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Review of The Life and Times of Salvator Rosa [by Lady Morgan].Edinburgh Review 40 (): We are not among the
devoted admirers of Lady Morgan. She is a clever and lively writer--but not very judicious, and not very natural.

From to England had been at war, almost constantly, with France, and this had resulted in Italy and Venice in
particular being virtually inaccessible to the British traveller. However, following the defeat of Napolean the
routes to Italy gradually began to re-open. English editions of Italian literature and translated Italian books
began occupying space on British bookshelves and British artists, now they were finally able to travel to Italy
again, recorded their reactions to what they experienced there in numerous paintings and sketches. The
painting depicts, with credible realism, an event which may, or may not have occurred during a visit by the
seventeenth-century Neapolitan painter, Salvator Rosa, to Venice. Maclise never travelled to Venice and
would not even make a journey to Italy until , twenty years after this painting was exhibited? This painting
would have been known to Maclise given that it was exhibited in the Old Water Colour Society in , the year
the artist arrived in London. Blackwell, , pp. But to complete the answer we need to investigate the writings of
the Irish author Lady Sydney Morgan. A writer with robust Irish nationalist views, the majority of the subjects
on which she wrote were based on Irish themes, but in she published a book entitled simply France, inspired
by her diary entries during a visit to that country. This trip was to leave a lasting impression on Lady Morgan
and resulted in her writing Italy, a city by city account of the people, places and artworks she encountered
during her Italian visit which was published in But for the purposes of this paper we will focus on her chapter
devoted to Venice and endeavour to establish if an influence exerted over Maclise by this chapter can be
evidenced in his painting. When describing their entry into that city the writer paints a picture of romantic
stillness, which includes the traditional Venetian motifs of canals, hot sun and gondolas anchored to striped
poles. As their arrival came in the early afternoon, the couple discovered a city almost devoid of human life,
when Venetians and visitors alike took a respite from the heat in cool shuttered interiors. But Lady Morgan
wanted more than an affirmation of the canals and gondolas she had already read about and sighted in
paintings, she wanted to experience Venetian life and all it had to offer up close and not from the obscure
vantage point of a gondola. She wanted to walk through the streets, enter the shops, meet the people and
accurately describe what she saw; and this she did. And this disarmingly unrestrained narrative by the writer
on the Rialto is, perhaps, an allegorical first rendition of her expectations and observations of the political
situation in Venice in She was well known at this time for her strong stance favouring Catholic Emancipation
even though she herself was Protestant and the ending of the Act of Union â€” which saw Ireland ruled
directly from London. In many ways the writer has created a mystical, romantic, exotic picture of a world far
outside the experience of a young Irish artist, but one also tinged with a harsh undercurrent of reality. This is a
reality the young Irish artist would have been as accustomed to as Lady Morgan, having also grown up in an
Ireland which outwardly was viewed as the romantic emerald isle, but internally was dealing with conflict and
disillusion. And perhaps this painting demonstrates more that might be noticed by the spectator at first glance.
The painting is purported to depict an episode in the life of Rosa, although the event selected appears to be a
romantic invention. The composition consists of three figures â€” a young man, an older man and a young
woman. The young painter, in a contraposto pose, stands to the left of a small, carpet-covered table, on which
rests a painting presented by the artist for the inspection of the older man. The viewer cannot see the subject of
this painting as the canvas is angled in such a way that only the seated man and the young woman, who is
standing to his right and a little behind his chair, are privy to its contents. The seated gentleman eagerly leans
forward, raising himself slightly out of his chair, in order to get a better view of the work, while shading his
eyes with his right hand in an effort to lessen the glare of the sun coming in through a window directly above
and behind him. Although the room in which the action is taking place is overwhelmingly gloomy, the two
windows featured one to the right of the seated figure, the other to the left of Salvator Rosa , manage to bring
in a little of the blinding sunlight which bathes the Grand Canal and the Rialto Bridge outside. This is an
interesting work which conveys the apprehension of a young painter desperate to make a sale as he stands,
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quite literally, cap in hand, gazing dispassionately at an unknown spot, somewhere behind where the older
man is sitting; hoping and praying that he has done enough to impress his patron. The two chairs he includes
possess silk covered seats, an Eastern style carpet adorns the table, while laid out along the top of the armoire
are fire-arms and items of armour, musical instruments, carved trinket boxes and a bust of an ancient classical
style ready to mingle with the contemporary painting at the centre of the composition, if the patron so chooses
to add it to his collection. Unlike the majority of foreign writers who published works relating their reactions
to Venice at this time, Lady Morgan did not use any illustrations, but instead relied on her textual astuteness to
convey the colour, sounds and sense of that city. This writing style must have appealed to an artist who, as yet
had not had the opportunity to experience Italy first-hand and helped him to create an accurate Venetian
atmosphere in his painting. An accurate atmosphere of a city he would never visit. But, as I previously
mentioned, perhaps there is more to this painting than a romantic view of a young painter trying to impress a
seasoned art dealer. One can readily, and easily transport, Maclise into the shoes of the young Neapolitan
painter trying to sell his work. However, what if we were to replace Salvator Rosa with the City of Venice and
the Dealer with the Austrian Government â€” not too dissimilar to the allegorical views of Venice portrayed
receiving visitors and captives previously depicted by Venetian artists in earlier times. Maclise was an early
nineteenth century artist who had been trained in the traditions of Renaissance Venetian painting, first in his
native Cork and latterly in the Royal Academy in London, and who would have been aware of and fully
understood the narrative iconography of these paintings. Lady Morgan, too, would have been educated in such
allegorical imagery but as her tool was the pen, not the brush, she wrote of her findings in Venice as if she
were writing of Ireland. I embraced the cause of the Irish Catholics, of whom, personally, I knew not one. She
related the difficulties faced by the Irish to those of the Venetians and she came under a resilient and lengthy
attack from the Austrian Government, the Pope and the British literary establishment for her publication Italy.
Maclise, however, appears to have escaped unscathed despite his obvious and well-documented friendship
with the writer. Perhaps his Scottish-Presbyterian family background, along with his training in
sixteenth-century Venetian iconography had schooled him better in how to portray yet disguise an ideology.
Lady Morgan, for her part, to quote her, wrote: However she also penned:
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In England, Lady Morgan in The Life and Times of Salvator Rosa, and Albert Cotton in A Company of Death
romanticized his life. Rosa is the fictional hero of the novella Signor Formica, , also known simply as Salvator Rosa, by
E. T. A. Hoffmann. Salvator Rosa is a 19th-century Italian opera by AntÃ´nio Carlos Gomes, with libretto by Antonio
Ghislanzoni, after the novel Masaniello by EugÃ¨ne de Mirecourt.

Robert Owenson was an Irish Catholic and a professional actor, noted for his comedic performances. He had
been raised in London, and while in England he met and married Jane Hill, the Protestant daughter of a trader
from Shrewsbury. In Owenson and his wife returned to Ireland for good. The couple settled in Dublin and
Owenson earned a living by performing in theatres around Dublin, Drumcondrath, and Sligo. Around the
couple gave birth to Sydney, who was named after her paternal grandmother. Later in life she would claim that
she was born on 25 December , a lie she maintained to such an extent that even on her death certificate there is
no certainty about her age, stating that she was "about 80 years". Sydney was primarily educated by her
mother, but she also received tutoring from a young boy named Thomas Dermody, a local prodigy whom their
father had rescued from poverty. Her mother died in , when Sydney was about ten years old, and her father
sent her and her sister away to private schools to finish their education. Sydney spent three years at a
Huguenot academy at Clontarf and then attended a finishing school in Earl Street, Dublin. After completing
school Sydney moved with her father to Sligo. In the Owenson family was experiencing some financial
hardships and Sydney was forced to leave home in search of employment. In this environment she blossomed
into an avid reader, a capable conversationalist, and an unabashed performer of songs and dances. It was at
this period in her life that she began her writing career. She began her career with a precocious volume of
poems. She collected Irish tunes , for which she composed the words, thus setting a fashion adopted with
signal success by Thomas Moore. Clair , about ill-judged marriage, ill-starred love and impassioned nature
worship, in which the influence of Johann Wolfgang von Goethe specifically his novel The Sorrows of Young
Werther [2] and Jean-Jacques Rousseau was apparent, at once attracted attention. Another novel, The Novice
of St. Dominick , was also praised for its qualities of imagination and description. But the book which made
her reputation and brought her name into warm controversy was The Wild Irish Girl , in which she appeared
as the ardent champion of her native country, a politician rather than a novelist, extolling the beauty of Irish
scenery, the richness of the natural wealth of Ireland, and the noble traditions of its early history. She was
known in Catholic and Liberal circles by the name of her heroine Glorvina. Patriotic Sketches and Metrical
Fragments followed in She published The Missionary: An Indian Tale in , revising it shortly before her death
as Luxima, the Prophetess. Miss Owenson entered the household of John Hamilton, 1st Marquess of Abercorn
, and in â€” persuaded by Lady Abercorn, the former Lady Anne Jane Gore â€” she married the philosopher
and surgeon to the household, Sir Thomas Charles Morgan , but books still continued to flow from her facile
pen. She was at her best in her descriptions of the poorer classes, of whom she had a thorough knowledge. Her
elaborate study of France under the Bourbon Restoration was attacked with outrageous fury by John Wilson
Croker in the Quarterly Review , the author being accused of Jacobinism , falsehood, licentiousness and
impiety. Legacy[ edit ] Before her death in , Lady Morgan enlisted the help of her friend Geraldine Jewsbury
to help write her memoirs. The two had originally met in when Jewsbury was newly arrived to London. Lady
Morgan became friends with Geraldine and helped her live the single life while in London. The plaque
identifying the bust mentions that Lady Morgan was "less than four feet tall.
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In that studio, it is said that Lanfranco took notice of his work, and advised him to relocate to Rome, where he
stayed from â€” Returning to Naples, he began painting haunting landscapes, overgrown with vegetation, or
jagged beaches, mountains, and caves. Rosa was among the first to paint "romantic" landscapes, with a special
turn for scenes of picturesque , often turbulent and rugged scenes peopled with shepherds, brigands, seamen,
soldiers. These early landscapes were sold cheaply through private dealers. While Rosa had a facile genius at
painting, he pursued a wide variety of arts: During a Roman carnival play he wrote and acted in a masque, in
which his character bustled about Rome distributing satirical prescriptions for diseases of the body and more
particularly, of the mind. In costume, he inveighed against the farcical comedies acted in the Trastevere under
the direction of Bernini. While his plays were successful, this activity also gained him powerful enemies
among patrons and artists, including Bernini himself, in Rome. By late , he had to relocate to Florence, where
he stayed for eight years. To the rigid art milieu of Florence, he introduced his canvases of wild landscapes;
while influential, he gathered few true pupils. Another painter poet, Lorenzo Lippi , shared with Rosa the
hospitality of the cardinal and the same circle of friends. Lippi encouraged him to proceed with the poem Il
Malmantile Racquistato. He was well acquainted also with Ugo and Giulio Maffei , and was housed with them
in Volterra , where he wrote four satires Music, Poetry, Painting, and War. About the same time he painted his
own portrait, now in the National Gallery , London. Whether he participated in the insurrection is unknown. It
is alleged that Rosa, along with other paintersâ€” Coppola , Paolo Porpora , Domenico Gargiulo , Pietro del Po
, Marzio Masturzo , the two Vaccari and Cadogna [ clarification needed ]â€”all under the captaincy of Aniello
Falcone , formed the Compagnia della Morte, whose mission it was to hunt down Spaniards in the streets, not
sparing even those who had sought religious asylum. He painted a portrait of Masanielloâ€”probably from
reminiscence rather than life. On the approach of Don Juan de Austria , the blood-stained Compagnia
dispersed. Other tales recount that from there he escaped and joined with brigands in the Abruzzi. Although
this incident cannot be conveniently dovetailed into known dates of his career, in a famous romantic ballet
about this story titled Catarina was produced in London by the choreographer Jules Perrot and composer
Cesare Pugni. Demokritos He returned to stay in Rome in Here he increasingly focused on large scale
paintings, tackling themes and stories unusual for seventeenth-century painters. This last work, with its
implication that too often foolish artists received rewards that did not match their talent, raised a storm of
controversy. Rosa, endeavouring at conciliation, published a description of its meaning probably softened
down not a little from the real facts ; nonetheless he was nearly arrested. It was about this time that Rosa wrote
his satire named Babylon. His criticisms of Roman art culture won him several enemies. An allegation arose
that his published satires were not his own, but stolen. Rosa indignantly denied the charges, but one must
admit that the satires deal so extensively and with such ready manipulation of classical names, allusions and
anecdotes, that one is rather at a loss to fix upon the period of his busy career at which Rosa could possibly
have imbued his mind with such a multitude of semi-erudite details. It may perhaps be legitimate to assume
literary friends in Florence and Volterra coached him about the topic of his satires, the compositions of which
remained nonetheless his own. To confute his detractors he now wrote the last of the series, entitled Envy.
While occupied with a series of satirical portraits, to be closed by one of himself, Rosa was assailed by dropsy.
He died a half year later. In his last moments he married a Florentine named Lucrezia, who had borne him two
sons, one of them surviving him, and he died in a contrite frame of mind. His tomb is in Santa Maria degli
Angeli e dei Martiri , where a portrait of him has been set up. Salvator Rosa, after struggles of his early youth,
had successfully earned a handsome fortune. He was a significant etcher , with a highly popular and influential
series of small prints of soldiers, and a number of larger and very ambitious subjects. Among his pupils were
Evangelista Martinotti of Monferrato and his brother Francesco. Another pupil was Ascanio della Penna of
Perugia. As Wittkower states, it is in his landscapes, not his grand historical or religious dramas, that Rosa
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truly expresses his innovative abilities most graphically. Rosa himself may have dismissed them as frivolous
capricci in comparison to his other themes, but these academically conventional canvases often restrained his
rebellious streak. In general, in landscapes he avoided the idyllic and pastoral calm countrysides of Claude
Lorrain and Paul Bril , and created brooding, melancholic fantasies, awash in ruins and brigands. By the
eighteenth century, the contrasts between Rosa and artists such as Claude was much remarked upon. In fact it
is reported that Turner consciously wanted to be associated with the work of Rosa. He refused to paint on
commission or to agree on a price beforehand, and he chose his own subjects. In his own words, he painted " I
need to be transported by enthusiasm and I can only employ my brushes when I am in ecstasy. The satires,
though considerably spread abroad during his lifetime, were not published until They are all in terza rima ,
written without much literary correctness, but remarkably spirited, pointed and even brilliant. They are
slashingly denunciatory, and from this point of view too monotonous in treatment. Rosa here appears as a very
severe castigator of all ranks and conditions of men, not sparing the highest, and as a champion of the poor
and down-trodden, and of moral virtue and Catholic faith. It seems odd that a man who took so free a part in
the pleasures and diversions of life should be so ruthless to the ministers of these. The satire on Music exposes
the insolence and profligacy of musicians, and the shame of courts and churches in encouraging them. Poetry
dwells on the pedantry, imitativeness, adulation, affectation and indecency of poets â€” also their poverty, and
the neglect with which they were treated; and there is a very vigorous sortie against oppressive governors and
aristocrats. Painting inveighs against the pictorial treatment of squalid subjects, such as beggars though Rosa
must surely himself have been partly responsible for this misdirection of the art , against the ignorance and
lewdness of painters, and their tricks of trade, and the gross indecorum of painting sprawling half-naked saints
of both sexes. War which contains a eulogy of Masaniello derides the folly of mercenary soldiers, who fight
and perish while kings stay at home; the vile morals of kings and lords, their heresy and unbelief. In Babylon
ofrece, Rosa represents himself as a fisherman, Tirreno, constantly unlucky in his net-hauls on the Euphrates;
he converses with a native of the country, Ergasto. Babylon Rome is very severely treated, and Naples much
the same. Envy the last of the satires, and generally accounted the best, although without strong apparent
reason represents Rosa dreaming that, as he is about to inscribe in all modesty his name upon the threshold of
the temple of glory, the goddess or fiend of Envy obstructs him, and a long interchange of reciprocal
objurgations ensues. Here occurs the highly charged portrait of the chief Roman detractor of Salvator we are
not aware that he has ever been identified by name ; and the painter protests that he would never condescend
to do any of the lascivious work in painting so shamefully in vogue. Works[ edit ] Portrait of a Man The Death
of Empedocles, depicting the legendary alleged suicide of Empedocles jumping into Mount Etna in Sicily
Astrea , the virgin goddess of Innocence and purity in Greek mythology Diogenes searching for an honest man
Odysseus and Nausicaa The Dream of Aeneas , , oil on canvas, Metropolitan Museum of Art Works around
Rosa[ edit ] A number of biographies and fictionalizations of the life of Rosa exist: Rosa is the fictional hero
of the novella Signor Formica, , also known simply as Salvator Rosa, by E. That song Vado ben spesso
cangiando loco was, however, composed by Giovanni Bononcini.
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Edinburgh Review 40 We are not among the devoted admirers of Lady Morgan. She is a clever and lively
writer--but not very judicious, and not very natural. Since she has given up making novels, we do not think she
has added much to her reputation--and indeed is rather more liable than before to the charge of tediousness
and presumption. There is no want, however, either of amusement or instruction in her late performances--and
we have no doubt she would write very agreeably, if she was only a little less ambitious of being always fine
and striking. But though we are thus clear-sighted to her defects, we must say, that we have never seen
anything more utterly unjust, or more disgusting and disgraceful, than the abuse she has had to encounter from
some of our Tory journals--abuse, of which we shall say no more at present, than that it is incomparably less
humiliating to the object than to the author. Salvator Rosa was, like his fair biographer, in hostility with the
High-church and High-monarchy men of his day; and the enemy of the Holy Alliance, in the nineteenth
century, must have followed with peculiar interest the fortunes of an artist who was so obnoxious to the
suspicions of the Holy Office in the seventeenth. The great charm of biography consists in the individuality of
the details, the familiar tone of the incidents, the bringing us acquainted with the persons of men whom we
have formerly known only by their works or names, the absence of all exaggeration or pretension, and the
immediate appeal to facts instead of theories. We are afraid, that, if tried by these rules, Lady Morgan will be
found not to have written biography. A great part of the work is, accordingly, very fabulous and apocryphal.
On the meager thread of biography, in short, Lady Morgan has been ambitious to string the flowers of
literature and the pearls of philosophy, and to strew over the obscure and half-forgotten origin of poor Salvator
the colours of a sanguine enthusiasm and a florid imagination! So fascinated indeed is she with the splendour
of her own style, that whenever she has a simple fact or well-authenticated anecdote to relate, she is compelled
to apologize for the homeliness of the circumstance, as if the flat realities of her story were unworthy
accompaniments to the fine imaginations with which she has laboured to exalt it. We could have wished,
certainly, that she had shown less pretension in this respect. Women write well, only when they write
naturally: And therefore we could dispense with their inditing prize-essays or solving academic
questions;--and should be far better pleased with Lady Morgan if she would condescend to a more ordinary
style, and not insist continually on playing the diplomatist in petticoats, and strutting the little Gibbon of her
age! It is chiefly in the latter part of this compound character, or as a satirist, comic writer and actor, that he
comes upon the stage in these volumes; and the enchantment of the scene is hurt by it. The great secret of our
curiosity respecting the lives of painters is, that they seem to be a different race of beings, and to speak a
different language from ourselves. We want to see what is the connecting link between pictures and books,
and how colours will translate into words. There is something mystical and anomalous to our conceptions in
the existence of persons who talk by natural signs, and express their thoughts by pointing to the objects they
wish to represent. When they put pen to paper, it is as if a dumb person should stammer out his meaning for
the first time, or as if the bark of a tree repeating the miracle in Virgil should open its lips and discourse. We
have a stronger desire to see the autographs of artists than of authors or emperors; for we somehow cannot
imagine in what manner they would form their tottering letters, or sign their untaught names. We in fact
exercise a sort of mental superiority and imaginary patronage over them delightful in proportion as it is mixed
up with a sense of awe and homage in other respects ; watch their progress like that of grown children; are
charmed with the imperfect glimmerings of wit or sense; and secretly expect to find them,--or express all the
impertinence of an affected surprise if we do not--what Claude Lorraine is here represented to have been out
of his painting room, little better than natural changelings and drivellers. It pleases us therefore to be told, that
Gaspar Poussin, when he was not painting, rode a hunting; that Nicolas was it is pretended a miser and a
pedant--that Domenichino was retired and modest, and Guido and Annibal Caracci unfortunate! Their works
stand out to ages bold and palpable, and dazzle or inspire by their beauty and their brilliancy: But all this fine
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theory and flutter of contradictory expectations is balked and knocked on the head at once, when, instead of a
dim and shadowy figure in the background, a mere name, of which nothing is remembered but its immortal
works, a poor creature performing miracles of art, and not knowing how it has performed them, a person steps
forward, bold, gay, gaillard, with all his faculties about him, master of a number of accomplishments which he
is not backward to display, mingling with the throng, looking defiance around, able to answer for himself,
acquainted with his own merits, and boasting of them, not merely having the gift of speech, but a celebrated
improvisatore, musician, comic actor and buffoon, patriot and cynic, reciting and talking equally well, taking
up his pen to write satires, and laying it down to paint them. There is a vulgarity in all this practical bustle and
restless stage-effect, that takes away from that abstracted and simple idea of art which at once attracts and
baffles curiosity, like a distinct element in nature. We may peep and pry into the ordinary life of painters, but
it will not do to strip them stark-naked. A speaking portrait of them--an anecdote or two--an expressive saying
dropped by chance--an incident marking the bent of their genius, or its fate, are delicious; but here we should
draw the curtain, or we shall profane this sort of image-worship. Least of all do we wish to be entertained with
private brawls, or professional squabbles, or multifarious pretensions. We lay down the "Life and Times of
Salvator Rosa," therefore, with less interest in the subject than when we took it up. We had rather not read it.
Instead of the old and floating traditions on the subject,--instead of the romantic name and romantic pursuits of
the daring copyist of Nature, conversing with her rudest forms, or lost in lonely musing,--eyeing the clouds
that roll over his head, or listening to the waterfall, or seeing the fresh breeze waving the mountain-pines, or
leaning against the side of an impending rock, or marking the bandit that issues from its clefts, "housing with
wild men, with wild usages," himself unharmed and free,--and bequeathing the fruit of his uninterrupted
retirement and out-of-doors studies as the best legacy to posterity,--we have the Coviello of the Carnival, the
causeur of the saloons, the political malecontent, the satirist, sophist, caricaturist, the trafficker with Jews, the
wrangler with courts and academies, and, last of all, the painter of history, despising his own best works, and
angry with all who admired or purchased them. The worst fault that Lady Morgan has committed is in siding
with this infirmity of poor Salvator, and pampering him into a second Micahael Angelo. The truth is, that the
judgment passed upon him by his contemporaries was right in this respect. He was a great landscape painter;
but his histories were comparatively forced and abortive. This from a child was wayward, indocile, wild and
irregular, unshackled, impatient of restraint, and urged on equally by success or opposition into a state of
jealous and morbid irritability. Those who are at war with others, are not at peace with themselves. It is the
uneasiness, the turbulence, the acrimony within that recoils upon external objects. Barry abused the Academy,
because he could not paint himself. Salvator was rejected by the Academy of St. Luke, and excluded, in
consequence of his hostility to reigning authorities, and his unlicensed freedom of speech, from the great
works and public buildings in Rome; and though he scorned and ridiculed those by whose influence this was
effected, yet neither the smiles of friends and fortune, nor the flatteries of fame, which in his lifetime had
spread his name over Europe, and might be confidently expected to extend it to a future age, could console
him for the loss, which he affected to despise, and would make no sacrifice to obtain. He was indeed hard to
please. He denounced his rivals and maligners with bitterness; and with difficulty tolerated the enthusiasm of
his disciples, or the services of his patrons. He was at all times full of indignation, with or without cause. He
was easily exasperated, and not willing soon to be appeased, or to subside into repose and good humour again.
He slighted what he did best; and seemed anxious to go out of himself. In a word, irritability rather than
sensibility, was the category of his mind: The truly great, on the contrary, are sufficient to themselves, and so
far satisfied with the world. They shut themselves up "in measureless content;" or soar to the great, discarding
the little; and appeal from envious detraction or "unjust tribunals under change of times," to posterity. They
are not satirists, cynics, nor the prey of these; but painters, poets, and philosophers. Salvator was the victim of
a too morbid sensibility, or of early difficulty and disappointment. He was always quarrelling with the world,
and lay at the mercy of his own piques and resentments. But antipathy, the spirit of contradiction, captious
discontent, fretful impatience, produce nothing fine in character neither dwell on beauty, nor pursue truth, nor
rise into sublimity. The splenetic humourist is not the painter of humanity. Landscape painting is the obvious
resource of misanthropy. Our artist, escaping from the herd of knaves and fools, sought out some rue solitude,

Page 7

ON LADY MORGANS LIFE OF SALVATOR ROSA. pdf
and found repose there. Teased by the impertinence, stung to the quick by the injustice of mankind, the
presence of the works of nature would be a relief to his mind, and would, by contrast, stamp her striking
features more strongly there. In the coolness, in the silence, in the untamed wildness of mountain scenery, in
the lawless manners of its inhabitants, he would forget the fever and the anguish, and the artificial restraints of
society. Not only is there a corresponding determination and singleness of design in his landscapes excluding
every approach to softness, or pleasure, or ornament , but the strength of the impression is confirmed even by
the very touch and mode of handling; he brings us in contact with the objects he paints; and the sharpness of a
rock, the roughness of the bark of a tree, or the ruggedness of a mountain path are marked in the freedom, the
boldness, and firmness of his pencilling. But it is time to break off this long and premature digression, into
which our love of justice and of the arts which requires, above all, that no more than justice should be done to
any one had led us, and return to the elegant but somewhat fanciful specimen of biography before us. Lady
Morgan in her flattery of the dead, the most ill-timed and unprofitable, but least disgusting of all flattery has
spoken of the historical compositions of Salvator in terms that leave no distinction between him and Michael
Angelo; and we could not refrain from entering our protest against such an inference, and thus commencing
our account of her book with what may appear at once a piece of churlish criticism and a want of gallantry.
The contents of the second volume, which relates to a period when he was before the public, was in habits of
personal intimacy with his future biographers, and made frequent mention of himself in letters to his friends
which are still preserved, are more copious and authentic, and on that account--however Lady Morgan may
wonder at it--more interesting. It is said, that the whole matter composing the universe might be compressed in
a nutshell, taking away the porous interstices and flimsy appearances: So, we apprehend, that all that is really
to be learnt of the subject of these Memoirs from the first volume of his life, might be contained in a single
page of solid writing. It appears that our artist was born in , of poor parents, in the Borgo de Renella, near
Naples. Salvator very soon lost his full baptismal name for the nickname of Salvatoriello, in consequence of
his mischievous tricks and lively gesticulations when a boy, or, more probably, this was the common
diminutive of it given to all children. He was intended by his parents for the church, but early showed a truant
disposition, and a turn for music and drawing. He used to scrawl with burnt sticks on the walls of his bedroom,
and contrived to be caught in the fact of sketching outlines on the chapel-walls of the Certosa, when some
priests were going by to mass, for which he was severely whipped. He was then sent to school at the
monastery of the Somasco in Naples, where he remained for two years, and laid in a good stock of classical
learning, of which he made great use in his after life, both in his poems and pictures. Soon after this he is
supposed to have made a tour through the mountains of the Abruzzi, and to have been detained a prisoner by
the banditti there. Salvator finding it in vain to struggle any longer with chagrin and poverty in his native
place, went to Rome, where he met with little encouragement, and fell sick, and once more returned to Naples.
An accident, or rather the friendship of an old school-fellow, now introduced him into the suite of the Cardinal
Brancaccia, and his picture of Prometheus brought him into general notice, and recalled him to Rome. About
the same time, he appeared in the Carnival with prodigious eclat as an improvisatore and comic actor; and
from this period may be dated the commencement of his public life as a painter, a satirist, and a man of
general talents. Except on these few tangible points the Manuscript yawns dreadfully; but Lady Morgan,
whose wit or courage never flags, fills up the hollow spaces, and "skins and films the missing part," with an
endless and dazzling profusion of digressions, invectives, and hypotheses. It is with pleasure that we give a
specimen of the way in which she thus magnifies trifles, and enlarges on the possibilities of her subject.
Salvator was born in As the birth of princes is announced by the discharge of artillery and the exhibition of
fire-works, her ladyship thinks proper to usher in the birth of her hero with the following explosion of imagery
and declamation. The high and insulated rock of St Elmo, which overtops the whole, is crowned by that
terrible fortress to which it gives its name--a fearful and impregnable citadel, that, since the first moment when
it was raised by an Austrian conqueror to the present day, when it is garrisoned by a Bourbon with Austrian
troops, has poured down the thunder of its artillery to support the violence, or proclaim the triumphs of foreign
interference over the rights and liberties of a long-suffering and oft-resisting people. Swelling from the base of
the savage St Elmo, smile the lovely heights of San Martino, where, through chestnut woods and vineyards,
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gleam the golden spires of the monastic palace of the Monks of the Certosa. Its actual possessor, the worthy
Messire Antonio, had, up to this time, struggled with his good wife Giulia Grecca and two daughters still in
childhood, to maintain the ancient respectability of his family. Few passed through the decayed Borgo of
Renella, and still fewer, in times so fearful, were able to profit by the talents and profession which the
inscription advertised. The family of Rosa, inconsiderable as it was, partook of the pressure of the times; and
the pretty Borgo, like its adjacent scenery, no longer the haunt of Consular voluptuaries, neither frequented by
the great nor visited by the curious stood lonely and beautiful--unencumbered by those fantastic belvideras and
grotesque pavilions, which in modern times rather deform than beautify a site, for which Nature has done all,
and Art can do nothing. The Neapolitan barons, those restless but brave feudatories, whose resistance to their
native despots preserved something of the ancient republican spirit of their Greek predecessors, now fled from
the capital. They left its beautiful environs to Spanish viceroys, and to their official underlings; and sullenly
shut themselves up in their domestic fortresses of the Abruzzi or of Calabria. Beggared by taxation levied at
the will of their despots, and collected with every aggravation of violence, its members lived under the
perpetual surveillance of foreign troops and domestic shirri, whose suspicions their brooding discontents were
well calculated to nourish. The people--the debased, degraded people--had reached that maximum of suffering
beyond which human endurance cannot go. They were famished in the midst of plenty, and, in regions the
most genial and salubrious, were dying of diseases, the fearful attendants on want. Commerce was at a stand,
agriculture was neglected, and the arts, under the perpetual dictatorship of a Spanish court-painter, had no
favour but for the Seguaci of Lo Spagnuoletto. And so she gets down to the humble parentage of her hero; and
after telling us that his father was chiefly anxious that he should not be an artist, and that both parents resolved
to dedicate him to religion, she proceeds to record, that he gave little heed to his future vocation, but
manifested various signs of a disposition for all the fine arts. This occasioned considerable uneasiness and
opposition on the part of those who had destined him to something very different; and "the cord of paternal
authority, drawn to its extreme tension, was naturally snapped. Sometimes he was discovered by the Padre
Cercatore of the convent of Renella, among the rocks and caverns of Baiae, the ruined temples of Gods, and
the haunts of Sibyls. Now this is well imagined and quaintly expressed; it pleases the fair writer, and should
offend nobody else. But we cannot say quite so much of the note which is appended to it, and couched in the
following terms. In the eagerness of partisanship, the fair author here falsifies the class to which these two
painters belonged. Hogarth did not excel in the "grotesque," but in the ludicrous and natural,--nor Salvator in
the "majestic," but in the wild and gloomy features of man or nature; and in talent Hogarth had the
advantage--a million to one. It would not be too much to say, that he was probably the greatest observer of
manners, and the greatest comic genius, that ever lived. We know no one, whether painter, poet, or
prose-writer, not even Shakespeare, who, in his peculiar department, was so teeming with life and invention,
so over-informed with matter, so "full to overflowing," as Hogarth was. We shall not attempt to calculate the
quantity of pleasure and amusement his pictures have afforded, for it is quite incalculable. We cannot,
however, do this at once:
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5: Project MUSE - Salvator Rosa in French Literature
'The Life and Times of Salvator Rosa' by Lady Morgan is a digital PDF ebook for direct download to PC, Mac, Notebook,
Tablet, iPad, iPhone, Smartphone, eReader - but not for Kindle.

From to England had been at war, almost constantly, with France, and this had resulted in Italy and Venice in
particular being virtually inaccessible to the British traveller. However, following the defeat of Napolean the
routes to Italy gradually began to re-open. English editions of Italian literature and translated Italian books
began occupying space on British bookshelves and British artists, now they were finally able to travel to Italy
again, recorded their reactions to what they experienced there in numerous paintings and sketches. The
painting depicts, with credible realism, an event which may, or may not have occurred during a visit by the
seventeenth-century Neapolitan painter, Salvator Rosa, to Venice. Maclise never travelled to Venice and
would not even make a journey to Italy until , twenty years after this painting was exhibited? This painting
would have been known to Maclise given that it was exhibited in the Old Water Colour Society in , the year
the artist arrived in London. Blackwell, , pp. But to complete the answer we need to investigate the writings of
the Irish author Lady Sydney Morgan. A writer with robust Irish nationalist views, the majority of the subjects
on which she wrote were based on Irish themes, but in she published a book entitled simply France, inspired
by her diary entries during a visit to that country. This trip was to leave a lasting impression on Lady Morgan
and resulted in her writing Italy, a city by city account of the people, places and artworks she encountered
during her Italian visit which was published in But for the purposes of this paper we will focus on her chapter
devoted to Venice and endeavour to establish if an influence exerted over Maclise by this chapter can be
evidenced in his painting. When describing their entry into that city the writer paints a picture of romantic
stillness, which includes the traditional Venetian motifs of canals, hot sun and gondolas anchored to striped
poles. As their arrival came in the early afternoon, the couple discovered a city almost devoid of human life,
when Venetians and visitors alike took a respite from the heat in cool shuttered interiors. But Lady Morgan
wanted more than an affirmation of the canals and gondolas she had already read about and sighted in
paintings, she wanted to experience Venetian life and all it had to offer up close and not from the obscure
vantage point of a gondola. She wanted to walk through the streets, enter the shops, meet the people and
accurately describe what she saw; and this she did. And this disarmingly unrestrained narrative by the writer
on the Rialto is, perhaps, an allegorical first rendition of her expectations and observations of the political
situation in Venice in She was well known at this time for her strong stance favouring Catholic Emancipation
even though she herself was Protestant and the ending of the Act of Union â€” which saw Ireland ruled
directly from London. In many ways the writer has created a mystical, romantic, exotic picture of a world far
outside the experience of a young Irish artist, but one also tinged with a harsh undercurrent of reality. This is a
reality the young Irish artist would have been as accustomed to as Lady Morgan, having also grown up in an
Ireland which outwardly was viewed as the romantic emerald isle, but internally was dealing with conflict and
disillusion. And perhaps this painting demonstrates more that might be noticed by the spectator at first glance.
The painting is purported to depict an episode in the life of Rosa, although the event selected appears to be a
romantic invention. The composition consists of three figures â€” a young man, an older man and a young
woman. The young painter, in a contraposto pose, stands to the left of a small, carpet-covered table, on which
rests a painting presented by the artist for the inspection of the older man. The viewer cannot see the subject of
this painting as the canvas is angled in such a way that only the seated man and the young woman, who is
standing to his right and a little behind his chair, are privy to its contents. The seated gentleman eagerly leans
forward, raising himself slightly out of his chair, in order to get a better view of the work, while shading his
eyes with his right hand in an effort to lessen the glare of the sun coming in through a window directly above
and behind him. Although the room in which the action is taking place is overwhelmingly gloomy, the two
windows featured one to the right of the seated figure, the other to the left of Salvator Rosa , manage to bring
in a little of the blinding sunlight which bathes the Grand Canal and the Rialto Bridge outside. This is an
interesting work which conveys the apprehension of a young painter desperate to make a sale as he stands,
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quite literally, cap in hand, gazing dispassionately at an unknown spot, somewhere behind where the older
man is sitting; hoping and praying that he has done enough to impress his patron. The two chairs he includes
possess silk covered seats, an Eastern style carpet adorns the table, while laid out along the top of the armoire
are fire-arms and items of armour, musical instruments, carved trinket boxes and a bust of an ancient classical
style ready to mingle with the contemporary painting at the centre of the composition, if the patron so chooses
to add it to his collection. Unlike the majority of foreign writers who published works relating their reactions
to Venice at this time, Lady Morgan did not use any illustrations, but instead relied on her textual astuteness to
convey the colour, sounds and sense of that city. This writing style must have appealed to an artist who, as yet
had not had the opportunity to experience Italy first-hand and helped him to create an accurate Venetian
atmosphere in his painting. An accurate atmosphere of a city he would never visit. But, as I previously
mentioned, perhaps there is more to this painting than a romantic view of a young painter trying to impress a
seasoned art dealer. One can readily, and easily transport, Maclise into the shoes of the young Neapolitan
painter trying to sell his work. However, what if we were to replace Salvator Rosa with the City of Venice and
the Dealer with the Austrian Government â€” not too dissimilar to the allegorical views of Venice portrayed
receiving visitors and captives previously depicted by Venetian artists in earlier times. Maclise was an early
nineteenth century artist who had been trained in the traditions of Renaissance Venetian painting, first in his
native Cork and latterly in the Royal Academy in London, and who would have been aware of and fully
understood the narrative iconography of these paintings. Lady Morgan, too, would have been educated in such
allegorical imagery but as her tool was the pen, not the brush, she wrote of her findings in Venice as if she
were writing of Ireland. I embraced the cause of the Irish Catholics, of whom, personally, I knew not one. She
related the difficulties faced by the Irish to those of the Venetians and she came under a resilient and lengthy
attack from the Austrian Government, the Pope and the British literary establishment for her publication Italy.
Maclise, however, appears to have escaped unscathed despite his obvious and well-documented friendship
with the writer. Perhaps his Scottish-Presbyterian family background, along with his training in
sixteenth-century Venetian iconography had schooled him better in how to portray yet disguise an ideology.
Lady Morgan, for her part, to quote her, wrote: However she also penned: In an exhibition of new paintings at
the British Institution in London included a painting entitled Salvator Rosa and his Patron by Daniel Maclise.
Longmans, Green and Co. Salvator Rosa and his Patron. We should remember here that from to England had
been, almost constantly at war with France, and this had resulted in Italy and Venice in particular being
virtually inaccessible to the British traveller. However, following the defeat of Napolean the routes to Italy
gradually began to re-open and British artists, now they were finally able to travel to Italy again, recorded their
reactions to the country in numerous paintings and sketches. But, this painting was executed by a young artist
who in had not yet travelled to Italy yet he still managed to provide an accurate depiction, not only of the
Venetian landmark, the Rialto Bridge, but of the atmospheric bustle of the Grand Canal, and the unique decor
of a Venetian 3 Hilary Fraser, The Victorians and Renaissance Italy, Oxford, UK and Cambridge, USA: So
how did the artist know how to paint a Venetian location having never visited that city? This painting would
have been known to Maclise given that it was exhibited in the Old Water Colour Society in London in , the
year the artist arrived in that city. But to complete the answer we need to investigate the writings of Lady
Sydney Morgan. A writer with robust Irish nationalist views, the majority of the subjects on which she wrote
were based on Irish themes, but in she published Italy, a city by city account of the people, places and
artworks she encountered during a visit to that country three years earlier. So this city which had once been at
the heart of a great wealthy empire that stretched from the north-east coast of Italy, down through modern-day
Croatia through various Greek Islands into the Levant had by now been 4 reduced to little more than a tiny
island city, in a state of penury and in the clutches of a neighbouring nation. Because of this, and because of
her overtly Irish nationalistic leanings, she struggled to reconcile historic romantic views of Venice with the
somewhat tired and dilapidated city she encountered. The romantic view of the contents of the shops on the
Rialto, as portrayed by 4 Morgan, Italy, Vol. This is too much of a coincidence to go unrecognized. When
depicting the type of apartment in which a transaction of this nature might have taken place, it appears obvious
that Maclise must have read the 5 Ibid. Unlike the majority of foreign writers who published works relating
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tales of their travels to Venice at that time, Lady Morgan did not use any illustrations, but instead relied on her
text to convey the colour, sounds and sense of that city. Both writer and artist have created a mystical,
romantic, exotic picture of a world far outside the experience of a young Irish artist, but one also tinged with a
harsh undercurrent of reality.
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6: Rev. of Morgan's *Life and Times of Salvator Rosa*
While life was still fluttering at the heart of Salvator, the officiating priest of the day arrived, bearing with him the holy
apparatus of the last mysterious ceremony of the church.

Named after her paternal grandmother, Sydney was born in Dublin on 25 December of a year she later claimed
to be As an adult she was extremely short, scarcely above 4 feet a height which gave credence to her claims of
being younger than she was , and she also had a slight deformation to the spine and face, one eye being larger
than the other. Her whole life was a bravura performance in which she triumphed over these deficiencies
through determination, wit, and sustained creativity. An early influence was the schoolboy prodigy Thomas
Dermody â€” , rescued from poverty by Robert Owenson whose only son died in infancy , and hired by him to
teach reading and writing to his daughters, though Dermody was scarcely older than they. Some of his early
poems were addressed to the Owenson girls. Sydney spent three years at a Huguenot academy in Clontarf and
then attended a finishing school in Earl Street, Dublin, before moving with her father to Sligo. She was hired
in that capacity by the Featherstone haugh s of Bracklin Castle, co. Westmeath, and soon blossomed into an
avid reader, a witty conversationalist, and an unabashed performer of songs and dances. Inspired in part by
such feminine predecessors as Anna Seward and Helen Maria Williams, she began to write poetry. Her first
volume of verse, conventionally imitative and uniformly self-centred, was published early in as Poems. She
then obtained another position as governess with the Crawford family of Fort William, co. Tipperary, who
were unusually inclusive and encouraging. Clair, appeared in Dublin late in and in London with a different
subtitle the next year. The female protagonist, called like her real-life sister Olivia, is based on Owenson
herself, as all of her future heroines would be. After praising Irish music in St. Filled with rhetoric, adventures,
and footnotes, it anticipated the historical novels of Scott. Led by his daughter Glorvina yet again a figure
based on Owenson herself , its male protagonist learns gradually to shed his typically English prejudices
against all things Irish. The religious strife so crippling to Ireland is deplored. Once the novel appeared,
Owenson herself became known as Glorvina, a major Irish author, and a lion of Dublin society. In she
published a comic opera, her only work of that kind, chimerically entitled The First Attempt, or, The Whim of
a Moment. The chief comic role, that of a facetious Irish servant, was played by her father; it succeeded
admirably, and was his last stage appearance. The First Attempt was followed by a volume of rather weak
poems, The Lay of an Irish Harp and, in non-fictional prose, Patriotic Sketches of Ireland , which included
some trenchant social criticism. William Gell the antiquary suggested that she write about the cause of liberty
in Greece and recommended several books for her to consult. In her preface to it, she described Woman, or,
Ida of Athens as an attempt to delineate perfected feminine character in its natural state and Greece as the
perfect setting for doing soâ€”although the final scenes with Ida suddenly enriched take place in London. In
addition to its feminist concerns, the book includes long philosophical discussions on such Romantic topics as
education, civil and religious freedom, and the moral influence of natural beauty. Tyrone and later at Bentley
Priory, Stanmore, Middlesex. Her singing, dancing, and harp-playing continued to be popular. The Missionary
, with an unsigned portrait of Owenson by Sir Thomas Lawrence as its fashionable frontispiece, is set in India
and reflects two religious conflicts: Handsome, short, witty, well educated, and musical, he seemed to the
Abercorns an ideal match for Sydney, even if a few years younger. She was thereafter Lady Morgan and
published her later books under that name. They maintained a residence at 35 Kildare Street, Dublin, from to
No less popular than her earlier ones, and better work, it was realistic, lively, and satiric, with minimally
disguised portraits of Lady Abercorn and other offended friends, as well as the usual semi-autobiographical
heroine. Lady Morgan also wrote three further novels, Florence Macarthy , a serious examination of
contemporary Ireland; The Princess , begun as a travel book, and set in newly independent Belgium; and, in ,
Luxima the Prophetess, a revised version of The Missionary intended to accommodate the recent Sepoy
mutiny. Of an announced four volumes, only two were published Old Testament and classical examples , the
remainder having to be relinquished because of eye strain. It was her last major literary project. From onwards
Lady Morgan regarded herself as a perceptive observer of the contemporary scene. Her much-noticed visit in
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led to many invitations and a two-volume France Revolutionary turmoil and a further visit then prompted
France in â€”30 , also two volumes, with two two-volume Italian studies in between, Italy , appendices by her
husband and The Life and Times of Salvator Rosa , a fictionalized biography. Nearly all were forthright,
argumentative, and controversial. Throughout her writing career, Lady Morgan was unusual among women
authors for the amount of malicious criticism which she attracted and to which she replied. Croker then
became her nemesis for life and pilloried her later productions at every opportunity, beginning retrospectively
with St. Anticipating his own interest in Greece, Byron mentioned the novel whimsically in a note to Childe
Harold. But he commented favourably on The Missionary in letters, as did Moore and especially Shelley on
whom it was a major influence. Grierson and others, 12 vols. France proved to be controversial in both
countries, enraging English tories and even attracting a book-length attempt at refutation by William Playfair.
She also responded to critics in a separately published Letter to the Reviewers of Italy In response to Woman
and her Master in , however, the Quarterly partially recanted. She wrote occasionally for The Athenaeum in
and Outliving her husband, Lady Morgan died on 13 April at 11 William Street and was buried in Brompton
cemetery, where a tomb by Westmacott was placed over her grave. Hepworth Dixon, later to be her first
biographer The Morgans had no children. Stevenson, The wild Irish girl: Dean, introduction, in S. Godby,
stipple, pubd after drawing by T. Lawrence , NG Ire. Meyer, stipple, pubd after C. Wageman , NG Ire.
Schaffer, portrait, , repro. Lover, miniature, , repro. Meyer, stipple, pubd after W. Behnes , NG Ire. Cooper,
stipple, after S. Cooper, stipple, pubd after drawing by S. Lover , NG Ire. Lynch, lithograph, pubd after S.
Berthon, oils, NG Ire. Maclise, lithograph, NPG; repro.
7: The Life and Times of Salvator Rosa - Lady Morgan (Sydney) - Google Books
The Life and Times of Salvator Rosa (Lady Morgan) at www.enganchecubano.com This scarce antiquarian book is a
selection from Kessinger Publishing's Legacy Reprint Series. Due to its age, it may contain imperfections such as
marks, notations, marginalia and flawed pages.

8: Sydney, Lady Morgan - Wikipedia
The Life and Times of Salvator Rosa, Vol. 2 (Classic Reprint) [Lady Morgan] on www.enganchecubano.com *FREE*
shipping on qualifying offers. Flight of A niello Falcone to France Salvator Rosa escapes to Rome State of society in that
city favours his safety His BABILONIA His two singular pictures.

9: Download The Life and Times of Salvator Rosa (Classic Reprint) by Lady Morgan PDF - Modern Batiks
You can read The Life And Times of Salvator Rosa 1 by Morgan, Lady (Sydney), in our library for absolutely free. Read
various fiction books with us in our e-reader. Add your books to our library.
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