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Contemporary Russian Poets Database Introduction A saying has it that Russia produces more than it can
consume locally. Should this also refer to Russian poetry? Western readers are well acquainted with poetry
written in that country over the last three centuries, from Alexander Pushkin to Anna Akhmatova, mostly
through translations. This book offers an opportunity to hear a few newer voices. It was Government policy,
especially strict after the last world war. It is unconceivable now that any Irish poet could write a paean for
Bertie Ahern or Enda Kenny, but we have to bear in mind that in Communist Russia, even in the s, this sort of
poetry was a commonplace. Other poets ran the danger of being treated with suspicion by each and every
literary vigilante. It was destined to be a long pause. In fact, the generation of Russian writers that emerged in
the early 60s grew up reading and studying in college Russian poetry from the s. Genrikh Sapgir is the most
prominent figure of the writers that came to be associated with the now well-known Lianosovo group, which
also included Vsevolod Nekrasov and Igor Kholin. These Moscow poets sought out new models and positions,
and exploited the possibilities of including common speech directly in their texts. Each of them had a
Dostoyevskian eye for everyday Russian life, which made their work immediately accessible. No wonder that
they once found themselves uncomfortable with authority and orthodoxy, and also with the authorities and the
Orthodox Church, suppressed under the Communists but still powerful, as far as the minds of the Russians
were concerned. These were real rebels, unlike a few other Russian poets who enjoyed virtual pop-star status,
unthinkable if transposed to other parts of Europe. In reality, the latter were far from any sort of protest against
Soviet totalitarianism and therefore could not be regarded as anything other than naughty children of the
regime. Some of the Russian poets of those days chose to refrain from publishing anything openly, others
were banned from publishing. Their work captured frustration, suppressed ambitions and hidden energy of
several generations of Russian people. Rea Nikonova, the poet from the South of Russia, even produced a
catalogue of different kinds of silence. She knew very well what she was talking about, as she had lived in a
small Russian town for much of her life. The idea of a cultural centre was particularly dispiriting for those
who were geographically distant from Moscow and therefore felt marginalised. Gennady Aigi and Arvo Mets
are typical of the rise of poets who settled in the Russian capital and preferred to write in Russian rather than
in their mother tongues, in this case Chuvash and Estonian respectively. The sources of their poetry were
different; no wonder that their verse sounded different and enriched the Russian language to a great extent.
Poems by Gennady Aigi are sometimes derived not even from words but from single syllables and sounds. He
created his own language, an independent and unique speech or, if you prefer, chant. Those who followed
were quick to learn from the emotion of poems by Sapgir and other poets of Lianosovo and the variety of
poetic forms elaborated by Aigi and Vsevolod Nekrasov. The poet Sergey Biryukov, born in the South of
Russia, inhabits approximately the same territory as Aigi, but is enclined to experiment with syntax and
language rather than with the available voices. In Moscow, a younger generation of miniaturists â€” notably
Alexander Makarov-Krotkov and Ivan Akhmetiev â€” experimented with shorter poetic forms, shorter even
than those used by Arvo Mets, and succeeded in dismantling traditional forms of irony and understatement.
They saw their work published only after Soviet imperial ambitions died a hard death. Of course, it was
inevitable that magic realism became one of the main trends in Russian poetry. In his essay Catastrophes in
the Air, Joseph Brodsky defined the way in which writers of that strand worked. He described the
metamorphose of Andrei Platonov, the prominent Russian magic realist of the beginning of the 20th century, a
novelist and short story writer, in the following terms: Mandelstam was as much of a revolutionist as any
Bolshevik, and Russian poetry can never be the same since his verse was published. Poets of the
Moscow-based Poetry Club mostly followed the customary metaphorical trend. A few of them, namely
Vladimir Aristov, as well as Tatiana Shcherbina and Ivan Zhdanov â€” not included here, â€” were trying,
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quite successfully, to escape the negative inheritance of newer Russian poetry: It seems that one can
occasionally trace foreign presences in work by some Russian poets: The author of these lines must confess
that in his green years he was much inspired by the work of such different poets as William Carlos Williams
and Zbigniew Herbert. The writing of Alina Vitukhnovskaya, who emerged in s, is energised by a tension
between ironic social naturalism and ideological aspirations. She violently denounces any kind of violence,
and ridicules the complacency of the Establishment. As we know only too well, Russia has always been a
huge and bipolar country. The difference between poetry from Moscow and St. Petersburg can make one feel
that these two cities are located in different countries. The so-called New Leningrad school of poetry that
emerged in St. Petersburg at the beginning of s was extremely influential in the then seemingly invisible
culture of the Russian literary underground. Now the leading St. Petersburg poets, Elena Shvarts â€” not
included here â€” and Sergey Stratanovsky, display a determination to remind us of the great cultural
traditions of St. Petersburg, the former capital of Russia, and their deterioration under the Communists.
Petersburg poets of s seemed to take after Brodsky who had been exiled in ; some others developed pretty
sophisticated poetry according to good old canons. Gennady Alexeev was the first St. Petersburg poet ever to
choose vers libre as his poetic device. His texts are quite recognisable as something having its roots in his own
emotional expressionism. He preserved a relatively unadulterated singleness in the first person, as did
Vladimir Earle in his rather unusual melodious poems written in the s. Petersburg poets â€” notably Dmitri
Grigoriev and Asya Shneiderman â€” rarely find it possible to locate a single self in their work. Dmitri
Grigoriev often portrays urban blight and paranoia, while Asya Shneiderman gets an inspiration from shades
of the Cimmerian or even biblical past, seemingly quite distinct and pictorial in her inner sight. The work
collected here documents poetry in Russia responding to challenges of the time by forging a radical new
poetic, reconsidering writing techniques and language itself. Some of the poets represented in this book have
only just begun. Alongside the fellow poets of their generation, they are destined to shape up poetry in the
Russia of the future. What they have achieved is considerable, but they all have a potential for a great leap
forward. In his essay The Keening Muse, Brodsky asserted: In fact, it hardly needs history, all it needs is a
poet.
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You are condemned to never knowing how and why math is "the poetry of the mind. If I had to sum up the
book in one word, that word would be passion. The romantic prose, at times poetic, the broad sweep of deep
and profound human ideas, and the eternal nature of fundamental questions that continually re-emerge under
new disguises, cannot help but bring to mind the great Russian novels of Dostoyevsky, Pasternak, Sholokhov,
and all the rest. The reality is somewhat different from that mental image, of course. But only in what are
largely irrelevant details. Though Frenkel was born in s Russia, then part of the Soviet Union, since he has
lived in the United States, and the book was written in Berkeley, California, where the howling wolves of the
Russian night are replaced by the mountain lions and coyotes that roam the Oakland hills, and penetrating Bay
Area fogs chill the body in place of the icy winds sweeping across the snowy Steppes. But make no mistake
about it: History, culture, tradition, and national character are not cast aside in the course of a ten-hour airplane
ride from Moscow to the USA. Love and Math is a sweeping, romantic love story in the classic Russian
tradition. If you find that hard to believe in a book ostensibly about one of the major areas of research in
contemporary mathematics, then I am sorry for you. You are condemned to live your life never knowing how
and why mathematics is "the poetry of the mind," as the American mathematician David Eugene Smith
expressed it, completing the thought to symmetry by describing poetry as "the mathematics of the heart. As
the famous German mathematician Karl Weierstrass said, "A mathematician who is not also something of a
poet will never be a perfect mathematician. One theme is a "popular science" description of an important area
of modern mathematics - the Langlands Program, a sort of Grand Unified Theory of mathematics that weaves
together large parts of algebra, geometry, number theory, analysis, and quantum theory, the entire tapestry
explained at great length in the book. Frenkel desperately wants you to "get" this mathematics that he has
fallen in love with; to understand, at least to some extent, what mathematics is and why he has devoted his life
to it. If he does not succeed - and the criminally poor, culturally impoverished nature of much Western
mathematics education means that for many readers he will not - it will not be for want of trying. They are
objective, persistent, necessary truths. A mathematical formula or theorem means the same thing to anyone
anywhere - no matter what gender, religion, or skin color There is nothing in this world that is so deep and
exquisite and yet so readily available to all. That such a reservoir of knowledge really exists is nearly
unbelievable. I would sneak into the University to attend lectures and seminars. I would read math books on
my own, sometimes late at night. And in the end I was able to hack the system. When you are in love, who can
stop you? Putting him on a fast track to a Ph. Along the way, this now Russian-American wrote a screenplay,
The Two-Body Problem, published in book form and performed on the stage, but still awaiting production as a
movie, and co-wrote and starred in a short art movie, Rites of Love and Math , in which he tattoos "a formula
of love" on the naked body of his lover. The film is strongly inspired by a classic Japanese film, Rites of Love
and Death. I hope what little I have told you about Frenkel - the man, the life, and the mathematics - persuades
you to get his book and read it. Not because I am his agent; I am not. I have only met Frenkel once, a few
weeks ago, at a dinner party in Berkeley. Rather, because I share his love for mathematics, and I too have
poured effort into trying to convey the reasons for my love to my fellow humans. And because he writes so
well. To be sure, many readers may have to skim through some of the mathematical parts. If that applies to
you, then as a result you will miss a lot. But you will still come away the richer. You must surely be curious.
This review was originally written in response to a request from a large daily print newspaper when the book
first appeared last year. Unusually for me, after a long delay, they decided not to publish it. My suspicion is
they did so because they felt the "romantic prose" I adopted did not fit well with their image of mathematics
and how it should be portrayed. If so and I do not know for certain , I think that is a great pity, and may reflect
why many people are turned off math. Mathematicians do love their subject and that love is both passionate
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and romantic. Like him, I am not afraid to show it.
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My way is straight, just straight, guys, And luckily there is no other choice! Vladimir Vysotsky was an actor
and a balladeer; he wrote and sang his own songs, always with a guitar, in the Russian genre of bard poetry.
Vysotsky did not have any official status as a poet in the official Soviet hierarchy as though he were
completely invisible in the eyes of authorities. He sang his songs in his free time and traveled, giving concerts
all around the Soviet Union. His voice is still alive in recordings and Russians continue to mourn the great
bard who wrote to Russian people: Youth Where are your seventeen years? On Bolshoi Karetnoi Where are
your seventeen troubles? Where is your black revolver? And where are you not today? Vysotsky was born in
Moscow on January 25, in the family of a military officer. After his return to Russia he lived in the hideous
creation of the Soviet regime, the communal apartment, with several other families on Bolshoi Karetnoi Street.
In Vysotsky received the role of Hamlet and played it till his death. Well-liked by the public, he never
received any official recognition. His salary of rubles at the theater was not even enough to pay for the rent.
He also played various movie and television roles, among them captain Zheglov in the popular serial Mesto
vstrechi izmenit nelzia By the entire country already knew about Vysotsky. Sometimes there were the
dubious texts, but their simplicity and humor made them popular very quickly: I happened to be walking
around And I hurt two people by chance, They took me to militia grounds Where I saw herâ€¦and broke down
at once. At the beginning it was always songs for his friends. Generally speaking, when I began to write my
songs, I had no idea that I would write for such an audience as I have now â€” in great halls, palaces and
stadiums. In those days my songs were intended for a narrow circle of very close friends. Later on appeared
the friends who would stay with him for his entire life: And among them the young Vysotsky sang: I was the
soul of bad company. And indeed, the company spent a lot of time drinking, singing songs and wandering
around through public parks and from this time period Vysotsky became addicted to alcohol. There would be
more of them in the future: The characters of his songs and their lexicon became modern day folklore. But
who was Vladimir Vysotsky for the Russian people and for Russian culture in general? The influence of the
bard Vysotsky on Russian culture in the second half of the 20th century was enormous, not just that of a singer
or poet, and definitely went beyond the limits of mass culture. It was much more complex and touched the
very nerve of the Russian soul at the end of the Soviet era. His friend, the artist Mikhail Shemiakin, wrote
about him: Russian post-war society was in deep ideological and moral crisis at the time. Vysotsky said in one
of his songs: Everything around Vysotsky was extraordinary, especially his ability to connect to ordinary
people and to evoke a sense of trust. He was never at war, never did time in the camps, and never hacked at
coal in the mines. Vysotsky in Siberia This young man carrying a guitar could potentially be seen anywhere in
the Soviet Union, including Siberia and the Far East. He sang his songs, talked to people, and somehow during
his journey he understood very important things about his country and the human soul. The vital thing was
that his poetic genius let him to embody this knowledge in his songs. In doing so he succeeded in bringing his
truth to the Russian people at a very high level of communication. Political Vysotsky As Vysotsky became
older, the themes of his songs changed with him. He made the progress extraordinarily swift. His songs
evolved into complex ballads creating a panorama of Russian life. It included fairy tales and war stories,
ballads and parables. With the analytical eye of a thinker he recognized the disconnected state of his country.
His poetic genius allowed him put the feelings of many into words. It stimulated his growth as an artist and as
a political figure in Soviet society. What he understood during his traveling and contacts with the people, he
was determined to bring to his listeners, and he did not allow anyone interfere with his personal message. It
was only words, but these words were powerful because on an intuitive level they explained the true nature of
the current state of Russia to almost anyone: But there was Ivan Kalita who did what he could, And not only
one but many who stood up to all, The sweat of goodwill and the revolts in vain. We did not discuss it with
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him. Most accurately, he was neitherâ€¦. Vysotsky often used metaphors in his songs: It was never about
abstract ideas, but always the personal choice between good and evil. Marina Vlady I would not compare
anyone with you. Even kill, shoot me for that! Look how I am admiring you Like the Madonna of Rafael! It
was like a gift from above to Vysotsky that, in the midst of his popularity as an actor and bard, among all
turbulence of his life, in he met Marina Vlady, a beautiful French actress of Russian origin. Marina became his
soul mate. They were married in ; it was the third marriage for both of them. Marina was his guardian angel
until his death. A lot was said about her by the Russian media, but her love kept him alive for twelve years.
Interrupted Flight With smiles they were breaking my wings, My scream sometimes was like a wail. And I
was numb from pain and helplessness, And could just whisper: As the actor Bortnik from Taganka
remembered, it seemed as though the invisible evil of Soviet empire was trying to suffocate Vysotsky at every
level Marina wrote that his poems were never published in Russia during his life; his songs were removed
from soundtracks, his concerts canceled, his book and record deals revoked at the last moment. His humor and
ability to laugh through the most difficult times as well as the connection with the ordinary people from all
corners of Soviet Union helped him to overcome the failures but the level of stress was enormous. What
Vysotsky did in these conditions would not have been possible for anybody else: From he started traveling
abroad, first to France and Europe, then to the USA in and , Canada and other countries. In New York he met
with Joseph Brodsky and two of them spent a lot of time together. Ironically, the meeting of two last greatest
Russian poets of the 20th century happened in America. The repression only added to his charisma in the eyes
of the Russian people, who saw in him the sole hero against the oppressive regime. In his last years he had all
the moral and material support of the Russian people: The wave of popularity and the material success of the
preceding years did not mean a lot to him. Excessive oppression, stress, and addiction led to his early death.
The authorities did not write a word about his death, but people somehow found out and several hundred
thousand people came to bid their farewell to him. Vysotsky stated in his last poem to Marina in summer that
his mission in life was fulfilled: Excerpts from the unpublished manuscript.
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Russian vers libre remains one of the most contradictory and unacknowledged genres of contemporary Russian poetry.
Even though Russian free verse has existed since the 19th century, and some critics consider Slovo o Polku Igoreve* as
the first known prototype of Russian vers libre (see V. Kupriaianov, www.enganchecubano.com), there are countless
arguments among critics about the exact definition of this.

Early history[ edit ] Old Russian literature consists of several masterpieces written in the Old Russian
language i. The main type of Old Russian historical literature were chronicles , most of them anonymous. Life
of Alexander Nevsky offers a well-known example. Bylinas â€” oral folk epics â€” fused Christian and pagan
traditions. Medieval Russian literature had an overwhelmingly religious character and used an adapted form of
the Church Slavonic language with many South Slavic elements. The first work in colloquial Russian , the
autobiography of the archpriest Avvakum , emerged only in the midth century. The reforms he implemented
encouraged Russian artists and scientists to make innovations in their crafts and fields with the intention of
creating an economy and culture comparable. Through their debates regarding versification of the Russian
language and tone of Russian literature, the writers in the first half of the 18th century were able to lay
foundation for the more poignant, topical work of the late 18th century. Vasily Kirillovich Trediakovsky , a
poet, playwright, essayist, translator and contemporary to Antiokh Kantemir, also found himself deeply
entrenched in Enlightenment conventions in his work with the Russian Academy of Sciences and his
groundbreaking translations of French and classical works to the Russian language. However, his work was
often incredibly theoretical and scholarly, focused on promoting the versification of the language with which
he spoke. Although he often disagreed with Trediakovsky, Sumarokov also advocated the use of simple,
natural language in order to diversify the audience and make more efficient use of the Russian language.
However, the themes and scopes of the works these writers produced were often more poignant, political and
controversial. Alexander Nikolayevich Radishchev , for example, shocked the Russian public with his
depictions of the socio-economic condition of the serfs. Nikolay Karamzin , â€”, for example, is known for his
advocacy of Russian writers adopting traits in the poetry and prose like a heightened sense of emotion and
physical vanity, considered to be feminine at the time as well as supporting the cause of female Russian
writers. His works were thus not universally well received; however, they did reflect in some areas of society a
growing respect for, or at least ambivalence toward, a female ruler in Catherine the Great. This concept
heralded an era of regarding female characteristics in writing as an abstract concept linked with attributes of
frivolity, vanity and pathos. Some writers, on the other hand, were more direct in their praise for Catherine II.
Unlike those who took after the grand style of Mikhail Lomonosov and Alexander Sumarokov, Derzhavin was
concerned with the minute details of his subjects. Denis Fonvizin , an author primarily of comedy, approached
the subject of the Russian nobility with an angle of critique. Fonvizin felt the nobility should be held to the
standards they were under the reign of Peter the Great, during which the quality of devotion to the state was
rewarded. His works criticized the current system for rewarding the nobility without holding them responsible
for the duties they once performed.
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Ilya Kukulin at Lake Mendota,Wisconsin. Kukulin is often called one of the best Russian literary critics, but
he is also a poet and a scholar. He graduated from Moscow State University with a degree in psychology and
obtained a degree of Ph. He is the editor of the online literary journal TextOnly and the book series New
Poetry. Our conversation took place in a charming Lexington coffee shop on the campus of Washington and
Lee. Using an English idiom, I wear many hats: I am simultaneously a literary critic, cultural historian, and
social historian, and here I have been teaching Russian language and literature. In Moscow, I also teach
modern Russian literature and cultural studies. What is your opinion on the mission of literature? I do not
think that literature has some incredible special mission. But like any art, its function is to make the world
richer and promote the transformation of human consciousness so that we can have more opportunities to
experience the world, to perceive and understand each other, and become a little bit different, maybe a little bit
better than we are. At the same time, we should not forget that literature is both entertainment and a way of
understanding the world, all in one. Besides this, the mission of literature as an art is to bring joy to the world
and, similar to catharsis, transform the sadness of which there is so much in the world. In the modern period,
the concept of catharsis becomes suspended because we see increasingly more suffering and discomfort all
around us, which we definitely know cannot be solved in the near future. In this situation, the task becomes to
help people cope with this disastrous experience, to not let people succumb to the temptation of considering
this world unfair and terrible. This is also because there are some people, a lot of people, who promised to
move us toward a better future and social order, but turned out to lead people to different nightmares. That is
too familiar to the citizens of the former Soviet Union, which I am as well. Literature helps us to live through
the painful experience at the present time and to make this experience meaningful and endurable â€” rather
than postpone it for the future, about which we know nothing. Would you please explain more on what the
task is of a literary critic as a person who undertakes the study of literature and explaining literature, to
understand literature. But in fact, the Kantian understanding of critique as a method for explanation of the
world defines the function of literary criticism as a whole. Being comprehended in this sense, literary criticism
has its social and ethical aims. Ilya, I understand that this is a very broad topic, but can you briefly describe the
main trends of modern Russian literature in your understanding? What is happening now in Russian literature?
It is important for me that this literature, since its inception, has been and remains European literature. Similar
to this, American literature is European in its spirit, though it sounds paradoxical. It means that these
literatures belong to the same circle of cultures that are called Western culture. In this sense, Russian literature
is part of the same context as French, German or British contemporary literatures. Only in this context we can
consider it â€” it is not exotic, but has the same trends that are important now for modern Western culture in
general. This is obvious for classic literature, but does it relate to modern Russian literature which, figuratively
speaking, seethes? It is all agitated and unsettled. The contemporary look always discerns the seething, and
then what remains â€” or, to be more precise, what we ourselves cause to remain â€” becomes a classic.
Innovative Russian literature seems to me to be a field of intense struggle, and though this struggle is invisible
and often goes without controversy, there are multiple diverse flows, which can be schematically reduced to
two or three. In the first one, the writers reproduce mutatis mutandis some trends that existed in Soviet
literature. The Soviet literature was exotic: British researcher Evgeny Dobrenko has written some important
books about this feature. The second aspect of the Soviet literature was the creation of the system, if you will
like, of alternative social programs. This is what we can call non-official literature, i. This kind of literature
offered less support to the officially approved social programs of human transformation and their mobilization
but more to the questions of humanism and individualization, the possibility of ethical action and compassion
to the private person. Soviet literature was not uniform, but the idea about literature as an intermediary for
ideological and social programs was very important for Soviet literature and was shared both by those who
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were at the helm of governance in Soviet literature and those who tried to resist. Besides, Soviet literature was
based on the idea of progress; this idea was probably gone from modern Russian literature, including the heirs
of Soviet literature who left this idea a long time ago. The second trend was connected to the so called
uncensored literature. They were not the authors who wrote something forbidden, but mostly they did not aim
their work at passing through Soviet censorship. This meant that they turned on the self-censorship â€” not
automatically, but in case of uncensored literature it was much more probable. It was a literature more diverse
and more European in style that allowed itself to be more problematic. Its authors questioned the unity of self,
or meaningfulness of language â€” especially of the Soviet ideological languageâ€¦ It included many elements
that could be found in Western counter-culture of the 60s, including American literature and poetry. It
happened not because these Russian authors specifically imitated somebody, but most likely because after
they left the Soviet paradigm of social programming, they had to reconsider critically the main elements of
Russian and especially Soviet cultural canon. I mean that the uncensored literature rather questioned the basic
concepts of human existence and not only the Soviet, but also the new European in general, had done the same
as the 20th century European avant-garde by presenting such questions: In Soviet literature, the language had
minimal reflection but in uncensored literature it was high. Mass literature is another important trend that
exists in modern Russian literature. In Soviet literature, popular culture was not separated into a special
segment but pretended to be something unified with the rest of literary field. For example, the considerable
part of detective genre in the USSR was presented as some kind of production novels. Sometimes these works
are quite curious, but the most part of this literature stratum is focused on pure entertainment. Nevertheless,
the most recent large-scale experiment in popular literature was at the beginning of the s. There were the
works by Boris Akunin Chkhartishvili , who continued the tradition of the intellectual detective, say, in the
tradition of G. Chesterton and, at the same time, of Umberto Eco. His novels were aesthetically postmodernist,
but they were riveting â€” especially his early novels â€” and easy comprehensible. There are also noticeable
the ideas of imperialism in Russian fiction especially science fictionâ€¦ ED: From this Triad, only one element
was left â€” Nationality. You know, I think that all of this is much more complicated. I agree with you on the
major point that the idea of imperialism emerged logically, although it first appeared much earlier. It meant
that the Russian man back in was defined as one who believed in God and was loyal to the Tsar. And those
who did not believe in God or the Tsar presumably were not considered to be Russians. Since then, all
attempts of independent, society-rooted nation-building in Russia were overturned and blocked. This led to the
situation that at every next phase, the imperialist elements acting under the nationalist slogans, became more
powerful, and to hateful xenophobia. And now we see the next stage of this process, when, after the collapse
of the Soviet Union, social reflection on the roots of this process was forcibly blocked though after the
collapse of the British and French empires, their processes of reflection went on quite turbulently. In Russia,
only a few were thinking about this, and these reflections were considered extremely uncomfortable. It was
more affordable in the s, because in spite of a difficult situation in the country, the people had much more faith
in the future. The condition of triumphant cynicism in Russia these days is more reminiscent of the Soviet
Union in the 70s than the 90s, when some people tried to transform their lives, to become more religious or
westernized, etc. I wonder if the rise of postmodernism in Russian literature was a reflection of this nihilism?
Not in the least. Would you please describe what Russian postmodernism is, very briefly? There is a fairly
widespread illusion among critics and journalists that postmodernism emerged in Russia in the 90s. This is not
true. Postmodernist literature appeared in Russia in the s but it remained underground. This concerns
literature, but also fine art and other kinds of art. In the 90s all of this was published and therefore gave the
impression that postmodernism in Russia emerged at that point in time. The popular assertion exists that
Russian postmodernism is associated mostly with authors such as Pelevin, Ulitskaia etc. How are things in
reality? His works could be compared, say, with the novels of William S. Pelevin is a postmodernist, but he is
more the heir of the New Age, the spiritual and cultural movement which existed in America during the s.
Pelevin mostly draws on the postmodernist methods for his own benefit. Postmodernism assumes that a person
is not able to reach the ultimate truth. On the contrary, Pelevin is constantly preaching his interpretation of
Buddhism is the final truth. Pelevin is a good writer, but it would be strange to regard him as the foremost
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representative of Russian postmodernism. I also think that when speaking about postmodernism, we
underestimate poetry, starting with such poets as Viktor Krivulin, Vsevolod Nekrasov, Dmitry Prigov, Mikhail
Ayzenberg, Yevgeny Saburov, and ending with contemporary young poets. Speaking about the younger
artists, we should remember also Denis Osokin who lives in Kazan, and Valery Votrin, who lives in the UK,
and many other authors. This literature might provoke discussion, but, to my opinion, these works are socially
and aesthetically important. As a matter of fact, postmodernism is an extremely important movement by
modern standards. Postmodernism as a cultural movement emerged in the 40ss of the 20th century in literature
and then blossomed. It raised two very important questions. It is a timely question now; it becomes more
urgent at this time when we more and more live in the world of virtual reality. Modernism was a program of
the adaptation of all alien elements and turning them into its own. According to modernism, any person could
understand exotic or archaic cultures and make them their own, or to surpass themselves so that they could
accept it as their own culture. Did the rise of Russian classical novels happen in the modern time? What do
you have in mind? I do not consider Zakhar Prilepin as the successor of the traditions of classical literature.
Why is he considered one of the most important contemporary authors? I have read this idea in some critical
press. In my opinion, this allows for the manipulation of individuals.
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6: Contemporary Russian Literature | Modern Russian Prose and Poetry
A List of Famous Russian Poets includes Poems and Biographical information of the most Famous Russian Poets.
Read and Enjoy Poetry by Russian Poets.

Portrait of Alexander Pushkin, State Tretyakov Gallery 1. He created the modern Russian language Alexander
Pushkin is rightly considered to be the founding father of the modern Russian language. He rejected the
high-blown style of classic Russian poetry, breaking down the barrier between colloquial speech and the
elevated odes of the past. He mastered a wide range of genres Pushkin had an unbelievably broad scope as a
writer. He wrote classical odes, romantic poems, love and political verse, novels in verse, historical drama,
realist prose, novellas, short stories, fairy tales, travel journals â€” and much more, besides. Many of his works
became foundational texts in their genres. He set the tone for future greats Pushkin identified the main themes
that would keep Russian writers busy well into the 20th century. Eugene Onegin was written over the course
of several years from to , changing and developing along with Pushkin and his time. Which character are you
from Eugene Onegin? There is an illusion of spontaneity to his precise use of language, yet his notes show that
he meticulously crafted every line. A sketch by Pushkin: The Lyceum in Tsarskoye Selo, He had a keen sense
of humor and loved sneaking swearwords into his verse. He was also a prolific author of scathing epigrams,
and did not shy away from targeting high-ranking officials. This led to problems with the authorities and
challenges to duels. He suffered for the truth Pushkin spent several years in exile for his Ode to Liberty, which
has the following lines: Pushkin was friends with many Decembrists â€” revolutionaries who demanded a
constitution and social freedom â€” and had he not been exiled, he would almost certainly have taken part in
the Decembrist uprising of in St. Self-Portrait with Klobuk in drafts, He wrote timeless love poems Pushkin
was a well-known admirer of female beauty and acquired the reputation as a Don Juan. He penned perhaps the
most famous love poem in Russian poetic heritage: At a session of the Society of Lovers of Russian Literature
in , Dostoyevsky delivered a lengthy speech about the poet. And it is not his sympathy alone, but his amazing
profundity, the reincarnation of his spirit in the spirit of foreign nations. Speaking at the opening of a
monument to Pushkin in Moscow, Ivan Turgenev, the author of the famous novel Fathers and Sons, said:
Every literature classroom â€” and many private apartments â€” had one of the two famous portraits of him by
Tropinin and Kiprensky. In , largescale celebrations were held to mark the centenary of his death, followed by
equally largescale celebrations of the th anniversary of his birth. All rights reserved by Rossiyskaya Gazeta.
Click here to find out more.
7: Andrei Voznesensky - Modern Poetry in Translation
Among many voices of young contemporary Russian poets, the poetry of Maria Stepanova is one of the most intriguing.
Her first major collection Songs of Northern Southerners () was so unusual, that the critics immediately called her poetic
style a "new epic" and announced it as a new direction in the development of modern poetry in Russia.

8: Stories and Poems from the Russian Revolution | www.enganchecubano.com
A saying has it that Russia produces more than it can consume locally. Should this also refer to Russian poetry?
Western readers are well acquainted with poetry written in that country over the last three centuries, from Alexander
Pushkin to Anna Akhmatova, mostly through translations.

9: An Anthology of Contemporary Russian Women Poets - Google Books
Pushkin Reciting His Poem Before Old Derzhavin, a painting by Ilya Repin, This is a list of authors who have written
poetry in the Russian language. For the plain text list, see Category:Russian poets.

Page 11

MODERN POEMS FROM RUSSIA pdf
Space Savers and Other Stories Platonic myth in Renaissance iconography Elizabeth McGrath. Recruitment: retention
and attraction A bibliography of William Blake Frank Merriwells victories Ritual as ideology Tutorial excel 2016 bahasa
indonesia When I Grow Up I Can Be. Fail-safe parenting Radicals and revolutionaries Vocalizing : its not just a fancy
word Adriaen de Vries 1556-1626 (Getty Trust Publications : J. Paul Getty Museum) Introduction to boolean algebras
steven givant Control of behaviour American foreign policy: past present and future 11th edition Walt Disneys Pinocchio
and His Puppet Show Adventure Section II. Program Acquired habits of Napoleon Worlds of history volume 2 Journey in
Consciousness, a (2 CDs) A Guide to Psychological Debriefing Gen X: youre in my way 3d research challenges in
cultural heritage Canadas agricultural extension services Structural relationship between indigenous peoples, ethnic
groups, nations, and the state Introduction to structured programming with Pascal Family protection The poor, the
hospitals, the prisons 110 Analogies for thinking and talking Machine generated contents note: Fanny Kemble A Trip on
Stephensons Rocket, August, 1830 The top seven issues between moms and daughters Walter Kempowskis Deutsche
Chronik Arts Crafts Collectors Guide, The Herring gulls world Jinx On The Divide Observations on a wildebeest die-off in
Botswana. Elementary survey sampling student solutions manual The Almost Brother May-flower and Her Log Little
Things Mean a Lot

Page 12

