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1: A Guide for Grown-Ups to Books of Prose and Poetry for Wee Little Folks and Big Little Folks
Are you sure you want to remove Poetry for Wee Folks from your list?

Has this poem touched you? It was just the two of us sharing her hospice bed. We whispered stories and
secrets never before told. After Mama was silent, only I continued whispering. After 3 days she opened her
eyes wide. She intently was seeing what I could not. I asked, "What do you see, Mama? Gone to and with our
loved one. Although no longer in my present world, she is so very present still journeying by my side each
day. I found this poem a few weeks after, and whenever I feel grief or anger or just plain sadness, I like to pull
up this poem to read. I never usually have such a connection with poetry. I enjoy reading and analyzing, but I
have never felt a true understanding or appreciation of the poem. For me, it makes dealing with a lost loved
one easier and more comforting. My husband became suddenly sick and died 6 months later. I received this
poem from a dear work friend, and it has taken me almost two years to "accept these comforting words. The
grief is lessened with beautiful words as these in this poem. Our loved one is always there, and this poem tells
us that. I love this poem! They were victims of a drunk driver and the people were devastated. I wanted this to
be the only thing done at the grave-site. It gave me great comfort. It still gives me comfort 21 years later. May
your daughter and granddaughter rest in peace. I lost my baby son 20 years ago and had this read at his grave.
I was just about to break down and the words stopped me in a comforting way. I think of my son that way
now, in the winds around me, in the rain and the stars. I wanted to include it in a song I wrote, which was a
kind of prayer. It was meant to be an answer to the struggle a painter was having understanding or coming to
find peace with death. I later discovered this is an extremely popular poem written by Mary Elizabeth Frye. It
is a wonder that so much could be said, so much love and compassion could be expressed in just a few words.
Lee Kuan Yew- the first prime minister of Singapore my home country - passed away, the principal of my
school read this poem during the morning assembly as a farewell to him. It had touched me because I had
learned in history classes how he had shaped said country into what it is today. When I die, I want my ashes to
be sprinkled over the ocean and the rainforest in my country. Hence, I can truly relate to this poem. I cannot
read it with dry eyes. I read this to my Father at the breakfast table shortly after 7: My father passed away
around 8: This poem has comforted me so many times over the years. For me, the sudden loss of my mom was
unbearable. And also who has been taken away suddenly. So I kept searching for something that would help
me to stay connected to my Mom. This poem was it. Her death devastated me. When I first heard this poem, it
touched me, and I almost felt it had been written for me. It helps me because I still mourn losing my Mom, 52
years later. She lost her son, and this was read at his funeral. I have never forgotten it. I, too, have lost pets,
and every time you lose one, you lose part of your own soul. I thought of this poem, so I found a card that I
still had with puppies on it, printed out the poem, and placed it in the card. My biggest loss came 13 years ago.
It will lighten up in time. This poem helps as you will begin to stop and feel the rain,and watch the birds, and
the gentle breeze feels like your loved one walking beside you. I wish I could have told Mary Elizabeth Frye
that on July 9, in the small town of Silo,Oklahoma, a 9 year old girl tapped her mom on the knee while sitting
in the pew of that tiny church. She held her head a little sideways and pointed to her blond hair, blowing as if
in a gentle breeze and whispered, "Mom! We are crying for ourselves. Someone sent me this poem in a
sympathy card when my daughter died 46 years ago. I can still recite it by heart and that is why it is a classic,
it speaks to our hearts and tells us what we want to hear. Our loved one is not really dead. I thought it was just
a prank. He died at age He was a beautiful soul. Reading this poem made me feel better knowing that he is out
there watching over us. I will always love him.. He will forever be in my heart. May your soul rest in peace
Rick. His family were naturally grieving heavily. I was unable to attend his funeral, so instead sent a blank
card into which I had copied this poem, which I love dearly. Thank you for this. I recited the poem during her
funeral with utmost reverence. This poem is full of character and emotions. Here I am a 16 year old girl crying
her eyes out cause I just lost a friend in a car crash; almost two.. I miss you Stone. Forever in my heart. Last
night I was just browsing on my laptop to pass the time and found this poem that I bookmarked sometime in
the past. It made me cry but also comforted me because that is exactly what Caitlyn would tell me. She was
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one of the kindest and most compassionate people I have, and probably will ever meet. My auntie read her
own poem about my mum and then she read this one. Inside it, along side other things, was a book. It was a
copy of a version of this poem illustrated by Paul Saunders, and the first time I read it it brought me to tears.
Thank you for such a beautiful poem that I will now cherish always. She was so nice, but her condition got to
the better of her. I found this poem soon after, and literally the second I read it I felt so, so, SO much better.
Such a beautiful poem Bless you, Mary! I miss him every day. This poem reminds me that he will always be
with me. Cancer, car accidents their fault and others , suicide, and murder. This poem helped me so much.
Thank you to the person who wrote it. Thank you so much for helping myself and so many others heal.
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2: Wee Wonders For The Wee Folk Poem by Jinjah Man - Poem Hunter
The poems are just perfect for children to help them cope with the many issues they face growing up. It deals with
feelings, friends, diversity, school and many other topics. The poems are delightful and the pictures go so very well with
them.

Come, let us read. Parents, who are justly solicitous about the companions of their children, frequently pay
little or no attention to the selection of their general reading. This is a serious mistake. A child sitting under a
tree by the river reading a book is a beautiful picture, but whether he is being helped or injured depends upon
the book. The influence of bad books cannot be esti- mated. Do not leave the selection of books to the
suggestion of im- mature companions or to the unguided fancy of childhood. HEN a child has been taught to
read, we have placed in his hands a very sharp edged tool. Whether he is going to use it to his advantage or not
depends upon what he reads. With those who were responsible for his learning to read also rests to a large
degree, the responsibility of determining what he will read. Children while fascinated by the reading of the
present moment may thus absorb from that which they read, the worth-while thoughts of the great writers of
all ages and will see clearly in the imaginary lives of the story people those forces which make for strength of
character in not only one nation but those which last through the countless generations of all peoples.
Moreover, it is as much what children do in their playtime as in their consciously directed work time that
moulds character in growing boys and girls. So in their many hours of reading if children have been exposed
to the worth-while thought in good books they will later be unattracted by the mediocre or common. They will
in all proba- bility continue to choose for their reading those books which picture in admirable and charming
characters the things which make for highest happiness in right living. This past year several hundred carefully
selected volumes have been put into the hands of the children. This makes it possible for each room and
consequently all children to have free access to some good books for their spare time reading. Smith,
Robinson, Storer Stevenson, B. Old English Fairy Tales, Illus. Huntting Fairy Tales, Illus. Kilbourne 10 books
in set. Lang Putnam Lefevre, F. Three Little Pigs, Illus. Bryant Burgess Burnett, F. Hale Harris, Joel C. Hunt,
Clara Jewett, S. Tales from Shakespeare, Illus. Mehitable Macmillan Ashmun, M. Smith Little Men, Illus.
Mary Gary Brown, K. Secret Garden Century Canfield, D. Wiggs of the Cabbage Patch Singmaster, E. The
Rose and the Ring, lUus. Renewed books are subject to immediate recall.
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3: Wee Folk (Read Only If You Believe) Poem by David Whalen - Poem Hunter
When Wee Folk are sad, depressed, hurt, angry, or even just confused, they very often deal with the problem by
composing poetry. The same is true if they are joyous, fall in love, or are in any way positively excited.

It helps that BookBairn is a muckle fan of haggis, neeps and tatties and could eat a Burns supper every night
of the week! Of the series, there are a few that we like best. Reading, and singing, this book with BookBarin
was reminiscent of singing these Scots tunes with my own parents, to my brother when he was little and at
school! It has all the favourites of Scottish bairns: It is a marvelous wee book for bringing the generations
together over a familiar tune! Who would expect to find a pig doing a jig behind the chair, or imagine a coo
sitting on the loo? Love that books are already helping BookBairn make friends! I love it because of all the
Scots names for animals and words for parts of the body. Perhaps, I like this best because they are the Scots
words I remember learning at school and hearing most often. The illustrations in this book are also slightly
more detailed than in some of the other books and I think it would have more longevity than the other books
by continuing to appeal the bairns as they get older. The illustrations in the entire series are bright and bold
and will certainly appeal to all wee bookbairns across the country. In Katie, Karen Sutherland has created a
vibrant character with rosy cheeks who page after page grins from ear to ear. And who could blame her?
Adults will giggle as much as the children will, and at the moment, in our hoose the grown-ups probably
giggle more! BookBairn giggles along with us and I hope that she will grow up to enjoy the playfulness of
Scots language. She danced along well swayed from side to side whilst I sang some of the Scots songs, Three
Craws proved a real favourite! This book is a lovely introduction to the works of Burns, including some of the
best-loved lines from his songs and poems. I should point out that it is simply an introduction, each
page-spread includes two or four lines from each song or poem and whilst some other reviewers have
suggested this is not enough, I would argue it depends on your audience. As these are books for wee folk, I
think a few lines are sufficient and if I want to recite more with BookBairn as she gets older we will look them
up when my memory fails. Even BookBairn knew that this was cheeky! My only qualm with this book is that
it is now out of print and was rather difficult to get a copy: BookBairn Grace Some hae books and canna read
And some wad read that want it, But I hae books that mammy reads, Sae let the lord be thankit.
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4: Poetry Archives - Homeschool Companion
Note: Citations are based on reference standards. However, formatting rules can vary widely between applications and
fields of interest or study. The specific requirements or preferences of your reviewing publisher, classroom teacher,
institution or organization should be applied.

There is an orchard hereabouts, Where bodes a fairy clan. And summer long they tend the trees. They guard
the lovely apples From beetle, worm and bird. In Autumn when the fruit is ripe, They polish and they shine.
Until each globe is glowing, So tempting and divine. Then off they go to their fairy hills, Leaving those fruits
to us. For a falling apple to fairy folk, Is like you being hit by a bus. Did you know that there have been times
when they have been used to teach good hygiene? This is a tricky thing to teach children as anyone who has
ever cared for a toddler knows. So I was particularly intrigued when browsing a book section at an antique
store to find a edition of Through Storyland to Healthland. In the introduction, James J. Polly is not merely a
character in an adventurous fairy story, she is the little girl that we see about us everywhere. It is a joy and
pleasure to read this book which deals with the happier side of hygiene. And it utilizes a lovely little fairy girl
and her fairy friends to do it. Here is just a sampling of the poems included in this charming, educational story.
The wonders of fairies! Healthy, happy children play, Romp, and laugh, throughout the day. In that far off
land am I Queen of Healthland. In sunny smiles I love to live. To happy children gifts I give. All the world
now sings my fame. Where I am, no germs can live, Strength and beauty do I give. For sickness and all dirty
germs Collect on them like many worms. So have your pen and pencils, too, And drinking cup for none but
you. Your own towel use if you are wise To keep all germs from skin and eyes.
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5: Poetry for Wee Folks | Open Library
Wee Wonders For The Wee Folk by Jinjah www.enganchecubano.com appearing on foot of a warrant for digestion
nothing to contend with other than lifes short detention and the breadth of information in any.

I was surprised to discover that among Wee Folk, composing poetry is usually undertaken as an intentionally
cathartic process in which the act of composition is the goal and the poem itself is just a by-product. In fact,
poems composed for any other purpose are usually regarded as practice pieces. Poet, , Pablo Picasso, Public
Domain When Wee Folk are sad, depressed, hurt, angry, or even just confused, they very often deal with the
problem by composing poetry. The same is true if they are joyous, fall in love, or are in any way positively
excited. Cathartic poetry is not intended to purge a person of bad feelings, but to clarify and purify the
feelings, fundamentally altering their nature so they take on positive value. Writing a poem leaves the poet
much more able to understand and deal with emotional issues. While the process can render painful and
unhappy matters into objects of beauty, it can also put magnify the beauty of pleasanter emotions by putting
them into a form that can be shared. The method of writing poetry on a subject that is sad or traumatic is to
express the sadness or trauma, and then to review and polish the expression until it has a strongly positive
value. This can be done indirectly, composing fiction or allegorical non-fiction on a related subject. It can also
be done directly, through non-fiction discourse on the issues involved. Members of the sophisticated tribes of
Wee Folk teach their young a specific poetic method, which is followed by nearly all poets among them, with
very little deviation. A poet usually begins working on a composition because of an understanding that there is
an emotional issue to deal with, whether it is one of sorrow or joy. These are the steps: The meditation does
not seek an answer, just to formalize the question and put it into focus. Pass the question to the unconscious
mind. Once the meditation is completed, the issue is pushed off for the unconscious mind to deal with it. Very
often, the question comes back to the conscious mind without an answer. When that happens, the poet does
not ponder it, but returns it to the unconscious mind without allowing the conscious to get in the way. The poet
usually limits the time for the process, often to three days to a week. If no answer has come up within the time
allowed, the poet can return to the meditation stage of step 2, or go back to step 1 to ask the question in a
different form, with a different wording. There are times when a particularly difficult problem is given a
longer time to percolate through the unconscious mind. I have known it to be unlimited, and to last years.
Nevertheless, even in such an unusual case, it can work. When an answer appears, it becomes the subject of a
rather idle contemplation, over a period of time that is not really defined, but which could go from a few hours
to several months. The contemplation ends at a point when the poet simply knows it is time to write. Reason
for this step is largely structural. If it is properly done, the initial draft of the poem will not need organizational
changes, just editing of sentences and words. It is important the step be done, because it greatly simplifies the
editing process. Altering words or sentences to polish the poem is a very different problem from altering the
structure. The subject matter dictates the length of a poem to some extent. If the matter is long and
complicated, the poem should probably be broken up into sections. There may be as many of these as needed,
but usually all the steps are gone through for each section. Ideally, no section is so long that the first draft
takes longer than one day. The poet writes the entire piece as a single emotional outpouring. This means the
outpouring must be honest, and that means honest in its expression, without unconscious denial of real facts,
purposes, or intentions. The avoidance of unconscious denial is an important part of the reason why the issue
is pushed off to the unconscious mind for processing at various times. The result of this process is that
recording the poem is done in a state that is much like a trance, in which the words seem merely to flow. The
experience of doing this is often profound, because of its emotional intensity. If the emotional intensity is
absent, it might be best to return to step 1. Since most Wee Folk neither use computers nor writing
implements, the initial draft of the poem is usually recorded on a set of ordered objects by embedding thoughts
into them. Common objects for recording are beads in a necklace or a knots in a cord, though a row of pebbles
might do. Nevertheless, recording specific words, with specific sounds, is not easily done this way, so those
Wee Folk who do use writing implements often prefer to do so. The poem is edited by reading it aloud,
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listening to the cadence and meanings of words to see that they flow properly to the intended meaning.
Usually this means that the words flow easily and naturally. Sometimes, however, they can be percussive or
rough sounding, depending on circumstance. Every time there is a word or sentence that feels wrong, the poet
works on making it right. I should point out that even though the languages of Wee Folk are telepathic, the
non-improvisional nature of their poetry makes a poem necessarily tied to specific words in a specific
language. The process described here is identical for Wee Folk to what it is for human beings. The issue for
the editing is very different from the initial writing. Reading aloud is partly to make sure the issue is correctly
expressed as the unconscious mind would express it. If it is not, there will be a feeling of a word or sentence
being wrong. Often the feeling is that the poet just wants to get past the words being read and go on to better
things. Other times, it feels wrong in other ways. In any event, if the words feel wrong, they are reworked.
Another, equally important, reason to read the work is to polish it into a thing of beauty. The method is the
same. If the words feel wrong or sound wrong, they are reworked. Edit the poem again until it is done. When
the poem has been edited, the poet goes back and does step 5 all over again. This is repeated until the whole
poem can be read aloud without a single word creating a feeling it needs to be edited. It is not uncommon for a
piece to need over a hundred readings to complete editing, even if it is lengthy. It might be rare for the process
to be completed in fewer than twenty readings. Clearly, it cannot be done in a day, even with a short piece of
work. Sometimes it can take over a year, spending an hour or two every few days on editing. Anyone trying to
do this should bear in mind that the purpose of writing is not to write a really good poem. It is to deal with an
emotion, honestly expressing that emotion, whether it is positive or negative, as a thing of beauty. If that is
done properly, the poem is very likely to be very good as a result, but the goal is to deal with the problem.
Once the poem is completed, it must be shared. This is not done for editorial advice or criticism. It is done for
exposure and acknowledgment. This is a profoundly important step in the process, and should be understood
in advance. If a subject is the sort of thing a person wants to keep private, then the whole work should be an
emotionally true representation in fictional literature. The bottom line, however is that the type of work is
done by sharing an emotionally true piece of literature. To repeat both the words and the link: The fact that the
poem will eventually be shared may have influence on the question of whether the poem is to be fiction i. This
decision should not have any effect on the honesty of the poem, or the question of whether it is true to its
purpose. I have represented this method as a way to write poetry. It can also be used to write what human
beings would call prose. Such literature would actually be regarded by Wee Folk as poetry, because their
definition of the word says poetry is literature that is intended not to be improvised. If it has a valuable
message and is honest, they might even consider it good poetry. Without the honest and deeply felt feelings,
human prose is regarded by Wee Folk as a sort of poetry that is merely very bad, perhaps comically bad. There
are occasions when the originally posed question is really not emotional at all. I could not shake the question
until I pursued it using the steps outlined here.
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6: The Fairies - Poem by William Allingham
ThriftBooks sells millions of used books at the lowest everyday prices. We personally assess every book's quality and
offer rare, out-of-print treasures. We deliver the joy of reading in % recycled packaging with free standard shipping on
U.S. orders over $

Posted on September 3, by geoharvey The poetry of Wee Folk is quite unlike anything in human literature. In
fact, it is so different, I hesitate to call it literature at all. Hearing the work of a poet of the Wee Folk is more
like watching a video than anything else humans do. It is different, because it includes not only sights and
sounds, but input from all the senses, and additionally a set of feelings that are at once empathic and detached,
so the person listening understands the feeling without actually being effected by it. Kobold Poet, by JNL.
This image is free for distribution, according according to terms of the Free Art License The basis of the Wee
Folk poetry is their approach to language. In short, each word of a poem has a complete set of imagery
associated with it, which is conveyed to the listener in full, telepathically, as the word is spoken. This imagery
includes everything, things seen and heard, but also smelled or felt, emotions, intuitions, insights, and even
action, all attached to as little as a single word. A good poet of the Wee Folk can produce an entire poem in a
single word, or even a single sound. A poem can even be embedded into a tone played on a musical
instrument. As an example, a typical short poem might describe a bee visiting a flower. The bee flies up to the
flower, smells it, lights on it, gathers pollen and nectar until there is no more to gather, and flies off. The poet
might describe the event as seen by an observer. Or it might be described from the point of view of the bee,
which good poets of some tribes can experience empathically. There may be other ways the poet can observe
the matter, possibly even from the point of view of the flower. In fact, a really skilled poet can combine
objective observation with empathic observation, giving multiple points of view simultaneously, so the
listener feels everything, from all sources, simultaneously. Ideally, a poem has no more than a single word
representing each image in the poem. So a poem with a plot would have as many words as there are images in
the plot sequence. The poem with the bee at the flower really should take a truly great poet no more than a
single word, because the entire event can be contained in a single image. A poetic translation of a
Shakespearean play might be done with only one word for each scene in the play, if the poet is sufficiently
skilled, though very few are. The word would convey everything seen or heard, the meaning of the dialog,
pictures of costumes, and staging. The quality of the poet is judged by the effect of the poem on the listener,
just as it would be for human beings. One goal is beauty. Another is truth, which would seem odd among Wee
Folk, because they improvise all their prose. Since the prose is improvised and poetry is not, one might think
histories are told in poetry, but such is not the case. History is usually told as prose, improvised, because it can
only be told as really good poetry if it is both truthful and beautiful. We might consider the religious poetry of
Wee Folk. Their concept of religion is very much like that of human beings, and they even have much the
same religious beliefs. They do not claim to know all the truths of religion, however, the way many humans
do. They do not deal in poetry about religious ideas if there is any controversy about them. The issue of beauty
is very important, and to express a truth in a way that someone might find offensive would make that truth less
than beautiful. In every religion, there are stories of awe-inspiring, beautiful, heroic events. Some of them
describe horrible problems, pain, or death, but the events nonetheless are ultimately beautiful because they
relate to actions of love or self sacrifice, and they describe triumphs over evil or death. None of the great
poems of Wee Folk is told in a way that should be offensive to a rational believer of any religion, and none
endorses any religion to the exclusion of any religious belief. Succinct delivery is admired as a measure of
skill. A great poem contains only as many words as are absolutely needed to deliver it. The words are
delivered slowly, so the image can be fully appreciated by the listener, and this affects the choices of words, so
the teller can hold them as long as needed. If an image takes longer to appreciate than the teller can hold the
word, it may be repeated. Interestingly, the same word sound could be repeated for the next image, and the one
after that, so the images associated with the word are changed. So a poem of the Wee Folk could sound like
human monk, chanting the same sound over and over. The words need not be in the language of the poet, or
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even in any particular language. They are merely sounds, to which the telepathic images are attached. It is not
necessary, or even possible, to translate poems, because they can be understood by any reasonably good
telepath who hears them. Their words are too simple to be translated into human language, and their meanings
encompass much to much to be expressed in our poetry.
7: Scots Books for Wee Folk - BookBairn
The Fairies by William Allingham - Up the airy mountain, Down the rushy glen, We daren't go a-hunting For fear of little
men; Wee folk, good folk, T.

8: Cathartic Poetry of Wee Folk | American Society for the Prevention of Cruelty to Wee Folk
The Fairies Poem Up the airy mountain, Down the rushy glen, We daren't go a-hunting For fear of little men; Wee folk,
good folk, Trooping all together; Green jacket, red cap, And white owl's feather!

9: Wee Poetry | Little Poems People Love
How Peter Rabbit Went to Sea: Wee Books for Wee Folks by Duff Graham (English) P See more like this. Poetry for
Wee Folks by Charlotte M. Hill See more like this.
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