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1: â€˜Paolo and Francesca da Riminiâ€™, Dante Gabriel Rossetti, | Tate
Francesca da Rimini or Francesca da Polenta ( - ca. ) was the daughter of Guido da Polenta, lord of Ravenna. She was
a historical contemporary of Dante Alighieri, who portrayed her as a character in the Divine Comedy.

This has come down to us via his nickname, lo Sciancato, which can mean crippled or lame. It may simply be
that he had a slight limp as his condition did not seem to impair his ability to be a fearless soldier on behalf of
his father. Whichever was the case Guido was perceptive enough to realise that his romantic young daughter
would not welcome such a man as her husband so the handsome Paolo was invited to stand proxy for his
brother at the wedding. Unfortunately it would appear that no-one told Francesca that Paolo was only the
proxy Paolo and Francesca by Lajos in Source Waking up to the ugly truth. Presumably it had been possible
for the brothers to switch places in the darkened bedroom and the innocent Francesca had been cruelly duped.
But surely there are other emotional casualties here? How hurtful her rejection of him must have been as it is
thought that he did, in fact, love Francesca very much. And what about Paolo? Even though he knew he was
only the proxy for Giovanni, how did he actually feel at having to collude in this trickery and hand the
beautiful Francesca over to his older brother? He may have already been a married man but when has that ever
stopped men wanting women who should have been unattainable? Paolo makes his move. Conversely, we can
never know if Paolo really loved Francesca. Source The lovers discovered Whatever the truth of this love
affair Giovanni did not stop to ask questions. He had been told of the affair by his servant and was determined
to catch the lovers in flagrante. Paolo leapt towards a trapdoor in the floor as Francesca went to open the door
and make her excuses for locking it. However as she went to unlock the bedroom door she omitted to check
that Paolo had actually got clean away and closed the trapdoor behind him. Unfortunately his jacket had
caught on the catch and he had been unable to free himself. As soon as Giovanni came through the door he
saw Paolo and ran at him with his rapier, despite the fact that it was his brother he was about to kill. Giovanni
in his despair at inadvertently killing the woman he loved, withdrew his sword from her chest and then ran
Paolo through with it, killing him instantly. It is said that the lovers were buried together. Giovanni was never
held accountable. Presumably such a crime of passion was thought excusable at that time. He had been
cuckolded and had endured intolerable dishonour and his reaction was perhaps deemed acceptable; either that
or he was too powerful to be prosecuted. He went on to capture Pesaro and lived there as its highest official
until he died in A love immortalised in word and stone. But the love story of Paolo and Francesca was far
from forgotten. The poet, Dante Alighieri, a contemporary of Paolo and Francesca, took their story and wove
it into his famous poem, Divine Comedy. Although it is not know whether or not Dante actually knew them
personally their tragedy had certainly caught his imagination. In Canto V of the Inferno Hell section, Dante,
accompanied by the Roman poet, Virgil, meets the spirits of Paolo and Francesca as they are swept about by
eternal winds, punished forever for their sin of uncontrollable lust. Dante seemed to want to mitigate the
blame for their crime somewhat so he originates the story that the couple were influenced by the reading of the
adulterous romance of Lancelot and Guinevere. A compassionate thought but it is unlikely that they needed
any such encouragement. Love, infatuation, lust is universal and usually just too overwhelming for most
humans. The subject matter of this brave piece made it controversial for many years as Rodin intended to
show that women were not just passive subjects when it came to sexual relations. He wanted to show that
women also had sexual desires but the prevailing prudish attitudes of the time meant that his statue was often
concealed from view. There is one other tantalising aspect about this statue, the lips of the lovers are not
actually meeting in a kiss
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2: Danteâ€™s Paolo and Francesca in Ingresâ€™ Ekphrasis
Paolo and Francesca da Rimini is a watercolour by English artist and poet Dante Gabriel Rossetti, painted in and
currently housed at Tate Britain.

This is the actual beginning of Hell where the sinners are punished for their sins. Dante witnesses Minos, a
great beast, examining each soul as it stands for judgment. Minos hears the souls confess their sins, and then
wraps his tail around himself to determine the number of the circle where the sinner belongs. Minos tells
Dante to beware of where he goes and to whom he turns. Minos cautions Dante against entering, but Virgil
silences him, first by asking him why he too questions Dante as Charon did , and then by telling him, in the
same words he used to tell Charon, that it was willed, and what is willed must occur. The word "Heaven" is
not used, here or anywhere else in Hell. Dante beholds a place completely dark, in which there is noise worse
than that of a storm at sea. Lamenting, moaning, and shrieking, the spirits are whirled and swept by an
unceasing storm. Dante learns that these are the spirits doomed by carnal lust. He asks the names of some that
are blown past, and Virgil answers with their names and some knowledge of their stories. Dante then asks
particularly to speak to two sinners who are together, and Virgil tells him to call them to him in the name of
love. They come, and one thanks Dante for his pity and wishes him peace, and she then tells their story. She
reveals first that a lower circle of Hell waits for the man who murdered them. With bowed head, Dante tells
Virgil he is thinking of the "sweet thoughts and desires" that brought the lovers to this place. Calling
Francesca by name, he asks her to explain how she and her lover were lured into sin. Francesca replies that a
book of the romance of Lancelot and Guinevere caused their downfall. They were alone, reading it aloud, and
so many parts of the book seemed to tell of their own love. They kissed, and the book was forgotten. Analysis
This second circle is the true beginning of Hell and is also where the true punishments of Hell begin, and
Minos, the mythological king of Crete, sits in judgment of the damned souls. Circle II is the circle of carnal
lust. The sinners are tossed and whirled by the winds, as in life they felt themselves â€” helpless in the
tempests of passion. This canto also begins descriptions of the circles devoted to the sins of incontinence:
Minos, like the other guardians of Hell, does not want to admit Dante, a living being still capable of
redemption, but Virgil forces him to do so. Some of these women, besides being adulteresses, have also
committed suicide. Therefore, the question immediately arises as to why they are not deeper down in Hell in
the circle reserved for suicides. Therefore, the spirit is judged by the ethics by which he or she lived and is
condemned for adultery, not suicide. Francesca tells their story; Paolo can only weep. Francesca da Rimini
was the wife of Gianciotto, the deformed older brother of Paolo, who was a beautiful youth. Theirs was a
marriage of alliance, and it continued for some ten years before Paolo and Francesca were caught in the
compromising situation described in the poem. Gianciotto promptly murdered them both, for which he is
confined in the lowest circle of Hell. For modern readers, understanding why Dante considered adultery, or
lustfulness, to be the least hateful of the sins of incontinence is sometimes difficult. As the intellectual basis of
Hell, Dante thought of Hell as a place where the sinner deliberately chose his or her sin and failed to repent.
This is particularly true of the lower circles, which include malice and fraud. In the example of Francesca and
Paolo, however, Francesca did not deliberately choose adultery; hers was a gentle lapsing into love for Paolo,
a matter of incontinence, and a weakness of will. Only the fact that her husband killed her in the moment of
adultery allowed her no opportunity to repent, and for this reason, she is condemned to Hell. Francesca is
passionate, certainly capable of sin, and certainly guilty of sin, but she represents the woman whose only
concern is for the man she loves, not her immortal soul. Her love was her heaven; it is now her hell. In Hell,
sinners retain all those qualities for which they were damned, and they remain the same throughout eternity;
that is, the soul is depicted in Hell with the exact characteristics that condemned it to Hell in the first place.
Consequently, as Francesca loved Paolo in the human world, throughout eternity she will love him in Hell.
But, the lovers are damned because they will not change, and because they will never cease to love, they can
never be redeemed. Dante represents this fact metaphorically by placing Paolo close to Francesca and by
having the two of them being buffeted about together through this circle of Hell for eternity. By reading the

Page 2

PAOLO AND FRANCESCA pdf
story of Francesca, one can perhaps understand better the intellectual basis by which Dante depicts the other
sins in Hell. He chooses a character that represents a sin; he then expresses poetically the person who
committed the sin. Francesca is not perhaps truly representative of the sin of this circle, and "carnal lust"
seems a harsh term for her feelings, but Dante chose her story to make his point: The sin in Circle II is a sin of
incontinence, weakness of will, and falling from grace through inaction of conscience. Many times in Hell,
Dante responds sympathetically or with pity to some of these lost souls. This canto clearly illustrates the
difference in the two Personae: Dante the Pilgrim and Dante the Poet. Dante the Pilgrim weeps and suffers
with those who are suffering their punishments. Yet it is Dante the Poet who put her in Hell. Glossary bestial
like a beast in qualities or behavior; brutish or savage; brutal, coarse, vile, and so on. In mythology, Minos is a
compassionate judge. He refused to judge his wife Paesaphe when she had an affair with a bull, producing the
Minotaur, because he had never been exposed to such violent passions. Dante ignores this and makes Minos
into a stern and horribly bestial judge. Ninus husband of Semiramis. Sichaeus husband of Dido. Isolde and
Tristan fall in love and tragically die together. Po river in northern Italy, flowing from the Cottian Alps east
into the Adriatic. Caina the first ring of the last circle in Hell, according to Dante. As the poets reach the final
circle of Hell called Judecca, in what condition do they find the sinners there? Completely encased in ice Full
of remorse upon their complete removal from God Writhing in their own, personal, agonies.
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3: Danteâ€™s Paolo and Francesca: Loveâ€™s Passionate Storm | Historical Happenings & Oddities
Francesca and Paolo, Boccaccio concludes, were buried--accompanied by many tears--in a single tomb. Francesca's
eloquent description of the power of love (Inf. ), emphasized through the use of anaphora, bears much the same
meaning and style as the love poetry once admired by Dante and of which he himself produced many fine examples.

Even as doves when summoned by desire, borne forward by their will, move through the air with wings
uplifted, still, to their sweet nest, those spirits left the ranks where Dido suffers, approaching us through the
malignant air; so powerful had been my loving cry. Whatever pleases you to hear and speak will please us,
too, to hear and speak with you, now while the wind is silent, in this place. The land where I was born lies on
that shore to which the Po together with the waters that follow it descends to final rest. Love, that releases no
beloved from loving, took hold of me so strongly that through his beauty that, as you see, it has not left me
yet. Love led the two of us unto one death. Caina waits for him who took our life. When I had listened to those
injured souls, I bent my head and held it low until the poet asked of me: But tell me, in the time of gentle
sighs, with what and in what way did Love allow you to recognize your still uncertain longings? Yet if you
long so much to understand the first root of our love, then I shall tell my tale to you as one who weeps and
speaks. We were alone, and we suspected nothing. And time and time again that reading led our eyes to meet,
and made our faces pale, and yet one point alone defeated us. When we had read how the desired smile was
kissed by one who was so true a lover, this one, who never shall be parted from me, while all his body
trembled, kissed my mouth. A Gallehault indeed, that book and he who wrote it, too; that day we read no
more. And then I fell as a dead body falls. The encounter that follows, in which Francesca tells Dante their sad
tale, is one of the most celebrated passages in the Commedia. Finally peace was made through intermediaries,
and to make it more firm, they decided to cement it with a marriage. Guido would give his beautiful young
daughter Francesca in marriage to Gianciotto, eldest son of Malatesta. Though Gianciotto was very capable
and expected to become ruler when his father died, he was ugly and deformed. Paolo was a handsome,
pleasing, very courteous man, and Francesca fell in love the moment she saw him. The deceptive marriage
contract was made, and Francesca went to Rimini. She was not aware of the deception until the morning after
the wedding day, when she saw Gianciotto getting up from beside her. When she realized she had been fooled,
she became furious. In any case, the feelings of Paolo and Francesca for each other were still very much alive
when Gianciotto went off to a nearby town on business. With almost no fear of suspicion, they became
intimate. Since it was bolted from within, he shouted to her and pushed against the door. Paolo and Francesca
recognized his voice, and Paolo pointed to a trapdoor that led to a room below. He told Francesca to go open
the door as he planned his escape. As he jumped through, a fold of his jacket got caught on a piece of iron
attached to the wood. Francesca had already opened the door for Gianciotto, thinking she would be able to
make excuses, now that Paolo was gone. When Gianciotto entered and noticed Paolo caught by his jacket. He
ran, rapier in hand, to kill him. Seeing this, Francesca quickly ran between them, to try to prevent it. Leaving
them both dead, he left, and returned to his duties. The next morning, amidst much weeping, the two lovers
were buried in the same tomb.
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4: Dante's Inferno - Circle 2 - Canto 5
Paolo and Francesca were illicit lovers in 13th century Italy, and they have left us a love story that, like all good love
stories, ends in tragedy. Paolo Malatesta was the third son of the lord of Rimini, Malatesta da Verrucchio and accounts
of his personality vary.

Like Francesca, Teresa was a native of Ravenna, bound in a marriage of convenience to an undesirable
husband, and illicitly in love. As for Paolo and Francesca, shared reading was an erotic spur to the relationship
between Byron and Guiccioli. Matthew Reynolds, in his recent fascinating study, The Poetry of Translation:
The rhyming is usually deft, but the syntax often pays the price in convolution. The repetitions of "yet" line
nine suggest metrical padding as much as rhetorical intensity. They are related to interpretation. Even when
Francesca talks, the poem has a forceful and slightly masculine tone. Byron is an immense poet, combining
the best of Augustan wit and intellect with the best of sensuously and politically charged Romanticism. For
me, he is by far the outstanding Romantic, and he is as readable and relevant today as ever. The flaws in
"Francesca of Rimini" do not diminish him. However, the work is extremely interesting for the light it throws
on poetry-translation itself, and the complexity of the relationships involved. A translation is never less than a
transformation â€” and it may be, for the translator, self-revelation. Taking the rough with the smooth, the
reader can enjoy "Francesca of Rimini" as a poem in its own right. And when Byron risks using feminine
endings surely associated in his mind with comedy and irony there is pleasure for the ear, as well as a little
humour "the long-sighed-for smile of her". The concluding lines have a sense of dramatic fatality that is hard
to resist. Even the harsh "smote" earns its place by contributing to the rich alliterative music. Love to one
death conducted us along, But Caina waits for him our life who ended: But tell me, in the Season of sweet
sighs, By what and how thy Love to Passion rose, So as his dim desires to recognize? We read one day for
pastime, seated nigh, Of Lancilot, how Love enchained him too. We were alone, quite unsuspiciously. That
day no further leaf we did uncover.
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5: Paolo and Francesca da Rimini - Wikipedia
The tragic story of the adulterous lovers, Paolo and Francesca, is recounted in Canto V of Dante's Inferno, and was a
popular subject with artists and sculptors from the late 18 th Century onwards.

This one, who now will never leave my side, Kissed my mouth, trembling. A Galeotto, that book! Dante and
Virgil now descend into the Second Circle of Hell, smaller in size than the First Circle but greater in
punishment. They see the monster Minos, who stands at the front of an endless line of sinners, assigning them
to their torments. The sinners confess their sins to Minos, who then wraps his great tail around himself a
certain number of times, indicating the number of the circle to which the soul must go. Dante and Virgil pass
into a dark place in which torrential rains fall ceaselessly and gales of wind tear through the air. The souls of
the damned in this circle swirl about in the wind, swept helplessly through the stormy air. These are the
Lustfulâ€”those who committed sins of the flesh. Dante asks Virgil to identify some of the individual souls to
him; they include many of great renown, including Helen, for whose sake the Trojan War was fought, and
Cleopatra. Dante immediately feels sympathy for these souls, for essentially they are damned by love. One
woman, Francesca, recognizes Dante as a living soul and answers him. She relates to him how love was her
undoing: One day, as she and Paolo sat reading an Arthurian legend about the love of Lancelot and Guinevere,
each began to feel that the story spoke to their own secret love. When they came to a particularly romantic
moment in the story, they could not resist kissing. Overcome with pity, Dante faints again. Now, however, the
drops consist of filth and excrement, and a horrific stench fills the air. Dante and Virgil then advance into the
circle of the Gluttonous, who must lie on the ground as the sewage rains down upon them. One of the
Gluttonous sits up when he sees Virgil and Dante, and asks if Dante recognizes him. When Dante replies that
he does not, the shade announces himself as Ciacco, saying that he spent his earthly life in Florence. Ciacco
replies that they reside in a much deeper circle of Hell. Before lying back down, he asks Dante to remember
his name when he returns to the world above. As they leave the Third Circle, Dante asks Virgil how the
punishments of the souls will change after the Last Judgment. Virgil replies that since that day will bring the
perfection of all creation, their punishments will be perfected as well.
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6: Francesca da Rimini - Wikipedia
Dante sees Paolo and Francesca and calls them to him in the name of love â€” a mild conjuration at Virgil's insistence.
Francesca tells their story; Paolo can only weep. Francesca da Rimini was the wife of Gianciotto, the deformed older
brother of Paolo, who was a beautiful youth.

Such narratives, where men kneel low before their ladies, often cite thinly-disguised seductive or adulterous
love as seen in this famous scene of Ingres and in the narrative of the even more famous Dante canto. Our
primary historic source for the tragic story is Dante himself. The Malatesta heir Gianciotto substituted his
handsome younger brother Paolo as a deceptive proxy for the wedding and there the incendiary relationship
smouldered and soon combusted. According to legend, Gianciotto slew his brother Paolo and Francesca
having found them together, the moment Ingres narrates with the kiss. In Inferno Canto 5: Even as doves when
summoned by desire borne forward by their will, move through the air with wings uplifted, still, to their sweet
nest, those spirits left the ranks where Dido suffers approaching us through the malignant air, so powerful had
been my loving cry. Dante, however, inverts an underworld quest blessed by Venus Aeneid Book 6 to an
ephemeral tryst cursed by society and God into an eternal underworld embrace Inferno Canto 5. This stolen
kiss is not so steadfast as interminable. Love, that releases no beloved from loving, took hold of me so
strongly through his beauty that, as you see, it has not left me yet. Love led the two of us unto one death.
These words were borne across from them to us. One day, to pass the time away, we read of Lancelot â€” how
love had overcome him. We were alone, and we suspected nothing. And time and time again that reading led
our eyes to meet, and made our faces pale, and yet one point alone defeated us. When we had read how the
desired smile was kissed by one who was so true a lover, this one, who never shall be parted from me, while
all his body trembled, kissed my mouth. A Gallehault indeed, that book and he who wrote it, too; that day we
read no more. He acted as a panderer for Dante because he was the legendary go-between for the adulterous
Lancelot and Guinevere. Francesca may be dissembling, however, in blaming her fate on an inanimate book
rather than on her own will. History sometimes suggests that both Paolo and Francesca had children
independent of each other before they met and were therefore less innocent of the flesh. Pale faces may also be
proleptic for their impending death. Yet the implausible agency is not their willing flesh but a book. Pulled
aside by the furtive Gianciotto who enters quietly behind the curtain in the right rear drawing his murderous
sword, this red curtain protecting their privacy also contains the decipherable heraldry of both Rimini and
Ravenna houses, with the more recognizable Malatesta scudo on the left above Francesca and her own
simpler, single bar dexter on the right. Could Dante also be referencing the lust-driven sinners of Jude 1: They
are clouds without rain, blown along by the wind; autumn trees, without fruit and uprootedâ€”twice dead.
They are wild waves of the sea, foaming up their shame; wandering stars, for whom blackest darkness has
been reserved forever. Paolo and Francesca are stuck together forever, never able to part even if they wanted
to. They have lost all of their volition, of self-generated movement, of individuality, and are at the whim of the
maelstrom just as they were unable to resist the fractional physical whim of a single kiss. Is this choice or
consequence? But all that is to come in the endless future, not this single moment Ingres selects as their
downfall. If this is a Romantic operatic tragedy orchestrated by Ingres â€” it has indeed fueled music by many
composers, producing no less than eighteen different operas between and â€” there is something of caricature
lurking as well in the painting, where the typical Ingres curves of rounded faces contrast against the long
angular lines of a passive Francesca and a striving Paolo, neither any more realistic than the fantasy they were
pretending to model and blame on a book, as if love were a mere literary impulse. Phaidon Press, , second
revised edition, third forthcoming. Penguin, , 13, , Sir William Hamilton and His Collection. British Museum
Press,
7: The Kiss | Rodin Museum
Media in category "Paolo e Francesca" The following 84 files are in this category, out of 84 total.
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8: Paolo and Francesca - Sculpture Tour - Upper Iowa University
Provided to YouTube by CDBaby Paolo e Francesca Â· Jane Carver The Drunken Almanac â„— Jane Carver Released
on: Auto-generated by YouTube.

9: Legend Love story of ''Paolo and Francesca'' | Legend Love story
A Storybook Romance: Dante's Paolo and Francesca. This lesson plan highlights one episode in the Divine Comedy to
provide students with an introduction to Dante's great poem.
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