RUSHDIE HAROUN AND THE SEA OF STORIES pdf
1: TÃ©lÃ©charger Haroun and the Sea of Stories Pdf - www.enganchecubano.com
Haroun and the Sea of Stories is a children's book by Salman Rushdie. It was Rushdie's fifth novel after The Satanic
Verses. It is a phantasmagorical story that begins in a city so old and ruinous that it has forgotten its name.

Haroun and the Sea of Stories 18 By: A few moments later Haroun saw huge clumps of vegetation flying into
the air, as Mali got to work. The creatures who lived in this weed-jungle rushed out in alarm: Bit of pest
control. Have a channel ready in no time. When the channel was clear, Haroun directed Butt the Hoopoe to
enter. Mali was nowhere to be seen. It was a narrow channel, with roots and weeds still floating on the surface
â€¦ and they were deep inside the heart of the weed-jungle when the second catastrophe occurred. Haroun
heard a faint, hissing sound, and an instant later saw something enormous being thrown in their
directionâ€”something that looked like a colossal net, a net that had been spun out of the darkness itself. It fell
over them, and held them tight. Struggle is useless; the more you fight, the harder it grips. Our goose, I regret
to inform, is cooked. Their captors, whose shadowy shapes Haroun started to be able to make out as his eyes
became accustomed to the darkness, were drawing the Web along by invisible but powerful super-strings of
some sort. Forward to what, though? Butt the Hoopoe was in an equally cheerless state of mind. There he sits
at the heart of darknessâ€”at the bottom of a black hole, so they sayâ€”and he eats light, eats it, raw with his
bare hands, and lets none of it escape. That black hole, for example: I was thinking about that, and you just
pinched it and then let it frighten you. Honestly, Hoopoe, pull yourself together. Look at the Ocean, look at it!
The oldest stories ever made, and look at them now. We let them rot, we abandoned them, long before this
poisoning. We lost touch with our beginnings, with our roots, our Wellspring, our Source. Boring, we said, not
in demand, surplus to requirements. And now, look, just look! No colour, no life, no nothing. But of the
Floating Gardener there was still no trace. Haroun was impressed, in a horrified way. The Floating Gardener
had actually been walking over the surface of this concentrated poison. He was a tough old creature, but could
he withstand its acid-like power? Haroun had an awful mental image of Mali sinking slowly into the Ocean,
where with a fizz and a hiss and a burble and a gurgle â€¦ he shook his head. No time for such negative
thoughts now. The Web of Night was pulled away, and as the faint twilight returned Haroun saw that they had
reached a large clearing in the weed-jungle. Just a short distance away was what looked like a wall of night.
There was still no sign of Mali, and Haroun continued to fear the worst. A party of thirteen Chupwalas had
surrounded Butt the Hoopoe, and pointed menacing-looking weapons at Iff and Haroun. They all had the same
strange reversed eyes, with white pupils instead of black ones, bland grey irises instead of coloured ones, and
blackness where the whites should have been, which Haroun had first seen on the face of Mudra. But a dark
horse, as is well known, is unreliable, and not to be trusted. He had just seen that the wall of night, which he
had thought to be the beginning of the Perpetual Darkness, was no such thing. It was in fact a colossal ship, a
vast ark-like vessel standing at anchor in the clearing. The Chupwalas brought them to the foot of one such
gangway, and here Haroun and Iff had to leave Butt the Hoopoe behind and begin the long climb to the deck.
From the head cavity they removed a small, dully gleaming metal box, emitting, as they did so, a series of
short, satisfied hisses. And then they simply left Butt the Hoopoe floating there, its circuits disconnected, its
memory cells and command module removed. It looked like a broken toy. Also By Salman Rushdie.
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Haroun, a year-old boy, sets out on an adventure to restore the poisoned source of the sea of stories. On the way, he
encounters many foes, all intent on draining the sea of all its storytelling powers.

It has the powerful mythical feel of traditional fairy tales, with plenty of nods to classics, and a political
undercurrent that tells of the time he wrote it. It would be perfect to read to a child of around 7 to 10, over a
couple of weeks twelve equal chapters , but as a solo adult, I enjoyed the wistfulness of a childish read,
coupled with something much more profound. His son, Zafar, was 10 or In that context, the dedication is
heartbreaking: All our dream-worlds may come true. Fairy lands are fearsome too. As I wander far from view
Read, and bring me home to you. Story The key message is the power and importance of stories, even if, or
particularly because, they are not true. You see the link to the fatwa? Haroun is the son of a great storyteller
who loses the power of storytelling. The story is a quest to turn on the storywater tap. It is set in an "other"
world, with a child as the hero. If this were an adult novel, it would be classed as magic realism. It has an
old-fashioned and Indian feel, but also features robotic birds and passing mention of aliens, UFOs and moons.
There is a clear message about the right to speak. The arch-enemy of all stories is also the arch-enemy of
language itself - to the extent his followers have their lips stitched up. What could be a more powerful symbol
of censorship that the "Sign of the Zipped Lips"? Then surely it must be exercised to the full? The risk to those
in power is that "inside every single story Haroun realises that "Silence has its own grace and beauty just as
speech can be graceless and ugly Actions could be as noble as words. One of the problems Haroun encounters
is the deliberate poisoning of the storywaters by dark forces. Even a non-baddie has had some stories changed
to make him the hero. Who owns our heritage? Can we rewrite it? Literary links These ones I spotted there
may well be others. Unlike the politicians who want him to speak at their rallies. I was reminded of a short
story called "A Shocking Accident" in which a boy, on learning his father was killed by a falling pig, asks
what happened to the pig. See A Hunger Artist. One character asks Haroun "Why make a fuss about this
particular impossible thing? Pollution of the storywaters includes "an outbreak of talking helicopter anecdotes"
and Budgie the Little Helicopter was published the year before this. Untwisting twisted story streams.
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3: The Allegorical Defiance of Censorship in Rushdie's Haroun and the Sea of Stories
Haroun and the Sea of Stories study guide contains a biography of Salman Rushdie, literature essays, quiz questions,
major themes, characters, and a full summary and analysis. About Haroun and the Sea of Stories.

Since the issuing of the death sentence and the placing of a bounty on his allâ€”too-recognizable head,
Rushdie has lived in hiding, separated from his wife, the novelist Marianne Wiggins, and his son, Zafar, under
round-the-clock police protection. His situation has naturally attracted considerable attention worldwide: Less
newsworthy but no less noteworthy has been the support of people such as Bill Buford, editor of the English
literary magazine Granta, who have, with little fanfare, continued to publish the little Rushdie has managed to
write since going underground. Although he briefly surfaced for a handful of television interviews and,
unannounced, suddenly materialized at a London bookshop to sign copies of his novel, his fate remains
lamentably uncertain, as does that of The Satanic Verses, which, despite all the debate about freedom of
speech and freedom to publish, has not appeared in paperback and so has become as effectively censored in
the West as it has always been in countries such as Iran where its publication and distribution are banned. Set
in the country of Alifbay alphabet in a city so sad its people have forgotten its name, Haroun and the Sea of
Stories begins when Rashid Khalifa, a professional storyteller known to his admirers as the Ocean of Notions
and to his detractors as the Shah of Blah, returns home one day to discover that his sweet-voiced wife, Soraya,
has run off with their neighbor, Mr. Sengupta, a mousy clerk of facts and despiser of imagination. Sengupta,
demands to know what is the point of telling stories that are not even true. For Rashid as for Rushdie,
storytelling is both life and livelihood. Politicians pay him to speak at their rallies, knowing that the voters will
believe his stories but not their speeches. Or Ocean of the Streams of Story, , a complete set of which is
conveniently located aboard the houseboat, aptly named Arabian Nights Plus One, where Rashid and Haroun
are to spend the night. Guided by an Iff and riding a Butt Butt the Hoopoe, a mechanical bird , Haroun meets a
host of fabulous characters. His plan proceeds all too well until Haroun, realizing that the shadow world can
exist only in total darkness, uses the bottle of Wishwater Iff had given him and wishes that the moon Kahani
would turn on its axis and flood Chup with light. The Gup defeat of the Chups becomes a victory over
hostility and suspicion and for friendship and openness between neighbors. Back on Earth, however, the happy
endings continue. Haroun is impressed but still skeptical until his mother returns and he awakes a second time,
this time on his birthday, with gifts of clothing and a new clock, restored to time. The simplicity of Haroun
and the Sea of Stories thus proves deceptive, the mask of a richly woven narrative whose source cannot be
reduced to any single political act, personal grievance, or literary work. The range of reference is as wide as
the narrative is inventive and the verbal logic is playful. Realizing that such narrative turbulence may be
misread, narrowed into simplistic equations rather than understood in terms of complex relations, Rushdie
inscribes in his text a reading lesson. Haroun and the Guppees misread the strange and to them menacing
movements and coughed and garbled words of Murdra the Champion Chup Shadow Warrior, until the
multilingual Rashid realizes that Mudra is speaking rather eloquently in the language of gestureâ€”based, one
assumes, on that most graceful and complicated of all performing arts, Indian classical dance, in which the
dancer tells her story by means of eye movements, hand gestures, facial expressions, and the likeâ€”a rich
vocabulary of gesture, a grammar of fluid movement. Otherwise, the reader risks transmogrifying the fabulous
into the merely factual, the almost otherworldly beauty of Kashmir, etymologically Kache-Mer, the place that
hides the lake that is the sea of story, into Kosh-Mar, or nightmare. Sources for Further Study Booklist.
London Review of Books. XII, September 27, , p. Los Angeles Times Book Review. November 11, , p. New
Statesman and Society. III, September28, , p. XCV, November 11, , p. CXVI, November 5, , p. The Times
Literary Supplement. The Washington Post Book World. XX, November 4, , p.
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4: Haroun & The Sea Of Stories - Salman Rushdie
Haroun is the son of a storytellerâ€”"the Ocean of Notions, the famous Shah of Blah"â€”who's lost the gift of gab, and
the young boy gets involved in an epic battle to save the Sea of Stories, the source of every story ever told, from the
dark forces of Khattam-Shud, the master of silence.

Rushdie himself also appears allegorically in many characters of the book, namely Rashid, Princess Batcheat,
Prince Bolo, and even Haroun. With this allegorical approach, Rushdie proposes his own beliefs about his
situation and those responsible for censorship, while subtly poking fun at himself and his relation to the larger
picture. Ultimately, though, Rushdie writes the novel not so much with the importance of his own situation at
mind, as with the larger question of censorship. The Land of Gup takes care of the Sea of Stories with a rather
socialistic hand, while the Chupwala, under the leadership of Khattam-Shud, wish to poison the sea and even
remove language completely. Thus, those in the perpetual light propagate the stories and those in the perpetual
darkness, adversely, strive to destroy, or censor, them. Here, on the surface, Rushdie seems to propose a
purely polarized dispute between sides of complete good and complete evil, showing his displeasure with the
censorship he has faced. The author, though, includes other passages which blur the line between freedom of
speech and censorship, and blur the sides as well. Rushdie subtly gives both sides of the Kahani moon traits
which draw them closer to a median existence. The Guppees have decided, without consent from the
Chupwalas, that they will mechanically control the moon and subject the Chupwalas to permanent darkness.
Thus, Rushdie seems to proclaim that some level of censorship, or at least the underlying desire to control that
which one does not agree with, lies among just about everyone. Likewise, the Chupwala, apparently one
dimensional, fight among themselves during the final battle and, "Many Chupwalas threw in their lot with the
Guppees" Most, like Mudra, the Shadow Warrior, do not wish to remain eternally silent. Moreover, when
Rashid, Haroun, and the Guppees first encounter Mudra, the Shadow Warrior does attempt to speak to them.
Mudra communicates with the Language of Gesture and, as Haroun watches him, "The dance of the Shadow
Warrior showed him that silence had its own grace and beauty just as speech could be graceless and ugly "
Though the Chupwalas may communicate in different ways, Rushdie admits that their propositions are often
worthwhile and even beautiful. Both the Guppies and the Chupwalas share more than they admit, and a
misappropriated rage stands between their agreement: The sides concentrate too much on the belief that they
are absolutely different to attempt to learn anything from each other. Therefore, Rushdie does acknowledge his
own favor toward the side of the Guppees, and the freedom of speech, while admitting that the sides are not
entirely different and could learn from one another. Rushdie also comments upon the absurdity of the conflict
between the two sides as he writes of the battle between the Guppees and the Chupwalas: Rashid even says,
"Really, this is beginning to look like a war between buffoons" Rushdie gives both sides equally ridiculous,
clown-like appearances, mocking the battle between the censors and the free-speech activists. The Chupwalas,
or censors, wear the nosewarmers at all times, while the Guppees don them merely for the battle, but at the
time of the fight both sides appear equally silly. The fact that the Chupwalas wear the noses all the time
simply suggests that Rushdie does, still, favor the Guppees. Regardless, he asserts that even though he may
support one side over the other, the battle is ridiculous and pointless. At the same time, Rashid also remarks
that, "Neither army will even be able to see properly during the fight" , because of the disparity in the amount
of light each is used to. Thus, neither army in this censorship battle will ever see things in the exact same way,
but that is merely a product of their environments. Here, Rushdie suggests that certain differences between
groups are inherent and unavoidable. The actual fight, however, remains preposterous.
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5: Haroun and the Sea of Stories by Salman Rushdie
Salmon Rushdie first began orally composing the stories that comprise Haroun and the Sea of Stories while writing his
famous novel The Satanic Verses. During this time, Rushdie's nine-year-old son, Zafar, chastised his father for not
writing books that children could read.

Rashid is a storyteller, and Soraya loves to sing. Things take a turn for the worse when Soraya stops singing.
Sengupta, who is a weaselly clerk and always says disparaging things about stories and Rashid to Soraya. On
the first day of the rains, Haroun comes home from school to find that Soraya ran off with Mr. Sengupta at
exactly When Rashid noticed that the clocks had stopped moving, he smashed all the clocks in the house.
Several days later, Rashid is invited by a politico politician to travel to the Town of G and the Valley of K to
tell stories to help the politico win election. Rashid accepts and takes Haroun with him. When Rashid takes the
stage in the Town of G, he opens his mouth and all that comes out is, "ark ark ark. While Rashid is attempting
to buy their tickets, Haroun meets Mr. Butt, a mail coach driver who agrees to drive them to the Valley of K,
and to make a stop at the top of the mountains so that Rashid might enjoy the magnificent view of the sunset
over the Dull Lake. The drive is terrifying, as Mr. Butt drives very quickly. However, he gets Rashid to the
view in plenty of time. The politico himself, Mr. Buttoo, greets Haroun and Rashid in K. Buttoo leads them to
the edge of the Dull Lake and into a boat shaped like a swan, as Rashid and Haroun will be staying in a
houseboat. As they begin across the lake, Rashid is sad and Mr. Buttoo starts an argument, creating both
smelly mist and hot wind. Buttoo and Rashid argue, the weather gets worse and the boat begins to rock
dangerously. Haroun yells for everyone to be quiet and implores his father to think happy thoughts, and the
weather calms. When they reach the houseboat, Rashid bids Mr. Buttoo goodnight and he and Haroun head to
bed, Rashid on a bed shaped like a peacock and Haroun on one shaped like a turtle. Moments after Haroun
dozes off, he wakes to see a small man with a monkey wrench in the bathroom, muttering about a Story Tap.
Haroun sneaks out of bed and startles the man, who disappears and drops his wrench. Haroun grabs it and the
man reappears. He tells Haroun to contact the Walrus to resolve the issue, and when Haroun realizes that this
is an impossible task, he asks Iff to take him to see the Walrus. Iff agrees in exchange for getting back his
wrench, which is actually a Disconnecting Tool. Iff instructs Haroun to choose a tiny bird from his hand, and
Haroun selects the Hoopoe. Iff throws the tiny bird out the window and the Hoopoe grows to be the size of a
bed. Iff and Haroun jump on and begin the journey to the moon Kahani. On the way, Haroun is informed that
the Hoopoe is actually a machine and is called Butt. Butt instructs Iff to give Haroun a happy story to cheer
him up, and Haroun drinks the proffered story and finds himself in a Princess Rescue Story that has gone
horribly wrong. When Haroun wakes, he tells Iff and Butt what happened. A Page named Blabbermouth is
sent to escort Haroun to the royal quarters to meet his father. When he arrives, Rashid is telling his story to the
court. The court decides that they must go to war and send Blabbermouth to show Haroun to bed first.
Blabbermouth and Haroun head for the garden, where the Guppee Army has just finished arranging itself.
Haroun finds Rashid and Iff and the three board Butt the Hoopoe. Haroun is shocked at this talk, but Butt
explains to him the importance of free speech. The army reaches the dim shore of Chup and sets up camp. He
leads them to a clearing and points at a man with a painted face fighting his own shadow. Rashid realizes he
speaks Abhinaya, the gesture language, and that his name is Mudra. Mudra explains the situation in Chup,
most importantly that Khattam-Shud has learned to separate himself from his shadow and can be in two places
at once. Mudra then offers to help the Guppees defeat Khattam-Shud. As Haroun and his companions travel,
the water becomes cold and dark, and Goopy and Bagha can go no further. Iff, Butt, Haroun, and Mali soon
reach an overgrown forest. Mali disappears ahead to clear a path. Butt, Iff, and Haroun follow, but a group of
Chupwalas throw a Web of Night over them and draw them towards a massive ship. The Chupwalas, which
look like clerks, tie Butt to a gangway, remove his brain box, and then herd Iff and Haroun up the gangway.
When they reach the deck, Khattam-Shud comes out to greet them. He tells Haroun that worlds are for
controlling, and since stories cannot be controlled, he must kill them. After sinking deep enough to see the
beauty of the Wellspring, Haroun realizes how to win. Haroun swallows the wishwater he still had in his
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pocket and wishes for Kahani to rotate. After 11 minutes, his wish comes true. The sun melts the ship and the
Chupwalas, which are all shadows. Iff and Mali make it safely off the ship. Meanwhile in Chup City, a
Chupwala messenger sent to the Guppee commanders offers them a juggling show, but adds a bomb to the
many objects. Blabbermouth seizes the bomb and throws it far away, but is revealed to be female in the
process. This angers Bolo, and after he and Blabbermouth fight, Mudra offers to employ Blabbermouth. The
battle between the Guppees and the Chupwalas is an easy one, as the Guppees are united by their trust in each
other and the Chupwalas end up fighting their shadows. The army enters Chup City victorious to look for
Batcheat when the ground begins to shake and the moon rotates. The giant ice sculpture of Bezaban falls and
crushes Khattam-Shud. Batcheat and Bolo are married that day, but an Egghead finds Haroun at the festivities
and instructs him to report to the Walrus. Haroun attempts to get Iff and Mali to vouch for him, but they
refuse. The Walrus offers Haroun a happy ending in thanks, and Haroun asks that it be a happy ending for
himself as well as his sad city. Haroun and Rashid fly back to Alfibay on Butt and wake the next morning to
find an impatient Mr. When Rashid takes the stage to tell his story for Mr. Buttoo, he tells of their adventure
on Kahani. The audience boos Mr. The clock is working, and he declares that time is moving again. Cite This
Page Choose citation style: Retrieved November 14,
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6: Haroun and the Sea of Stories: Adaptations - Salman Rushdie
Moments after Haroun dozes off, he wakes to see a small man with a monkey wrench in the bathroom, muttering about
a Story Tap. Haroun sneaks out of bed and startles the man, who disappears and drops his wrench.

Despite the absurdity of Kahani, it does possess its own logic in that to be a "story moon," it must contain the
absurd elements of the stories it holds. Breaking his serious tone, he then says that this is all gossip at this
point because no Guppees have been to the Land of Chup in generations. Chup lies across the Twilight Strip
into the Perpetual Night. Butt ends the conversation in favor of paying attention to traffic in the ocean. Notice
also that in this explanation the controlled rotation of the moonâ€”a form of censorship and an assertion of
powerâ€”is normalized and accepted. Haroun begins to briefly consider the wisdom of the situation, but this
situation will later allow for greater exploration of how balance plays out through the extreme and absurd
measures both Chup and Gup must take to make life livable on their respective halves of the moon. Active
Themes Haroun has many questions about life on Kahani, but finds his attention diverted by the numerous
mechanical flying birds all rushing the same direction, with Water Genies on their backs. Iff says that
something serious has happened, as everyone is being called back to base, making a jab at Haroun about
stealing his Disconnecting Tool. Iff replies that this Gardener is talkative, for a gardener. Haroun introduces
himself, and the Gardener introduces himself as Mali. When Iff asks, Mali says that the pollution in the Ocean
is lethal, spreading rapidly, and will take years to clean up, although the source is still unknown. Hearing more
voices, Haroun looks down into the Ocean and sees two triangular Angel Fish, big as sharks with dozens of
mouths all over, sucking in Story Streams and spitting them out again. To express this union, they speak in
rhyme with their partners. Haroun, noticing that these fish seem unwell, inquires about their health, and the
Plentimaw Fish reply that the Ocean is starting to hurt, and that their names are Bagha and Goopy. The job of
the Plentimaw Fish harkens back to Mr. Active Themes Iff tells Haroun that Plentimaw Fish swallow stories,
and in their bellies, the stories mix and then new stories are spat back out. Goopy and Bagha offer one more
couplet, saying that things are worst in the Old Zone. Iff is aghast and explains to Haroun that the Old Zone is
in the southernmost region of Kahani, and the ancient stories flow there but are no longer in high demand.
Butt interrupts, telling its passengers that Gup City is ahead. The fact that the fabled Source of Stories exists in
the same place as the ancient stories again reinforces the value of all stories, even old and seemingly tired
ones. Taken with the job of the Plentimaw Fishes, Rushdie creates a system in which the ancient stories
necessarily play into the creation of new ones. Active Themes Gup City is built on an archipelago of small
islands, crossed with waterways. The waterways are filled with worried looking Guppees heading towards the
Lagoon, which separates the islands from the mainland. On the mainland stand the three most important
buildings of Gup: Haroun notices a number of very thin Guppees wearing rectangular garments covered in
writing, whom Iff explains are the Pages of Gup, or the army, which is organized into Chapters and Volumes
and led by a Title. He points out General Kitab, the leader of the "library. Kitab means "book," which creates
another layer of meaning to reinforce the relationship. Active Themes Iff gestures to the balcony of the palace,
pointing out General Kitab, a court Speaker, King Chattergy looking tragic , a worked up young man that Iff
says is Prince Bolo, and a bald man with an insignificant moustache. Haroun whispers to Iff that the bald man
reminds him of Mr. Buttoo, and then asks who the man is. Other bald men turn to look at Haroun with disdain,
and they tell him that they are the Eggheads, and the man on the balcony is the Walrus. Haroun has
preconceived ideas about what a man as powerful as the Walrus should look like, and those ideas do not come
to fruition in this situation. This will happen several times throughout the novel as it explores both its own
texture and storytelling conventions, such as what a powerful person or a villain should look like. Note also
that the Walrusâ€”the rather disappointing bureaucratâ€”is here conflated with Mr. Active Themes King
Chattergy raises his hand to silence the crowd, attempts to speak, and finds he cannot. Prince Bolo instead
bursts into speech, saying that the servants of the Cultmaster have seized Princess Batcheat. King Chattergy,
despite his name, is unable to form language in his sadness. Bolo comes from the Hindustani imperative "to
speak," which he does with frequency but without much consequence, nuance, or thought. Active Themes The
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Walrus tells the Guppees that they need to act quickly, as the poison is spreading swiftly through the Ocean,
and the crowd shouts "Save the Ocean! Finally they shout "For Batcheat and the Ocean! The conflict of the
relative importance of the two issues will provide humor throughout the novel, and we see that the Guppee
crowd is willing to go along with both issues. Haroun refuses, and Iff offers him chocolate. Suddenly, a small
commotion breaks out on the palace balcony, and General Kitab emerges from inside to announce that patrols
from the Twilight Strip had arrested a suspicious stranger. Bolo shouts that he will question the stranger
himself, and General Kitab looks somewhat embarrassed by the idea. A group of Pages lead a man in a
nightshirt onto the balcony, and Haroun drops his chocolate when he sees that the man is his father, Rashid
Khalifa. We again see the kind of person Bolo is perhaps a parody of the heartbroken Rashid. About Guppees
and Chupwalas. Retrieved November 14,
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7: Haroun and the Sea of Stories by Salman Rushdie | www.enganchecubano.com
Haroun and the Sea of Stories begins as a young boy, Haroun Khalifa, lives with his parents, Rashid and Soraya.
Rashid is a famous storyteller. Rashid is a famous storyteller. However, his mother is soon enticed to leave home by
their neighbor Mr. Sengupta.

On the way, he encounters many foes, all intent on draining the sea of all its storytelling powers. It has the
powerful mythical feel of traditional fairy tales, with plenty of nods to classics, and a political undercurrent
that tells of the time he wrote it. It would be perfect to read to a child of around 7 to 10, over a couple of
weeks twelve equal chapters , but as a solo adult, I enjoyed the wistfulness of a childish read, coupled with
something much more profound. His son, Zafar, was 10 or In that context, the dedication is heartbreaking: All
our dream-worlds may come true. Fairy lands are fearsome too. As I wander far from view Read, and bring
me home to you. Story The key message is the power and importance of stories, even if, or particularly
because, they are not true. You see the link to the fatwa? Haroun is the son of a great storyteller who loses the
power of storytelling. The story is a quest to turn on the storywater tap. It is set in an "other" world, with a
child as the hero. If this were an adult novel, it would be classed as magic realism. It has an old-fashioned and
Indian feel, but also features robotic birds and passing mention of aliens, UFOs and moons. There is a clear
message about the right to speak. The arch-enemy of all stories is also the arch-enemy of language itself - to
the extent his followers have their lips stitched up. What could be a more powerful symbol of censorship that
the "Sign of the Zipped Lips"? Then surely it must be exercised to the full? The risk to those in power is that
"inside every single story Haroun realises that "Silence has its own grace and beauty just as speech can be
graceless and ugly Actions could be as noble as words. One of the problems Haroun encounters is the
deliberate poisoning of the storywaters by dark forces. Even a non-baddie has had some stories changed to
make him the hero. Who owns our heritage? Can we rewrite it? Literary links These ones I spotted there may
well be others. Unlike the politicians who want him to speak at their rallies. I was reminded of a short story
called "A Shocking Accident" in which a boy, on learning his father was killed by a falling pig, asks what
happened to the pig. See A Hunger Artist. One character asks Haroun "Why make a fuss about this particular
impossible thing? Pollution of the storywaters includes "an outbreak of talking helicopter anecdotes" and
Budgie the Little Helicopter was published the year before this. Untwisting twisted story streams. Storytelling
with your friends. Want to lie back and be read to by a close friend while sitting under a tree? This book is
filled with imagination--so why not use a little of our own with it? Rushdie wrote this book in dedication to his
son, Zafar. Rushdie went into in hiding when in , "The Satanic Verses" was released. Riots broke out in
several countries and Rushdie was sentenced to death by Ayatollah Khomeini, the spiritual leader of the
Islamic Republic of Iran. He called upon Muslims to carry out his sentence. Later he defended himself against
the fatwa, a plea for freedom, thought and speech This was the first novel This story is about a celebrated
storyteller, The Shah oh Blah" , who loses his talent for improvising stories when his wife leaves him. Silence
is the force of evil in this story. There are allegories and light-hearted commentary woven into the tapestry.
There are people we must defend on principles such as freedom of expression. The story is full of reflections
about the importance and fantasy, myth, nature, and storytelling. Enchanting, profound, delightfully
whimsical, and highly recommended for all ages!!!! The magic in this fantasy yarn is all rooted in language;
figures of speech come to life and behave unpredictably, metap Hurrah for diverse books, before I say another
word. The magic in this fantasy yarn is all rooted in language; figures of speech come to life and behave
unpredictably, metaphors become literal, and the whole lot gets an embroidery of tasty colloquialisms. The
righteous army argue about their orders extensively. Finally they all proceed with commitment. Orwell wrote
about the same thing happening in real life in Homage to Catalonia - no discipline problems. As well as the
right of citizens to dissent and challenge authority, Rushdie wants the rights of storytellers to tell it their way
to be sacrosanct, severely rebuking attempts at political interference. And quite right too! But when the story
is so openly didactic, the writer ought, I feel, to be careful about other things too. I waited over pages for an
interesting female character, and I liked her when she arrived, but she had heavy work against the sexism of
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her culture and even against her author to make up for the barely-written faithless wife, the damsel in distress
used for light relief although Haroun challenged it rather weakly and ambiguously - but what is with this
purity-of-fairytales angle? It brings out the worst in him. Everyone has silly names, most of them have silly
descriptions, and over all the book just felt frivolous. Dickens, Henry Miller, Naipaul But when you read a
book like Haroun and the Sea of Stories, you find yourself wishing there was a writer in the family! And the
fact that this heart-warming tale comes from the innocent perspective of a child who dares to say the emperor
wears no clothes, makes it leave a lasting impression. Rushdie thus, has managed, the contradictions very
well. Here is a review that I loved: I thought that the language was clever and creative and enjoyed the pace.
The characters were engaging, funny and a joy to follow. If you have a kid that is between 8 and 10 years old,
they will love reading this book with you I am sure. Then I read the allegedly blasphemous The Satanic
Verses, which turned out to be quite a good book thought it was at first a tumultuous experience. I waited with
bated breath for his memoir Joseph Anton, which I, unsurprisingly, devoured. And with Haroun, Rushdie has
blown my mind again. Rushdie wrote Haroun for his son during the fatwa. Deep down, it discusses matters of
relevance such as the freedom of speech, the power of stories and the ones who tell them. The prose is lovely
and lucid. What makes Haroun even more memorable is the deft wordplay. Not a single word feels forced;
everything fits wonderfully. Ah, Rushdie, you are indeed a wordsmith! Sir Rushdie, you have survived the
threats of the ruthless Khattam-Shud read: Ayatollah Khomeini and I hope you come up with more and more
magnificent tales from the never-ending Sea of Stories. Haroun and the Sea of Stories feels like a fairy tale,
moves like a fantasy adventure, and reads like literary fiction. The prose is gorgeous. His life is happy until
one day his mom leaves him and his dad and his dad can no longer tell stories. They are invited to tell stories
on behalf of politicians, and the night before This is a kids book that really is just for kids. And it also lacks
that "page turner" element that makes up for a book not being that great, becuase it somehow grabs you. It
reminds me a great deal of The Phantom Tollbooth. Still, you can probably find a book that you enjoy much
more. Its a book of fairytales describing the adventures of a father who used to be a storyteller and his son.
The fun level is not so high but it is still an entertaining activity to read this book together with children. It
stood by a mournful sea full of glumfish, which were so miserable to eat that they made people belch with
melancholy even though the skies were blue In the north of the sad city stood mighty factories in which
sadness was actually manufactured, packaged, and sent all over the world. Black smoke poured out of the
chimneys of the sadness factories and hung over the city like the bad news. The grip of narration was so fitting
that I immediately decided to jump into the Sea of the Stories mentioned in the title. And it all slithers into the
world of Kahaani land. What I liked in the book was names given to the characters and places in the book: In
the land of Kahaani, there was war between Gupwalah and Chupwalah in which the princess Baat-cheat was
captivated by Khattam-Shudd Meanwhile there is another parallel story of Haroun and his father Rashid steps
on the door about how they emerged as champion in helping to conciliate the differences and to finally unite
them.
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The two years preceding the publication of Haroun and the Sea of Stories were a nightmare come all too true for AngloIndian fabulist Salman Rushdie. The publication of his fourth novel, the.

Thereafter Rashid is hired to speak on behalf of local politicians but fails his initial assignment. Thereafter the
Walrus promises Haroun a happy ending of his own story. When Rashid and Haroun return home, the people
of their city have become joyous to replace their customary misery, and Soraya has returned to her son and
husband. Places[ edit ] A work of magic realism, the story begins and takes place partly in "a sad city, the
saddest of cities, a city so ruinously sad it had forgotten its name", which is located beside "a mournful sea full
of glumfish, which were so miserable to eat that they made people belch with melancholy". This city is thickly
populated by people, of whom only the lead character Haroun and his parents are ever happy, while in the
north of the city are factories wherein sadness is allegedly manufactured and exported. The factories produce
air pollution that is only relieved during rain which also heralds the arrival of pomfret into the nearby waters.
At the end of the city with no name is revealed to be named Kahani. Most of the Earthly locations present in
the book are located in the fictional nation of Alifbay, which is a combination of first two letters of the Arabic
script based Urdu alphabet, Alif and Bay and therefore contains many places named after letters, such as the
"Valley of K" and the "Tunnel of I which was also known as J ". This implies that Kashmir is the place on
which K is based. The Dull Lake itself is the location of the Moody Land, a landscape whose weather changes
to reflect the emotions of the people currently present in it. It is the place where the lead characters go at the
behest of a corrupt politician, and where their adventures begin. These processes enable it to fly over every
single point on Earth like a satellite. Kahani consists of a massive Ocean which is composed of an infinite
number of stories, each story taking the form of a current or stream of a unique color. The colours encompass
the whole visible spectrum and extend beyond into spectra that are not known to exist. Various islands and a
continent are also shown on the moon. The Moon Kahani is, throughout most of the plot, divided into two
sections equal in size, one of which is kept in perpetual daylight and the other in perpetual darkness. The
daylight side is called Gup, a Hindi and Urdu word meaning "gossip", "nonsense", or "fib" in English and the
night-darkened side is called Chup meaning "quiet". Inhabitants of Gup value speech and are called
"Guppees", meaning "talkative people", while inhabitants of Chup are stated to have historically valued
silence and are called "Chupwalas", meaning "quiet fellows". The "u" in "Gup" rhymes with the "u" in "cup",
the "u" in "Chup" is pronounced similarly to the "oo" in "good", and the "w" in "Chupwala" resembles a sound
lying midway between the English letters "w" and "v". At the South Pole of Kahani is a spring known as the
Source of Stories, from which according to the premise of the plot originated all stories ever communicated.
Characters in the book[ edit ] Haroun: A young, curious, courageous, outspoken child. He struggles
throughout most of the story with a form of attention-deficit disorder caused by his mother running away with
Mr. But he eventually overcomes his disorder at the climax, never to suffer from it again. He and his father are
both named after the "legendary Caliph of Baghdad, Haroun al-Rashid, who features in many Arabian Nights
tales. Their surname Khalifa actually means Caliph" [4] Rashid: His attachment to his wife and to his practice
of storytelling, is probably his greatest psychological weaknesses; when either of them is lost, he becomes
depressed and tends to lose the other. Having reached Kahani, he alerts the Guppees about the location of their
Princess Batcheat and later joins their army to rescue her from the Chupwalas. That she is becoming alienated
from Rashid is implied early in the story, where she is said to have abandoned her daily songs. At the end, she
returns to Rashid, and revives her affection for her husband and son. Upon her return, the depression
overwhelming Rashid and the syndrome manifested by Haroun do not reappear. Her name is probably Persian
in origin. As a rule, Mr. Sengupta despises imagination and stories, which sets the stage for his later
appearance on Kahani as antagonist Khattam-Shud. Sengupta, who does not appear again in person. His name
is a legitimate Bengali surname. In her dismay, she disowns him and her married name. It is she who reveals
that Soraya has deserted her family and that her act has given Haroun his disorder, and also announces her
return. The mail courier, a reckless driver who, when requested to provide transport for Haroun and Rashid

Page 11

RUSHDIE HAROUN AND THE SEA OF STORIES pdf
who is expected to speak at an election of public officers , ignores all other demands to take them to their
destination before dusk. A corrupt politician who hires Rashid to convince constituents that he Buttoo should
be re-elected. Buttoo is a class-conscious, pompous, arrogant, self-assured person whose chief hold over his
constituents is that he has been re-elected before. Ultimately driven from his district by popular demand. He is
also capable of flying at impossible speeds, between Earth and Kahani. Because he shares with Mr. Butt the
idiosyncrasy of saying "but but but" at the beginning of sentences, in addition to some superficial details of
appearance, he is called by the same name. At his introduction, he is described as "the bird that leads all other
birds through many dangerous places to their ultimate goal". A "water genie" from Kahani who accompanies
Haroun in Kahani. Iff himself is a benevolent character having a blue mustache and beard; an effusive,
somewhat cantankerous personality; and a habit of speaking in lists of synonyms. He frequently draws his
sword when it is unwise to fight; once extends diplomatic immunity to an assassin bent on killing him; and
often gives the impression to readers of being somewhat out of harmony with the realities of his situations. A
damsel in distress. She is somewhat foolish; sentimental; reckless; and completely infatuated with Bolo, who
is the only person to think her beautiful; all other characters have low opinions of her nose, teeth, and singing
voice. Most references including, in one passage, those of the narration to any of these, conclude " Her name if
pronounced "Baat-cheat", [6] is translated as "conversation". When Princess Batcheat is captured by
Chupwalas during an excursion to the border between Gup and Chup, [7] they plot to sew her mouth shut and
rename her Khamosh, meaning "silent", but never carry this out. It consists of a multitude of Pages. The
General participates in every debate regarding the worth of the cause on which the army has embarked, and
frequently foments such debates on purpose to resolve all conflict of interest or opinion. The whole army,
therefore, takes part in every campaign of Rogerian argument , whose sole aim is to produce conciliation and
eventual unity among the Pages. He is given very little role in most of the story. The Wall dividing Gup from
Chup is named after him. A female Page of the Library of Gup. Blabbermouth is a talkative, ill-tempered,
contemptuous, stubborn, unscrupulous, quarrelsome girl who despises Princess Batcheat, disguises herself as a
boy, and is skilled at the art of juggling. Blabbermouth joins the army of Gup to march on Chup, but is later
exposed as a girl and expelled from the army by Bolo. She then becomes aide to Mudra, an ally of the
Guppees, with whom she is implied to be infatuated. His shadow, like the shadows of each and every person
in Chup, can behave independently of himself and is therefore his sidekick. Mudra himself is an able warrior
skilled in the art of hand-to-hand combat. He is described as having green paint and exaggerated features
covering his face; as being clad in bulky armour that increases his appearance of size; and as having eyes
white at the pupil, grey at the iris, and black at the sclera. Such eyes are common to all Chupwalas, and are
entirely blind in bright light. Mudra is nearly mute, being able only to communicate his own name and that he
"speaks" by Abhinaya , the sign language used in classical Indian dance. His own name is said in the appendix
to be the generic term for all signs used in this language. After the climax, Mudra becomes President of Chup.
The villain of the story, whose name means "completely finished". He is the ruler of Chup, the Kahanian
counterpart of Mr. Sengupta, and the founder of a religion whose supreme commandment is abstinence from
speech. Here, the technicians of Kahani: They are in awe of their superintendent, the Walrus, for his
possession of a mustache. The superintendent of the Eggheads, distinguished from them by his possession of a
small mustache which gives him his name. Angelfish the size of giant sharks. The name is derived from their
multiplicity of mouths, through which they constantly ingest the stories conveyed by the waters. Inside their
bodies, the stories combine to form new stories. Plentimaw Fish mate for life and always travel in pairs, which
then speak in rhyme. Floating Gardeners are divided into a hierarchy of classes, of which Mali belongs to the
First Class; presumably the highest. Mali, and presumably other Floating Gardeners, is virtually invulnerable,
being able to withstand any and all attacks made against him by the Chupwalas. Though normally taciturn by
human standards, he is shown singing rhymes when defying the attacks. Another obvious reference is to the
stories of One Thousand and One Nights. Haroun, the son of Rashid Khalifa refers to Harun al-Rashid , a
caliph who ruled from to and who features frequently in Thousand and One Nights stories. When the character
Mudra is first encountered, the noises he emits are the gurgling sound "Gogogol" and the coughing noise
"Kafkafka", as references to writers Nikolai Gogol and Franz Kafka , whose names they are distorting.
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Rushdie makes another reference to Kafka when Iff describes the Plentimaw Fish in the sea, who swallow
stories, as hunger artists. Haroun encounters a warrior who is fighting his own shadow. This is possibly a
reference to J. His grandson, the Academy Award-winning director Satyajit Ray , directed two films with
Goopy and Bagha as protagonists. It had its stage premiere in at the Royal National Theatre in London. The
New York Times. Retrieved 4 May Haroun and the Sea of Stories.
9: Haroun and the Sea of Stories Quotes by Salman Rushdie
Haroun and the Sea of Stories feels like a fairy tale, moves like a fantasy adventure, and reads like literary fiction. It's
absolutely appropriate and delightful for all ages. It's absolutely appropriate and delightful for all ages.
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