister
Bianca. I will put my hand under your foot if you want â€” but I trust you not to ask me to. You are a united
front. They are one person by the end.
4: The Taming of the Shrew / WMG - TV Tropes
The Taming of the Shrew is a comedy by William Shakespeare, believed to have been written between and The play
begins with a framing device, often referred to as the induction, in which a mischievous nobleman tricks a drunken tinker
named Christopher Sly into believing he is actually a nobleman himself.

5: Was Kate really a shrew in The Taming of the Shrew?
William Shakespeare's The Taming of the Shrew Over the past or so years since Shakespeare wrote _The Taming of
the Shrew_, many writers, painters, musicians and directors have adapted and reformed this play of control and
subjugation into timeless pieces of art.

6: The Taming Of The Shrew: Summary Essays
But The Taming of the Shrew is unique in that the "play within a play" is the main play: the story of Petruchio and Kate is
presented as a play viewed by the otherwise insignificant character of Christopher Sly. The Induction, the section at the
beginning of the play that introduces Sly, may be narratively unsatisfying, especially as we are.

7: Project MUSE - Shakespeare's Foreign Worlds
Taming of the Shrew and 10 things I hate about you Taming of the Shrew is a famous play written by William
Shakespeare. In the modern day version, 10 things I hate about you, Gil Junger explores the relationship between men
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and women.

8: Shakespeare's "The Taming of the Shrew": An Analysis of a Tamed Kate | Owlcation
Instead of admitting "no specific source" for this plot, however, Barton's introduction to The Taming of the Shrew, also in
The Riverside Shakespeare, posits "a different play, now lost" () as a source for both Shakespeare's The Taming of the
Shrew, and the inferior The Taming of a Shrew, published in

9: SparkNotes: The Taming of the Shrew: Study Questions
Between when Shakespeare's version of The Taming of the Shrew last appeared on London's stage as an "old revival,"
and , when it was finally restaged in its original, Shakespeare's text disappeared in performance for years. Its story,
however, remained popular and was borrowed and adapted frequently by other playwrights.
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