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1: Preparing to Teach Your First Artist Workshop | Artwork Archive

Preparing Teachers of Art. Day, Michael, Ed. This collection of essays contributes to the dialogue about the preparation
of art teachers. Each essay addresses one of.

So how do you actually go about setting up and teaching one? Teach Actual Techniques Listen to this less
than desirable workshop experience from watercolor artist Angela Fehr: From that class, | learned not to waste
my time with cheap supplies, and to paint from light to dark as arule, but | was still pretty much uninstructed
where actual techniques were concerned. Y ou want workshop participants to go home feeling empowered with
the new skills they gained and confident to apply them in their own work. A fun way to do this? Have students
finish an entire piece so they feel more accomplished. Having the finished artwork with them when they go
home will also give them a wonderful opportunity to discuss your workshop with friends and advertise your
expertise to other potentia students. When you get ready to practice, call a friend to walk through
demonstrations with, time yourself, and write down whatever you feel is necessary. While it may take some
work up front, your preparation will pay off in the long run. Cover Your Costs Knowing what to charge for
workshops can be a rea pickle. And, if you want to give more people the chance to attend your workshop,
consider offering a payment plan for those who may not be able to afford the workshop costs all at once.
Promote Like a Pro Once you have your workshop planned and ready to go, promotion is key! This means
hitting up fans on social media, your blog, newsletters, online groups, at art fairs, and any other outlet you can
think of to spread the word. Erase any fears students may have of signing up by clearly stating the experience
level needed for the class. Some artists have success with enrollment numbers by casting a wide net with
workshops open to all skill levels, and others teach more advanced techniques that attract professionals from
all over the country. Keep the Class Size Small Know your limits. This includes knowing how many people
you can instruct at once. This may mean starting off with as little as two or three students and seeing what you
can handle. If smaller classes are more comfortable with your teaching style, you can offer multiple workshop
sessions each month to accommodate more students. Leave Time to Recharge Another tip? Determine how
long you want your workshop to last. Depending on the lesson, workshops can range from a few hours to half
aday, or more. While you want students to walk away with newfound knowledge and skills, this should be a
fun experience! Having the right amount of excitement will make students want to come back for more,
instead of treating it like a chore. Go forth and teach! Of course, you want teaching your first artist workshop
to be a success. To make the process less daunting, keep in mind what you would want to get out of the
workshop if you were the student. Aim for creating an inviting atmosphere where pupils can learn real
techniques with one-on-one guidance. Follow this advice and help make artist workshops a thriving venture
for your art business. Workshops are a great way to connect with fellow artists and boost your art business.
L earn more ways here.
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2: Formats and Editions of Preparing teachers of art [www.enganchecubano.com]

art the department of art is a tightly knit community of artists, designers and educators together, faculty and students are
making professional quality engravings, paintings, sculptures, artist books, installations, community art projects.

Today, year-old Bourque continues to doodle, draw and paint. Interdisciplinary teaching methods were at the
core of Ms. Before teaching at the school level, Ms. How did you get into teaching? How did you get to where
you are today? My career as an elementary art teacher is satisfying and challenging. | love my job! My high
school art teacher also redly inspired me and helped me pursue the possibility of teaching art. Throughout
college, professors also kept reassuring the fact that thisis what | was supposed to do. On average, | see about
children a day, each week. Upon graduating, | wanted to explore aternate venues for teaching, which led me
to the museum field. This experience at the museum really made me a better teacher than | would have been if
| had gone straight into the classroom. | saw up close and developed exhibits that truly exemplified the
interdisciplinary art education | learned how to teach. What do you enjoy most about your career? You see
them change and grow. Y ou have a relationship with them, and they keep coming back to see you as they get
older. As high school students, they can still remember the projects they did in my room like it was yesterday.
What has been your personal key to success? To never stop learning. To always be a student of life. What has
been your greatest success? Each day is as great as the next. | have to take the initiative to network with
people in my profession, whereas before | had these people surrounding me. What are some favorite projects
in your lesson plan? My favorite projects are the ones that are centered around the school musicals, which are
creatively written by the music teacher. With that small population, | had a one-on-one relationship my
professors. They were really involved with my education and always available for questions or mentoring. As
a teacher now, | know because they had fewer students they had a lot more of themselves to give to their
profession. People made friends and had a sense of belonging in their extra curricular involvement. North
Central is not ranked among the top art schools in the nation, but it was the right school for me. My esteem
needed to be built up, and I needed to grow and mature into a confident artist. North Central helped me do this
through its nurturing art program, and made me the confident art teacher 1 am today. Would you change
anything about your education if you could? | would have taken advantage of the study abroad program at our
school. Because | worked to pay for my own education, | always felt |1 could not take the time off to take
advantage of this opportunity. Based on what you hear in the field, what do you think are the most respected
and prestigious art education schools, departments or programs? In the Midwest, the Art Institute of Chicago
probably has the highest ranking programs. What factors should prospective students consider when choosing
a school? Are there any different considerations for those who know that they want to specialize in certain
areas of art, such as painting, drawing or art education? There are many facetsto art, and | believe you should
really look into the strengths of the specific art field you want to go into at each school. Does graduating from
a prestigious school make a difference in landing a good job? When is it a good time to go after a graduate
degree? Y ou have to want to do it. Do you have advice for prospective students considering a private school
education? Apply for scholarships, grants, financial aid. Y our education is going to cost you money wherever
you go. Go to school where you feel most comfortable, no matter what the cost. If 1 had spent a lot of time
looking at other schools, either private or public, | probably would have ended up at a school that would have
cost meless. | redlly gained alot from my private school education, and the money | paid iswell worth it. The
Actual Work What exactly do you do? What are your key responsibilities? My responsibility is to offer a safe
and nurturing environment where students are not afraid to make mistakes and learn from them. | have
curricular goals that my students must reach by the time they leave elementary school. On a basic level, what
skills does your job demand? Overall, my responsibilities go beyond teaching art curriculum and cover al
aspects of education. | use organizational, interpersonal communication, disciplinary and mentoring skills
every day, not to mention the art skills that are required. | have to be proficient at teaching the elements and
principals of design through drawing and painting. | aso integrate math, history, social studies and science
into different projects. What are the most challenging aspects of your job? The most challenging thing is
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meeting the needs of the students | see each week. | think you can teach alot when delve deep into it. Best tip
for a novice elementary art teacher? Set reachable goals for yourself and celebrate those successes as you go.
Of course, | think that is true with any career. What impact has the Internet had on art education, if any? Asa
teacher, we have millions of lesson plans at our finger tips and the ability to network with teachers across the
world. Students can manage art portfolios online with Artsonia, adigital portfolio website where student work
can be submitted, then viewed by friends and relatives. Through the Internet we are able to communicate in
ways we have never been able to before. Art communicates, and the Internet is just helping that
communication in a broader spectrum. What do you think will be the hottest careers within the art field over
the next decade? | think with computers becoming such an indelible part of the way our society works, a
degree involving some sort of graphic design will lead to any career you choose. How is the art education job
market? How do you think it will be in five years? | think that really depends on your geographical location.
More of the metropolitan areas have better art programs because they have more available local taxes to
support them. | hope people will see the value in the hands-on and problem solving skills needed in an
art-making experience. These lessons give students life skills. What are the best waysto get afoot in the door?
It helps to know somebody. | hate the fact that sometimes that is what is comes down to, but in reality you
have to network. Closing Remarks Is there anything else you can tell us about yourself, your career, or the art
education profession that would be interesting or helpful to others aspiring to enter and succeed in the field?
Being a teacher is a definite lifestyle. If you would like to follow-up with Joanna Bourque personally, click
here.
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3: Learning in the Visual Arts: Implications for Preparing Art Teachers | Americans for the Arts

In Michael Day's introductory chapter on "Preparing Teachers of Art for the Year and Beyond," he posits a plan for
recruiting, preparing, and retaining good teachers. Day claims that our field "carries the knowledge needed to help
improve teacher preparation programs” (p. 4).

Top of Page 1. Thisis done first to avoid the need for interruptions, commotion, and moving about once they
are concentrating on the tasks at hand. Many art teachers develop an orderly routine where students are
expected to pick up what is needed as they enter the room before they go to their seats. If they expect to see a
list posted or a sheet of paper on their table, they can get things as they come into the room. Some teachers
assign tasks to certain students to bring supplies in order to limit mob movements. Some teachers withhold a
simple item in order to prevent students from starting before they have the motivation, focus, and instructions
for the lesson. Other teachers provide written instructions for the first learning activity so no verbal
instructions are needed while the teacher takes attendance, etc. It focuses attention and tunes in to art. A few
minutes of quiet contour drawing could serve as a routine warm-up and provide a chance to practice an art
skill. The teacher has a time to take attendance while students are on task. Instructions are on the board or on
the tables. Ask students questions about the key concepts and art vocabulary learned in a recent lesson. See if
they can recall recently studied concepts and help them understand how the ideas and skills will help them
with this lesson. Focus their thinking so that ideas have a chance to emerge during their preparation time. Wait
to give the detailed instructions until they are ready to work on the main lesson project. There are good
reasons to avoid showing examples of what the students are supposed to produce. For the reasons for this see
the list of Nine Classroom Creativity Killers. Numbers 1, 5, 8, and 9 speak directly to the reasons examples
are not shown at the beginning of an art lesson. Art History examples are shown near the end of the lesson. If
itisanew process, it isonly fair to allow and expect them have a preliminary practice session. This part of the
lesson might have some time to "play around" with materials to see what emerges by accident. Limit the time
for this. As soon as students cease to be involved in a search, move to a structured activity. | may be useful at
this time to ask students to share their discoveries. The classis about to do a project where the medium will be
transparent watercolors over a crayon composition. Give each child five small pieces of paper and a few
minutes in which to test out this combination of materials allowing any sequence and any color combinations
on several small pieces of paper. Present some carefully planned step-by-step instructions on the process. This
is generally not a teacher demonstration, but hands-on participatory learning. Every student follows along
using art materials. This part of the lesson is not art, it is art skill or craft carefully presented by the teacher.
The art immediately follows when the students are in charge of their own ideas and work while doing the main
part of the assignment. The class is about to work with B6 drawing pencils. These have soft graphite which
alows for very bold dark black. Before using these pencils for drawing, have them make the following lines
about five inches long. Ask them to make a very very dark continuous line about 5 inches long with a single
motion. A continuous line is made with one motion - not starting and stopping. Ask them to make a similar
line, but it is to be so light that is almost invisible. Ask them to make a similar continuous line that has a
darkness value or tone half way between the dark and light line a middle tone. Ask them to make a line that
has a value half way between the dark and the mid-tone line. Ask for aline that is half way between the light
and the mid-tone line. Ask if they can make a line that is continuous never stopping , but it keeps changing
and getting lighter and darker as it goes across the paper. Practice this several times. Ask them to study all
these lines and describe where they are in space. Which is farther away? What is happening to the ones that
have both light and dark parts? Should a drawing have many kinds of line or just one kind of line? Top of
Page The teacher can ask, "Why do you think artists try to use some lines that are very dark, some very light,
and some that are medium? When they start there artwork, they may still revert to pervious habits unless they
are reminded with this "why" question again while they are working. When an art lesson begins to change
habits of thinking, the students take away benefits that are good for their whole lives. Thinking about using a
varied line character to achieve compositional dynamics may not sound like abig deal, but it is an example of
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how every habitual way of working needs to be opened to new alternatives. Being open to new aternativesis
also true of our teaching methods. | recall a student teacher who had carefully observed how an art teacher was
making many suggestions whenever a student asked for advice. It might have been better to be using questions
or coaching students to experiment and learn to find ideas for themselves. When | first observed her during
student teaching, she too was making many suggestions. In our conference, | simply asked her if she
remembered her observation the semester before. The next time | observed her, she remembered to use
guestions that encouraged her students to think more for themselves and become less dependent on her ideas.
Its usually more effective to have them each actively do a small sample of the process themselves. Teacher
demonstrations might be used if it would be too dangerous or too complex to explain in a step-by-step way
while they all do it. When a demonstration is the only way | know to introduce a procedure, | try to follow it
immediately with preliminary skill practice before requiring any artwork to be produced with a new process. If
the composition is to be nonobjective, you would skip to the next section, 5c. Preparation for compositional
choices. Younger children are more egocentric and respond to "I" and "My" topics while older elementary
children are quite interested in group identity topics and activities. Sometimes teachers feel that it is more
creative to allow students to have complete freedom to decide on any subject matter. This can present several
problems. If the teachers says, "Do whatever you want for subject matter,” most students simply do whatever
was easy and successful in the past. This lassie faire approach also implies that content is immaterial and
unimportant. | might say, do what interests you, but try something that you have not tried recently. Or, | might
say, if you are repeating something, there has to be something changed so that after you finish, you can
compare it and learn which works better. Art lessons need to help students learn ways to come up with
meaningful and important content for their work. How can we expect ownership and motivation if the content
istrivialized? All art content comes from three sources. See this link for alist of helpful ways to help children
learn observation skills. This Beginning Rituals page describes careful observation practice. This link
discusses the human need to give aesthetic order to our world. Top of Page Memory isrich if it comes from
rich experience. We remember what we notice. When a child is fascinated and absorbed in an experience, it
will be a pleasure to remember and express it. Teachers and others can encourage curiosity and awareness.
Teachers, parents, and others can make a point to ask many awareness building questions before, during, and
after field trips and similar activities. In the class it can be developed into a larger drawing, painting, collage,
diorama, and so on. Students should be told in advance of the field trip that it will be the basis for artwork.
This heightens awareness, attentiveness, and observations while on the outing. Imagination gives us amazing
power. It iswhat allows us to speculate about the future. It even alows us to imagine what others think of us
and how our actions might effect others. It allows us to think of aternative ways to act. Art, creative writing,
story telling, pretend play, drama, songs, etc. We need to increase the number of ways we teach the
development of new ideas for art work. Here are a few ways used by art teachers and artists to help decide on
content for an art project. We can encourage our students to practice these methods. Students select the best
content and ideas from past sketches Students make a series of new sketches dealing with the self or with
another interesting subject. Students develop long lists of attributes about themselves - then share the lists with
peers and add to it, sort it, etc. Students list their daily activities, their weekend routines, their summer
activities, their family celebrations and events, their heroes, their fears, etc. Students list the best and worst
attributes of their neighborhoods, the environment, and societal institutions and issues. Students list the best
and worst attributes of a product they are designing, the uses and functions of the product, the users of the
product, the materials used to make the product, and the processes used to fabricate the product. Children
enjoy role playing, stories, poems, and so on. These activities can be used to foster richness of imagery in their
work. When teachers use stories or poetry from books they should not show the illustrations unless they want
to ruin the art lesson for students. Illustrations may be shared after the children have done their creative work
Teach idea development by providing more time and more preliminary events to focus on the problem before
the time to decide on an idea.

4: "Preparing a Professional Teaching Portfolio for an Art Teaching Positi" by Melanie L. Buffington
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Note: Citations are based on reference standards. However, formatting rules can vary widely between applications and
fields of interest or study. The specific requirements or preferences of your reviewing publisher, classroom teacher,
institution or organization should be applied.

5: An Interview with Elementary School Art Teacher, Joanna Bourque | www.enganchecubano.com

Comment: A copy that has been read, but remains in clean condition. All pages are intact, and the cover is intact. The
spine may show signs of wear. Pages can include limited notes and highlighting, and the copy can include previous
owner inscriptions.

6: How to Plan ART LESSONS

Officially, Art Education programme for preparing teachers of Art was first established in with the opening of the Art
Education Department at SQU in Muscat.

7: Preparing for the MTEL | Art Education at MassArt

Auto Suggestions are available once you type at least 3 letters. Use up arrow (for mozilla firefox browser alt+up arrow)
and down arrow (for mozilla firefox browser alt+down arrow) to review and enter to select.
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