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The essays in this collection were originally delivered as part of the esteemed lecture series at Trinity College Dublin,
Samuel Beckett's alma mater.

He also served on the Board of Affinity4 together with Jeremy McGee, the new president of Patheos the
person with whom we tried to renegotiate the Patheos contract. You can read more about the connections
between Sekulow, the ACLJ, and Patheos here, and also about how someone tried to cover up these
connections. Beckett writes that Patheos has not censored him in the last year, despite the increased editorial
control the new contract gives. My question to Beckett is, how many posts have you written were critical of
Patheos? Hmm, I wonder if there is a connection. Beckett happens to be chief promulgator of the lie that
Patheos had never censored anyone for their content. Patheos removed my post, which was critical of the
contract and set off the controversy. My access to my Patheos account and all my writing was then blocked
and never restored. What is that if not censorship? Pat Mosely was then kicked off Patheos for his criticism of
Patheos on his personal blog on another platform! Also, I have to mention that Patheos is still holding hostage
the writing of 20 former Patheos Pagan bloggers who have demanded that their content be returned to them.
Like voting, he says. We are living in the age of arguably the worst President in U. He is a racist, amisogynist,
and a fascist. He is dismantling health care, deporting people who have been working here for decades, and
provoking a nuclear war with Korea â€¦ just to name a few things that he bragged about in his State of the
Union speech this week. But I guess we can all rest easy, knowing that our worst fears rarely come true. How
incredibly privileged you must be to be so unconcerned with the consequences of your decisions. Way to show
your principles Beckett! Beckett has the balls to lecture me on how to negotiate, when he is the beneficiary of
a contract I helped to negotiate. Nobody would have even known there was an issue, and most people would
have unwittingly signed the original contract, including yourself. So I guess that makes everything okay. Jason
Mankey let us down. But you should know, when Gwion Raven and I were trying to renegotiate the contract
with Patheos President, Jason did not raise his voice once to speak on behalf of the Pagan writers who trusted
him to do so. I believe he had a responsibility to his writers. And he let us down.
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REFLECTIONS OF BECKETT PHOTOGRAPHY Throughout his writing life Samuel Beckett inserted images of himself
into his prose narratives. His character Belacqua Shuah who appears in both the first novel, Dream of Fair to Middling
Women, and in the story collection More Pricks than Kicks, is closely modelled on the writer himself.

John Molyneux is a socialist, activist and writer. He formerly lectured at Portsmouth University,but now lives
in Dublin. Monday, December 20, Reflections on Adorno on Beckett One of the benefits of moving to Dublin
from Portsmouth, where I lived and worked for nearly forty years, is the accessibility of top class theatre.
Seeing the Becketts led me, on the recommendation of a friend, to read T. Nevertheless I found myself in
serious disagreement with his interpretation of, and response to, Endgame. In he wrote: Yet the fully
enlightened earth radiates disaster triumphant. This particular claim has of course been refuted in practice
many times over but I also think his general gloom was, though understandable, unjustified, not because the
most terrible disasters had not occurred or because the most terrible crimes had not been committed
Auschwitz, the Gulag, the Russian Front, Hiroshima and Nagasaki etc. The Nazis had been defeated; there had
been the resistance movements in Italy, France, Greece, the Balkans, and elsewhere in Europe; India was
gaining its independence; China was on the road to revolution, and so on. When he encountered revolting
students in his Institute in the sixties he called the police. On the cultural front his elitist tunnel vision was
epitomised by his notorious denunciation of jazz. Films, radio and magazines make up a system which is
uniform as a whole and in every part. Even the aesthetic activities of political opposites are one in their
enthusiastic obedience to the rhythm of the iron system. In any event, Adorno evidently believed that in
Samuel Beckett he had found a kindred spirit. And here is the root of my disagreement. This was not at all my
concrete response to the two productions I have just seen, which I found positively inspiring and in a strange
but real way uplifting1. Nor is it my considered reading of Beckett as a whole. Beckett is not about
surrendering to pessimism and negativity but looking into the abyss and defying it. Waiting for Godot ends:
You want me to pull off my trousers? They do not move. And then the behaviour of Clov at the end of
Endgame which has to be described rather than quoted. Panama hat, tweed coat, raincoat over his arm,
umbrella, bag. He halts by the door and stands there, impassive and motionless, his eyes fixed on Hamm, till
the end. It is left an open question. This is challenging, but it is not despair or nihilism. He thus engaged in
more important, more serious and certainly more dangerous practical anti-fascist work than Adorno or the rest
of the Frankfurt School put together. For example he writes: A world in which there is no remainder of what
was not made by humans, in which there is no more nature, is manifestly impossible, and impossible to
present in a play. Having written these lines I then realised that in the play Hamm calls it an exaggeration too.
Nature has forgotten us CLOV: But we breathe, we change! We lose our hair, our teeth! But you say there is
none CLOV: Hope creeps out of a world in which it is no more conserved than pap and pralines, and back
where it came from, back into death. From it, the play derives its only consolation, a stoic one: There are so
many terrible things now. No, no, there are not so many now. But think for a moment about the state of the
world when Endgame was written it was first performed 3 April Particularly striking is the difficulty Adorno
gets into over humour. Beckett is funny, very funny. Adorno who is never funny, appears not to approve of
humour. Humour itself has become foolish, ridiculous - who could still laugh at basic comic texts like Don
Quixote or Gargantua - and Beckett carries out the verdict on humour. The jokes of the damaged people are
themselves damaged. But the laughter it inspires ought to suffocate the laughter. That is what happened to
humour, after it became - as an aesthetic medium - obsolete, repulsive, devoid of any canon of what can be
laughed at; without any place for reconciliation, where one could laugh; without anything between heaven and
earth harmless enough to be laughed at. Humour has not become aesthetically obsolete and repulsive. He
could be parodying Adorno, who specialised in lofty misery. And, after all, what about the trousers? The
interpretation of Endgame therefore cannot chase the chimera of expressing its meaning with the help of
philosophical mediation. Understanding it can mean nothing other than understanding its incomprehensibility,
or concretely reconstructing its meaning structure - that it has none. Adorno claims textual support: Not
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meaning anything becomes the only meaning. The mortal fear of the dramatic figures, if not of the parodied
drama itself, is the distortedly comical fear that they could mean something or other: You and I, mean
something! But again Adorno is misreading. The meaning of meaninglessness is a philosophical conundrum
and the notion of the interpretation of the meaning of any work art, especially a great one, is highly
problematic. Nevertheless I want to say that Endgame, and this goes for Beckett as a whole, is neither
incomprehensible nor meaningless. On the contrary it is not difficult to follow, the language is simple and
packed with meaning, or rather multiple meanings, and as for the play as a whole some, not all, of its meaning
can be grasped and expressed fairly straightforwardly. The most profound diagnosis of alienation was made by
Marx years ago in his Economic and Philosophical Manuscripts of The alienation of labour was so significant
because it is through labour that the human race created itself and continues to create itself. As a result of the
alienation of labour people come to be dominated by the products of their own work which form a hostile
world standing over and against them. Endgame is an exploration of the human condition in this alien world.
The threat of nuclear war, which haunted the imagination of both the general public and many artists in this
period, was and is an extreme manifestation of alienation, of the human race being threatened with
annihilation by the products of its own hands and brains. Endgame at least alludes to such a catastrophe, at
least hints that it may have happened: Alienated labour cripples us physically and spiritually, reduces us as
human beings, as Hamm and Clov, Nagg and Nell are crippled and reduced. Alienation distorts all human
relations including the most intimate; it separates us from our fellows and sets us against each other. The
relationships presented in Endgame between Hamm and Clov, as master and servant, and Nagg and Nell, are
clinical dissections of alienated relations. Think of Nell and Nagg in their bins trying to kiss each other but
unable to reach. But plumbing the depths of alienation and laying them bare, as Beckett does and Marx did,
does not at all signify surrender or hopelessness. Indeed presenting them to the world in a work of art is in a
sense already an act of resistance. And it matters that buried within Endgame are two tragic love stories. Pause
Time for love? Early in the play there is this dialogue between Hamm and Clov: Why do you stay with me?
Why do you keep me? You loved me once CLOV: HAMM relieved Ah you gave me a fright! I said, Forgive
me.
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3: John Molyneux: Reflections on Adorno on Beckett
The essays in this collection were originally delivered as part of the esteemed lecture series at Trinity College Dublin,
Samuel Beckett's alma mater. The eminent contributors shed new light on Beckett's enigmatic theater, taking up an
engaging array of topics.

Gerry Dukes and John Minihan Source: Irish Arts Review , Vol. JSTOR is a not-for-profit service that helps
scholars, researchers, and students discover, use, and build upon a wide range of content in a trusted digital
archive. We use information technology and tools to increase productivity and facilitate new forms of
scholarship. This content downloaded from When he arrived, promptly at 3pm, he smiled in recognition of
my advantageous position by the window in order to use the fading light and some time later invited me to
take this picture. While signing this book for a young fan, Minihan remembers that Beckett became immersed
in the pencil sketches by Avigdor Atik, a longtime friend 5 Samuel Beckett directing Waiting for Godot,
London It does not seem much now but at the time the sum would have been enough to buy a luxury saloon
car, fill the tank and have a mad weekend away. Beckett did not travel to Dublin to see the production but he
did receive production photographs by Derrick Michelson from Simpson. In a letter to Simpson in late
November he wrote: This volume features some thirty photographic portraits of Beckett taken between and by
nineteen photographers. His character Belacqua Shuah who appears in both the first novel, Dream of Fair to
Middling Women, and in the story collection More Pricks than Kicks, is closely modelled on the writer
himself. But Belacqua constitutes a withering and mock ing portrait of the artist as a young man, a portrait
deployed by Beckett for satirical purposes. One of these stories features a boy called Saposcat. The boy is
described thus: Even his teachers could not help thinking he had a remarkable head and they were all the more
irked by their failure to get anything into it. Beckett wore his unruly hair en brosse for most of his life Fig 5. A
little later the self-portrait is augmented: Monochrome pho tographic portraits cannot capture this feature, nor,
strangely, do the colour portraits taken by Hugo Jehle in Germany in the s. When Beckett looked at you, with
or without his specta cles, you felt seen, even seen through. During the s, s and s - the period of his most
intense involvement in productions of his own plays in England, France and Germany - he willingly agreed to
let scholars, critics and photographers attend his rehearsals so that these events could be fully documented.
John Minihan was granted similar access while Beckett was working, for the last time, at the Riverside
Studios in London Fig 6. The photograph of Beckett in the theatre bar shows him in a more relaxed mode Fig
7. Other photog raphers, most notably Lutfi? There is even an unattributed shot of him leaning against his
work-table in that gaunt little cottage at Ussy where much of his later writ ings were composed. It is just about
possible that my first meeting with Beckett took place at the very table in the PLM hotel where Minihan
photographed him Fig 1. The full ashtray on the table looks familiar. Meeting Beckett was always a pleasure
because of his unfailing courtesy and punctuality. He was always affable and would willingly respond to
queries on points of detail about his work. He once told me that when he had difficulty sleeping he would
mentally play the back nine at Carrickmines golf club and then walk up to Ballyedmonduff to see the
stone-cutters at work and listen to the ringing of the ham mers. The noise levels in south county Dublin are not
so mel lifluous now. Or say for verisimilitude the Ballyogan Road. That dear old back road. Somewhere on
the Ballyogan Road in lieu of nowhere in partic ular. All photographs of Samuel Beckett? I took this portrait
in December Sam would meet friends at the hotel which was very close to his apartment. He was making his
way to the Underground to return to his hotel. This shot was inspired by a photograph of James Joyce in
Trieste? I have been told by , friends of Sam that my picture was a particular ; favourite of his. Under the
Hammer Treasures from a Connoisseur [p. The Carrickfergus Madonna [pp. Michael Bell Prizing Craft [p.
4: NOTHING DOING: Reflections on Samuel Beckett and American Conceptual Art
The collection sheds new light on Beckett's enigmatic theater, offering new perspectives on Beckett's use of language
and silence, on his attitudes toward the body, on those who influenced him and on those he has influenced (including
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Suzan-Lori Parks and Femi Osofisan), and on Beckett and the art of self-collaboration.

5: Reflections on Beckett
Placing playwright Samuel Beckett's work in important historical, cultural, and aesthetic contexts, this book contains
essays that demonstrate the playwright's impact on theater, performance, and.

6: Directing Beckett
In , Samuel Beckett was born on the outskirts of Dublin into an upper middle class Protestant family, part of the settler
population of an island that was invaded by the Vikings and the Anglo.

7: Reflections of Beckett - [PDF Document]
The years since , Samuel Beckett's centenary, have seen an outpouring of scholarship. This particular collection
contains wonderful essays by some leading Beckett scholars, taken from conferences at Trinity College Dublin,
Beckett's alma mater, and the annual Samuel Beckett Lecture Series.

8: Reflections on Beckett : Dennis Kennedy :
Reflections on Beckett by Dennis Kennedy, , available at Book Depository with free delivery worldwide.

9: Heuer Publishing - REFLECTIONS ON BECKETT
Reflections on Adorno on Beckett One of the benefits of moving to Dublin from Portsmouth, where I lived and worked for
nearly forty years, is the accessibility of top class theatre.
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