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1: Sentimental novel - Wikipedia
The sentimental novel or the novel of sensibility is an 18th-century literary genre which celebrates the emotional and
intellectual concepts of sentiment, sentimentalism, and sensibility.

William Ernest Henley Date: It is many years since Richardson fell into desuetude; it is many years since he
became the novelist not of the world at large but of that inconsiderable section of the world which is interested
in literature. Gilbert his morality appears not merely questionable but coarse and improper and repulsive.
While he lived he was adored: Johnson revered him--Johnson and Colley Gibber; Diderot ranked him with
Moses and Homer; to Balzac and Musset and George Sand he was the greatest novelist of all time; Rousseau
imitated him; Macaulay wrote and talked of him with an enthusiasm that would have sat becomingly on Lady
Bradshaigh herself. But all that is over. Not even the emasculation to which the late Mr. Dallas was pleased to
subject his Clarissa could make that Clarissa at all popular; not all the allusions of all the leader-writers of a
leader-writing age have been able to persuade the public to renew its interest in the works and ways of
Grandison the august and the lovely and high-souled Harriet Byron. Richardson has to be not skimmed but
studied; not sucked like an orange, nor swallowed like a lollipop, but attacked secundum artem like a dinner of
many courses and wines. Once inside the vast and solid labyrinth of his intrigue, you must hold fast to the clue
which you have caught up on entering, or the adventure proves impossible, and you emerge from his precincts
defeated and disgraced. And by us children of Mudie, to whom a novel must be either a solemn
brandy-and-soda or as it were a garrulous and vapid afternoon tea, adventures of that moment are not often
attempted. In these days it is hardly less difficult to understand the popularity of this masterpiece of specious
immodesty than to speak or think of it with patience. That it was once thought moral is as wonderful as that it
was once found readable. What is more easily apprehended is the contempt of Henry Fielding--is the justice of
that ridicule he was moved to visit it withal. To him, a scholar and a gentleman and a man of the world,
Pamela was a new-fangled blend of sentimental priggishness and prurient unreality. To him the pretensions to
virtue and consideration of the vulgar little hussy whom Richardson selected for his heroine were certainly not
less preposterous than the titles to life and actuality of the wooden libertine whom Richardson put forth as his
hero. He was artist enough to know that the book was ignoble as literature and absolutely false as fact; he was
moralist enough to see that its teachings were the reverse of elevating and improving; and he uttered his
conclusions more suo in one of the best and healthiest books in English literature. This, indeed, is the only
merit of which the history of Miss Andrews can well be accused: There are few more tedious or more
unpleasant experiences than Pamela; or, Virtue Rewarded. But you have but to remember that without it the
race might never have heard of Fanny and Joseph, of the fair Slipslop and the ingenuous Didapper, of Parson
Trulliber and immortal Abraham Adams, to be reconciled to its existence and the fact of its old-world fame.
Nay, more, to remember its ingenious author with something of gratitude and esteem. Nor is this the only
charge that can be made and sustained against our poet. It is also to be noted in his disparagement that he is
the author of Sir Charles Grandison, and that Sir Charles Grandison, epic of the polite virtues, is deadly dull.
He is an ideal, but so very, very tame that it is hard to justify his existence. He is too perfect to be of the
slightest moral use to anybody. He has everything he wants, so that he has no temptation to be wicked; he is
incapable of immorality, so that he is easily quit of all inducements to be vicious; he has no passions, so that
he is superior to every sort of spiritual contest; he is monstrous clever, so that he has made up his mind about
everything knowable and unknowable; he is excessively virtuous so that he has made it up in the right
direction. He is, as Mr. Leslie Stephen remarks, a tedious commentary on the truth of Mrs. He is only a pattern
creature, because he has neither need nor opportunity, neither longing nor capacity, to be anything else. In real
life such faultless monsters are impossible: In fiction they are possible enough, and--what is more to the
purpose--they are of necessity extravagantly dull. This is what is the matter with Sir Charles. He is dull, and he
effuses dulness. By dint of being uninteresting himself he makes his surroundings uninteresting. In the record
of his adventures and experiences there is enough of wit and character and invention to make the fortune of a
score or more of such novels as the public of these degenerate days would hail with enthusiasm. But his
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function is to vitiate them all. He is a bore of the first magnitude, and of his eminence in that capacity his
history is at once the monument and the proof. Miss Harlowe, for instance, is not always herself--is not always
the complete creation she affects to be: But on the other hand is there anything better than Lovelace in the
whole range of fiction? Take Lovelace in all or any of his moods--suppliant, intriguing, repentant, triumphant,
above all triumphant--and find his parallel if you can. Where, you ask, did the little printer of Salisbury
Court--who suggests to Mr. Lovelace is, if you except Don Quixote, the completest hero in fiction. He has wit,
humour, grace, brilliance, charm; he is a scoundrel and a ruffian, and he is a gentleman and a man; of his kind
and in his degree he has the right Shakespearean quality. Or take the Harlowe family: And Solmes and
Tomlinson, Belford and Brand and Hickman; and the infinite complexity of the intrigue; the wit, the pathos,
the invention; the knowledge of human nature; the faculty of dialogue--where save in Clarissa shall we find all
these? As for Miss Harlowe herself, all incomplete as she is she remains the Eve of fiction, the prototype of
the modern heroine, the common mother of all the self-contained, self-suffering, self-satisfied young persons
whose delicacies and repugnances, whose independence of mind and body, whose airs and ideas and
imaginings, are the stuff of the modern novel. With her begins a new ideal of womanhood; from her proceeds
a type unknown in fact and fiction until she came. When after outrage she declines to marry her destroyer, and
prefers death to the condonation of her dishonour, she strikes a note and assumes a position till then not
merely unrecognised but absolutely undiscovered. And this is perhaps her finest virtue as it is certainly her
greatest charm: That of itself would suffice to make Clarissa memorable; and that is the least of its merits.
Consider it from which point you will, the book remains a masterpiece, unique of its kind. It has been imitated
but it has never been equalled. Not the Great Pyramid itself is more solidly built nor more incapable of ruin.
Richardson If you like this book please share to your friends: There are two men in Tolstoi. He is a mystic and
he is also a realist. He is addicted to the practice of a pietism that for all its sincerity is nothing if not vague
and sentimental; and he is the most acute and dispassionate of observers, the most profound and earnest
student of character and emotion. These antitheses are both represented in his novels. He that has the book of
the Thousand Nights and a Night has Hachisch- made-words for life. Gallant, subtle, refined, intense,
humourous, obscene, here is the Arab intelligence drunk with conception. It is a vast extravaganza of passion
in action and picarooning farce and material splendour run mad. The amorous instinct and the instinct of
enjoyment, not tempered but heightened greatly by the strict ordinances of dogma, have leave to riot
uncontrolled. It is the old immortal story of Youth and Beauty and their coming together, but it is coloured
with the hard and brilliant.
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2: The best novels: No 4 â€“ Clarissa by Samuel Richardson () | Books | The Observer
Throughout the 18th century, those who extolled Samuel Richardson's novels as paragons of their form emphasized two
things: these texts inculcated virtue, and they staged exquisite scenes of feeling and distress.

Biography[ edit ] Richardson, one of nine children, was probably born in in Mackworth , Derbyshire, to
Samuel and Elizabeth Richardson. It is a fact not generally known that Richardson Some I told them, from my
reading, as true; others from my head, as mere invention; of which they would be most fond, and often were
affected by them. One of them particularly, I remember, was for putting me to write a history, as he called it,
on the model of Tommy Pots; I now forget what it was, only that it was of a servant-man preferred by a fine
young lady for his goodness to a lord, who was a libertine. All of my stories carried with them, I am bold to
say, a useful moral. But this opportunity did little more for me, at so tender an age, than point, as I may say, or
lead my enquiries, as I grew up, into the knowledge of female heart. I stole from the hours of rest and
relaxation, my reading times for improvement of my mind; and, being engaged in correspondence with a
gentleman, greatly my superior in degree, and of ample fortune, who, had he lived, intended high things for
me; these were all the opportunities I had in my apprenticeship to carry it on. But this little incident I may
mention; I took care that even my candle was of my own purchasing, that I might not, in the most trifling
instance, make my master a sufferer and who use to call me the pillar of his house and not to disable myself by
watching or sitting-up, to perform my duty to him in the day time. When the gentleman died a few years later,
Richardson lost a potential patron, which delayed his ability to pursue his own writing career. The match was
"prompted mainly by prudential considerations", although Richardson would claim later that there was a
strong love-affair between Martha and him. This was a Jacobite political paper which attacked the government
and was soon censored for printing "common libels". Soon after William, their fourth child, died, Martha died
on 25 January Their youngest son, Samuel, was to live past his mother for a year longer, but succumbed to
illness in After his final son died, Richardson attempted to move on with his life; he married Elizabeth Leake,
and the two moved into another house on Blue Ball Court. However, Elizabeth and his daughter were not the
only ones living with him because Richardson allowed five of his apprentices to lodge in his home. National
Portrait Gallery , Westminster , England. In , Richardson was granted a contract with the House of Commons ,
with help from Onslow, to print the Journals of the House. Coloured Engraving by Miss Highmore. Work
continued to improve, and Richardson printed the Daily Journal between and , and the Daily Gazetteer in
Richardson explained the origins of the work: Little did I think, at first, of making one, much less two volumes
of it I thought the story, if written in an easy and natural manner, suitably to the simplicity of it, might possibly
introduce a new species of writing, that might possibly turn young people into a course of reading different
from the pomp and parade of romance-writing, and dismissing the improbable and marvellous, with which
novels generally abound, might tend to promote the cause of religion and virtue. Directing not only the
requisite Style and Forms to be observed in writing Familiar Letters; but how to think and act justly and
prudently, in the common Concerns of Human Life. What contentions, what disputes have I involved myself
in with my poor Clarissa through my own diffidence, and for want of a will! I wish I had never consulted
anybody but Dr. Young, who so kindly vouchsafed me his ear, and sometimes his opinion. He filled his few
further years with smaller works for his friends until , when Richardson started helping Sarah Fielding and her
friend Jane Collier to write novels. Eight crouded into Seven, by a smaller Type. The author keeps up the
character of every person in all places; and as to the maner [sic] of its ending, I like it better than if it had
terminated in more happy consequences. Schemes of mass rape would be legitimate as long as Richardson
emphasized the negative aspects of his character at the same time. Donnellan, and the novel was being
finalized in the middle of Richardson was seized on Sunday evening with a most severe paralytic stroke It sits
pleasantly upon my mind, that the last morning we spent together was particularly friendly, and quiet, and
comfortable. It was the 28th of May â€” he looked then so well! One has long apprehended some stroke of this
kind; the disease made its gradual approaches by that heaviness which clouded the cheerfulness of his
conversation, that used to be so lively and so instructive; by the increased tremblings which unfitted that hand
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so peculiarly formed to guide the pen; and by, perhaps, the querulousness of temper, most certainly not natural
to so sweet and so enlarged a mind, which you and I have lately lamented, as making his family at times not so
comfortable as his principles, his study, and his delight to diffuse happiness, wherever he could, would
otherwise have done [3]: Shares in Pamela, sold in sixteenths, went for 18 pounds each.
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3: Sentimental novel - Oxford Reference
Virtue in Distress: Studies in the Novel of Sentiment from Richardson to Sade [R. F. Brissenden] on
www.enganchecubano.com *FREE* shipping on qualifying offers. forgotten works of literature generally deserve their
fate.

To Samuel Johnson, it was simply "the first book in the world for the knowledge it displays of the human
heart". Most critics agree that it is one of the greatest European novels whose influence casts a long shadow. I
first read Clarissa, in France, in a gold-tooled library edition of many volumes. In the house where I was
staying there was nothing else to read in English; I picked it up quite ignorant of its reputation and importance.
Clarissa is a tragic heroine, pressured by her unscrupulous nouveau-riche family to marry a wealthy man she
detests. All too human in her capacity for self-deception in matters of sex, she finds his charm impossible to
resist. Clarissa Harlowe also sets the gold standard for English fictional heroines. She is beautiful, intelligent,
high-principled, resolute and proud, with deep humanity. A Marxist critic would also point out that she is
profoundly middle class. Her tragedy is to become the victim of a man who will imprison, drug and ultimately
rape her. Lovelace is equally divided. His letters â€” "I love to write to the moment", he says â€” are brilliant.
But his behaviour is villainous. Modern readers will find his treatment of Clarissa unbearably cruel. By a neat
conjunction, this "history of a young lady" was joined the following year by "the history of In the space of just
one year, English fiction had come of age. For a century and more, English writers would essentially explore
imaginative terrain mapped out by Richardson and Fielding, the co-founders of the modern novel. Note on the
text: Richardson was well known in midth-century London as a leading master printer with a good business in
Salisbury Square, just off Fleet Street. He began circulating his new manuscript among friends as early as ,
and published the first edition in two volumes on 1 December , printed on the presses of his own shop. The
title page, according to current conventions, announced that Clarissa was "published by the editor of Pamela",
and made no reference to Richardson. As an inveterate reviser, but "a poor pruner", he continued to tinker with
the text. A second edition appeared in , then a fully revised version in , and finally a fourth edition in , which
is usually the basis for modern editions. Three other books by Richardson:
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49 Richardson's use of sentiment reveals that pathetic scenes are most necessary in a culture unconverted to the
"ethics of benevolence" and unwilling to believe in the possibility of "good nature"; sentimental novels like Clarissa
intervene into this Mandevillian culture by moving readers to believe the otherwise unprovable.

Previous Next Index The best novels: To Samuel Johnson, it was simply "the first book in the world for the
knowledge it displays of the human heart". Most critics agree that it is one of the greatest European novels,
whose influence casts a long shadow. I first read Clarissa, in France, in a gold-tooled library edition of many
volumes. In the house where I was staying there was nothing else to read in English; I picked it up quite
ignorant of its reputation and importance. Clarissa is a tragic heroine, pressured by her unscrupulous
nouveau-riche family to marry a wealthy man she detests. All too human in her capacity for self-deception in
matters of sex, she finds his charm impossible to resist. Clarissa Harlowe also sets the gold standard for
English fictional heroines. She is beautiful, intelligent, high-principled, resolute and proud, with deep
humanity. A Marxist critic would also point out that she is profoundly middle-class. Her tragedy is to become
the victim of a man who will imprison, drug and ultimately rape her. Lovelace is equally divided. His letters
â€” "I love to write to the moment," he says â€” are brilliant. But his behaviour is villainous. Modern readers
will find his treatment of Clarissa unbearably cruel. English fiction had come of age. For a century and more,
English writers would essentially explore imaginative terrain mapped out by Richardson and Fielding, the
co-founders of the modern novel. Note on the Text: Richardson was well-known in midth-century London as a
leading master printer with a good business in Salisbury Square, just off Fleet Street. He began circulating his
new manuscript among friends as early as , and published the first edition in two volumes on 1 December ,
printed on the presses of his own shop. The title page, according to current conventions, announced that
Clarissa was "published by the editor of Pamela", and made no reference to Richardson. As an inveterate
reviser, but "a poor pruner", he continued to tinker with the text. A second edition appeared in , then a fully
revised version in , and finally a fourth edition in , which is usually the basis for modern editions. Which of
the following would you put in your top list?
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Kenneth Grose; Samuel Richardson: The Triumph of Craft; Virtue in Distress: Studies in the Novel of Sentiment from
Richardson to Sade; Yesterday's Woman: Domestic Realism in the English Novel; Thackeray at Work; The English
Novel in the Nineteenth Century: Essays in the Literary Mediation of Human Values, English: Journal of the English.

Philosophical influences[ edit ] Sentimentalism in philosophy and sentimentalism in literature are sometimes
hard to distinguish. As a result, it is common to observe both philosophical and literary movements
simultaneously. Philosophically, sentimentalism was often contrasted to rationalism. While 18th-century
rationalism corresponded itself with the development of the analytic mind as the basis for acquiring truth,
sentimentalism hinged upon an intrinsic human capacity to feel and how this leads to truth. For the
sentimentalist this capacity was most important in morality moral sense theory. Sentimentalists contended that
where the rationalists believed morality was founded upon analytic principles i. Therefore, one could not
obtain a sound moral theory. However, by developing the moral sensibility and fine tuning the capacity to feel,
a person could access a sound moral theory by building from an intrinsic human nature, which each person
possessed. Sentimentalists were, thus, often seen as relating to the schools of humanism and empirical ethical
intuitionism. Characteristics[ edit ] Sentimentalism asserted that over-shown feeling was not a weakness but
rather showed one to be a moral person. Arising from religiously motivated empathy, it expanded to the other
perceptions - for example, sensual love was no longer understood as a destructive passion Vanitas but rather as
a basis of social institutions, as it was for Antoine Houdar de la Motte. The " Lesesucht " re-evaluated what
was permitted literature, and the novel as a type of literature as versus drama. Around the middle of the
century, sentimentalism set "untouched" nature against courtly civilization, as in the works of Jean Jacques
Rousseau. The literary work often featured scenes of distress and tenderness, and the plot was arranged to
advance emotions rather than action. The result was a valorization of "fine feeling," displaying the characters
as a model for refined, moral and emotional effect. Sentimentalism in literature was also often used as a
medium through which authors could promote their own agendasâ€”imploring readers to empathize with the
problems they are dealing with in their books. There is a scene early in the novel where Yorick meets a monk
and refuses "to give him a single sous [a penny]. Rationally, he disregards his sentimental obligation because
"there is no regular reasoning upon the ebbs and flows of our humours" 6 [i. While he argues against the
authority of sense, ultimately this sense creates discontent in his conscience. Accordingly, Yorick has
"behaved very ill" 7. He has complied with his rational maxim, the justified action of his "great claims"
argument 6. Yet he senses from the conscience of his sentimental nature that he has done wrong.
Empfindsamkeit[ edit ] In continental Europe, one aspect of sentimentalism was Empfindsamkeit. The
sensitive style German: The origin of sentimentalism in this context was chiefly religious, with the
emotionally coloured texts for the oratorios of Johann Sebastian Bach stream being typical examples.
Empfindsamkeit is also known as secularized pietism because it frequently came with moralizing content that
had increasingly broken free of church and religious ties. An important theorist of the movement was Jean
Baptiste Dubos. His word "empfindsam" or "sensitive" was a neologism that then became attached to Gotthold
Ephraim Lessing and the whole literary period. In popular literature, Empfindsamkeit was a common genre
that continued into the 19th Century, and was found in serialised novels in periodicals such as Gartenlaube.
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6: English Literature: Richardson's Contribution to Novel
The book is divided into two sections, the first being "sentimentalism and the novel of sentiment", where he closely
examines the vocabulary of sentimentalism, and also considers the relationship between sentimental literature and
contemporary speculation in philosophy, science (especially medicine), and political and moral thought.

Table of Contents Context Born in in Mackworth, Derbyshire, Samuel Richardson was the son of a carpenter
and had little formal education. Although his parents hoped he would enter the priesthood, financial troubles
forced him to find paid work in the printing business. Richardson joined the trade as an apprentice in , and set
up his own printing shop thirteen years later. Around this time, coffeehouses were becoming popular, and they
served as places where men of different professions gathered to read, talk, and argue. Some historians have
located the rise of a democratic public sphere in these coffeehouses and in the periodicals that were read in
them. Richardson married in and, after the deaths of five children, lost his wife ten years later. In , he
remarried and had four surviving children with his second wife. According to Richardson, Pamela was a new
form of fiction writing altogether, an exercise in instruction through entertainment. The novel was an instant
sensation. Its moral precepts formed the themes of church sermons as well as newspaper debates, while its plot
and characters inspired musical adaptations, continuations, operas, and even waxworks. Following this
success, Richardson undertook a more ambitious project when he began Clarissa. While almost all of the
letters in Pamela are written by Pamela, there are four principal writers in Clarissa, resulting in a more
complex plot as well as a much longer novel. Richardson also set out to raise the social level of his story.
Instead of the voice of a spunky servant girl, he adopts the language of the upper classes and sprinkles the
novel with members of the peerage. He takes his goal of moralizing through entertainment further than he had
in Pamela, writing a story that is less of a conduct book and more of a Christian parable. The rise of the
mercantile class of the eighteenth century contributed to increased reading among women and servants, who
tended to favor novels more than men did. Novels had a bad reputation at the beginning of the century; they
were considered feminine ephemera, silly if not dangerous. The novel won much admiration, but Richardson
was disappointed with some aspects of its reception. Before the last volumes were published readers besieged
him with letters begging for a happy ending, and after Richardson stuck to his tragic plan, at least one woman,
Lady Bradshaigh, wrote a replacement ending. Some readers thought Clarissa was too prudish; others, that she
was a tease. Worst of all, readers adored Lovelace, the villainous rake. This book was admired by such readers
as Jane Austen, but it has proved much less influential over time than either Pamela or Clarissa. Richardson
died in in London, leaving a bold mark on the British novel and on European culture as well.
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Get this from a library! Virtue in distress: studies in the novel of sentiment from Richardson to Sade. [R F Brissenden].

Plot summary[ edit ] Clarissa Harlowe, the tragic heroine of Clarissa, is a beautiful and virtuous young lady
whose family has become wealthy only recently and now desires to become part of the aristocracy. The family
agrees and attempts to force Clarissa to marry Solmes, whom she finds physically disgusting as well as
boorish. Desperate to remain free, she begins a correspondence with Lovelace. Frightened of the possible
aftermath, Clarissa leaves with Lovelace but becomes his prisoner for many months. She is kept at many
lodgings and even a brothel , where the women are disguised as high-class ladies by Lovelace. She refuses to
marry him on many occasions, longing to live by herself in peace. She eventually runs away but Lovelace
finds her and tricks her into returning to the brothel. He believes if she loses her virtue , she will be forced to
marry him on any terms. As he is more and more impressed by Clarissa, he finds it difficult to believe that
virtuous women do not exist. The pressure he finds himself under, combined with his growing passion for
Clarissa, drives him to extremes and eventually he rapes her by drugging her. Through this action, he believes
that Clarissa must accept and marry him. It is suspected that Mrs. Sinclair the brothel manager and the other
prostitutes assist Lovelace during the rape. Eventually, Clarissa manages to escape from the brothel but
Lovelace finds her and by deception manages to get her back to the brothel. She escapes a second time, is
jailed for a few days following a charge by the brothel owner for unpaid bills, is released and finds sanctuary
with a shopkeeper and his wife. She lives in constant fear of again being accosted by Lovelace who, through
one of his close associates and also a libertine â€” John Belford â€” as well as through his own family
members, continues to offer her marriage, to which she is determined not to accede. She becomes dangerously
ill due to the mental duress. As her illness progresses, she and John Belford become friends and she appoints
him the executor of her will. She is dying and is determined to accept it and proceeds to get all her affairs in
order. Belford is amazed at the way Clarissa handles her approaching death and laments what Lovelace has
done. In one of the many letters sent to Lovelace, he writes "if the divine Clarissa asks me to slit thy throat,
Lovelace, I shall do it in an instance. Morden, Clarissa dies in the full consciousness of her virtue and trusting
in a better life after death. Lovelace departs for Europe, and his correspondence with his friend Belford
continues. During their correspondence, Lovelace learns that Col. Morden has suggested he might seek
Lovelace and demand satisfaction on behalf of his cousin. He responds that he is not able to accept threats
against himself and arranges an encounter with Col. They meet in Munich and arrange a duel. The duel takes
place, both are injured, Morden slightly, but Lovelace dies of his injuries the following day. Before dying he
says "let this expiate! The story ends with an account of the fate of the other characters. Characters[ edit ]
Major Characters: The title character of the novel. Clarissa is a young and virtuous woman who ends up
falling victim to Robert Lovelace after he convinces her to run away with him and ends up raping her. Feeling
as though she has entirely lost the will to live after losing her virtue, Clarissa prepares herself for death. The
villain of the story and pursuer of Clarissa. Lovelace is seen as a vile and selfish character who refuses to stop
lusting after Clarissa until he gets what he wants. A close friend of Mr. Lovelace who he writes to during the
course of the story. However, as the story progresses, he slowly begins to side with Clarissa instead of Mr. A
man of fortune, closely related to the Harlowe family Mrs. The mother of Miss Howe Mr. A young clergyman
Lord M.: Half-sister of Lord M. Niece of Lord M. Libertine, gentleman, companion of Mr. The assumed
named of a pander that aids Mr. A widowed gentlewoman , keeping a lodging-house at Hampstead Miss
Rawlins: A notable young gentlewoman in Hampstead Mrs. A lively widow in Hampstead Mrs. The pretended
name of a private brothel keeper in London Sally Martin: Assistant of, and partner with, Mrs.
8: Richardson: Sentiment and the Construction of Femininity - Oxford Scholarship
Samuel Richardson's Clarissa comes fourth in our list of the best novels written in English. Clarissa, the longest novel in
the you must read him for the sentiment." The genius of.
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9: SparkNotes: Clarissa: Context
Thus Richardson illustrates the distinction that one eighteenth-century writer drew between "physical crying" and "moral
weeping": the former is merely "the mechanism of the body" while the latter is the body's involvement in and expression
of "such real sentiments of the mind, and feeling of the heart, as do honour to human nature" (quoted in.
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