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In connection with that exhibition, a course of lectures was delivered by several gentlemen, on various
subjects connected with the history of the fine arts. The introductory lecture was given by Mr. Salisbury, of
New Haven, who has consented to its publication as an Article in the present number of this Quarterly. It is
hoped that the desire which has been very generally expressed, that all the lectures of that course might appear
in these pages, may yet be gratified. While the benefit and pleasure of the whole community, of course, have
been a leading motive to this exhibition, we have earnestly desired and hoped that it might be a source of
refined cultivation to the young gentle- men of the University, especially, conspiring with those other means
of preparation for usefulness which they here so richly enjoy. Addressing myself, then, more particularly to
the younger part of my audience, I shall endeavor to express, in a few words, what seems to inc to be the
fundamental conception of. I can only hope to bring before your minds the essential idea of art, referring to all
the fine arts at once, and to all varieties of artistic expression which any one of them includes; and must leave
it to your own observation and reflection to expand my brief suggestions. Some persons speak and act as if the
fine arts were but man- ifestations of subservience to sense, or, at best, the growth of a luxurious state of
society, having no higher end than to amuse. The truth is, however, that they are the appropriate expression,
and nicans of satisfaction, of a want deeply seated in human nature, which claims to be regarded and supplied
in order to the highest culture. This natural source of all artistic effort is the tendency of the human mind to
idealization. It is too commonly supposed, that the chief end of art is cunning imitation, that the best artist is
he who most precisely copies the hineameuts of nature. IHut God has not made this world of our abode
without the animation of a divine spirit, a some- thing infinite, a trace of Himself, which, if less palpable than
the evidence of design, discoverable by research, appeals more directly to the deeper sensibilities of the soul.
It is an echo of Afichael Angelo Buonarroti. Unless this divine glory per- vading nature is recognized, one
perceives only ontward form; and art, withont snch recognition, is a mere mechanical meas- nrement of lines
and angles. All tine art is founded in the reality of nature, yet it deals with that which is not external. Ideal
imaginings are essential to the fullest realization of an actual scene in natnre. One may look upon the beauties
of a landscape with the eye of sense, and enrich his mind by its varied forms of grace and grandenr, and its
infinite play of colors; or he may take a deeper view, and, with the accom- plished natnralist, tracing
phenomena to their canses, may have new fields of delightful improvement opened before him, and find
occasions to exclaim These are Thy glorions works, Parent of Good, which the nnscientiflc observer altogether
loses. But there is a view of natnre yet farther reaching, though not ana- lytic; and what thoughtful mind is
unconscions of it, when, in the calm sninmer-evening, or in the stillness of a cloudless night, or with the
freshness of dewy morning, emotions, aspi- rations, imaginations, reaching beyond all that is visibly real,
though dependent npon it, take possession of the soul, and bear it upward to the unseen world? The latter is the
tine artists view of nature, and it is in sympathy with and by the inspiration of snch a view of natnre, that all
tine works of art are produced. To this the landscape-painter owes all his in- spiration. Nor is it less certain
that no portrait of the human face, whether expressive of good qualities, or of bad, is worthy of a genuine
artist, which does not, iii a manner, glorify the individual; and that no historic scene is represented according
to the requirements of art, unless it exhibits the event from a higher than the merely human point of view, as
an act in the providence of God, so to speak, or with expressions of senti- nient which interpret its divinely
intended relations. Nor is architecture a fine art, except so far as its proportions, dimen- sions and ornaments
partake of the elevating, transporting sug- gestiveness of nature. The same is true of landscape-gardening. For
proof that all efforts of true art have this scope and bearing, I appeal to any ones ex- perience in contemplating
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the works of master-artists. Their power is found to lie, not so much in what they present to the eye, or to the
ear, as in the infinite chain of suggestions which they awaken, opening to the mind a world of thought and
emo- tion which only the thread of association connects with present reality. Since, then, all productions of
true art may be said to denote aspirations after ideal perfection, there is in their influence something akin to
Christianity; and though susceptibility to the impressions of art is not, of necessity, a truly religious feeling,
and though it must be confessed with grief that not every great artist, even of Christian times, has felt the
trans- forming power of that radiant Cross, which is so often made the artists center of light, yet it remains a
significant fact tbat the greatest artists of the world have ever been most deeply moved with reverence for
sacred truth. It is not to be denied that the appliances of art may be, and have been, made to minister to low
appetites and lusts. IBut this is only an abuse, and no more due to the intrinsic na- ture of that impulse by
which the artist is moved and con- trolled, than the so common abuse of the beauty, sublimity and lavish
bounty in nature, to forgetfulness and a disowning of the God and Father of all, is a legitimate result of the
attract- iveness of this world of sense which surrounds us. Let us but be docile, humble children of our
Heavenly Father, and then that endowment of our being which originates and necessitates the productions of
art, like all His rich gifts, becomes a source of unmingled good. Nor yet have the developments of true art
been limited to Christian timnes. To say this would be a contradiction of its fundamental idea. The spirit of
artistic culture manifests itself to us as essentially one and the same, in all ages and climes, whether under the
conditions of heathenism, or within reach of the influences of Christianity. In the effnlgent majesty,
superhuman power, and beantiful disdain of the Apollo ]3elvidere, as well as in the frightful contortions of the
Laocoon, vainly struggling with destiny, we see expressions of that same ideality which gave shape to the
works of IRaphael and Michael Angelo, only less satisfying, and less adapted to all ages, in proportion to the
im- perfection of the religions light of the classic world. If these views have any force, it is manifest that to
slight the line arts is to neglect a most potent means of mental and moral cnlture, and a means especially
adapted to us Americans, who, as a people, are so prone to be engrossed by actual, pass- ing scenes and
interests. We certainly do need this auxiliary to other influences in opposition to a groveling tendency, this aid
to the cultivation of thoughts and sensibilities which reach beyond things present. Ideality, indeed, is not
wanting among us. As regards vast schemes for material improvement, and a readiness to entertain even
visionary snggestions relating to that end, we are sufficiently ideal, and prove ourselves to pos- sess, in onr
national constitution of mind, no small measure of the essential ground of art. This endowment requires, in our
case, however, especially, to be directed, elevated, and refined. What it is capable of producing, under culture,
is shown by the works of artists whom we are proud to call our own, pos- sessing characteristics which rank
them with some of the bright- est ornaments of the golden age and most genial clime of mod- em art. These
general remarks may have detained me too long. Let me now rapidly indicate the course of the history of
modern Italian art, previous to the time of Michael Angelo. Modern art had its birth in the Catacombs, where
the early Christians cheered their faith with rudely drawn, but expressive, emblems of the new grounds of
hope on which they rested, or of spirit- ual triumphs amid outward depression. With the establish- ment of
Christianity as the religion of the State, the walls and recesses of the Catacombs, now hallowed by the
memory of Sketch of the Life and TYork8 of [Oct. These hints respecting art in the Catacombs may be
followed up by consulting Bosios J? Under Constan- tine, also, the old Roman art of mosaic began to be
applied to Christian themes in the rising churches. But these early efforts of Christian art, though here and
there revealing to us, in their ruins, some touches of classic grace or dignity, are distinguished rather as
attempts to expr. Art had lost its an- cient habit, from being long out of practice, and could not yet handle its
new subjects with freedom. As Italy became de pressed under the successors of Constantine, and at length
sank into a state of dependence upon the eastern emperors, the By- zantine style of art prevailed, and t. From
this low con- dition the arts did not arise, in Italy, until the Roman church reasserted Roman supremacy, and
thus a new national life sprang up. Then, an infusion of Germanic elements, brought about by the Ostrogothic
and Lombard conquests, first showed itself in Italian art, and a period of intermingling between Byzantine and
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Germanic tendencies began. There was greater freedom; new thoughts were expressed, for a livelier religious
sentiment bad taken the place of the torpor of past genera- tions; and greater power in giving shape to thought
was manifested. Such was the direction of the progress of art during tbe twelfth and thirteenth centuries, which
is illustra- ted especially by the paintings of Guido of Siena, Cimabue, Wehaci Angelo Buonarroti. The
cathedral of Pisa, and the whole group of build- ings of which that forms the center, are an architectural
example of this stage of art. The fourteenth century witnessed a new development of artistic taste and habit,
which has been described by Kugler as consisting in a more distinct expression of the artists own character;
his simple aim, hitherto, having been faithfully to represent his chosen theme, losing himself,. Two schools
now arose: The Florentine school sought to express the varied griefs and joys of cbangeful life, with dramatic
im- pressiveness, as is seen in Orcagnas Triumph of Death and Last Judgment, in the Campo Santo, and was
manifestly in- spired and guided by the genius of Dante. The Sienese school gave itself up to the simple
utterance of meditative piety, as is illustrated by Angelicos frescos in the convent of San Marco at Florence.
Another school, also, arose in Pa- dna, where DAvanzo made the first attempts at optical illusion in painting.
In the fifteenth century, art was carried to a higher per- fection than had ever before been attained. This farther
advance is to be ascribed to a minute and diligent study of nature, which gave more living reality to the
delineation of form. The most marked modification of artistic feeling during this same period originated with
the Umbrian school, represented by Pietro Perugino, the first teacher of Raphael. It was a tendency to
sentimentalism, due to the extravagance of religious fervor awakened by the Umbrian St. Before Michael
Angelo and Raphael had appeared to raise art to her throne, it was Leonardo da Yinci, uniting truth to nature,
graceful design and depth of sentiment, who did Sketch tf the Life and Works of [Oct. But iDa Vinci, though
born before either of those great mas- ters, was rather their contemporary than their predecessor in art. This
very imperfect historical sketch is based upon personal observations, made, however, with the aid of Kuglers
Hand- book of Painting, a book which I desire especially to recoin- mend as richly instructive for the student
of art, and there- fore a most valuable companion in galleries. It remains for me to trace the artistic career of
Michael Angelo, or, more properly, Michele Agnolo Buonarroti, noticing his principal works in the order of
their production. I lay no claim to connoisseurship, and shall therefore attempt no technical criticisms. My
habit has been to cultivate ac- quaintance with works of art by simply yielding myself up, in a trusting mood,
to their influence. The best exposition of the genius of Michael Angelo, hitherto given to the world, is undoubtedly to be found in Harfords life of iJficAael Angelo Buonarroti; with Translations qf many of his
Poems and letters, published at London in , on which there are very interesting articles in the Edinburgh
Review for October, , and the London Quarterly for April, The work itself, I have not yet seen. Harford, I
cannot pass it by without recognizing the great value and interest of its additions to our knowledge of Michael
Angeloespecially of those influences which the philosophical and religious movements of his time may be
supposed to have exerted upon the formation of his character, and the development of his genius. The
ancestral seat of the ]3nonarroti family was at Settignano, three miles only from Florence, where the infant
Michael Angelo was put ont to nnrse with the wife of a worker in marble, of that village. In after years, when
his friend Yasari was ad- miring his sculptures, he jocosely said: Why art thon sur- prised? His genius for art
manifested itself at an early period, and irresistibly prevailed over the intention of his father that he should
succeed him in the employments of civil life. Withont his fathers knowledge he began to prac- tice drawing,
and, becoming acquainted with Granacci, a pupil of Domenico Ghirlandajo, he gained the countenance of the
latter in the indnlgence of his boyish passion. Ghir- landajo, convinced of his supereminent native ability as a
draughtsman, at length made it known to his father. At this time, even in Italy, the occupation of an artist was
considered to be beneath the dignity of a family of ancient respectability and noble connections, like that of
the Buonarroti; and the father of Michael Angelo would, if he could, have quelled the impulse of nature in his
son. But he was constrained to yield, and his boy, at the age of fourteen years, became an apprenticed pupil of
Ghirlandajo, for the term of three years, receiving from the first a salary, which was to be increased each
yearan indication that Ghirlandajo expected to turn his powers to some account for himself. He could now
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freely follow his natural bent, and grew bold with success, until even his master began to be jealous of him.
About this time Loreuzo de Medici, the Magnificent, was beginning to make those collections of ancient
sculpture which were destined to exert so powerful an influence on modern art, and Michael Angelo, though
he had not yet tried his hand in sculpture, was marked by Loreuzo as one of those who would be most likely to
profit by the study of the an- tique. He accordingly enjoyed the privilege of free en- trance to the palace of the
Medici, in which the remains of Sketch of the Life and IFork8 of [Oct. Here, seeing a fellow-student one day
en- gaged in copying a piece of ancient sculpture, he suddenly became conscions of a power within him which
had not yet been revealed. Lorenzo encouraged him, and before long he had restored an antique Dancing Fawn
by giving it a new head from his own fancy. This statue is still preserved in the Uffizi at Florence. Michael
Angelos restoration entirely harmonizes with the spirit of the antique. Loreuzo now sought to secure the young
artists entire devotion of his life to art. Michael Angelo, at this time fifteen or sixteen years old, became an
inmate of the Medicean palace, with the promise of the emoluments of any official station which would satisfy
his fathers pride; and during the two or three following years he produced several works in sculpture which are
said to have already intimated his highest qualities as an artist. At this crisis in his career, death deprived him
of his patron, the loss of whom could not be wholly made up to him by the continued favor of the Medicean
family. But there was opened to him, while residing in the palace of the Medici after Loreuzos death, a source
of instruction of which no earlier artist appears to have thought to avail himself. The prior of the convent of
San Spirito, having received from Michael Angelo the gift of a crucifix in wood, sculptured by his hand, for
the church of that convent ,gave him, in return, subjects for dissection from the hospital of the establishment.
These were studied by Michael Angelo with enthusiasm, and materially aided him in acquiring his profound
knowledge of the anatomy of the human body. Anatomical studies, in relation to the works of this master, and
so to the history of modern art since his day, may be said to have taken the place of the gymnasia of the
Greeks though the Greek artists had the great advantage of being able to study the forms and motions of living
men. On the expulsion of the Medici from Florence in , Michael Angelo, now about twenty years of age,
retired first to Yenice, and afterwards to Bologna; whence, after some- what more than a year, he returned to
Florence. Being inquired of, Michael Augelo is said to have answered by improvising with his pen a colossal
hand, of which an engraving has come down to ns. This rough sketch, showing wonderful mastery of drawing,
was the occasion of his being called, for the first time, to Rome, the scene of the greatest achievements of his
life. Peters, which represents the mother of our Lord bearing his dead body npon her lap. The London
Quarterly speaks of it as follows: The inanimate state of the Say- iour s body gives it a tenderness and
relaxation which con- trasts refreshingly with his usnal excess of vital development; while the featnres of the
Yirgin have a pathos and solemn individuality which raises this head greatly above his con- veutional
standard.
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It is universally allowed by critics that Hades corresponds in meaning with Sheol; and this is confirmed by the
fact that the Septuagint, [note 1] which is the Greek translation of the Hebrew Scriptrues, made in part about
three hundred years before Christ, has rendered Sheol by the word Hades sixty times out of sixty-four
instances where it occurs. However, with regard to the meaning of the word, in the New Testament, it may be
well to have independent testimony. A theologian, equally learned as a scholar, judicious as a critic, and
impartial as a commentator, says of Hades, -- "In my judgment, it ought never in Scripture to be rendered Hell,
at least in the sense wherein that word is universally understood by Christians. It is very plain that neither in
the Septuagint version of the Old Testament, nor in the New, does the word Hades convey the meaning which
the present English word Hell, in the Christian usage, always conveys to our minds. The attempt to illustrate
this would be unnecessary, as it is hardly now pretended by any critic that this is the acceptation of the term in
the Old Testament. These testimonies, which might be added to indefinitely, are enough to show that Hades in
the New Testament is simply the Greek form of what Sheol is in the Old; and therefore that "Hell" does not
convey to the people of this day the same idea which Hades conveyed to the people in the time of Christ. It is
plain, too, that at the time our translation was made, "Hell" in English did not bear the exclusive meaning it
has now. STUART says, "Hell, in this document, means the underworld, the world of the dead, and so it has
ben construed by the most intelligent critics of the English Church. It comes from the Anglo-Saxon, helan, to
cover or hide; hence the tiling or slating of a house is called, in Cornwall, helling to this day; and the covers of
books in Lancashire by the same name -- so the literal import of the original word Hades was formerly well
expressed by it. I saw lately in an English newspaper, an account of an accident which happened to a Slater,
who "fell from the roof while engaged in helling it. The grave, the underworld, or place of the dead. The first
pasage to be noted is 1 Cor. O grave hades where is thy victory. And the true meaning of hades is seen by the
law of parallelism, before noticed, which often runs into the New Testament; for though the language is
Greek, the structure and idiomatic forms are largely Hebrew. O grave where is thy victory. And the thought is
substantially that of Hosea O grave Sheol I will be thy destruction. This is the second death. Death and Hades
are both personified, or represented as persons; and in chapter 4: And an eminent critic says that the "Hades of
the Apocalypse, is the genuine Sheol of the Hebrews; with the exception, perhaps, that the Hebrew sacred
books have nowhere represented hades as having a king over it. It is the same, also, in the following: Le Clerc
translates "gates of hell" portae sepulchri, or "the gates of the sepulchre," or the grave; and says the meaning
of the passage is, that the church shall never die, or become extinct. Stuart, and others, take a similar view.
The same figure is found in Isa. Hades is used also as a figure to represent a condition of extreme suffering, or
utter destruction. The meaning of this is too obvious to require explanation. The only remaining passage is
Luke It is not a history; but a parable. Not a literal relation of facts respecting individuals, but a figurative
representation of events touching the Jews the Rich Man, on one hand, and the Gentiles Lazarus, on the other;
as in the parables of the unfaithful Husbandmen, the Marriage Feast, the Master of the House, etc. Bloomfield,
in his Greek Testament, says, "The best commentators, both ancient and modern, with reason consider it as a
parable; since all the circumstances seem parabolical, and a story very similar to it, is found in the Babylonian
Gemara. If a parable, it must be interpreted as a parable. We must not expect to find a meaning for every
particular, but look only to the main scope and design of the parable. The "five brethren," the "drop of water,"
"cooling the tongue," etc. Thus, in the parable of the Good Samaritan, the point to be illustrated, is the extent
of the duty of beneficence. Most of the circumstances go to make up merely the veri-similitude of the
narration, so tht it may give pleasure to him who hears or reads it. This is the main scope and design of the
parable, and the leading particulars have significance as follows: The Rich Man dead, is the Jewish nation
dead to, or deprived of, all its former privileges and gifts of divine knowledge. Lazarus dead, is the Gentiles
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dead to their former life; as death is always the opposite of life. The same thing expressed in the metaphors of
this parable, is stated in direct terms in other passages: For so hath the Lord commanded us, saying, I have set
thee to be a light of the Gentiles, that thou shouldest be for salvation unto the ends of the earth. And they shall
come from the east, and from the west, and from the north, and from the south, and shall sit down in the
kingdom of God. Of course, "the kingdom of God" cannot refer to the immortal state, for those in that heaven,
the children of that kingdom, are not to be cast out. The kingdom here is the Gospel kingdom on earth, "the
children of the kingdom" the Jews, so-called because of the special favors and privileges bestowed on them -and they are cast out, and the Gentiles received in their place; just s the Rich Man and Lazarus change
conditions, the one deprived of his "good things," and "tormented," and the other delivered from his "evil
things," and "comforted. Some of the most eminent modern orthodox commentators allow of this application.
GILL, the learned Baptist critic, makes a two-fold application, and says of the latter, "it may also be
understood of the political and ecclesiastical death of the Jewish people, which lay in the destruction of
Jerusalem and the temple, and in the abolition of the temple worship and the whole ceremonial law, and a
death of afflictions by captivity and calamities of every kind, attending them ever since. But we discover from
this parable, that in the time of Christ, the Jews had partially adopted the pagan ideas respecting Hades, or the
Underworld, viz: This, and 2 Pet. Josephus, however, confirms it. He speaks of suicides being "received into
the darkest part of Hades; and says the Pharisees held that under the earth Hades, there are rewards and
punishments accordingly as they have been virtuous or vicious in this life. Jewish War, Book iii. See also the
Jewish Antiquities, Book xviii, chapter i, sec. The Jews had no such notions at the close of the Old Testament,
as we have seen; and during the four hundred years which intervened between Malachi and Christ, there was
no prophet, no revelation whatever. They could not, therefore, have obtained them from any divine source.
Whence, then, did they obtain them? There is only one answer possible -- they borrowed them from the
heathen, with whom they were current; they adopted them from the Greek and Roman mythology, from which
they had taken many other doctrines and opinions not found in the Law or the Prophets. Hence the words of
the Savior, "In vain they do worship me, teaching for doctrines the commandments of men. The truth is, that
in the four hundred years of their intercourse with the heathen, during which they wre without any divine
teacher or message, Pagan philosophy and superstition had, so far as regarded the future state, completely
pushed aside the Law of Moses and the Scriptures of the Old Testament, and set up in place of them the most
extravagant inventions and fables respecting the invisible world. It will not do to day that he revealed the
doctrine of torments in a hell after death, because both Jews and Heathen believed it before he came. If,
therefore, he teaches the doctrine in the parable of the Rich Man and Lazarus, he teaches a heathen doctrine;
for it is certain he did not take it from the Old Testament, because it is not there; and he was not sent to reveal
it, because if it be true, it was already revealed to the heathen, or they had found it out, without a revelation,
ages before his coming! It is plain, therefore, that the Savior simply employs this heathenish notion of the
Jews, in parable, as an illustration, just as he speaks of Beelzebub, the Philistine god of flies Matt. We do the
same thing now, when we speak of "St. And Universalists and others use the popular terms "Orthodox," and
"Evangelical," merely for the sake of convenience, without admitting that those designated are Orthodox or
Evangelical. To argue that Christ taught or sanctioned the doctrine of this Jewish parable respecting the future
state, instead of simply using it for illustration, is to argue that he believed it as there set forth. But does any
one suppose that Christ believed that heaven and hell are separated by a great gulf, across which the
inhabitants can see each other, and talk together? That the damned are tormented in literal fire and flame? That
they have tongues whose pain could be eased by a drop, or an ocean, of water? That they petition Abraham, or
any one, to send messengers from heaven to their friends on earth, to warn them against the torments of hell?
Of course, he believed nothing of the kind; nor is he at all responsible for the truth of such pagan dogmas,
because he alludes to them in this parable, for the purpose of enforcing a warning or lesson. If from these
resemblances it is thought the parable is formed on the Grecian mythology, it will not at all follow that our
Lord approved of what the common people thought or spake concerning those matters, agreeably to the
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notions of the Greeks. The following facts are worthy of note: If Hades is "hell" in the ordinary definition of
the word, then the soul of Christ was in hell after his crucifixion. He spake of the resurrection of Christ, that
his soul was not left in hell. It is equally true of all in hell, that they will not be left there; for the Revelator
says, "Death and Hell delivered up the dead which were in them; and they were judged every man according
to his works. If it be said that, after they are judged they will be sent back again, we demand the proof. But
even it be so, we still have to note -- 3. That hell is to be utterly destroyed. To say nothing of 1 Cor. O hell
hades , where is thy victory? And these two passages are the exact equivalent of Hosea Campbell says, on
Rev. Hell is represented as being cast into hell; for so the lake of fire, which is in this place denominated the
second death, is universally interpreted. It is simply saying "death and hell were destroyed. Of course, then,
Hades, "hell," is not a place of endless torment, otherwise it could not be destroyed. Whatever, therefore, the
interpretation given to the narration of Dives and Lazarus, whether regarded as a parable, or literal history, it is
plain that the Rich Man was not in a place of endless torment. Or, in the more general phrase of Prof. Those
who would see an argument for Hades as an intermediate state, a view which seems to be growing among the
sects, may read an article in the Baptist "Christian Review" for April, , "The Righteous Dead, between Death
and the Resurrection;" and on the other side, see "Bibliotheca Sacra" for January, , "The Spirits in Prison.
WATTS, even, thought that "the perfections of God will contrive a way of escape for the repentant sinner
hereafter," though he has not revealed this.
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