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Shaking the Globe stands out as a definitive work on mastering leadership to successfully compete globally. McGarvie
challenges us to rethink the qualities, competencies, and requirements of those who will fit and be successful.".

Multiple maintained that a faithful Globe reconstruction was impossible to achieve due to the complications in
the 16th century design and modern fire safety requirements; however, Wanamaker persevered in his vision
for over twenty years, and a new Globe theatre was eventually built according to a design based on the
research of historical adviser John Orrell. To this were added: Mark Rylance became the first artistic director
in and was succeeded by Dominic Dromgoole in In addition, listed Georgian townhouses now occupy part of
the original site and could not be considered for removal. Like the original Globe, the modern theatre has a
thrust stage that projects into a large circular yard surrounded by three tiers of raked seating. The only covered
parts of the amphitheatre are the stage and the seating areas. Plays are staged during the summer, usually
between May and the first week of October; in the winter, the theatre is used for educational purposes. Tours
are available all year round. Some productions are filmed and released to cinemas as Globe on Screen
productions usually in the year following the live production , and on DVD. The reconstruction was carefully
researched so that the new building would be as faithful a replica of the original as possible. This was aided by
the discovery of the remains of the original Rose Theatre , a nearby neighbour to the Globe, as final plans
were being made for the site and structure. The building itself is constructed entirely of English oak , with
mortise and tenon joints [7] and is, in this sense, an "authentic" 16th century timber-framed building, as no
structural steel was used. The seats are simple benches though cushions can be hired for performances and the
Globe has the first and only thatched roof permitted in London since the Great Fire of The pit has a concrete
surface, [7] as opposed to earthen-ground covered with strewn rush from the original theatre. The theatre has
extensive backstage support areas for actors and musicians, and is attached to a modern lobby, restaurant, gift
shop and visitor centre. All music was performed live, most often on period instruments; and the actors and
the audience could see and interact easily with each other, adding to the feeling of a shared experience and of a
community event. Typically, performances have been created in the spirit of experimentation to explore the
original playing conditions of the Globe. Modern, conventional theatre technology such as spotlights and
microphones were not used during this period. Beginning in the season, the new Artistic Director, Emma Rice,
began experimenting with the theatre space by installing a temporary lighting and sound rig. In , the venue
launched Globe Player, a video-on-demand service enabling viewers to watch the plays on laptops and mobile
devices.
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We live in a highly interdependent world where 95 percent of the world's consumers live outside the U.S. Two-thirds of
the world's purchasing power is also outside the U.S. Shaking the Globe guides everyone on how to absorb the world's
diversity and to build upon his or her global citizenship by.

Snow dances across a white sky to the fluffy piles blanketing the ground. The white scenery gives South Park
the effect of looking as though it were on the inside of a snow globe. He takes a deep breath, puffs of smoke
meeting his lips as he exhales. It seems as though South Park is always filled to the brim with chaos in some
way, very little breathing room between each event that drags Stan into the middle of it all. Or, rather than the
town, perhaps the change is within Stan himself. He feels much more appreciative of what surrounds him, as if
the world has just been basked in a golden glow. Kenny has this silent, deep thinking way to him; Stan will
often catch him staring into what he assumed was nothing. No one ever asked why he was always staring. It
became something that Stan often asked, this curiosity growing within him whenever he caught Kenny staring
off. He sometimes even made a game out of it, trying to guess what Kenny was fixated in that moment before
asking him. Kenny never did ask what that slow growing grin meant whenever Stan was right. Kenny did like
appreciating beauty, after all. Kenny could only stare back, no response as his eyes scanned over Stan. The
result of standing in the snow for that time was something eye catching. The cold had tinted his cheeks, and
the tip of his nose, a bright pink that was fitting for a porcelain doll. The sight was nothing short of beautiful.
His face is a flurry of angry red cheeks, and a violent green of held back nausea. That boy can be wildly
intimidating. A rare sight, and one that can change lives. Stan pulls his hands away for the moment, deciding
to remove his gloves, stuffing them hastily into his pockets. He continued to lean forward till his lips met the
soft and warm ones of Kenny. It was a short, yet gentle kiss from Stan, before he pulled away as if curious to
see a reaction. His chest swelled with pride, as eyes attempted to memorize the beauty of it all. As he was
taught to do. Stan imagined that they would look pretty perfect too, together like this in a snow globe.
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Why are interest rates rising? Two weeks ago, the Fed raised its benchmark rate for the third time this year,
and the federal funds rate now sits at a range of 2. It had been anchored at virtually zero for seven years
following the financial crisis. The Fed has less control over longer-term interest rates, which move mostly on
expectations for future economic growth and inflation. Reports recently have shown that the job market and
economy are strong. Inflation is still relatively tame but may be showing more signs of life. Investors have
sold longer-term bonds accordingly. What do rising rates mean for stocks? Advertisement Higher rates
generally hurt stock prices for a few reasons. One is that higher rates make it more expensive to borrow, which
can tap the brakes on economic growth. Earlier this week, the International Monetary Fund downgraded its
forecast for global economic growth, in part due to rising rates. Higher rates also erode profits for companies,
which have to pay higher interest costs. Higher yields make bonds more attractive investments, which can
siphon buyers away from stocks. Some of the areas of the stock market that have been hit hardest this month
are those trading at higher prices relative to their earnings, such as technology stocks. What do rising rates
mean for bond investments? Bonds getting issued today are paying investors more handsomely than those
issued a year ago. But those bonds issued a year ago look less attractive in comparison and that means their
resale price drops, something mutual funds and ETFs with such bonds in their portfolios must account for.
Prices for long-term bonds are more sensitive to rises in rates than short-term ones, because they lock
investors into a lower rate for a longer period. Advertisement As a result, bond funds have logged losses
recently, though generally milder than for stock funds. One of the largest bond funds, the iShares Core U.
Aggregate Bond ETF, is down 0. Should I panic about rising rates? One measure of fear in the market is at its
highest level since April. But if the recent rise in rates turns more gradual, markets could be better able to
digest it. If rates rise slowly, that higher income could offset the price drops and leave investors with positive
returns. For stocks, rates seem to be rising due to a strengthening economy, which should eventually feed
through into corporate profits. That would help the case for holding onto stocks. The Federal Reserve has
repeatedly pledged to raise rates only gradually. Last month it indicated it may raise rates in December for the
fourth time this year, three times in and perhaps once in The biggest threat to stocks would be a burst of
inflation that causes the Federal Reserve to sharply accelerate that timetable.
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Shaking the Globe introduces the newly developed FISO Factor? Assessment Tool that can be used to evaluate a
leader's ability to both Fit In and Stand Out - the ingredients necessary for leaders to make differences in their lives.

It stood next to the Rose, on the south side of the Thames, and was the most elaborate and attractive theatre
yet built. Swift reconstruction did take place and the Globe reopened to the public within a year, with the
addition of a tiled roof. The new Globe theatre lasted until , at which time it was demolished, and housing was
quickly built where it once stood. Recent attempts have been made to re-create the Globe, and replicas have
been built in Tokyo and in London. The Outside of the Globe The exterior appearance of the Globe can only
be pieced together from sketches of the theatre found in sweeping Elizabethan city scenes, and the interior
appearance from the drawing of the Swan Theatre. From these images we can describe the Globe as a
hexagonal structure with an inner court about 55 feet across. It was three-stories high and had no roof. The
open courtyard and three semicircular galleries could together hold more than 1, people. The Globe Stage The
stage had two primary parts: Above it was a thatched roof and hangings but no front or side curtains. This
stage was used by actors who were in a scene but not directly involved in the immediate action of the play,
and it was also used when a scene took place in an inner room. Underneath the floors of the outer and inner
stages was a large cellar called "hell", allowing for the dramatic appearance of ghosts. This cellar was
probably as big as the two stages combined above it, and it was accessed by two or more trap-doors on the
outer stage and one trap door nicknamed "the grave trap" on the inner stage. Actors in "hell" would be
encompassed by darkness, with the only light coming from tiny holes in the floor or from the tiring-house
stairway at the very back of the cellar. The tiring-house was enclosed in curtains at all times so the less
dramatic elements of play production would be hidden from the audience. Two doors on either side of the
tiring-house allowed the actors entrance onto the stage. Sometimes an actor would come through the "middle
door", which really referred to the main floor curtains of the tiring-house that led directly onto center stage.
The three levels of the tiring-house were each very different. The first level was, essentially, the inner stage
when one was needed. For scenes such as these, the actors would have pulled back the curtains on the outer
stage to expose the tiring-house as the inner stage. Moreover, the plays often call for one character
eavesdropping from behind a curtain or door. The tiring-house was used in this case as well, because at its
very rear, even further back than the inner stage floor, was an tiny room hidden by a set of drapes. These floor
length drapes or dyed cloth hangings were suspended from the ceiling, concealing the actor. The drapes of the
first floor tiring-house would have hidden Falstaff in 1 Henry IV II,vi , when the Sheriff comes to the door of
the tavern, and would have cloaked Polonius right before he is killed by Hamlet, in Act III, scene iv, just to
name two situations. The second level of the tiring-house contained a central balcony stage in the middle,
undoubtedly used multiple times in the production of Romeo and Juliet, II,ii -- the most famous balcony scene
in the canon ; a small window-stage on each side of the balcony, directly above the side doors on the first
floor, used when up to four characters had to be seen from a window; and a curtained inner room behind the
balcony stage, that served the same purpose as the inner room on the first floor of the tiring-house. The third
level consisted of a central music gallery and two large lofts on either side of it, used as storage and dressing
rooms. In rare instances the orchestra was seen by the audience, when select members would come down to
the main stage to accompany a dancer or a chorus, but in most cases the musicians played in the third-floor
curtained gallery, hidden from site. The lofts holding the props and instruments were always closed off from
the public. Unfortunately, the arcane spelling is difficult to read, but it is nonetheless interesting to peruse a
portion of the list: Item, j orenge taney satten dublet, layd thycke with gowld lace. Item, j blew tafetie sewt.
Item, j payr of carnatyon satten Venesyons, layd with gold lace. Item, j longe-shanckes sewte. Item, ij Orlates
sewtes, hates and gorgettes, and vij anteckes hedes. Item, vj grene cottes for Roben Hoode, and iiij knaves
sewtes. Item, ij black saye gownes, and ij cotton gownes, and j rede saye gowne. Item, Cathemer sewte, j
payer of cloth whitte stockens, iiij Turckes hedes. Item, j mawe gowne of calleco for the quene, j carnowll
hatte. Item, j red sewt of cloth for pyge, layed with whitt lace. The Stage Cover Over the three-story
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tiring-house was a superstructure composed of huts, resting on a protecting roof also referred to as a
stage-cover , held up by giant posts rising from the main platform. In the floor of the superstructure were
several trap-openings allowing props to hang down over the stage or actors to descend to the floor, suspended
by wires concealed under their costumes. The cannon that was so often fired during battle and coronation
scenes was located in the huts, and so too was the trumpeter who heralded the beginning of a performance.
Atop the huts of the Globe and of every Bankside theatre stood the playhouse flagpole. When raised, the flag
was a signal to people from miles around that a play would be staged that afternoon. Adams discusses the
impact of the playhouse flags in his book The Globe Theatre and includes the following excerpt from the
Curtain-Drawer of the World, written in The flag continued to wave until the end of each performance. No
one knew exactly when they would see the flag again, for the Elizabethan theatre community lived in
uncertain times and were at the mercy of harsh weather, plague, and puritanical government officials. If the
play required a change of place in the next scene, most times the actors would not leave the stage at all, and it
would be up to the audience to imagine the change had occurred. If props were used, they were usually placed
at the beginning of the play, and oftentimes would become unnecessary as the performance went on, but
would remain on the stage regardless. Moore Smith mentions in the Warwick edition of Henry V, "properties
either difficult to move, like a well, or so small as to be unobtrusive, were habitually left on the stage. For very
large objects that were vital in one scene but became an obstacle to the actors on stage in the next scene, it is
most likely that the action was halted for their prompt removal. Due to the lack of props and scenery, the
acting troupes relied very heavily on costumes. Even though Elizabethan audiences were deprived of
eye-catching background scenes, they were never disappointed with the extravagant, breathtaking clothes that
were a certainty at every performance. A huge ruff about his neck wrapped in his great head like a wicker
cage, a little hat with brims like the wings of a doublet, wherein he wore a jewel of glass, as broad as a
chancery seal. Shakespeare Online References Adams, J. Its Design and Equipment. The First Public
Playhouse. Shakespeare A to Z. Documents of the Rose Playhouse. The Life of Henry V.
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Shaking the Globe. In Shaking the Globe: Courageous Decision-Making in a Changing World, Ms. McGarvie writes from
the perspective of her experiences in international business.

6: Read Top Facts About Shakespeare's Globe Theatre
Shaking the globe by Blythe J. McGarvie, , John Wiley & Sons edition, in English.

7: Globe Theatre: Information on the outside and inside of Shakespeare's Globe Theatre
shaking the globe Download shaking the globe or read online here in PDF or EPUB. Please click button to get shaking
the globe book now. All books are in clear copy here, and all files are secure so don't worry about it.

8: Q&A: Why rising interest rates are shaking financial markets - The Boston Globe
Shaking the globe. A new leadership book by Blythe McGarvie '78 stresses the importance of courage and curiosity. By
Amy Trang. Blythe McGarvie '78 is founder and president of Leadership for International Finance, a firm that provides
strategic and financial advice to international businesses.

9: Shakespeare's Globe - Wikipedia
The book, Shaking the Globe: Courageous Decision-Making in a Changing World [Bulk, Wholesale, Quantity] ISBN# in
Hardcover by McGarvie, Blythe J. may be ordered in bulk quantities. Minimum starts at 25 copies.
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