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1: Ravel in Triple Meter: â€œValses nobles et sentimentalesâ€• and â€œLa Valseâ€• â€“ The Listeners' C
Glenn Gould plays his transcription of Maurice Ravel's "La valse".

March 5, , Moscow Work composed: January Fritz Reiner conducting Most recent: More than once he found
himself diving for cover. One day he composed a piece while crouching behind a wall to avoid being shot.
There was an attempt to draft him into the army, but, thanks to the intervention of writer Maxim Gorky, the
composer was excused. He decided to spend the summer of away from the dangers of war in a small village
near Petrograd. He purposefully chose a residence without a piano. Up to that time he had almost always
composed at the keyboard, but he had lately begun to suspect that his fingers were a limitation to his
imagination. He decided that the best way to write a piece away from the piano was to compose for a medium
that does not include the piano and yet uses a familiar style: The third movement, a gavotte, had already been
composed the previous year. Prokofiev also already had sketches for the first two movements. It did not,
therefore, take him long to finish the symphony even without the aid of a piano. Petrograd remained an armed
camp. Nonetheless, the composer gave three concerts there the following spring. On the third he conducted the
Classical Symphony. The composer was eager to further his career abroad, and he had applied for a passport
to America. The Commissar had the power to grant or deny this request. He was perplexed that Prokofiev
should want to leave Russia at the beginning of a new social and political age. But Prokofiev was apolitical, as
indifferent to the Soviets as he had been to the Czarist aristocracy. He was interested in furthering his career.
We ought to work together. He was not wrong. After a difficult journey involving 18 consecutive days on an
overcrowded train with little food and inadequate sanitation, the composer made the long journey across the
Pacific. He arrived in San Francisco carrying with him several scores, including the Classical Symphony. He
was detained and interrogated for three days on Angel Island. He failed to secure a performance for the
symphony. He played it for Walter Damrosch, conductor for the New York Symphony, who turned pages at
the wrong time and then compared it to a symphony by the second-rate Russian composer Vasily Kalinnikov.
Prokofiev played a few recitals, and he had an orchestral performance in Chicago that was unfavorably
reviewed: A newspaper article reported: Florida and California [orange growers] are engaged in a struggle for
the exclusive program rights to advertise their respective, favorite brands. The manufacturers of the California
Sunkist oranges offer to supply the singers free with the succulent fruit, and the inventor of the Florida blood
orange is willing to present one of them to every auditor every evening at the Chicago Opera, if the
management will permit him to put up a lobby stand of the Florida bloods and placard it with a sign: Possibly
he had had enough oranges as well. He set sail for Paris. The difference is between parody and satire, between
humor and wit. Claiming that the symphony was a composition in a style Haydn might have used if he were
still alive in , Prokofiev created a subtle burlesque on the music of the classical era. He did not so much delve
into the past to find inspiration for the present, as Stravinsky was to do, but rather he poked gentle fun at the
past. Admittedly I had written a Classical Symphony, but that was only a passing phase. Stravinsky even
imagines he is creating a new kind of music. The Classical Symphony takes forms, melodies, phrase structures
and rhythms typical of classicism and twists them in humorous yet graceful ways. In other words, it is as if we
could remove the witticisms and discover a truly classical symphony. It is certainly possible to imagine such a
compositional process producing the Classical Symphony. We smile more than laugh at the quirky turns of
phrase and unexpected harmonies, because they are not really wrong. They give the symphony its charm and
grace. The piece begins with a two-measure introduction to the main theme. But then the theme is repeated a
step lower. In a truly classical piece such a repetition would probably take place a step higher, suggesting E
minor. The difference is subtle, but it gives the symphony its unmistakably humorous atmosphere. Other
subtleties include the unexpected appearance of one-beat measures, some delightfully sudden modulations in
the development section and the clever manner in which the recapitulation arrives. In the symphonies of
Haydn, the recapitulation returns to both the main theme and the main key. After eight measures, the repetition
is no longer a step lower, as in the exposition, but now, in the more normal manner, a step higher. Thus, by a
confluence of witticisms, we arrive back at the home key of D major. The slow movement presents a lyrical
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melody in the high violins, after a four-bar introduction. Some unusual rhythms, plus a middle section that
consists of continual short notes, add to the cleverness of this movement. In addition, its purposefully clumsy
phrases and unexpected twists of harmony create a delightful parody of classical minuets. The entire middle
section takes place over a single, unchanging harmony. The effervescent finale abounds with subtle harmonic
twists, unexpected modulations and clever turns of phrase. No successful musical joke is merely funny.
Otherwise, how could we return to it again and again? December 28, , Paris Work composed: European
composers were taken with the new harmonies and rhythms they were hearing, and before long Ravel and
others were incorporating references to jazz into their compositions. The composer was eager to hear jazz in
its authentic setting when he toured the United States in â€” He was intrigued to learn that jazz had far less
impact on concert music here than in Europe. The more removed composers are from a particular culture, the
more objective they can be about its music. Ravel discovered that most American classical composers with a
few notable exceptions were condescending toward jazz, while European composers were fascinated by it.
The latter approached it without prejudice but also with only superficial understanding of its social meaning.
For Americans, jazz was laden with cultural connotations. One American composer who both understood and
respected jazz was George Gershwin, who was equally at home in the worlds of jazz, popular and symphonic
music. Gershwin asked if Ravel would accept him as a student. While working on his concerto, Ravel received
a commission for another piano concerto from Paul Wittgenstein, a pianist who had lost his right hand during
the war. Ravel worked on the two concertos simultaneously. Although not a superb pianist, Ravel had planned
to perform the G Major on worldwide tour. Because his health was worsening, however, he instead entrusted
the honor of learning the solo part to Marguerite Long, and also he limited the tour to Europe. The music of a
concerto should, in my opinion, be lighthearted and brilliant and not aim at profundity or at dramatic effects. I
had intended to entitle this concerto Divertissement. Then it occurred to me that there was no need to do so,
because the very title Concerto should be sufficiently clear. The jazz influence is most evident in the first
movement. Of its five distinct themes, the first piccolo at the opening suggests a Basque folk tune, the second
first time the piano plays alone a Spanish influence, and the remaining three jazzâ€”a blue-note motive in the
E-flat clarinet, answered by the trumpet, immediately after the second theme; the subsequent piano solo, with
its off-beat accompaniment; the following syncopated melody for piano with occasional sustained chords. Of
particular interest is the beautiful extended duet for English horn and piano near the end. The use of jazz in the
finale is more subtle than in the opening movement. It is mingled with suggestions of marches, folk tunes and
dances. This movement is lighthearted and brilliant. He unashamedly embraced superficiality and with it made
great art. He was uneasy with profundity. He believed that there is more genuine meaning in the surface
sounds of a composition than in the ideas behind them. He lavished great care on his orchestrations, because
orchestration is indeed the surface of music. And he was interested in the sounds more than the meanings of
exotic music, such as jazz. The concerto is sophisticated, sincere, elegant and subtle, but it is not profound nor
does it try to be. June 17, , Oranienbaum near St. April 6, , New York City Work composed: Ballet composed
in ; the Divertimento is an orchestral suite Stravinsky drew from the ballet score in November 27, , Paris, by
the commissioning ballet company Instrumentation: Three previous subscription weekends Premiere:
December , Erich Kunzel conducting Most recent: The work was commissioned by the Russian-born dancer
Ida Rubinstein, who was starting a new ballet company in Paris. The production was intended as a tribute to
Tchaikovsky on the 35th anniversary of his death. He treated his sources with a great deal of freedom, often
recomposing the themes and placing original motifs in entirely new contexts. The rewriting processes were so
complex that in his conversations with Robert Craft 30 years later, Stravinsky no longer remembered whether
certain passages were by him or by Tchaikovsky. For the story of his ballet, Stravinsky turned to the tales of
Hans Christian Andersen, which had earlier inspired him in the opera The Nightingale. This detail was
particularly important to Stravinsky.
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2: La Valse | Soyeon Lee | Piano Music | Free classical music online
Maurice Ravel - La Valse (piano transcription) pf: Seong-Jin Cho (Wed) @67th Duszniki-ZdrÃ³j International Chopin
Piano Festival *I do not make a profit on ANY CONTENTS in my channel.

After his service in the French Army , Ravel returned to his original idea of the symphonic poem Wien. Ravel
described his own attraction to waltz rhythm as follows, to Jean Marnold, while writing La valse: You know
my intense attraction to these wonderful rhythms and that I value the joie de vivre expressed in the dance
much more deeply than Franckist puritanism. However, he never produced the ballet. Ravel, hurt by the
comment, ended the relationship. Diaghilev challenged Ravel to a duel , but friends persuaded Diaghilev to
recant. The men never met again. Ravel described La valse with the following preface to the score: Through
whirling clouds, waltzing couples may be faintly distinguished. The clouds gradually scatter: The scene is
gradually illuminated. The light of the chandeliers bursts forth at the fortissimo letter B. Set in an imperial
court, about This section does not cite any sources. Please help improve this section by adding citations to
reliable sources. Unsourced material may be challenged and removed. November Learn how and when to
remove this template message The beginning starts quietly the mist , with the rumbling of the double basses
with the celli and harps subsequently joining. Silently and gradually, instruments play fragmented melodies,
gradually building into a subdued tune on bassoons and violas. Eventually, the harps signal the beginning
culmination of instruments into the graceful melody. A series of waltzes follows, each with its own character,
alternating loud and soft sequences. The variations by oboe, violins and flutes, mild, slightly timid but
nevertheless sweet and elegant. The eruption of the heavy brass and timpani begins the next ebullient and
pompous melody. The tune is sung by the violins as cymbals crash and the brass blare unashamedly.
Afterwards, the violins lead a tender tune, accompanied by luxuriant humming in the cellos and clarinets. It
disappears and once again returns to the sweet variations and extravagant brass. Enter a rather restless episode
with dramatic violins, accompanied with precocious yet seemingly wayward woodwinds. Castanets and
pizzicato add to the character of a rather erratic piece. It ends meekly and clumsily in the bassoons. The piece
relapses into previous melodies, before a poignant and sweet tune begins in the violins. Glissando is a
characteristic feature. The gentle violins are accompanied by ornate, chromatic swayings in the cellos and
glissando in the harps. The tune is once again repeated by the woodwinds. As it ends, it begins to unleash
some kind of climax, when it is suddenly cut off by a sweet flute. The flute plays a rather playful, repetitious
melody, accompanied by the glockenspiel and triangle. In between, the violins seem to yearn, whilst the harps
play and bizarrely the horns trill. Every melody from the first section is re-introduced, although differently, in
the second section. Ravel has altered each waltz theme piece with unexpected modulations and
instrumentation for example, where flutes would normally play, they are replaced by trumpets. As the Waltz
begins to whirl and whirl unstoppably, Ravel intends us to see what is truly happening in this waltz rather
symbolically. Once more, Ravel breaks the momentum. A macabre sequence begins, gradually building into a
disconcerting repetition. The orchestra reaches a danse macabre coda, and the work ends with the final
measure as the only one in the score not in waltz-time. Transcriptions[ edit ] Apart from the two-piano
reduction mentioned above, which was first publicly performed by Ravel and Alfredo Casella , Ravel also
transcribed this work for one piano. The solo piano transcription is infrequently performed due to its difficulty.
3: Maurice Ravel's "La Valse" (Piano solo) sheet music for Piano download free in PDF or MIDI
La valse Alt ernative. Title PoÃ¨me chorÃ©graphique Composer Ravel, Maurice: Arranged for solo piano by Ravel,
Arranged for 2 pianos by Ravel,

4: Ravel's La Valse | a pianist's musings
Ravel's La Valse Kathryn Louderback Music in Time, Works in Depth 20th century, dance, ravel La Valse (The Waltz) by
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Maurice Ravel, written between and , exists in three different versions: a piano solo, a piano duet, and an orchestral
version.

5: Sheet Music : Ravel Maurice - La Valse - Piano (Piano solo)
Print and download in PDF or MIDI La Valse. 10/29/ - Thanks to Bryan Andres Mellado Bravo, corrected wrong chord in
measure 7/30/ - Corrected wrong note in measure 7/29/ - Converted to Version (Mellow Yamaha Grand Piano).

6: Ravel - "La Valse" - The Classical Music Guide Forums
This volume includes 'Ma Mere L'oye' (Mother Goose), 'Valse Nobles Et Sentimentales' and Ravel's own piano
transcription of his world-famous 'La Valse'. Intermediate and advanced pianists will welcome this superb compilation of
p.

7: Ravel La Valse Piano - download free sheet music and scores
partitura transcripciÃ³n para piano, de maurice ravel. Ravel Sonata No 2 for Violin and Piano Complete Score.

8: Valses nobles et sentimentales (Ravel) - Wikipedia
Virtuoso pianist and arranger Matthieu Cognet's transcription integrates Ravel's own piano realizations of La Valse,
originally conceived as a ballet for orchestra, into an idiomatic and brilliant solo piano arrangement for the first time.

9: La valse - Wikipedia
Ravel complied by writing La valse. When the composer played the piano version for Diaghilev, the impresario called it a
masterpiece. When the composer played the piano version for Diaghilev, the impresario called it a masterpiece.
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