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1: Primitivism in Modern Art by Robert Goldwater
Primitivism is a mode of aesthetic idealization that either emulates or aspires to recreate "primitive" experience. In
Western art, primitivism typically has borrowed from non-Western or prehistoric people perceived to be "primitive", such
as Paul Gauguin's inclusion of Tahitian motifs in paintings and ceramics.

Philosophy[ edit ] Primitivism is a utopian idea that is distinctive for its reverse teleology. The utopian end
toward which primitivists aspire usually lies in a notional "state of nature" in which their ancestors existed
chronological primitivism , or in the supposed natural condition of the peoples that live beyond "civilization"
cultural primitivism. Primitivist idealism between gained new impetus with the onset of industrialization and
the European encounter with hitherto unknown peoples after the colonization of the Americas, the Pacific and
other parts of what would become the modern imperial system. During the Enlightenment , the idealization of
indigenous peoples were chiefly used as a rhetorical device to criticize aspects of European society. Vico was
writing in the context of the celebrated contemporary debate, known as the great Quarrel of the Ancients and
the Moderns. This included debates over the merits of the poetry of Homer and the Bible as against modern
vernacular literature. In the 18th century, the German scholar Friedrich August Wolf identified the distinctive
character of oral literature and located Homer and the Bible as examples of folk or oral tradition Prolegomena
to Homer, A result of this, new schools of visual art arose that aspired to hitherto unprecedented levels of
historical fidelity in setting and costumes. Neoclassicism in visual art and architecture was one result. Another
such "historicist" movement in art was the Nazarene movement in Germany, which took inspiration from the
so-called Italian "primitive" school of devotional paintings i. Where conventional academic painting after
Raphael used dark glazes, highly selective, idealized forms, and rigorous suppression of details, the Nazarenes
used clear outlines, bright colors, and paid meticulous attention to detail. This German school had its English
counterpart in the Pre-Raphaelites , who were primarily inspired by the critical writings of John Ruskin , who
admired the painters before Raphael such as Botticelli and who also recommended painting outdoors, hitherto
unheard of. Two developments shook the world of visual art in the midth century. The first was the invention
of the photographic camera, which arguably spurred the development of Realism in art. The second was a
discovery in the world of mathematics of non-Euclidean geometry , which overthrew the year-old seeming
absolutes of Euclidean geometry and threw into question conventional Renaissance perspective by suggesting
the possible existence of multiple dimensional worlds and perspectives in which things might look very
different. Artists, mathematicians, and intellectuals now realized that there were other ways of seeing things
beyond what they had been taught in Beaux Arts Schools of Academic painting , which prescribed a rigid
curriculum based on the copying of idealized classical forms and held up Renaissance perspective painting as
the culmination of civilization and knowledge. In rebellion against this dogmatic approach, Western artists
began to try to depict realities that might exist in a world beyond the limitations of the three dimensional
world of conventional representation mediated by classical sculpture. They looked to Japanese and Chinese art
, which they regarded as learned and sophisticated and did not employ Renaissance one-point perspective.
Non-euclidean perspective and tribal art fascinated Western artists who saw in them the still-enchanted
portrayal of the spirit world. Tribal and other non-European art also appealed to those who were unhappy with
the repressive aspects of European culture, as pastoral art had done for millennia. Actual examples of tribal,
archaic, and folk art were prized by both creative artists and collectors. The painting of Paul Gauguin and
Pablo Picasso and the music of Igor Stravinsky are frequently cited as the most prominent examples of
primitivism in art. It employs harsh dissonance and loud, repetitive rhythms to depict " Dionysian "
modernism , i. Nevertheless, Stravinsky was a master of learned classical tradition and worked within its
bounds. With the decline of feudalism , philosophers started questioning many fixed medieval assumptions
about human nature, the position of humans in society, and the strictures of Christianity, and especially
Catholicism. They began questioning the nature of humanity and its origins through a discussion of the natural
man, which had intrigued theologians since the European encounter with the New World. From the 18th
century, Western thinkers and artists continued to engage in the retrospective tradition, that is "the conscious
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search in history for a more deeply expressive, permanent human nature and cultural structure in contrast to
the nascent modern realities". The invention of the steamboat and other innovations in global transportation in
the 19th century brought the indigenous cultures of the European colonies and their artifacts into metropolitan
centres of empire. Many western-trained artists and connoisseurs were fascinated by these objects, attributing
their features and styles to "primitive" forms of expression; especially the perceived absence of linear
perspective, simple outlines, the presence of symbolic signs such as the hieroglyph , emotive distortions of the
figure, and the perceived energetic rhythms resulting from the use of repetitive ornamental pattern. Spirit of
the Dead Watching, Albright Knox Art Gallery. Painter Paul Gauguin sought to escape European civilization
and technology, taking up residence in the French colony of Tahiti and adopted a stripped-back lifestyle which
he felt to be more natural than was possible in Europe. Gauguin also believed he was celebrating Tahitian
society and defending the Tahitians against European colonialism. Feminist postcolonial critics, however,
decry the fact that Gauguin took adolescent mistresses, one of them as young as thirteen. Using Gauguin as an
example of what is "wrong" with primitivism, these critics conclude that, in their view, elements of
primitivism include the "dense interweave of racial and sexual fantasies and power both colonial and
patriarchal". Thus, they contend, primitivism becomes a process analogous to Exoticism and Orientalism , as
critqued by Edward Said , in which European imperialism and monolithic and degrading views of the "East"
by the "West" defined colonized peoples and their cultures. The desire to recover a notional and idealized past
in which humans had been at one with nature is here connected to a critique of the impact of Western
modernity on colonized societies. These artists often critique Western stereotypes about "primitive" colonized
peoples at the same time as they yearn to recover pre-colonial modes of experience. They self-consciously
idealized pre-colonial Africa, something that took many forms. This typically consisted in rejecting
overweening European rationalism and the associated ravages of colonialism while positing pre-colonial
African societies as having had a more communal and organic basis. The work of the Cuban artist Wifredo
Lam is particularly notable among the visual artists of negritude. Lam met Pablo Picasso and the European
surrealists while living in Paris in the s.
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Primitivism and Modern Art (World of Art) [Colin Rhodes] on www.enganchecubano.com *FREE* shipping on qualifying
offers. A fascination with the primitive lies at the heart of some of the most influential developments in Western art
produced between and - a time that witnessed both the heroic period of modern art and the apogee and decline of the
West's colonial power.

Since the eighteenth century and also before there has been a consistent tendency in European Art and
Literature to attribute superior virtue to primitive people. In this paper I will introduce first the notion of
primitivism and the theoretical aspects presented by two American scholars, Arthur O. Lovejoy and George
Boas who became the pioneers of the history and theorisation of primitivism when they published their
seminal work on Classical literature and philosophy, Primitivism and Related Ideas in Antiquity, I will also
discuss the central question why modern artists turned to primitive art for inspiration. Before explaining how
Primitivism is manifested in Modern Art, it is important to understand the notion of Primitivism and its
implications in the history of ideas. It is a term that was used by historical and philosophical writers. Their
notable book Primitivism and Related Ideas in Antiquity was meant to be the first volume of a four-part series
of books covering the history of primitivism and related ideas. Unfortunately the other three volumes were
never published because of the outbreak of World War II. Their initial research, which is found in this book, is
based on the concepts of primitivism and anti-primitivism of Classical times. Chronological primitivism and
Cultural primitivism. On the other hand the meaning of Cultural primitivism as defined by Lovejoy and Boas
is: It is the belief of men living in a relatively highly evolved and complex cultural condition that a life far
simpler and less sophisticated in some or in all respects is a more desirable life. Philosophical to political
writings about primitivism date back from pre-Socratics, medieval, Jewish and Christian theologians up to
19th â€”20th century social theorists, with well-known writers like Rousseau, Thoreau, Lao Tze, Montaigne,
and Dryden, just to name a few. Fairchild, The Noble Savage , which expresses the romanticism of naturalism.
Nature, Soft and Hard Primitivism The popularity of Primitivism amongst writers and artists is due to the great
yearning for the love of nature. Lovejoy and Boas gave an example of this tendency referring to a later type of
primitivism of the classical period describing the life of the Scythians and Getae. Their food did not drop into
their laps, they were obliged to defend themselves against predatory animals, they were not exempt from the
infirmities of the age; and they extolled for the fewness of their desires and consequent indifference to the
luxuries and even the comforts of the civilized life. Since the eighteenth century there has been this persistent
tendency in European Art and Literature promoting the superior virtue of primitive life. Writers and artists
were experiencing a kind of nostalgia that was reflected powerfully in the arts. His study is considered the first
attempt in Art History which shows the importance of the influence of primitive art in modern art. Modern art
rejected the sophistication of the past five centuries of painting and sculpture, the pursuit of realistic effects
and classical beauty, and instead identified with the art of the primitive artists of Africa and Oceania. This
great lure for simplicity has even been felt since the beginning of the Nineteenth century. He also confirmed
this with his closest friend Jaime Sabartes. A Fang mask was given to Maurice de Vlaminck in Later Derain
showed the mask to Picasso and Matisse, and spread its fame until Ambroise Vollard eventually cast a bronze
edition from it. The influence this piece and others had on the modern artists was immense and immediate,
visible in many famous works. The establishment of this museum played an important role in the evolution of
Paris modernism. Also one must not forget the Darwinian theories that stimulated a great interest in primitive
societies. William Rubin who was then at that time director of the museum worked for six years on the
project: Affinity of the Tribal and the Modern. Apart from the normal brochure published when the exhibition
was opened, two large volume catalogue edited by William Rubin himself were also published. Perhaps the
most interesting part in these volumes was that of Kirk Varnedoe who later became director of MOMA in The
first aspect which was very noticeable was that most works were paired together displayed side by side:
Marianna Torgovnick in her book Gone Primitive remarked: Much criticism focused on what the exhibition
said or did not say about the primitive objects displayed as art. Not everybody agreed with this. One has to be
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careful here not to categorize completely primitive art with that of the Western modern artists. There seemed
to be a wrong interpretation of these works, which were closely associated by Westerners as objects that
express horror, fear and sexuality. This resulted in an exaggerated interpretation by Western artists. One may
conclude that today there is a wider definition of artistic primitivism.
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Primitivism in Modern Art (Paperbacks in art history) [Robert Goldwater] on www.enganchecubano.com *FREE*
shipping on qualifying offers. This now classic study maps the profound effect of primitive art on modern, as well as the
primitivizing strain in modern art itself.

Primitivism in the 21st century? After the End of an Idea," an exhibition curated by graduate students of Susan
Vogel from Columbia University at the Sean Kelly Gallery in New York City, is one of many recent shows 1
that reconsider controversial subjects of the past. It acknowledges that Primitivism, as it was once understood,
is no longer a convincing framework to evaluate and compare art from different cultures, and reexamines it
from the perspective of the 21st century. Before the End of an Idea Primitivism refers to a period in the
development of modern art that began when a number of young, primarily French artists began seriously to
consider the aesthetics of sculptural objects from Africa, Oceania and the Americas. These objects inspired
new and meaningful ways of visually inventing and structuring forms, and helped to forge a departure from
the naturalism that dominated the art of much of the 19th century. However, even as certain objects of
"primitive" peoples were elevated from ethnographic curiosities to prized artworks, little thought was given to
their historical or cultural significance. Those who created the objects, moreover, were still seen through the
racist lens of colonialism. The concept of Primitivism was extensively studied by Robert Goldwater and
outlined in his landmark publication Primitivism in Modern Painting. Goldwater argued that similarities
between African and modern art objects were almost coincidental and did not betray any deep cultural or
artistic connections. Almost fifty years later, a very different viewpoint was presented at a controversial
exhibition held at the Museum of Modern Art in New York City. Affinity of the Tribal and the Modern," the
exhibition produced a torrent of criticism and fueled debates which persisted for years. Unlike Goldwater,
Rubin believed that an essential spiritual and aesthetic bond connected African and modern Western art. In
pairing the works of renowned modern artists with "tribal" objects to illustrate similarities in form, Rubin and
Varnedoe were accused of stripping the non-Western works of their social contexts and meanings and
designating them as "low" art within a tradition of "high" arts. By juxtaposing examples of traditional African
objects with contemporary art, the show offers not so new alternatives for viewing and understanding art. As a
more fluid approach that centers on content more than form, the attempt falls short of displaying original
themes, inspiring works, or cohesion. The show does little to add to the critical discussion that Primitivism
initially elicited. The New and the Not So New The glaring inconsistency with this academic exhibition is that
it takes place within a for-profit gallery, where themes and text are typically scant. Also, unlike the venture,
Oceanic, Native American or Mesoamerican art are omitted, a decision influenced by the fact that Vogel is an
Africanist and Kelly is personally vested in African art. The extent to which student curators have creative
control within gallery parameters and access to private collections, perhaps could account for the stretched
associations between objects and themes. In addition, the questionable quality of some of the traditional
African works does not meet the standards that one would expect within a show meant to showcase both
genres. Such an undertaking seems better suited at a university gallery in which the students would not be
burdened with crafting an exhibition for monetary gain. Locations are not neutral, as exemplified by
Primitivism, and one must also question whether the students stumble into the same pitfalls as the original
show by hosting it in a contemporary gallery. Afro-centric venues, such as the Studio Museum in Harlem or
The Museum for African Art, are environments that have the potential present new interpretations of this
subject. The exhibition space itself is divided into thematic sections, including "Manufacturing Authenticity,"
"Constructing Culture," and "Beyond the Display Case," each curated by two students. For a casual gallery
viewer or student curator unfamiliar with this subject matter, these musings may appear to be new innovations.
However, they are very much a part of the vernacular that non-Western art historians, museologists and
anthropologists are all fluent in today, as a result of the critical dialogue that arose in the post-Primitivism era.
New paradigms have emerged for ways of thinking about "primitive art," marking a distinct transformation in
how exhibitions are conceived and how display strategies shape audience interpretation. Some of the
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exhibition themes highlight the connections between contemporary pieces and traditional works in a direct
manner easily understood by the viewer. For instance, one section is dedicated to demonstrating that a gallery
is an artificial place for showcasing certain artworks and that many objects cannot be understood without their
performative contexts. A masking ensemble of the Bwa peoples of Burkina Faso is paired with masks
composed of laser-cut mirrors, Naturalizations Masks , by artist Pedro Lasch, that are meant to be worn by a
participatory audience. Although s criticism certainly exhausted this concept, it is one niche that illustrates its
argument in an explicit way. In the same room, the idea of the "fetish" is explored with a Songye personal
power figure nkishi from the Democratic Republic of the Congo, featuring a lively composition of metal tacks
that obscures most of its surface, as the centerpiece. This exceptional work was also included in the exhibition
and has been featured in a number of notable survey books of African art. Pile inverts what is considered a
valued object in a consumerist society, especially when it represents the most expensive work for sale in the
exhibition. Yinka Shonibare and El Anatsui, both successful contemporary African artists and the only two
represented in the exhibition, are shown to meld cultures through the use of appropriation. Shonibare is known
for his sumptuous use of textiles; Anatsui for his glittering textile-like constructions from found materials.
Adjacent to these works is an example from a less known contemporary artist, KD. In an advertising sign
collected in Kumasi early 21st century , an amusing portrayal of a clearly agitated man yelling into a phone
with the heading "UNEEK Business Centre" is painted on sheet metal. It is a humorous observation on how
many businesses in the West operate. The issue of tourist art and authenticity has been the focus of many
ambitious exhibitions developed in the past twenty years. The debate plays out in a display of art made for
tourists juxtaposed with traditional artworks highly valued in the art market. Among the tourist art is a
reproduction of a Bamana chi wara headdress and an ambiguous contemporary mask from Nigeria with signs
of age deliberately added. An object made from recycled materials, a creative genre prevalent throughout
Southern Africa, is also featured in the form of a colorfully painted lion constructed from tin. As some
sections employed exhaustive wall text to strengthen vague connections between ideas and artworks, others
were inadequately explained, leaving viewers confused as to why certain objects were grouped together.
Given the relatively short amount of time students were given to mount such a task, the predetermined
limitations of the project, and the impossibility of numerous groups working independently to make a
consistent whole, one can hope that this endeavor was at least a learning experience for the students.
Primitivism holds a pivotal and infamous place in the study of non-Western art and cultures. Its aftermath
spurred a new generation of exhibits that fostered more inclusive thinking. With this in mind, the ideas
expressed in "Primitivism Revisited" cannot be considered original or a notable contribution to the already
existing discourse on this subject. Both were curated by Jean-Hubert Martin.
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4: 'Primitivism' & Modern Art
The term Primitivism is used to describe the fascination of early modern European artists with what was then called
primitive art - including tribal art from Africa, the South Pacific and Indonesia, as well as prehistoric and very early
European art, and European folk art.

The faces of the two women on the right were inspired by African tribal masks. Content warning for
descriptions of racism. Cultural appropriation is an important concept that has gotten more and more attention
in recent years. It occurs when someone, usually a member of a dominant culture, takes on aspects of another
culture that has been oppressed by that dominant group. A common example is the appropriation of black
hairstyles by white people. Cultural appropriation can lead to cultures being exploited, misrepresented and
erased. Most examples that receive attention online are contemporary. Cultural appropriation, however, is
nothing new. In fact, about a century ago there was an entire art movement completely based on cultural
appropriation: Dance around the golden calf , Emil Nolde Why did artists do this? Primitivism happened
because of a few different reasons. First of all, the 19th century was the first period in European history when
tourism exploded and travellers were able to bring back a sizeable number of artefacts from outside of Europe.
Steamships and railways saw increased mobility for travellers, and while tourism had previously been reserved
for a select few, it now became available to the middle class. This coincided with the increased collection of
non-Western objects, and the founding of ethnographic museums. The 19th century saw the beginning of the
industrial revolution, and as cities grew and life became more industrialised, segments of the population
started longing for a time when they were closer to nature. In many European countries, the royal art
academies strictly controlled the kind of art that was taught and exhibited at their annual exhibitions. They
enforced the genre hierarchy, what styles artists should use, how they should paint and where they should get
their inspiration from. In the 19th century, many artists grew tired of this and looked for inspiration elsewhere.
Non-Western art was frequently used by Western artists in the midth to early 20th century to find new ways of
using colour, perspective, line and movement. Why was it cultural appropriation? Second of all, they were
using these aspects for social, artistic and economic gain. Paul Gauguin, for example, used Tahitian culture to
sell paintings back in Paris. Nave Nave Fenua Delightful Land , Paul Gauguin Primitivist artists also blatantly
misrepresented the cultures that they were taking inspiration from. Gauguin, for example, wrote a book, Noa
Noa, about his life in Tahiti, where he described it as a primitive, erotic idyll. Robert Goldwater, an American
art historian who wrote the book Primitivism in Modern Painting, argued that Nude with raised arms was
influenced by a reliquary figure from the Kota or Bakota culture in north-eastern Gabon. Reliquary Figure
19th â€” 20th centuries , Unknown artist. Racism and Colonialism Primitivism happened within a cultural
environment where colonialism and racism towards non-Westerners was rampant. For example, while Picasso
was being inspired by African art, mistreatment of and stereotyping of African people was commonplace. In
the late 19th century, European nations invaded and colonised most of Africa. They were treated with violence
and dehumanisation. These exhibitions were not anomalies, either; they were massively popular, drawing
millions of visitors, and most famously being housed at the Paris World Fairs. The last of these exhibitions
happened as late as In addition, although it was cancelled, a human zoo showcasing an Ivory Coast village ,
with inhabitants who were contractually obligated to be topless, was planned in France in â€” wait for it â€”
Why we need to talk about this Western art history has always had problems when it comes to representing
non-white and non-Western art and artists. Affinity of the Tribal and the Modern. Luckily, artists and art
historians have started speaking up against this narrative. Most importantly, African artists have spoken up in
order to reclaim their cultures from the harmful legacy of Primitivist art. It is Picasso who looks like me, like
Africa.
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This now classic study maps the profound effect of primitive art on modern, as well as the primitivizing strain in modern
art itself. Goldwater describes how and why works by primitive artists attracted modern painters and sculptors, and he
delineates the differences between what is truly primitive or archaic and what intentionally embodies such elements.

As a result, the influence of "Negro art" on both painting and sculpture became quite noticeable in Paris after ,
and in Berlin, Dresden and London after By it had become virtually universal, and continued until the early s
when Oceanic, Indian and Eskimo art became a leading source of inspiration for the Surrealists and their
followers. Among artists most influenced by primitivism were the German expressionists Emil Nolde and
Max Pechstein , the Fauvist Henri Matisse , the modern Romanian sculptor Constantin Brancusi , the British
sculptor Jacob Epstein , the Paris-based Italian portraitist and sculptor Modigliani , and Pablo Picasso , among
many others. Russian primitivism had a major impact on Natalia Goncharova who developed a style calle
Neo-Primitivist art. The impact of African, Oceanic, Aboriginal and other so-called primitive art on Western
artists continues to this day, and encompasses a number of forms including painting, sculpture, assemblage,
body art such as face painting and body painting , tattooing, wood carving and others. Primitivist Sculptures
and Paintings Although painters were the first to take an interest in primitivism, its greatest impact was on
sculpture. The Fauvist painter Andre Derain even taught himself to carve limestone in order to produce
primitive-style works. Among the greatest works of art created in the primitive manner are the following:
Other primitive artists include: Paul Klee , Mikhail Larionov , L. Prehistoric Art is not Primitivism All
sculpture eg. Venus Figurines and painting eg. Since all humans of this period lived a primitive existence, the
term "primitive art" does not apply to the prehistoric age. Integral Part of History and Culture Note however,
that art is not an isolated phenomenon. It is part of a culture, linked up with the history of the culture and with
the history of the people. Consequently, we should view primitive art as merely a general term covering a
variety of historical phenomena; the products of different races, mentalities, temperaments, historical events,
and influences of environment. Every people, however primitive, has developed a specific style by giving
preference to certain objects and patterns or certain arrangements of lines and spaces. Primitivism As Opposed
To Academic Art The dehumanizing effects of 19th-century industrialization, combined with the carnage of
the Great War , caused a number of artists to become disillusioned by the culture and values of their own
society which they saw as corrupt and morally bankrupt. Fine art - especially the official " academic art "
taught in the Academies - was identified with these corrupt values. In comparison, "primitive" art seemed
more spontaneous, more honest and more emotionally charged. Primitivism and Aesthetics To categorize a
painting or piece of sculpture as "primitive" presupposes the existence of "non-primitive" art. How should we
describe such a category of "non-primitive" art? None of these descriptions seem satisfactory. Perhaps because
there is no such category. After all, aesthetics is not a science - there is no such thing as "advanced beauty" or
"primitive beauty". We Most Appreciate Art That is Familiar to Us Quite often it seems as though a complete
enjoyment of beauty is only possible when we are confronted with a work of art which either belongs to our
own kind of culture, or is at least superficially related to our own aesthetics or ideals of artistic beauty. The
combinations of form and colour evolved by foreign civilisations may have many attractions, but they remain
shrouded in a mysterious atmosphere which can be quite alien to us. Works reflecting the style of
"primitivism" can be seen in some of the best art museums in the world. Bad Art is Not Primitive Art Since
the first stage of anything is usually undeveloped and unfinished, a popular meaning has grown up for the
word "primitive", denoting something crude - lacking that certain accord of lines, spaces or colours, which is
the source of our emotional sensation when we look at a real work of art. The "primitive work" in this sense,
may be simply the work of a bungler who lacks both artistic inspiration and technical skill, in which case it
has nothing to do with real primitiveness but is simply bad art without even a documentary value to
recommend it. On the other hand, if it is the work of a savage or a child, it will have some importance at least
as genetic or psychological evidence. Fashion Dictates Aesthetics An art style is not a static but a dynamic
phenomenon, bound up and changing with a specific period of cultural development. It is an established fact
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that there is something like a periodicity of art styles, corresponding to a periodicity of tastes. It is not certain
to what extent the style and the emotional reaction to it are conditioned by each other. The most obvious
characteristic of modern artistic taste is simplicity. Living in a highly complicated world, noisy and
mechanised to breaking point, twentieth-century man developed a strong tendency towards simplicity simplicity in the external forms of daily life, a distaste for ornamentation in architecture, furniture and utensils,
and a preference for primitiveness and spontaneity, rather than refinement and sophistication. That is why the
simplicity of many primitive arts appeals to him so strongly. Such a judgment, however, is only justified by
comparatively limited sections of the art of primitive races. In point of fact the "primitive" artist is not always
as naive as one would like to think. What Are the Features of Primitive Art? On the contrary the materials in
which the primitive artist works - stone, ivory, bone, wood, day and metal - are largely the same as those of
the European artist. Even in painting, the colour pigments from minerals, vegetables and even animals are in
many cases similar. The means at the disposal of the primitive artist belong to his cultural level, and to his
surroundings. In an African shrine or temple an oil painting on canvas would be both historically untrue and
aesthetically unpleasing. Primitive methods vary considerably yet we find similar techniques applied in
altogether different areas. The method of sculpture in wood, for example, is predominantly chopping, not
carving. The tool is a kind of adze. The result in the finished piece is a faceted surface showing the unplaned
marks of the tool. The aim of the primitive artist is good craftsmanship. The conditions under which he works
are different from those of his" civilised" colleague. Before he can begin an artistic work he has first to collect,
manufacture and prepare his tools and his material, and usually he has to do all this single-handed. Take, for
example, the North American Indian painter. Among the Plains Indians it is the women who are responsible
for the geometric type of decorative art. The men confine themselves to representative paintings. In both cases
plants or minerals must be collected to provide the paints. They must then be boiled or ground and mixed with
size or fat to set the pigment. A buffalo hide must then be carefully prepared and the surface made as smooth
as possible for the painting. Even after a very complicated preparatory process the surface is still so rough that
outlines must first be pressed into the ground before the drawing proper can be carried out, and the drawing
must be repeated several times to press the pigment thoroughly into the hide. Consequently, a polychrome
picture is actually a coloured engraving rather than a simple drawing. Fixing requires another complicated
process, but this is only applied in geometric designs. All this preparatory work requires skilled craftsmanship
and is largely mechanical. So was the work of a European painter in former times. Today, art material of every
description can be bought ready made. It is only the sculptors who are still tied to any considerable amount of
mechanical craftsmanship. Generally speaking, the primitive artist is faced with a difficult technical task. That
does not mean, however, that he is not a true artist with ideas of his own and sometimes genuine artistic
inspiration. Many years ago Professor Franz Boas of Columbia University met an Indian from Vancouver
Island who had been a good painter, though his works were in the traditional style of the Northwest coast. This
Indian was so seriously ill that he was confined to his bed. But during his illness he used to sit up holding his
brush between his lips, silent and apparently oblivious of his surroundings, He could hardly be induced to
speak, but when he spoke he dilated upon his visions of designs that he could no longer execute. Undoubtedly
his was "the mind and the attitude of a true inspired artist. The primitive artist not only knows from the
beginning exactly what he wants, but continues with unwavering constancy until it is attained. This may hold
good for some primitive art but it cannot be accepted for all. In view of the great variety of altogether different
types; generalisations are dangerous. Similarly, violent deviations from reality cannot be taken as
characteristic of purely primitive vision, for they are found also in the art of highly developed cultures. This is
especially true of the lack of perspective which one finds in Egyptian, Byzantine and Gothic art, but it is also
evident in the arbitrary proportion of limbs in figures painted by Botticelli or El Greco. On the other hand
paleolithic and South African bushman artists have produced remarkable attempts at foreshortening,
overlapping colours, linear perspective and colour shading. Indeed, some primitive artists have attained the
highest level in realistic portrayal. Bushman paintings and drawings appeal to us strongly because we have no
difficulty in understanding them. This type of graphic art is reminiscent of our own. It is simple and
unsophisticated. Consequently, we find these works naive and "primitive" in an appreciative sense. We do not
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have to apply any new or unaccustomed kind of vision, for, in the long run, the primitive artist, like the
European artist, works from life. But innumerable works of art, particularly sculptures, from Africa, the South
Seas and America, are so realistic and individual that one can assume with certainty that the artists were
actually working from nature. Above all, the sculptors of ancient Mexico and Peru who were, of course, far
from being really primitive must have been looking directly at nature, and their works are in fact masterpieces
of portraiture. In Africa the beautiful heads from Ife are no doubt life portraits, though some foreign influence
may be responsible for this extraordinarily high standard of sculpture. But we find life portraits among even
more primitive African tribes, in the Ivory Coast, the parkland of the Cameroons and the Congo Basin.
Portraiture exists also in the Pacific area. The Maori of New Zealand have developed what may be called,
"schematic" portraiture, whereby the patterns of tattooing, that infallible means of identification, rendered it
possible to preserve the memories of the individual ancestors through pictorial representation. The terms
"realistic" or "naturalistic" art are usually applied to work which is done from life and hence is true to nature.
But their meaning, though definite enough in sculpture, tends to become ambiguous when applied to the
graphic arts. If we speak of a naturalistic painting we mean that it is true to the optical impression of the model
as observed at a given moment from a given angle. But in a different sense of the term we may speak of
naturalism or realism if an artist represents all the details actually in existence, not only those he can see at the
moment but those he knows are there as well. In most primitive arts realism is of this kind. Arguably, it
reaches its highest development in the X-ray drawings of Australia, Melanesia and the coastal regions of
British Columbia and Southern Alaska. In Northwest America there are monumental wall-paintings
representing killer whales or other animals which are distinguished by the rendering of vertebras and ribs.
Typical of all Northwest American graphic art is the stylised representation of the joint. This strange visual
method is restricted to a few regions in the Pacific area, and is supposed to be one of the indications that this
district may have been affected by Western influences at some remote period in the past. Intellectual realism
of this sort cannot claim to be either naive or simple. It is paradoxically a sophisticated kind of primitiveness.
6: Primitivism in Modern Art - Robert John Goldwater - Google Books
From the Back Cover. A fascination with the "primitive" lies at the heart of some of the most influential developments in
Western art produced between and - a time that witnessed both the "heroic" period of modern art and the apogee and
decline of the West's colonial power.

7: Primitivism, Primitive Art: Definition, Characteristics
Primitivism in Modern Art has 19 ratings and 1 review. This now classic study maps the profound effect of primitive art
on modern, as well as the primiti.

8: Primitivism and Modern Art by Colin Rhodes
Privacy Policy. By clicking I Accept, you consent to our use of cookies unless you have disabled them.. I Accept.

9: Primitivism in Modern Art â€” Robert Goldwater | Harvard University Press
Primitivism as described in Modern Art In his seminal book, a classical study, published for the first time in , Primitivism
in Modern Art Robert Goldwater gives one of the earliest definitions of 'Primitivism', describing how modern art was
profoundly influenced by 'Primitive Art'.
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