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Chinese. Like Water or Clouds. The T'ang Dynasty and the Tao. A study of Taoism and the history of T'ang China, with
biographies of the poets Wang Wei, Li Po, and Tu Fu, and new translations of their poetry.

The nationalists shot him. Those of us in attendance shifted in our seats and nodded in resigned agreement.
According to a study by the National Endowment for the Arts, for example, fewer than three percent of books
published in the US are translations, compared with upwards of 40 or 50 percent of works in translation
published in some western European markets. Knopf, and Penguin are owned by Bertelsmann in Germany this
would be the same Bertelsmann, by the way, that made huge profits during the Nazi regime using slave labor
to print anti-Semitic screeds. So why not here? So why can these same huge conglomerates with all their
emphasis on the bottom line publish so many more translations in Western Europe? Lahiri was born in India,
grew up in the U. A leading literary scholar and university professor, Wen transformed Chinese poetry from
its erudite style understood mostly by the privileged and well-educated, and instead used common speech and
direct observation in his work. Wen was assassinated in , most likely by the Nationalists, after he gave an
impassioned speech denouncing the Guomindang government. With this new translation, we are given an
opportunity to appreciate the internal conflicts that existed within Wen the man: You have to look at the
conflicts within him. He was a classical poet who turned to the avant garde, but without giving up the classics,
and a person who brought the past into the present, and in bringing the past into the present, you make the
future. He received an M. Robert has translated many individual poems and essays from the Chinese. That
HarperCollins, part of the Bertelsmann empire. Stagnant Water is his second book of translations. Formerly a
senior physician at Kaiser Hospital Oakland, he now writes full time. Robert will be reading from Stagnant
Water. Also reading, Raphael Block and Neal Grace. What makes it special? What traits do you consider
essential in a translation?
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It was not until the 16th century that sonnets began appearing in English, in translations from Italian and from
French. And the list of gifts translators have brought English poetry goes onâ€”couplets, villanelles, sestinas,
and, some have argued, even free verse via attempts to translate Chinese poetry. The question now is: What is
the cultural and artistic place of translation in the age of globalization? Most countries had fewer than one
book per year translated into English, and literary heavyweights such as France, Italy, and Germany had fewer
than ten books per year translated into Englishâ€”and this includes novels and nonfiction as well as poetry.
The percentage of books in translation tends to be estimated, by such organizations as the NEA and PEN, at
about three percent of the total published in America. Incidentally, there is an excellent blog about translation,
out of the University of Rochester, called Three Percent. Does this mean the effort of translation is hopeless or
unimportant? Translation is very complex; the process, the need, and the market for it are not so easily
summed up. To understand the landscape, we have to look at the differences between publishing translation as
books or in journals, translating contemporary or older work, working alone or collaboratively. Likewise, the
politics and ethics of translation play a role. And perhaps most importantly, the process and joys of translation
need to be understood. The Process of Translation The primary goal of translation is to recreate the effect of
the original poem in the target language the language into which you are translating. The problem, of course,
is that if the poet did her work properly in the original or source language, then she made use of every
available trick and tactic, thus making the job of recreating the poem almost impossible. So, how were they
done? You have to determine whether you want to transport the source text into the target language or
transport the reader of your translation to the source culture. A third option is to retain the Spanish word and
footnote it, though footnotes can ruin the effect of a poem if there are too many of them. The general rule is to
avoid them when possible. Of course, the problem with replacing a Mexican pastry with a traditional
American pastry is thatâ€”forgive the punâ€”you damage the original flavor of the poem, though you do not
run the risk of losing or confusing your reader. But both tactics lead to problems, as nearly everything in
translation does. In fact, most good translations do, but each successful translation, in order to have its singular
effect as the original had its singular effect, ought to privilege one effort over the other. Depending on the
source text, your level of mastery of the source language, and whether there are pre-existing translations, the
first stages of working on a new translation of a poem will differ wildly. Likely the most famous
contemporary duo is Richard Pevear and Larissa Volokhonsky, who have redone many of the Russian prose
masterpieces. A notable team in poetry translation is Peter Burian and Alan Shapiro, who collaborate on
translations of ancient literature. But no matter your tactics or whether you work alone or with a collaborator,
tough choices will have to be made. We were both right about how to translate the line. It was simply that I
was willing to make a small sacrifice in literalness to retain the music, whereas he was willing to make a small
sacrifice of the music to retain a more exact meaning. Every poem will present a dozen or more moments
where the translator must sacrifice one thing for another. That, however, is also part of the joy. Nearly every
translator speaks of the joy of finding an elegant solution to a seemingly insoluble problem. I feel no
obligation to the literal meaning of the text whatsoever. Does that mean Twinkies show up in Ovid? Well,
fine, let it be so. Or so Slavitt says. But the business of translation is a highly contentious one, and one where
opinions are unusually strong and criticisms often bitter. One of the joys of translation is what you can learn
by doing it. Slavitt went to the Eclogues and Georgics of Virgil in order to learn how to make a paragraph
work in verse. A recent New York Review of Books article points out that Iran publishes more literature in
translation than the United States doesâ€”as do all European countries and most Latin American ones. That
said, however, it has been my experience that original poetry and fiction are comparably hard to place in
journals, whereas translation and nonfiction are much easier to place. This has, predictably, to do with the
volume and quality of submissions in each genre, as well as current demand. That being said, the overall
quality of translations submitted is very high. Either a book of translation will sell about the same as an
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original collection or considerably better, especially if you can recast a classic poet in a new translation. There
are others, of course, but these are journals that are dedicated to translation solely or that publish some
translation in nearly every issue. If a new translator wants to discover what is happening in translation today,
she would do well to peruse these publications. And here is where the unfortunate state of literature in
translation can actually be a plus. Otherwise, what should be a joy will become a chore. So, read the journals
that publish translations, read these two seminal texts on the theory and craft of translation, find poetry you
admire, and get to work.
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Poetry in Translation, a unit created by Queens teacher Carol McCarthy, draws on the unique abilities of her
multicultural classroom. In her introductory lesson plan, Carol calls upon her students to investigate poetry through the
lens of their individual cultural backgrounds.

Yevgeny Yevtushenko Andrea Zanzott This list is an ongoing instrument which is meant to be amended and
developed as the process develops. Students will be free to add poets of their own choice as the term proceeds.
Students will be asked to perform several the following tasks: Select a poet of particular interest. Write a
translation of one of the poems selected. Compare the student translation to one done by another poet. Find
cultural material, via a search engine, related to the socio-political milieu from which the poet comes. Illustrate
with original art. Students will be given several weeks to complete this project and will be checked with
regard to progress periodically. A bibliography and documentation of sources will be required. This will give
them the opportunity to share their talents with others and involve themselves with the community beyond the
school. Extra Credit Enrichment Project: For extra credit students will be asked to find examples of prose
essays written by the poet of their choice. This will lead to the writing of a personal memoir. Samples of
memoirs will be given out in class to study the genre. These will include memoirs and letters written by poets
such as Rilke and Akhmatova and by others such as Primo Levi, Ernest Galarza, and Sandra Cisneros. Voices,
Translations Poems Used: Original and translated works by the following poets: Students will examine the
work of three contemporary women who represent various ethnic and cultural backgrounds. They will look at
the original and the translation for the works of Lorna Dee Cervantes and Nuala Ni Dhomhnaill and those who
can write Chinese will translate Geok-lin Lim poem into modern Chinese. Students will identify elements such
as form, diction, figurative language, and poetic devices used. Students will write a poem in the style of one of
the poets. Students will recognize and list major themes shared by all three poets. The poems will be compared
and contrasted for similarities and differences. The following quote will appear on the board: How does this
tie in with similar issues in other parts of the world. Discuss related topics and chart on board. What can
women from such diverse backgrounds have in common? Discuss and put student observations, culled from
collaborative interaction on the board. Distribute poems -- Read each silently and orally. Present each poem at
least twice with different readers. Identify the major themes introduced in each poem. Find and list examples
of figurative language. Write in notebooks and on the board. Make a separate list for each of the three poems.
What observations can be made about the form of the Shirley Geok-lin Lim poem? What are the
characteristics of a pantoum? Composed of several stanzas of four lines each. Follows the pattern of using
lines 2 and 4 of each stanza for lines 1 and 3 of the next stanza. The first line of the poem should be the same
as the last line. Every line in the poem is used twice. Rhyme is optional Does the poem meet these criteria?
Why or why not? How has the culture and ethnicity of each poet influenced her work? What are the issues of
major concern to each poet? Explore the feelings that evoked the strongest response from you. What were they
and why were they so strong? Find other works and translations by on of the three poets. Find a work in the
original language: Spanish, Irish, or Chinese and attempt to write his or her own translation. Find out what
societal, cultural, political forces influenced the work. What role did the issue of gender play in the work? Find
a sample of the poet reading her work. Write a poem in your own language that reflects a theme explored in
the work of the poets studied. Illustrate your poem with appropriate symbols or art. Original and translated
works. Students will read poems by three poets who lived through or wrote about the holocaust era. Internal
and external conflict in each poem will be explored. Form, figurative language and major themes will be
explored. Students will find cultural, historical and political links on the Internet to demonstrate and
understanding of the background and forces that influenced each poet. Poems will be compared and
contrasted. Students will write a poem influenced by a major event such as genocide or any type of social
injustice that has affected their culture or changed their perspective on life. Students will take an online trip to
the Museum of Jewish Heritage and investigate the artifacts, art, diary entries to be found on the second floor
which features the Holocaust Memorial material. Each will print out information and write a preliminary
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report on some particular aspect of the holocaust. These will be presented in class and precipitate a
preliminary discussion that will set the stage for the study of the three poems noted above. Poems will be
distributed and read orally. What is the major theme explored in each? Who is the speaker in each poem? Find
several examples of figurative language such as similes, metaphors, personification, alliteration, oxymoron,
apostrophe and synesthesia. What do you notice about the form, rhyme, and verse? What effect does the form
have on the content? What does each poem reveal about the cultural, political and social context of the work?
Write a brief prose version of each poem. Tell the story in your own words. Find the original language version
of the poem. Find biographical background on one of the poets and report on how his background influenced
his work. Find the poet reading his work. Find another poem by the same poet and if possible record the
English version in your voice. Modern haiku by poets including W. Selections from The Sea and the
Honeycomb: Students will learn the form of the traditional haiku and demonstrate their mastery of the form by
writing original haiku in the style of Issa, Basho or Chiyo. They will find one or more translations of the work
of an early writer of haiku. Students will write original haiku, both traditional and modern style. Completed
work will be illustrated with original art or traditional Chinese art foudn online. Students will enter their work
in the Japan Society Haiku Contest. What makes haiku different from other poetic forms? Format for a haiku:
Read several samples of traditional haiku poetry. Make several observations about the poems: List the
following images on the board: View short film on haiku, in class as a summary. Demonstrate understanding
by writing one traditional haiku and two modern-style haiku. Enter Japan Soceity contest. Students will do
online research on the following: Gather information on the background and historical context of the life of a
traditional writer of haiku such as Basho or Issa. Find three to five haiku not read in class and illustrate with
traditional Chinese art found online or create your own art work to illustrate each selection. Students will be
given passages of Beowulf from the beginning, middle and end of the saga, as well as the original
Anglo-Saxon. They will examine the original and the two translations. Students will make several
observations with regard to diction, point of view, voice, structure and figurative language.
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CLARE POLLARD - NEW EDITOR APPOINTED FOR MODERN POETRY IN TRANSLATION. We are delighted to
announce that Clare Pollard will succeed Sasha Dugdale as MPT Editor from autumn

In reading stage the translator reads the original poem to get the message as well as the feel of the text. The
translator must be able to get the real message and wish the poet wants to convey through the poem. In this
stage the translator has to understand the basic elements of a poem such as rhyme, meter if any , metaphor,
choice of words, figurative language, etc. The next important stage is re writing the gotten message in the TL.
Hence, the quality of the result of the writing process is subject to that of the reading. The above mentioned
hints are the basic consideration to translate a poem. And the actual procedure can be different from one
translator to the others. The following is the technique proposed by Robert Bly in Frawley, To start with, the
writer chooses a simple poem by Gunawan Muhamad as follows: Berjaga Padamukah Lampu-Lampu Ini,
Cintaku Berjaga padamukah lampu-lampu ini, cintaku yang memandang tak teduh lagi padamu
Gedung-gedung memutih memanjang Tapi kita masih bisa mencinta, jangan menangis Tapi kita masih bisa
menunggu. Raja-raja akan lewat dan zaman-zaman akan lewat Sementara kita tegak menghancur kiamat The
first stage is setting down the literal version of the poem in the TL. In the stage, nothing should be worried
about. Dumpy and prosaic phrases are fine. So the result of the first stage may be as follows: Kings will pass
by and ages will pass by While we are steadily destroying doomsdays Secondly, the translator should try to
dig up the real meaning of the original poem. This is the stage where the translator can apply all his
knowledge and skill he got from his literature courses to get the meaning of the poem. He may also get help
from his friends and the native speakers of the language used by the original poem. There the translator will
uncover why the poet uses certain symbol, etc. In short, from this step, the translator gets the idea of the poem.
The poet expresses his belief in eternal love. But in the second stanza, the poet assure the girl that despite all
the cold unfriendly environment, they are sure to be able to love each other forever. In the next stage, the
translator should return to the literal version, the result of the first stage, compare its meaning and the original
meaning just got from the second stage. There he would see where the literal version lost the original meaning.
Then he should redo the literal version and get it into good TL construction. If in the first stage the translator
may follow the order of the original poem, in this stage he should reconstruct it into good TL in term of
structure good does not always mean standard. The result may be still awkward. Following the above
example, the translator may reconsider the following points. This is something new. He is able to speak, but he
does not want to speak for some reasons. But in the original poem, the word emphasizes the ability because it
has been contrasted with the cold unfriendly situation. While the atmosphere created in the poem is not noisy;
it is silent night. So, the translator should find another word to evoke the same image. This structure implies a
future event. And the poet seems very sure about it. Fortunately, there is an English construction that can carry
the ideas. And at the end of this third step, the result is as follows: If the language in the original poem is
formal, the translation should stay formal, if it is informal in spoken style, in the TL should be so. In the
example above, the lines are quite good. So, it is better for the translator to revise the line into: In the fifth
stage, the translator should also utilize his ears. Each poem has a different mood; this mood should be retained
in the translation. The pleasant happy lines in the original poem should remain pleasant and happy also in the
TL. This is the stage where the translator needs his ears to balance each sounds and rhythm, his settled mind to
scale the poetic structure. To do this well, according to Robert Bly in Frawley, In general the original poem is
quite serious, romantic, and a little slow. Referring to the poetic structure of the original, the translator may
revise the third line. He may make it longer and slower by changing the tense into present progressive tense.
The fourth line also needs polishing. The current translation is not as slow and romantic as the original. It may
be changed to continue the third line, as it does in the original. At the end of this step, the translator gets this:
Kings are passing by and ages are passing by While we are steady destroying doomsdays In the next stage, the
translator should pay attention to sounds. The rhythm of the poem should be kept in the TL. Bly in Frawley,
A translator cannot transfer the rhythm by just transferring the meter. Not only rhythm should be paid
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attention to, assonance and resonance are also important. In this stage, the translator may stand within the
tension of meaning and sound; and only he himself knows which one is to win. Referring to the current
example, the translator finds difficulty in transferring the rhymes right away. He can only preserve the delicate
sound as well as possible. The ends of the first and the second line do not sound quite nice. And the result of
this step is: Kings are passing by and ages are passing by While we are steady destroying doomsdays The
seventh stage is asking the native speaker of the SL to go over the translation to find the errors or
inappropriateness. Of course, he needs a native speaker capable in literary matters. The translator, then, should
revise the translation whenever necessary. By the end of the stage, he starts bringing the translation alive. In
the final stage, the translator himself should go over the translation again and again to make the final revision.
The English Universities Press Ltd. Literary and Philosophical Perspectives. How to Analyze Poetry. The Art
of Translation. Pengantar Teori dan Praktek. The Science of Translation. Gunter Narr Verlag Tubingen
Related posts:
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This seminar addresses the inherent challenges of translating poetry from different languages, cultures, and eras.
Students do some translation of their own, though accommodations are made if a student lacks even a basic knowledge
of any foreign language.

The Work of Khaled Mattawa I include this primer on the translation of poetry with pleasure and diffidence
since I dislike dogma or prescription. The ABC itself allows me some escape from a charge of inconstancy in
method in that it indicates that method is justified provided it is openly named. A second reason for diffidence
has been a reluctance in this book to emphasize the practice of translationâ€”how, for example, to translate
Greek or Spanish verse or verbs into English. For many good reasons the practical methods of how to render
work from a particular language into English have been the subject of recent volumes on translation. In a
history and theory of translation, practice must be specifically documented, but I have made its example
secondary. With these reservations here are some general observations on the practice of the art of translating
poetry. Translation is the art of revelation. It makes the unknown known. The translator artist has the fever and
craft to recognize, re-create, and reveal the work of the other artist. But even when famous at home, the work
comes into an alien city as an orphan with no past to its readers. In rags, hand-me-downs, or dramatic black
capes of glory, it is surprise, morning, a distinctive stranger. The orphan is Don Quijote de la Mancha in
Chicago. Translation is an art between tongues, and the child born of the art lives forever between home and
alien city. Once across the border, in new garb, the orphan remembers or conceals the old town, and appears
new-born and different. Moving between tongues, translation acquires difference. Because the words and
grammar of each language differ from every other language, the transference of a poem from one language to
another involves differing sounds and prosody. And because there are no perfect word equivalents between
languages, or even within the same language as Borges proves in his story of the mad Menard , perfection in
translation is inconceivable. Yet translation of poetry is conceivable. A translation dwells in imperfection,
using equivalents and shunning mechanical replicasâ€”which is the dream of literalists who believe in truth. It
gives us the other. Or under another name it gives us itself. A translation is never an exact copy. In translation
perfect mimesis is impossible. But a fake or counterfeit of the original is possible, and usually it lacks
criminality, since it stays close and calls itself what it is: In many eyes translation resembles a museum
reproduction of a Cycladic statue: It remains merely a bright mirror of an ancient glory. In its worst, barely
clothed nudity, it cloaks its exposure with the scarlet T of translation. Outrage in art is desirable, and a bit of
felonious deception and license are also healthy. The true counterfeit an unattributed imitation or re-creation ,
which is other in sound and devices, may be invisible, go unrecognized, in order to pass on its own in the new
mother language. Then, as an unrecognized alien, it will enter the native literature, be absorbed by it, and
refresh it. A translation dwells in exile. Those who invoke its former home wish to disenfranchise it. The
translated poem should be read as a poem written in the language of the adopted literature, even if it differs
because of its origin from any poem ever written in its new tongue. Yet why not some flagrant unnaturalness?
Lexical shock renews weary language bones. It is good to drink Turkish coffee in the pampas of the American
Midwest. A translation is a friendship between poets. There is a mystical union between them based on love
and art. As in ordinary religious mysticism, the problem of ineffability exists: Since a vision cannot be
replicated, you seek equivalents for the other. If not, a third person, a friendly and responsible human
dictionary, can be an intermediary. The poet reads the source text or makes conscientious use of an informant
to read it. With the informant scholar, the poet translates the poem. The informant is a dictionary, not a poet,
useful as a dictionary but risky as a poet. Although it is best when one poet can chat with the other poet, the
ability to chat in the foreign tongue does not create a poet. Nor does knowledge of the language of the original
text qualify a translator any more than good knowledge of English makes every English speaker Milton. In a
translation, without art there can be no friendship between poets. In the art of literature and scholarship, the
Platonic good lies in tradition, a code word for theft. Translators are hardcore stealers, but unlike ordinary
literary confidence men, the translator gets caught. For a translator, to be "honest" means that if he steals the
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original for his poem, as Chaucer did, or invents or omits passages from it, as the two Roberts, Lowell and Bly
, have frequently done, he will declare the theft or omission openly, as the Roberts do. Give the art a name like
paraphrase, imitation, or verse transfer, and the translation police will not arrest you. A poet translator survives
as a good confessed thief. The best poet translatorsâ€”the "original" authors of the Bible, Homer , Chaucer,
Shakespeare , and Saint John of the Crossâ€”wear masks and have not been caught. Heaven is the instant of
translation. The poet in hot anticipation, with all the skills and preparation for walking in paradise, creates. A
translation aspires to independence, yet even when apparently achieved, the dream is false. Original work is
never independent, nor even wholly original. When handsomely reborn through the word-giving voice of the
translator, is the translation a form different from other literature? It is sometimes indistinguishable. When
different, it need not be humble and inferior. It is so only by affirmation of a superficial convention that sees
poorly and has established feudal hierarchies of value between overlord originals and vassal translations. The
secular poem marks only the last in a string of Buddhist rebirths and transformations. They started long ago, or
rather, like time have no beginning. A translation is the first acknowledgement of a string of original Buddhist
rebirths. So all literature is translation and all translation is unique and therefore original. Octavio Paz goes so
far as to declare, "Every text is unique and, at the same time, is a translation of another text. Reader, you are
fooled. Historically, the transformed words have no beginning, do not seek an original author, an original
tongue, or first words. And good or bad, beauty or trash, ancient or modern, a joke lurks under the text. So the
translator lacks the miracle of creation that served Yahweh when with the utterance of a few syllables, yehi, he
translated chaos into light. Whether wonderful or monstrous, the version is always a version, another working
and retelling. Language incessantly transforms itself, slowly like rust, quickly like conquest, and never, along
the endless way of self-translation, remains the same. Instabilityâ€”eternal transformationâ€”may be
uncomfortable, but it is best to live with it. Because the dream of capturing and stilling words must really be
seen as an allegory for death, a bad joke, it is better to accept movementâ€”translationâ€”and live with peppy
Proteus and Heraclitus, the two Greek jokers. A translation aspires to the kabbalah, wherein the universe is a
system of permanent though fiery words; yet it wakes down on earth in the knowledge of its instability and
impermanence. Given the inconstancy of words and texts, can we demand miracles from human translators
who work today to grace us with a poem? The poet translator should at the very least compete with the
Creator. In our ignorance, we need her work of restoration and we need to be saved. When we look at a poem
in a language unknown to us, we are looking helplessly into the formless void that puzzled God until he found
the right words to translate chaos into form and light. In the Zohar the Book of Radiance , the infinite the eyn
sof lies not in a stationary mass but in two forms of undulatory movement: Within the most hidden recess, a
dark flame issues from the mystery of eyn sof like a fog forming in the unformed, which springs forth into
light through which Adam saw from one end to the other of the world. Translation is a movement from
darkness into light and back to darkness. As in translation, in the hierarchy of power a fidelity to the word is
essential. Fidelity to the letter, preceding the word, makes an even better, higher form of faith. Kabbalists like
meaningful letters. In their old drawings we see a tree of life whose leaves are letters and a man whose body is
covered at vital spots by the ten letters of the sefirot. Before God created the earth and heaven, he created the
book. The Torah was "written with black fire on white fire, and is lying on the lap of God. They "descended
from the terrible and august crown of God whereon they were engraved with a pen of flaming fire. Foremost
among fidelities is fidelity to beauty in the original poem. Should the new poem not have beauty, the translator
has traduced our faith in sense, word, and letter. An artist translator is a master potter. The potter transforms
the spirit of an old pot, the recollection of its shape, into a new pot. Mastery lies in the manipulation of the
clay. She pours content into a form of her own creation in her own language. The translator is the Chinese
ceramist who re-creates the spirit and produces the vessel in which that spirit lives. The translator plays with
nothingness, with la nada, and from nothing comes everything. The unlikely and impossible to translate are
rich. In la nada the Spanish poet-saint found God.
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Poetry in Translation. likes Â· 17 talking about this. Modern, high-quality #OpenAccess translations of classic texts by
famous poets, plus original.

I was in awe. He asked me about my life, my work, the progress of my next book and gave me suggestions for
my work. Sadoff has since followed up with me numerous times. My relationships with faculty and fellow
students are sure to inspire and guide me for a long time. He was the editor of Obsidian III from until His first
collection of poetry, Water Song, was ten years in the making. As a critic, she is the author of Stealing the
Language: In she was elected a chancellor of the Academy of American Poets. Her collage-based book,
changing, changing, was published in In , she was awarded a National Endowment for the Arts Fellowship.
Her most recent volume of poems is Dogged Hearts. Her fifth collection, pray me stay eager, is forthcoming in
She has also co-translated contemporary Arabic-language poetry with Saadi Simawe. She is also a core
faculty member for the Colrain Manuscript Conference. Vollmer is professor emeritus of English at the
University of Pittsburgh at Greensburg. New and Selected Poems. Poems on Boxing from Homer to Ali. On
the Writing of Gerald Stern. A Journal of Sartorial Matters and Soundings: Moscaliuc was born and raised in
Romania. In addition to her work at Drew, she is assistant professor of English at Monmouth University.
Poems of Our Families, Beyond Forgetting: University and College Prizes Admission Requirements Start
Terms:
7: Translate World Poems, Translate International Poems, Translate Foreign Poems
Poetry Translation Workshops. The MPT Editors have had the opportunity to run poetry translation workshops in
schools, and as part of poetry courses such as Arvon, and poetry festivals including Aldeburgh over the last few years.

8: A New Poetry Translation
Modern Poetry in Translation. The leading magazine of international poetry since , with a unique online archive and
tri-annual print edition.

9: Poetry in Translation, Translated Poems, Translated Poetry, Poetry Archive at MPT Magazine
Landeg White said of his own translation into English of the Lusiadas " in retrospect, my translation has divested the
poem of its imperialistic, nationalistic and colonial intention by playing down the multiple adjectives and finding
alternative narratives for nouns and verbs in the poem.
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