SEVERAL DIALOGUES pdf
1: How To Write Dialogue In An Essay: Helpful Formatting Tips
The dialogue has several purposes, such as advancing the plot of a narrative, and revealing the characters that cannot
be understood otherwise. Further, it presents an exposition of the background or past events, and creates the tone of a
narrative.

Commas go in particular places, as do terminal marks such as periods and question marks. Only what is
spoken is within the quotation marks. Other parts of the same sentenceâ€”dialogue tags and action or
thoughtâ€”go outside the quotation marks. Dialogue begins with a capitalized word, no matter where in the
sentence it begins. Interrupted dialogue, when it resumes, is not capped. Only direct dialogue requires
quotation marks. Direct dialogue is someone speaking. Indirect dialogue is a report that someone spoke. The
word that is implied in the example of indirect dialogue. He said [that] she was a bore. Here are some of the
rules, with examples. A comma follows the dialogue and comes before the closing quotation mark.
Punctuation serves to separate the spoken words from other parts of the sentence. Because the dialogue
tagâ€”she saidâ€”is part of the same sentence, it is not capped. Single line with dialogue tag first The comma
still separates the dialogue tag from the spoken words, but it is outside the quotation marks, and the period is
inside the quotation marks. The action and dialogue tag can also come first. The first sentence will end with a
period and the second will begin with a capital letter. Use this same construction for the exclamation point.
There is no comma. Dialogue interrupted by action or thought but no dialogue tag Characters can pause in
their words to do something and then resume the dialogue. If there is no dialogue tag, special punctuation is
required to set off the action or thought. Enclose the first part of the dialogue in quotation marks but omit the
comma. Resume the dialogue with another opening quotation mark, complete the dialogue, and end with a
period and a closing quotation mark. Thus the spoken words are within quotation marks and the action or
thought is set off by the dashes. Everything you need to write and edit your stories in one convenient package.
Quote within dialogue A character may be speaking and also quoting what someone else has said. Punctuation
is necessary to indicate the difference between what the character is quoting and what are his own words. The
entirety of what a character says is enclosed by double quotation marks. The part the character is quoting from
another person is enclosed by single quotation marks. When single and double quotation marks are side by
side, put a space between them. I heard it with my own ears. Dialogue abruptly cut off When dialogue is cut
offâ€”the character is being choked or something suddenly diverts his attention or another character interrupts
himâ€”use an em dash before the closing quotation mark. Dialogue can be interrupted mid-word or at the end
of a word. Consider the sounds of words and syllables before deciding where to break the interrupted word:
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2: Moodle in English: Multiple Dialogues setting
Plato, the greatest philosopher of ancient Greece, was born in Athens in or B.C.E. to an aristocratic family. He studied
under Socrates, who appears as a character in many of his dialogues. He attended Socrates' trial and that traumatic
experience may have led to his attempt to design an.

Special offer For our customers! Looking at the details on how to write dialogue in an essay seems
intimidating to many. We all used to take the easy road and avoided this altogether, only to get a moderate
score. You may see others who write worse than you but scored higher by using dialogue in their essays. If
used correctly, the dialogue in essays can really give your writing that oomph you need to be the top of the
list. Trust us, you really need that when the stake is as high as a scholarship or an entry to an excellent
university. Of course, it would not give you that much of an advantage if it is easy to understand and master.
Dialouge essays, on the surface, can seem very complicated. There are a few things you need to know about
how to write dialogue in an essay. Those things that we will talk here cover when you should use dialogue in
an essay, the format, and a few more things. We will also be providing you with examples to help you master
this technique. To start things off, we will look at what is a dialogue. Dialogue is best described as a mere
conversation between people. We frame those using quotation marks. They are two different things. Sure, both
of them are used as a hook, but here is the main difference: Serves as a creative part of the main story. Must be
written word-for-word. If you are using a dialogue to support your argument, then you are using a direct quote.
The key is how you want to use it. Now that you know what a dialogue in essays is, you may be wondering
when you should use it. Dialogue essays are very potent in narrative papers. Because dialogue is meant to add
that immersive touch to your work. To tell a story is the entire point of a narrative essay. The dialogue in
essays goes hand-in-hand when they are narrative. The dialogue in essay serves as a break for the eyes in a
wall of text. You are supposed to convince your reader why your idea is right. If anything, it can even weaken
your argument. If you encounter argumentative essays or any kind of essays that require you to prove your
point, use direct quotes instead. Next, on the list about how to write dialogue in an essay, we will talk about
the dialogue essays format etiquettes. We have three rules about how to format dialogue in an essay. Take a
look at these dialogue essays examples: Use quotation marks for normal quotes. The policeman said, "The
suspect tried to get in through the window that was partially open. Unfortunately, he made a terrible error.
There was someone home. The inhabitant turned out to be a really angry veteran. The suspect was shot in the
shoulder before the veteran called the police. There are six of them to keep in mind. Periods are placed inside
the quotation marks. The firefighter yelled, "Come on! Punctuation marks are placed outside the quotation
marks if they are a part of a larger question or exclamation. She asked, "Did the lecturer just say quiz
tomorrow? She asked, "Did the lecturer just say "Quiz tomorrow"? If it is a separated sentence, place a comma
inside the quotation marks of the first part; and another after verbs like said, exclaimed, and asked. MLA
format dialogue essays are pretty straightforward. There are three rules you should know. Put the dialogue in
another paragraph, no matter how short the speech is. Use commas to separate dialogue tag. This has
something to do with our PR disaster. We need to do something about this. Instead of trying to hide our errors,
we admit to them and fix them accordingly. APA format dialouge essays is a bit more complicated altogether.
Take a look at these rules: During the conference, the speaker said, "The world is a better place if we all learn
to tolerate. There are so many problems out there that need solving. Instead, we spend most of our times
quarreling over little things among ourselves. You have no idea how much we can do to help out world, if we
just put our differences aside. Long time to see," She asked. To wrap things up, in a dialog essay, you need to
know three things. How to format dialogue in an essay, the six punctuation rules, and how to put dialogue in a
paper in APA or MLA format. It may seem hard to understand at first. That is exactly why you can score
better on a writing test! Now that you know how to write dialogue in an essay properly, you can feel confident
taking on essay writing!
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3: Talk It Out: How To Punctuate Dialogue In Your Prose | LitReactor
How to Format Dialogue in a Story. Whether you are writing fiction or nonfiction, satire or drama, writing the dialogue
may have its challenges. The parts of a story where characters speak stand out from the other elements of a story.

Pythagoreanism Although Socrates influenced Plato directly as related in the dialogues, the influence of
Pythagoras upon Plato also appears to have significant discussion in the philosophical literature. Pythagoras,
or in a broader sense, the Pythagoreans, allegedly exercised an important influence on the work of Plato. Hare
, this influence consists of three points: It is probable that both were influenced by Orphism. The physical
world of becoming is an imitation of the mathematical world of being. These ideas were very influential on
Heraclitus , Parmenides and Plato. Metaphysics These two philosophers, following the way initiated by
pre-Socratic Greek philosophers like Pythagoras, depart from mythology and begin the metaphysical tradition
that strongly influenced Plato and continues today. His image of the river, with ever-changing waters, is well
known. According to this theory, there is a world of perfect, eternal, and changeless forms, the realm of Being,
and an imperfect sensible world of becoming that partakes of the qualities of the forms, and is its instantiation
in the sensible world. The precise relationship between Plato and Socrates remains an area of contention
among scholars. Plato makes it clear in his Apology of Socrates that he was a devoted young follower of
Socrates. In that dialogue, Socrates is presented as mentioning Plato by name as one of those youths close
enough to him to have been corrupted, if he were in fact guilty of corrupting the youth, and questioning why
their fathers and brothers did not step forward to testify against him if he was indeed guilty of such a crime
33dâ€”34a. Phaedo 59b Plato never speaks in his own voice in his dialogues. In any case, Xenophon and
Aristophanes seem to present a somewhat different portrait of Socrates from the one Plato paints. In the times
of Homer and Hesiod 8th century BC they were quite synonyms, and contained the meaning of tale or history.
Later came historians like Herodotus and Thucydides, as well as philosophers as Parmenides and other
Presocratics that introduced a distinction between both terms, and mythos became more a nonverifiable
account, and logos a rational account. Instead he made an abundant use of it. This fact has produced analytical
and interpretative work, in order to clarify the reasons and purposes for that use. Plato, in general,
distinguished between three types of myth. Then came the myths based on true reasoning, and therefore also
true. Finally there were those non verifiable because beyond of human reason, but containing some truth in
them. He considered that only a few people were capable or interested in following a reasoned philosophical
discourse, but men in general are attracted by stories and tales. Consequently, then, he used the myth to
convey the conclusions of the philosophical reasoning. Aristotle gestures to the earth, representing his belief in
knowledge through empirical observation and experience, while holding a copy of his Nicomachean Ethics in
his hand. Plato holds his Timaeus and gestures to the heavens, representing his belief in The Forms. In ancient
Athens, a boy was socially located by his family identity, and Plato often refers to his characters in terms of
their paternal and fraternal relationships. Socrates was not a family man, and saw himself as the son of his
mother, who was apparently a midwife. A divine fatalist, Socrates mocks men who spent exorbitant fees on
tutors and trainers for their sons, and repeatedly ventures the idea that good character is a gift from the gods.
In the Theaetetus, he is found recruiting as a disciple a young man whose inheritance has been squandered.
Socrates twice compares the relationship of the older man and his boy lover to the father-son relationship
Lysis a, Republic 3. Socrates is often found arguing that knowledge is not empirical, and that it comes from
divine insight. In many middle period dialogues, such as the Phaedo, Republic and Phaedrus Plato advocates a
belief in the immortality of the soul, and several dialogues end with long speeches imagining the afterlife.
More than one dialogue contrasts knowledge and opinion, perception and reality , nature and custom, and
body and soul. Several dialogues tackle questions about art: Socrates says that poetry is inspired by the muses
, and is not rational. In Ion , Socrates gives no hint of the disapproval of Homer that he expresses in the
Republic. Socrates and his company of disputants had something to say on many subjects, including politics
and art, religion and science, justice and medicine, virtue and vice, crime and punishment, pleasure and pain,
rhetoric and rhapsody, human nature and sexuality, as well as love and wisdom. While most people take the
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objects of their senses to be real if anything is, Socrates is contemptuous of people who think that something
has to be graspable in the hands to be real. In other words, such people live without the divine inspiration that
gives him, and people like him, access to higher insights about reality. Socrates says that he who sees with his
eyes is blind, and this idea is most famously captured in his Allegory of the Cave , and more explicitly in his
description of the divided line. The Allegory of the Cave begins Republic 7. Socrates says in the Republic that
people who take the sun-lit world of the senses to be good and real are living pitifully in a den of evil and
ignorance. Socrates admits that few climb out of the den, or cave of ignorance, and those who do, not only
have a terrible struggle to attain the heights, but when they go back down for a visit or to help other people up,
they find themselves objects of scorn and ridicule. According to Socrates, physical objects and physical events
are "shadows" of their ideal or perfect forms, and exist only to the extent that they instantiate the perfect
versions of themselves. Just as shadows are temporary, inconsequential epiphenomena produced by physical
objects, physical objects are themselves fleeting phenomena caused by more substantial causes, the ideals of
which they are mere instances. For example, Socrates thinks that perfect justice exists although it is not clear
where and his own trial would be a cheap copy of it. Socrates claims that the enlightened men of society must
be forced from their divine contemplations and be compelled to run the city according to their lofty insights.
Thus is born the idea of the " philosopher-king ", the wise person who accepts the power thrust upon him by
the people who are wise enough to choose a good master. This is the main thesis of Socrates in the Republic,
that the most wisdom the masses can muster is the wise choice of a ruler. Theory of Forms The theory of
Forms or theory of Ideas typically refers to the belief that the material world as it seems to us is not the real
world, but only an "image" or "copy" of the real world. That is, they are universals. In other words, Socrates
was able to recognize two worlds: Platonic epistemology Many have interpreted Plato as statingâ€”even
having been the first to writeâ€”that knowledge is justified true belief , an influential view that informed future
developments in epistemology. And this theory may again be seen in the Meno, where it is suggested that true
belief can be raised to the level of knowledge if it is bound with an account as to the question of "why" the
object of the true belief is so Meno 97dâ€”98a. The knowledge must be present, Socrates concludes, in an
eternal, non-experiential form. In other dialogues, the Sophist , Statesman , Republic , and the Parmenides ,
Plato himself associates knowledge with the apprehension of unchanging Forms and their relationships to one
another which he calls "expertise" in Dialectic , including through the processes of collection and division.
And opinions are characterized by a lack of necessity and stability. These correspond to the "appetite" part of
the soul. These correspond to the "spirit" part of the soul. These correspond to the "reason" part of the soul and
are very few. In the Timaeus , Socrates locates the parts of the soul within the human body: Reason is located
in the head, spirit in the top third of the torso , and the appetite in the middle third of the torso, down to the
navel. Instead of rhetoric and persuasion, Socrates says reason and wisdom should govern. As Socrates puts it:
According to him, sailing and health are not things that everyone is qualified to practice by nature. A large part
of the Republic then addresses how the educational system should be set up to produce these philosopher
kings. Socrates is attempting to make an image of a rightly ordered human, and then later goes on to describe
the different kinds of humans that can be observed, from tyrants to lovers of money in various kinds of cities.
The ideal city is not promoted, but only used to magnify the different kinds of individual humans and the state
of their soul. However, the philosopher king image was used by many after Plato to justify their personal
political beliefs. The philosophic soul according to Socrates has reason, will, and desires united in virtuous
harmony. A philosopher has the moderate love for wisdom and the courage to act according to wisdom.
Wisdom is knowledge about the Good or the right relations between all that exists. Wherein it concerns states
and rulers, Socrates asks which is betterâ€”a bad democracy or a country reigned by a tyrant. He argues that it
is better to be ruled by a bad tyrant, than by a bad democracy since here all the people are now responsible for
such actions, rather than one individual committing many bad deeds. This is emphasised within the Republic
as Socrates describes the event of mutiny on board a ship. According to Socrates, a state made up of different
kinds of souls will, overall, decline from an aristocracy rule by the best to a timocracy rule by the honorable ,
then to an oligarchy rule by the few , then to a democracy rule by the people , and finally to tyranny rule by
one person, rule by a tyrant. This regime is ruled by a philosopher king , and thus is grounded on wisdom and
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reason. In timocracy the ruling class is made up primarily of those with a warrior-like character. It is
characterized by an undisciplined society existing in chaos, where the tyrant rises as popular champion leading
to the formation of his private army and the growth of oppression. Many modern books on Plato seem to
diminish its importance; nevertheless, the first important witness who mentions its existence is Aristotle, who
in his Physics b writes: The importance of the unwritten doctrines does not seem to have been seriously
questioned before the 19th century. A reason for not revealing it to everyone is partially discussed in Phaedrus
c where Plato criticizes the written transmission of knowledge as faulty, favoring instead the spoken logos:
The content of this lecture has been transmitted by several witnesses. Aristoxenus describes the event in the
following words: But when the mathematical demonstrations came, including numbers, geometrical figures
and astronomy, and finally the statement Good is One seemed to them, I imagine, utterly unexpected and
strange; hence some belittled the matter, while others rejected it. In Metaphysics he writes: Plato] supposed
that their elements are the elements of all things. Accordingly the material principle is the Great and Small [i.
Further, he assigned to these two elements respectively the causation of good and of evil" a. A modern scholar
who recognized the importance of the unwritten doctrine of Plato was Heinrich Gomperz who described it in
his speech during the 7th International Congress of Philosophy in Each new idea exposes a flaw in the
accepted model, and the epistemological substance of the debate continually approaches the truth. Stephanus
pagination Thirty-five dialogues and thirteen letters the Epistles have traditionally been ascribed to Plato,
though modern scholarship doubts the authenticity of at least some of these. This scheme is ascribed by
Diogenes Laertius to an ancient scholar and court astrologer to Tiberius named Thrasyllus. The works are
usually grouped into Early sometimes by some into Transitional , Middle, and Late period.
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4: dialogue - Dictionary Definition : www.enganchecubano.com
So if I'm correct, you start a new paragraph in dialogue every time a new character is the one focused on. So if character
A says something and then does an action that's all one paragraph, but if.

Aristotle gestures to the earth, representing his belief in knowledge through empirical observation and
experience, while holding a copy of his Nicomachean Ethics in his hand. Plato holds his Timaeus and gestures
to the heavens, representing his belief in The Forms. A boy in ancient Athens was socially located by his
family identity, and Plato often refers to his characters in terms of their paternal and fraternal relationships.
Socrates was not a family man, and saw himself as the son of his mother, who was apparently a midwife. A
divine fatalist, Socrates mocks men who spent exorbitant fees on tutors and trainers for their sons, and
repeatedly ventures the idea that good character is a gift from the gods. Crito reminds Socrates that orphans
are at the mercy of chance, but Socrates is unconcerned. In the Theaetetus, he is found recruiting as a disciple
a young man whose inheritance has been squandered. Socrates twice compares the relationship of the older
man and his boy lover to the father-son relationship Lysis a, Republic 3. In several dialogues, Socrates floats
the idea that Knowledge is a matter of recollection, and not of learning, observation, or study. Socrates is often
found arguing that knowledge is not empirical, and that it comes from divine insight. He is quite consistent in
believing in the immortality of the soul, and several dialogues end with long speeches imagining the afterlife.
More than one dialogue contrasts knowledge and opinion, perception and reality , nature and custom, and
body and soul. The only contrast to this is his Parmenides. Several dialogues tackle questions about art:
Socrates says that poetry is inspired by the muses , and is not rational. In Ion , Socrates gives no hint of the
disapproval of Homer that he expresses in the Republic. On politics and art, religion and science, justice and
medicine, virtue and vice, crime and punishment, pleasure and pain, rhetoric and rhapsody, human nature and
sexuality, love and wisdom, Socrates and his company of disputants had something to say. Platonic realism
"Platonism" is a term coined by scholars to refer to the intellectual consequences of denying, as Socrates often
does, the reality of the material world. While most people take the objects of their senses to be real if anything
is, Socrates is contemptuous of people who think that something has to be graspable in the hands to be real. In
the Theaetetus , he says such people are "eu a-mousoi", an expression that means literally, "happily without
the muses" Theaetetus a. In other words, such people live without the divine inspiration that gives him, and
people like him, access to higher insights about reality. Socrates says that he who sees with his eyes is blind,
and this idea is most famously captured in his allegory of the cave , and more explicitly in his description of
the divided line. The allegory of the cave begins Republic 7. There, Socrates tells Euthyphro that people can
agree on matters of logic and science, and are divided on moral matters, which are not so easily verifiable.
Socrates says in the Republic that people who take the sun-lit world of the senses to be good and real are
living pitifully in a den of evil and ignorance. Socrates admits that few climb out of the den, or cave of
ignorance, and those who do, not only have a terrible struggle to attain the heights, but when they go back
down for a visit or to help other people up, they find themselves objects of scorn and ridicule. According to
Socrates, physical objects and physical events are "shadows" of their ideal or perfect forms, and exist only to
the extent that they instantiate the perfect versions of themselves. Just as shadows are temporary,
inconsequential epiphenomena produced by physical objects, physical objects are themselves fleeting
phenomena caused by more substantial causes, the ideals of which they are mere instances. For example,
Socrates thinks that perfect justice exists although it is not clear where and his own trial would be a cheap
copy of it. Socrates claims that the enlightened men of society must be forced from their divine
contemplations and compelled to run the city according to their lofty insights. Thus is born the idea of the
"philosopher-king", the wise person who accepts the power thrust upon him by the people who are wise
enough to choose a good master. This is the main thesis of Socrates in the Republic, that the most wisdom the
masses can muster is the wise choice of a ruler. The theory has been of incalculable influence in the history of
Western philosophy and religion. Theory of Forms Main article: Plato spoke of forms in formulating his
solution to the problem of universals. The forms, according to Plato, are roughly speaking archetypes or
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abstract representations of the many types and properties that is, of universals of things we see all around us.
Platonic epistemology Many have interpreted Plato as stating that knowledge is justified true belief , an
influential view which informed future developments in modern analytic epistemology. This interpretation is
based on a reading of the Theaetetus wherein Plato argues that belief is to be distinguished from knowledge on
account of justification. Many years later, Edmund Gettier famously demonstrated the problems of the
justified true belief account of knowledge. Really, in the Sophist , Statesman , Republic , and the Parmenides
Plato himself associates knowledge with the apprehension of unchanging Forms and their relationships to one
another which he calls "expertise" in Dialectic. More explicitly, Plato himself argues in the Timaeus that
knowledge is always proportionate to the realm from which it is gained. In other words, if one derives their
account of something experientially, because the world of sense is in flux, the views therein attained will be
mere opinions. And opinions are characterized by a lack of necessity and stability. On the other hand, if one
derives their account of something by way of the non-sensible forms, because these forms are unchanging, so
too is the account derived from them. It is only in this sense that Plato uses the term " knowledge. The
knowledge must be present, Socrates concludes, in an eternal, non-experiential form. POxy Parts Plato
Republic. There is some discrepancy between his early and later views. Some of the most famous doctrines are
contained in the Republic during his middle period, as well as in the Laws and the Statesman. However,
because Plato wrote dialogues, it is assumed that Socrates is often speaking for Plato. This assumption may
not be true in all cases. The body parts symbolize the castes of society. Workers â€” the labourers, carpenters,
plumbers, masons, merchants, farmers, ranchers, etc. These correspond to the "appetite" part of the soul.
Protective Which represents the chest. Warriors or Guardians â€” those who are adventurous, strong and
brave; in the armed forces. These correspond to the "spirit" part of the soul. Governing Which represents the
head. Rulers or Philosopher Kings â€” those who are intelligent, rational, self-controlled, in love with wisdom,
well suited to make decisions for the community. These correspond to the "reason" part of the soul and are
very few. According to this model, the principles of Athenian democracy as it existed in his day are rejected as
only a few are fit to rule. Instead of rhetoric and persuasion, Plato says reason and wisdom should govern. As
Plato puts it: Sailing and health are not things that everyone is qualified to practice by nature. A large part of
the Republic then addresses how the educational system should be set up to produce these philosopher kings.
However, it must be taken into account that the ideal city outlined in the Republic is qualified by Socrates as
the ideal luxurious city, examined to determine how it is that injustice and justice grow in a city Republic e.
According to Socrates, the "true" and "healthy" city is instead the one first outlined in book II of the Republic,
câ€”d, containing farmers, craftsmen, merchants, and wage-earners, but lacking the guardian class of
philosopher-kings as well as delicacies such as "perfumed oils, incense, prostitutes, and pastries", in addition
to paintings, gold, ivory, couches, a multitude of occupations such as poets and hunters, and war. Socrates is
attempting to make an image of a rightly ordered human, and then later goes on to describe the different kinds
of humans that can be observed, from tyrants to lovers of money in various kinds of cities. The ideal city is not
promoted, but only used to magnify the different kinds of individual humans and the state of their soul.
However, the philosopher king image was used by many after Plato to justify their personal political beliefs.
The philosophic soul according to Socrates has reason, will, and desires united in virtuous harmony. A
philosopher has the moderate love for wisdom and the courage to act according to wisdom. Wisdom is
knowledge about the Good or the right relations between all that exists. Wherein it concerns states and rulers,
Plato has made interesting arguments. For instance he asks which is better - a bad democracy or a country
reigned by a tyrant. He argues that it is better to be ruled by a bad tyrant since then there is only one person
committing bad deeds than be a bad democracy since here all the people are now responsible for such actions.
According to Plato, a state which is made up of different kinds of souls, will overall decline from an
aristocracy rule by the best to a timocracy rule by the honorable , then to an oligarchy rule by the few , then to
a democracy rule by the people , and finally to tyranny rule by one person, rule by a tyrant [ How to reference
and link to summary or text ]. Most of the books on Plato seem to diminish its importance. Nevertheless the
first important witness who mentions its existence is Aristotle , who in his Physics b writes: The reason for not
revealing it to everyone is partially discussed in Phaedrus c where Plato criticizes the written transmission of
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knowledge as faulty, favoring instead the spoken logos: The content of this lecture has been transmitted by
several witnesses, among others Aristoxenus who describes the event in the following words: But when the
mathematical demonstrations came, including numbers, geometrical figures and astronomy, and finally the
statement Good is One seemed to them, I imagine, utterly unexpected and strange; hence some belittled the
matter, while others rejected it. In Metaphysics he writes: Plato] supposed that their elements are the elements
of all things. Accordingly the material principle is the Great and Small [i. Further, he assigned to these two
elements respectively the causation of good and of evil" a. The first scholar who recognized the importance of
the unwritten doctrine of Plato was Heinrich Gomperz who described it in his speech during the 7th
International Congress of Philosophy in This scheme is ascribed by Diogenes Laertius to an ancient scholar
and court astrologer to Tiberius named Thrasyllus. In the list below, works by Plato are marked 1 if there is no
consensus among scholars as to whether Plato is the author, and 2 if scholars generally agree that Plato is not
the author of the work. Unmarked works are assumed to have been written by Plato.
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5: Quotation Marks And Dialogue Mechanics - Writers Digest UniversityWriters Digest University
Multiple Dialogues. This option allows a person to start more than one dialogue with someone else. The default is No,
which only allows one (open) dialogue between two people.

Among the most important of these abstract objects as they are now called, because they are not located in
space or time are goodness, beauty, equality, bigness, likeness, unity, being, sameness, difference, change, and
changelessness. Nearly every major work of Plato is, in some way, devoted to or dependent on this distinction.
Many of them explore the ethical and practical consequences of conceiving of reality in this bifurcated way.
We are urged to transform our values by taking to heart the greater reality of the forms and the defectiveness
of the corporeal world. We must recognize that the soul is a different sort of object from the bodyâ€”so much
so that it does not depend on the existence of the body for its functioning, and can in fact grasp the nature of
the forms far more easily when it is not encumbered by its attachment to anything corporeal. To understand
which things are good and why they are good and if we are not interested in such questions, how can we
become good? For example, the forms are sometimes described as hypotheses see for example Phaedo. The
form of good in particular is described as something of a mystery whose real nature is elusive and as yet
unknown to anyone at all Republic. Puzzles are raisedâ€”and not overtly answeredâ€”about how any of the
forms can be known and how we are to talk about them without falling into contradiction Parmenides , or
about what it is to know anything Theaetetus or to name anything Cratylus. When one compares Plato with
some of the other philosophers who are often ranked with himâ€”Aristotle, Aquinas, and Kant, for
exampleâ€”he can be recognized to be far more exploratory, incompletely systematic, elusive, and playful
than they. His readers are not presented with an elaborate system of doctrines held to be so fully worked out
that they are in no need of further exploration or development; instead, what we often receive from Plato is a
few key ideas together with a series of suggestions and problems about how those ideas are to be interrogated
and deployed. Readers of a Platonic dialogue are drawn into thinking for themselves about the issues raised, if
they are to learn what the dialogue itself might be thought to say about them. Many of his works therefore give
their readers a strong sense of philosophy as a living and unfinished subject perhaps one that can never be
completed to which they themselves will have to contribute. Nearly everything he wrote takes the form of a
dialogue. There is one striking exception: However, even there, Socrates is presented at one point addressing
questions of a philosophical character to his accuser, Meletus, and responding to them. In addition, since
antiquity, a collection of 13 letters has been included among his collected works, but their authenticity as
compositions of Plato is not universally accepted among scholars, and many or most of them are almost
certainly not his. Most of them purport to be the outcome of his involvement in the politics of Syracuse, a
heavily populated Greek city located in Sicily and ruled by tyrants. We are of course familiar with the
dialogue form through our acquaintance with the literary genre of drama. Nor are they all presented in the
form of a drama: As a group, they form vivid portraits of a social world, and are not purely intellectual
exchanges between characterless and socially unmarked speakers. However, it must be added that in some of
his works the speakers display little or no character. See, for example, Sophist and Statesmanâ€”dialogues in
which a visitor from the town of Elea in Southern Italy leads the discussion; and Laws, a discussion between
an unnamed Athenian and two named fictional characters, one from Crete and the other from Sparta. In many
of his dialogues though not all , Plato is not only attempting to draw his readers into a discussion, but is also
commenting on the social milieu that he is depicting, and criticizing the character and ways of life of his
interlocutors. Some of the dialogues that most evidently fall into this category are Protagoras, Gorgias,
Hippias Major, Euthydemus, and Symposium. Plato was not the only author whose personal experience of
Socrates led to the depiction of him as a character in one or more dramatic works. Furthermore, we have some
fragmentary remains of dialogues written by other contemporaries of Socrates besides Plato and Xenophon
Aeschines, Antisthenes, Eucleides, Phaedo , and these purport to describe conversations he conducted with
others. So, when Plato wrote dialogues that feature Socrates as a principal speaker, he was both contributing to
a genre that was inspired by the life of Socrates and participating in a lively literary debate about the kind of
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person Socrates was and the value of the intellectual conversations in which he was involved. Evidently, the
historical Socrates was the sort of person who provoked in those who knew him, or knew of him, a profound
response, and he inspired many of those who came under his influence to write about him. But the portraits
composed by Aristophanes, Xenophon, and Plato are the ones that have survived intact, and they are therefore
the ones that must play the greatest role in shaping our conception of what Socrates was like. At any rate, no
one certainly not Xenophon himself takes Xenophon to be a major philosopher in his own right; when we read
his Socratic works, we are not encountering a great philosophical mind. But that is what we experience when
we read Plato. No doubt he in some way borrowed in important ways from Socrates, though it is not easy to
say where to draw the line between him and his teacher more about this below in section But it is widely
agreed among scholars that Plato is not a mere transcriber of the words of Socrates any more than Xenophon
or the other authors of Socratic discourses. He makes no appearance in Laws, and there are several dialogues
Sophist, Statesman, Timaeus in which his role is small and peripheral, while some other figure dominates the
conversation or even, as in the Timaeus and Critias, presents a long and elaborate, continuous discourse of
their own. Symposium, for example, is a series of speeches, and there are also lengthy speeches in Apology,
Menexenus, Protagoras, Crito, Phaedrus, Timaeus, and Critias; in fact, one might reasonably question whether
these works are properly called dialogues. Plato never became a writer of philosophical treatises, even though
the writing of treatises for example, on rhetoric, medicine, and geometry was a common practice among his
predecessors and contemporaries. The closest we come to an exception to this generalization is the seventh
letter, which contains a brief section in which the author, Plato or someone pretending to be him, commits
himself to several philosophical pointsâ€”while insisting, at the same time, that no philosopher will write
about the deepest matters, but will communicate his thoughts only in private discussion with selected
individuals. Whether Plato wrote it or not, it cannot be regarded as a philosophical treatise, and its author did
not wish it to be so regarded. In all of his writingsâ€”except in the letters, if any of them are genuineâ€”Plato
never speaks to his audience directly and in his own voice. Strictly speaking, he does not himself affirm
anything in his dialogues; rather, it is the interlocutors in his dialogues who are made by Plato to do all of the
affirming, doubting, questioning, arguing, and so on. Whatever he wishes to communicate to us is conveyed
indirectly. Since he does not himself affirm anything in any of his dialogues, can we ever be on secure ground
in attributing a philosophical doctrine to him as opposed to one of his characters? Did he himself have
philosophical convictions, and can we discover what they were? Or, if we attribute some view to Plato
himself, are we being unfaithful to the spirit in which he intended the dialogues to be read? Is his whole point,
in refraining from writing treatises, to discourage the readers of his works from asking what their author
believes and to encourage them instead simply to consider the plausibility or implausibility of what his
characters are saying? Is that why Plato wrote dialogues? If not for this reason, then what was his purpose in
refraining from addressing his audience in a more direct way? There are other important questions about the
particular shape his dialogues take: Rather than commit oneself to any hypothesis about what he is trying to
communicate to his readers, one might adopt a stance of neutrality about his intentions, and confine oneself to
talking only about what is said by his dramatis personae. It is equally correct to point out that other principal
speakers in that work, Glaucon and Adeimantus, accept the arguments that Socrates gives for that definition of
justice. Perhaps there is no need for us to say moreâ€”to say, for example, that Plato himself agrees that this is
how justice should be defined, or that Plato himself accepts the arguments that Socrates gives in support of
this definition. Should we not read his works for their intrinsic philosophical value, and not as tools to be used
for entering into the mind of their author? We should not lose sight of this obvious fact: We need to interpret
the work itself to find out what it, or Plato the author, is saying. Similarly, when we ask how a word that has
several different senses is best understood, we are asking what Plato means to communicate to us through the
speaker who uses that word. Penetrating the mind of Plato and comprehending what his interlocutors mean by
what they say are not two separate tasks but one, and if we do not ask what his interlocutors mean by what
they say, and what the dialogue itself indicates we should think about what they mean, we will not profit from
reading his dialogues. Furthermore, the dialogues have certain characteristics that are most easily explained by
supposing that Plato is using them as vehicles for inducing his readers to become convinced or more
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convinced than they already are of certain propositionsâ€”for example, that there are forms, that the soul is not
corporeal, that knowledge can be acquired only by means of a study of the forms, and so on. Why, after all,
did Plato write so many works for example: Phaedo, Symposium, Republic, Phaedrus, Theaetetus, Sophist,
Statesman, Timaeus, Philebus, Laws in which one character dominates the conversation often, but not always,
Socrates and convinces the other speakers at times, after encountering initial resistance that they should accept
or reject certain conclusions, on the basis of the arguments presented? The only plausible way of answering
that question is to say that these dialogues were intended by Plato to be devices by which he might induce the
audience for which they are intended to reflect on and accept the arguments and conclusions offered by his
principal interlocutor. If preludes can educate a whole citizenry that is prepared to learn from them, then surely
Plato thinks that other sorts of written textsâ€”for example, his own dialoguesâ€”can also serve an educative
function. This does not mean that Plato thinks that his readers can become wise simply by reading and
studying his works. On the contrary, it is highly likely that he wanted all of his writings to be supplementary
aids to philosophical conversation: In those face-to-face conversations with a knowledgeable leader, positions
are taken, arguments are given, and conclusions are drawn. Socrates as the dominant speaker If we take Plato
to be trying to persuade us, in many of his works, to accept the conclusions arrived at by his principal
interlocutors or to persuade us of the refutations of their opponents , we can easily explain why he so often
chooses Socrates as the dominant speaker in his dialogues. Furthermore, if Plato felt strongly indebted to
Socrates for many of his philosophical techniques and ideas, that would give him further reason for assigning
a dominant role to him in many of his works. More about this in section Of course, there are other more
speculative possible ways of explaining why Plato so often makes Socrates his principal speaker. Plato could
have written into his works clear signals to the reader that the arguments of Socrates do not work, and that his
interlocutors are foolish to accept them. But there are many signs in such works as Meno, Phaedo, Republic,
and Phaedrus that point in the opposite direction. And the great admiration Plato feels for Socrates is also
evident from his Apology. The reader is given every encouragement to believe that the reason why Socrates is
successful in persuading his interlocutors on those occasions when he does succeed is that his arguments are
powerful ones. The reader, in other words, is being encouraged by the author to accept those arguments, if not
as definitive then at least as highly arresting and deserving of careful and full positive consideration. When we
interpret the dialogues in this way, we cannot escape the fact that we are entering into the mind of Plato, and
attributing to him, their author, a positive evaluation of the arguments that his speakers present to each other.
Links between the dialogues There is a further reason for entertaining hypotheses about what Plato intended
and believed, and not merely confining ourselves to observations about what sorts of people his characters are
and what they say to each other. When we undertake a serious study of Plato, and go beyond reading just one
of his works, we are inevitably confronted with the question of how we are to link the work we are currently
reading with the many others that Plato composed. Admittedly, many of his dialogues make a fresh start in
their setting and their interlocutors: For example, in Phaedo 73a-b , Socrates says that one argument for the
immortality of the soul derives from the fact that when people are asked certain kinds of questions, and are
aided with diagrams, they answer in a way that shows that they are not learning afresh from the diagrams or
from information provided in the questions, but are drawing their knowledge of the answers from within
themselves. That remark would be of little worth for an audience that had not already read Meno. Several
pages later, Socrates tells his interlocutors that his argument about our prior knowledge of equality itself the
form of equality applies no less to other formsâ€”to the beautiful, good, just, pious and to all the other things
that are involved in their asking and answering of questions 75d. Evidently, Plato is assuming that readers of
Phaedo have already read several of his other works, and will bring to bear on the current argument all of the
lessons that they have learned from them. He will introduce new ideas and raise fresh difficulties, but he will
also expect his readers to have already familiarized themselves with the conversations held by the interlocutors
of other dialoguesâ€”even when there is some alteration among those interlocutors. Meno does not re-appear
in Phaedo; Timaeus was not among the interlocutors of Republic. Why does Plato have his dominant
characters Socrates, the Eleatic visitor reaffirm some of the same points from one dialogue to another, and
build on ideas that were made in earlier works? If the dialogues were merely meant as provocations to
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thoughtâ€”mere exercises for the mindâ€”there would be no need for Plato to identify his leading characters
with a consistent and ever-developing doctrine. For example, Socrates continues to maintain, over a large
number of dialogues, that there are such things as formsâ€”and there is no better explanation for this
continuity than to suppose that Plato is recommending that doctrine to his readers. Furthermore, when
Socrates is replaced as the principal investigator by the visitor from Elea in Sophist and Statesman , the
existence of forms continues to be taken for granted, and the visitor criticizes any conception of reality that
excludes such incorporeal objects as souls and forms. The Eleatic visitor, in other words, upholds a
metaphysics that is, in many respects, like the one that Socrates is made to defend. Again, the best explanation
for this continuity is that Plato is using both charactersâ€”Socrates and the Eleatic visitorâ€”as devices for the
presentation and defense of a doctrine that he embraces and wants his readers to embrace as well. Does Plato
change his mind about forms? It is, in fact, a difficult and delicate matter to determine, on the basis of our
reading of the dialogues, whether Plato means to modify or reject in one dialogue what he has his main
interlocutor affirm in some other. One of the most intriguing and controversial questions about his treatment
of the forms, for example, is whether he concedes that his conception of those abstract entities is vulnerable to
criticism; and, if so, whether he revises some of the assumptions he had been making about them, or develops
a more elaborate picture of them that allows him to respond to that criticism. In Parmenides, the principal
interlocutor not Socratesâ€”he is here portrayed as a promising, young philosopher in need of further
trainingâ€”but rather the pre-Socratic from Elea who gives the dialogue its name: Parmenides subjects the
forms to withering criticism, and then consents to conduct an inquiry into the nature of oneness that has no
overt connection to his critique of the forms. Does the discussion of oneness a baffling series of
contradictionsâ€”or at any rate, propositions that seem, on the surface, to be contradictions in some way help
address the problems raised about forms? That is one way of reading the dialogue. And if we do read it in this
way, does that show that Plato has changed his mind about some of the ideas about forms he inserted into
earlier dialogues? It is not easy to say.
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6: Dialogue - Wikipedia
If you've never learned the rules of using dialogue in fiction, it can be bewildering when you hand your first short story in
to a teacher and get it back covered in red marks.

Dialogue Punctuating Dialogue Dialogue is one of my favorite things to write, and I wish that my job as a
technical writer offered more or any opportunities for writing it. In prose, dialogue can be a great way to get
inside your characters. However, some writers find punctuating dialogue confusing: How do I use quotation
marks? What is a dialogue tag? Where do the commas go? Wait, is that an em dash?! This article will both
cover the basic ways to punctuate dialoge in American English and explore some of the less traditional
methods. We will also talk about each method affects tone in your story. We will focus on dialogue in prose
writing that is being spoken by characters in the story. In American English, you are most likely to see the
double quotation marks used to indicate a character or person speaking who is not the narrator. In most cases
unless a dialogue tag that indicates thought is used , material inside the quotation marks is considered spoken
material. I think the best way to explain it is to start with some examples of the different ways dialogue tags
can be used. Here is how to punctuate a sentence that starts with the dialogue tag: Comma before the opening
quotation mark. Capital letter to indicate the beginning of a sentence inside the opening quotation mark. A
period to end the quoted sentence. What happens when the dialogue tag is placed at the end of the sentence? A
comma to end the quoted sentence before the closing quotation mark that precedes the dialogue tag. Dialogue
tag at the end with a period to end the sentence. Now see what happens when the dialogue tag is placed in the
middle: Comma before the second opening quotation mark. Lower case letter to indicate the second piece of
the quotation is still a part of the sentence that began in the first piece of the quotation. Now see what happens
when the dialogue tag separates two sentences of quoted speech: Capital letter to indicate the beginning of a
sentence inside the first opening quotation mark. A period at the end of the sentence and after the dialogue tag
to indicate that the sentence with the first piece of quoted material has ended. Capital letter to indicate the
beginning of a sentence inside the second opening quotation mark. This is what happens if there is more than
one sentence inside the quotations: A period to end the first quoted sentence. Capital letter to indicate the
beginning of the second sentence inside the quotation marks. A comma to end the second quoted sentence
before the closing quotation mark and before the dialogue tag. A period at the end of the sentence and after the
dialogue tag to indicate that the sentence that contains both sentences of quoted material has ended. All the
rules listed above are followed, plus The quoted material of the second speaker starts on a new line as a new
paragraph. Have a nice evening. All the material inside the quotations is punctuated and capitalized like a
normal sentence, but The opening quotations appear before the first sentence and closing quotations after the
last sentence. The quoted material of the second speaker still starts on a new line as a new paragraph. Also,
new lines of dialogue are indented like any new paragraph. All rules are followed as noted above, And each
piece of quoted material starts as a new paragraph, indented and on a new line. As Mary speaks first, her
quoted material does not have to start in a new paragraph, especially because her speech is relevant to the
topic of the paragraph. You can also continue the new paragraph with more description. These combinations
can change the tone and feel of the story. You can use dialogue to speed up the pace of your story: Mary was
on her way to the grocery store when she saw Frank out in the front yard mowing his overgrown grass. We
can chat tomorrow. I think we should have some options for the non-carnivores. I have to run, but we can go
over it all tomorrow on the phone. The fact that a new paragraph is used for each line of dialogue draws the
reader down the page at a rapid pace thus propelling the reader forward through the story. One would not want
to read an entire story like this, but it can be a tool for speeding up long sections of prose. You can use
manipulate the dialogue tags to indicate subtle passages of time: In the first example Mary clearly expresses
when she would like to be called. You can use dialogue to add a sense of revelation or finality: In the first
example Mary clearly expresses when she would like to be called in a way that is clear but not climactic. In
the second example, putting the dialogue tag at the beginning places extra emphasis on the quoted material as
sort of a final point. In the third example, the colon adds an even stronger sense of finality or emphasis on the
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quoted material. The differences are subtle but palpable. I have read many, MANY books in which dialogue is
presented without quotation marks double or single , properly placed commas, paragraph breaks, or even
dialogue tags. Other languagesâ€”French, Spanish, Italian, and even British English have different ways of
punctuating dialogue that I think many writers using American English emulate to create different effects in
the tone. Italian, French, and Spanish all utilize em dashes in dialogue, though not all in the same way
necessarily. With the dialogue tag, you can start and end with the em dash, or just start with it. Mary
said,â€”Call me tomorrow. Mary saidâ€”Call me tomorrow. For longer sections of dialogue, em dashes can
look nice at the beginning of each piece of speech. Again, using a new indented paragraph at each change of
speaker keeps this looking neat and clean. As she got into her car, Mary said,â€”Call me tomorrow. You can
choose to indent each time the speaker changes, or not. In the example above, I only used a closing em dash if
the quoted material was followed by a dialogue tag, otherwise, I only used em dashes at the beginning of the
spoken sections. I think this method has a nice clean look to it, and when reading the dialogue, the em dash
creates a smooth transition between the prose parts and the dialogue parts while still creating separation. You
can also try using italics to denote both speech and thoughts: You can try using italics for all spoken dialogue.
In my opinion, I typically use italics for material that is thought but not spoken by the character and regular
quotations marks or em dashes for spoken dialogue. Just be sure to use dialogue tags if there is a possibility
your reader might not be able to tell what is thought and what it spoken by the character. Note that the material
that Mary thinks is set off with a comma each time to create visual separation. And, you can write thoughts
without either the italics or the quotation marks: And, finally, if you wish to be a total rebel, you can use Free
Indirect Discourse: According to the Chicago Manual of Style, 16th Edition, indirect discourse paraphrases
direct discourse and does not need quotation marks, italics, em dashes or any other such punctuation. Mary
told Frank to call her tomorrow. Note that the quoted material is written more as someone relaying the
conversation later to a third party. The effect of indirect discourse is that of adding an extra layer of distance
between what the person actually said and how it was heard and then later repeated. Free Indirect Discourse
smooshes together spoken dialogue, unvoiced thoughts, and descriptive prose all together so that the effect is
something like the reader being both inside the mind of the character but still being able to be objective and
see through the lens of the omniscient third person narrator. The speech of another character can appear in the
same line as the speech of the primary character and vice versa. He waved for her to come over because they
needed to talk about the upcoming block party. As she got into her car, Mary said, call me tomorrow. But
before she could close the door, Frank called, Wait! I have to get going, Frank, she said. She again attempted
to close the car door, but he asked if they should get veggie burgers. For the non-carnivores, he said. How do I
choose? With so many options for ways to write dialogue, it can be confusing for a writer to pick one. My
advice would be to use the method that best fits the tone of your work. If you want the dialogue to be clear but
not clutter up your page with quotation marks, you might opt for em dashes. If you are consistent and
deliberate with your choices, your reader will defer naturally to your authority and just go with it. Share below
if you have other ways to write dialogue. I know there have to be other methods. Column by Taylor Houston
Taylor Houston is a genuine Word Nerd living in Portland, OR where she works as a technical writer and
volunteers on the marketing committee for Wordstock , a local organization dedicated to writing education.
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7: Way to Divine Knowledge: Being Several Dialogues (Classic Reprint): William Law: www.enganchecuba
In several of Plato's dialogues, Socrates promulgates the idea that knowledge is a matter of recollection, and not of
learning, observation, or study. He maintains this view somewhat at his own expense, because in many dialogues,
Socrates complains of his forgetfulness.

When and where will FSDs take place? It is planned that FSDs sessions will build on each other. There will be
FSDs sessions whenever possible in the margins of international meetings that focus on sustainable
development and food systems: Dialogues will also be encouraged and advanced at local, national and
regional level. Results will be threaded among FSDs and between the different levels. Two regional FSDs are
also envisaged before the end of What are the Principles that underlie the FSDs? The initial plan is that there
is a a specified format for Food Systems Dialogues sessions. Each Dialogue takes place in a small group
usually no more than 12 persons. Each Dialogue has a theme: There are Principles about the opportunity for
open of the dialogue, the freedom of each participant to speak as they wish, the roles of the facilitator and
participants agreeing in any statement that emerges from the Dialogue. All persons in a Dialogue have equal
status â€” none will receive preferential treatment. How are FSDs sessions run? The plan is that each session
of starts with all participants meeting in plenary usually for no more than 30 minutes to share the ambitions of
the FSDs and the trends in previous FSDs sessions. Participants will then move into a facilitated round table
Dialogue lasting for up to an hour. Participants explore the extent to which they can agree on ambitions and on
actions to be undertaken. Areas of divergence are also clarified. At the end of a Dialogue participants prepare
a short statement describing their shared ambitions, their divergence and actions to be taken. The syntheses are
intended for use by participants in their efforts to achieve food systems transformation. They will be reviewed
in subsequent Dialogues. How is each FSDs session set up? Each FSDs session will consist of several
Dialogue tables. The curator will propose a discussion team and identify a facilitator for each Dialogue table.
There may be two or three rounds of Dialogue in a FSDs session, depending on its length. Participants will be
informed in advance about the themes to be discussed during a FSDs session. They will select the Dialogue
themes that interest them. The themes will be identified on the advice of a Reference Group see below. How is
an individual Dialogue conducted? The plan is that participants sit in a circular group. The group includes the
facilitator. There is a minute set-up phase, a 45 minute period for facilitated Dialogue and a 15 minute period
for developing the Dialogue Statement. In the set-up phase the facilitator ensures that the rules of the dialogue
are established and agreed. During the set-up phase participants should have the opportunity to leave if they
wish â€” once the Dialogue has started, leaving will be discouraged unless unavoidable. Once the Dialogue is
over, DSs are shared between Dialogues by the facilitator through a 5-minute report-back to all the Dialogue
tables. Once all the Dialogues have been completed, and DSs shared, there will be a plenary discussion where
participants have the opportunity to share experiences and voice concerns that need to be taken in future.
Participants will complete evaluations after each session.
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8: Plato | Psychology Wiki | FANDOM powered by Wikia
Writing dialogue between multiple characters The Oxford dictionary defines dialogue as 'a conversation between two or
more people as a feature of a book, play, or film' (OED). Yet the 'or more' (dialogue between more than two characters)
is often confusing to write.

First, they are used to enclose words and phrases to which special attention needs to be drawn. If a word is
used out of context or in some other unusual way, such as to include a slang word in formal writing, or when it
is being used sarcastically, it should appear in quotes: Sentence two involves sarcasm; that is, a meaning that
is exactly opposite of what is said. The final sentence uses quotes to insert a slang expression into a more
formal context; omitting the quotes would make it seem that the writer was using informal language
inappropriately. A second use of quotation marks involves titles. Use them in the following instances: I
enrolled in P. Quotation marks are used to indicate direct quotations and dialogue. It would follow, then, that
they are not used to punctuate indirect quotations including the recounting of dialogue. Now here are three
very important rules about punctuation with quotation marks that you should memorize or at least write down
and keep handy: Periods and commas always occur inside quotation marks: Semicolons and colons always
occur outside quotation marks: Question and exclamation marks may occur inside or outside quotation marks,
depending on the meaning of the sentence: But in the next sentence, the question is being asked by the whole
sentence and not the quotation, so the question mark belongs outside the quotation marks. Finally, sentence
three has both the sentence and the quotation asking questions. In this case, the mark belongs inside, where
everybody understands that it stands for both questions. You should never write: Logical though it may be, the
double question mark is unnecessary. Now look at a couple of examples using the exclamation mark, where
the same logic applies: In the second, of course, the exclamation is made by the one being quoted, so the
exclamation point belongs inside the quotation marks. Well, from a stylistic viewpoint, it saves dialogue
passages from becoming boring and stiff-sounding. In a long quote or line of dialogue, using an interrupting
attribution can remind the reader who is speaking, or serve to reinforce the main ideas of a quote by separating
them and making each more distinct. But what concerns us, of course, is the punctuation involved with
attributions, wherever they may appear in the sentence. Examine the following in its three versions: Notice the
following things about these three sentences: When the attribution comes first, it is followed by a comma.
When the attribution follows the quotation, it is preceded by a comma. Quotations always begin with capital
letters, no matter where they come in the sentence. Rather, it comes at the end of the first sentence of dialogue,
and is punctuated accordingly. The second line of dialogue actually has no attribution at all. To prevent the
reader from being confused about who is speaking, each change in speaker is indicated by a new paragraph.
Finally, her mother went upstairs, and I leaned over and kissed Janet.
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9: How to Format Dialogue in a Story: 15 Steps (with Pictures)
The dialogues are followed by a collection of poetry titled "Poems upon several occasions divine and moral," which
consist of several dozen religious and primarily occasional poems, many written by acquaintances.

The first extant author who uses the term is Plato, in whose works it is closely associated with the art of
dialectic. In the East, In 13th century Japan, dialogue was used in important philosophical works. In the s,
Nichiren Daishonin wrote some of his important writings in dialogue form, describing a meeting between two
characters in order to present his argument and theory, such as in "Conversation between a Sage and an
Unenlightened Man" The Writings of Nichiren Daishonin 1: The sage or person answering the questions was
understood as the author. In the West, Plato c. In English non-dramatic literature the dialogue did not see
extensive use until Berkeley employed it, in , for his treatise, Three Dialogues between Hylas and Philonous.
The inventions of " Gyp ", of Henri Lavedan , and of others, which tell a mundane anecdote wittily and
maliciously in conversation, would probably present a close analogy to the lost mimes of the early Sicilian
poets. English writers including Anstey Guthrie also adopted the form, but these dialogues seem to have found
less of a popular following among the English than their counterparts written by French authors. Authors who
have recently employed it include George Santayana , in his eminent Dialogues in Limbo , 2nd ed. Also Edith
Stein and Iris Murdoch used the dialogue form. Stein imagined a dialogue between Edmund Husserl
phenomenologist and Thomas Aquinas metaphysical realist. Murdoch included not only Socrates and
Alcibiades as interlocutors in her work Acastos: Two Platonic Dialogues , but featured a young Plato himself
as well. Philosophy of dialogue David Bohm , a leading 20th-century thinker on dialogue. Martin Buber
assigns dialogue a pivotal position in his theology. His most influential work is titled I and Thou. This group
consists of ten to thirty people who meet for a few hours regularly or a few continuous days. In a Bohm
dialogue , dialoguers agree to leave behind debate tactics that attempt to convince and, instead, talk from their
own experience on subjects that are improvised on the spot. Where there is no word and no language , there
can be no dialogic relations; they cannot exist among objects or logical quantities concepts, judgments, and so
forth. Dialogic relations presuppose a language, but they do not reside within the system of language. They are
impossible among elements of a language. Freire held that dialogued communication allowed students and
teachers to learn from one another in an environment characterized by respect and equality. Dialogued
pedagogy was not only about deepening understanding; it was also about making positive changes in the
world:
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