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Dodd, Mead and company. Note that modern editors classify Cymbeline as a comedy and the editors of the
First Folio classified the play as a tragedy. Act I The first act opens in the days of Caesar Augustus, in the
royal garden in Britain, where two Romans are declaring their country is no longer in good order. But,
although the royal couple are angry, the courtiers rejoice that Imogen has not selected the man they despise,
for her brothers having been stolen from the nursery twenty years before, she is now heir to the throne. The
arrival of the Queen, with her step-daughter and Posthumus, drives these men away. While she strolls away,
the young people exchange tender farewells, Posthumus promising to remain true to his wife, whose letters he
will eagerly await in Rome. Just then the Queen reappears, urging the married lovers to part; but, although she
pretends to favour them, she is secretly their foe, for she hurries off to decoy Cymbeline hither. After receiving
from his wife a diamond ring, and fastening on her arm a bracelet she is to wear constantly for his sake,
Posthumus is about to leave, when Cymbeline arrives and expresses great indignation at finding the banished
man with his wife. Although Posthumus submissively departs, Cymbeline hotly reproaches Imogen for
marrying without his consent, becoming angry when she declares she has picked out the best man and only
wishes she were poor enough to be free to follow him. The Queen now returns, apparently surprised to find
her husband, and meekly listens to his reproaches for not mounting better guard, ere he departs. But, although
the Queen expresses keen anxiety for her son, Imogen wishes the duel had been fought to a finish, ere she begs
Pisanio to escort her husband to his ship. We next behold Cloten on a public square boasting of his late
encounter with Posthumus to two lords, one of whom lavishes fulsome praise upon him, while the other, in
asides, stigmatises him as a coward. When summoned to join the Queen, Imogen leaves the scene, bidding her
servant carry out her orders. The curtain next rises on a house in Rome, where Posthumus is sojourning, and
where foreigners are discussing his affairs. When he enters, introductions take place, and the conversation
gradually turns upon women, each traveller boasting those of his land are most beautiful and best. The counter
wager settled, stakes are deposited with the host, and Posthumus and Iachimo go off to draw up a legal
document in regard to the bet. The Queen carelessly replies she wishes to use it on noxious creatures, adding
in an aside, as soon as Pisanio appears, that this drug is to be tried upon him. Having surprised her baleful
glance, the physician feels glad he gave her only an innocent drug, which will leave the partaker none the
worse after a period of deathlike sleep. After dismissing her doctor, the Queen inquires how Imogen feels,
promising Pisanio a rich reward provided he induce her to favour Cloten. Her women now returning with the
flowers, the Queen leaves the apartment with them, while Pisanio mutters he will die rather than cheat his
master. Her soliloquy is Interrupted by Pisanio, ushering in Iachimo, who brings a letter from Rome.
However, determined to make an attempt to win it fairly ere resorting to fraud, Iachimo, after Imogen has read
aloud part of the letter, moralises upon the folly of those who, possessing the best, run after inferior things. His
first insinuations being unheeded, he fancies he may prosper better if left alone with Imogen, and therefore
bids Pisanio look after his servant. Entirely absorbed in thoughts of her husband, Imogen questions the
traveller, only to learn Posthumus is [carousing], and indulges in such free talk about women that he evidently
feels no respect for her sex. Such news seems so incredible, that when the stranger pities her for being married
to such a man, Imogen fails to understand him. When Iachimo next hints that she can take her revenge, she
innocently inquires what revenge could exist for such an injury. Then Iachimo becomes too explicit to be
misunderstood, and Imogen denounces him as a villain, vows he has slandered her husband, and calls for her
servant to turn him out. Then he explains that having purchased treasures Posthumus intends to offer to the
Emperor, he wishes she would take charge of them until his departure on the morrow, a trust Imogen gladly
accepts, promising to keep the chest in her own room and to have a letter ready to forward with it to Rome.
Act II The second act opens before the palace, where Cloten, complaining of ill-luck at cards, swallows the
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praise of one lord without heeding the sarcastic asides of the other. Cloten having left with his toady to gamble
with Iachimo, the satirist expresses surprise that so clever a woman as the Queen should have so stupid a son,
and pities divine Imogen for being placed between a father, ruled by a base queen, and this clownish youth,
whom they are vainly trying to force her to love instead of her gallant husband. Lying in bed, Imogen inquires
the hour, and learning that midnight has already struck, concludes to cease reading and try to sleep. She
therefore bids her attendant retire, leaving the lamp lighted, and after a brief but touching prayer, drops asleep.
While she is lost in slumber, the trunk softly opens, and Iachimo, slipping out, surveys the apartment and its
unconscious inmate. Although admiring the sleeping Imogen, he dares not touch her, for he knows his evil
purpose could never be fulfilled should she awaken. A slight motion she makes, then enables him to catch a
glimpse of a tiny mole on her fair breast; and, after gleefully noting it, Iachimo slips back into his chest,
hoping morning will soon appear so his servant can call for the trunk and set him free. The next scene is
placed in the antechamber to this room, whither Cloten has come to serenade Imogen. While they are talking,
announcement is made that a Roman ambassador craves audience. As Cymbeline knows this emissary bears
an irate message from Rome in regard to the tribute he has refused to pay, he begs queen and step-son assist
him in the coming interview. He is talking to one when Imogen comes in, and after gravely inorming him she
has no heart to listen to his suit, reproaches him for decrying Posthumus. Meantime, Imogen, paying no heed
to him, summons Pisanio to search for her missing bracelet, which she remembers kissing last night. The
servant having gone, Cloten reviles Imogen, who leaves the room, vowing she will never speak to him again.
Left alone on the stage, the Prince then swears to be avenged, for the words she uttered rankle deep in his base
heart. We are again transferred to Rome, where Posthumus, conversing with his host, assures him he will win
the wager; confessing he has proved a dull companion of late, merely because his thoughts are so constantly
with his wife. Hoping to divert him, his friend mentions the Roman ambassador must have claimed tribute,
and that if Cymbeline again refuses it, war will ensue. Sure his King will fight rather than pay, Posthumus
intimates that his countrymen being no longer the undisciplined barbarians Cassar conquered, the war may end
differently from what Rome expects. Just then Iachimo enters, having journeyed with such speed that
Posthumus deems so prompt a return spells defeat. After assuring him Imogen is one of the most beautiful
women he has even seen, Iachimo delivers her letter, and while Posthumus reads it, tells his host the Roman
ambassador was expected at court the day he left. Still unable to credit evil, Posthumus asserts his wife sent it
to him, but as this claim is not substantiated by any mention of the bracelet In his letter, he feels compelled to
surrender his ring. Meantime, In another room, Posthumus despairingly comments upon the faithlessness of
womenkind, for now that his wife has fallen from her exalted pedestal, he refuses to believe any member of
her sex can be virtuous. When haughtily summoned to speak, the ambassador states that having conquered
Britain, Caesar exacted a tribute, which after being paid for some time, has now been refused. Before
Cymbeline can answer, the Queen exclaims the tribute will never again be paid, her son insolently adding that
although granted to Caesar, it will be tendered to no one else. Horrified by the contents of this letter, â€” for he
does not believe the accusation it contains, â€” Pisanio is still poring over it when his mistress comes to ask
what he is doing. On discovering he has received recent tidings from her lord, Imogen begs for news, and
gladly peruses the missive Pisanio hands her, wherein Posthumus bids her meet him at a neighbouring seaport,
so they can flee together from Britain. So anxious is Imogen to join her husband, that she eagerly inquires how
this port can be reached, vowing she can double the distance most people travel in a day, such is her
impatience to join her beloved. Then, mistress and man discuss ways and means, and decide that Imogen, by
pretending illness, keep her room, escaping thence undetected to accompany Pisanio to the port. We next
behold a mountainous region of Wales, near the mouth of a cavern, from whence the outlaw Belarius emerges,
and summons his two young companions to worship the sun as it rises over their desert world. Both handsome
youths having paid their devotions to the god of light, Belarius bids them hasten to the highlands to hunt,
while he ranges through the lowlands in quest of game. The youths, who eagerly drink in all he says, openly
wonder why he never sends them into the great world from whence he came, one of them expressing regret
they should grow up in ignorance of it, while the other vows they will have nothing to talk about in old age if
they do not seek adventures now. Thereupon Belarius exclaims they are fortunate in dwelling far away from
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mankind, as bitter experiences await one in the world. The remembrance of this disgrace is still so bitter, that
he refuses to say anything more, and merely repeats his orders for the hunt, promising the slayer of a deer shall
be master of their feast. He admits, however, that he has learned to love both Princes as dearly as if they were
really his own offspring. Every token they give of high descent and martial courage affords him keenest
pleasure, and when he hears them in the distance raising the game, he expresses remorse that he and their
nurse deprived Cymbeline of such worthy lads. We next behold the road to the harbour, whither Imogen is
travelling with Pisanio to join her husband. Having perused the fatal missive, Imogen sinks down, stricken by
the cruel words, while Pisanio exclaims no weapon will be needed to kill her, since such a slander is powerful
enough to do so unaided. She then calls Pisanio to witness that she has ever been true, and vows Posthumus
must have grown weary of her, since he resorts to so mean a subterfuge to get rid of her. Horrified at the
thought of such a crime, Pisanio throws away his weapon, swearing he will never touch her; and Imogen
bursts into tears, for although unable to take her own life, she longs to be relieved of existence. As
inducement, Pisanio further suggests that his master will doubtless join the Roman host, and that hence she
will be near Posthumus when he lands. This prospect proves enticing enough to make Imogen accept the
costume he has prepared, sadly promising to assume the saucy demeanour which will prove her best safeguard
in the midst of the Roman army. The curtain falls upon the Princess, left alone in the wilderness to assume the
garb of a page and the name of Fidele. We are next transported to the palace, where Cymheline is dismissing
the ambassador, and announcing his people have definitely shaken off the Roman yoke. After expressing
regret at having no better report to carry home, the Roman departs with an escort detailed to see him safely
across the Severn. Then he inquires why Imogen has not appeared, and bids a servant summon her.
Cymbeline, amazed to learn no reply was received to their loud summons, hastens out to discover what this
silence means, while the Queen and her son comment that neither Pisanio nor Imogen have been visible for the
past two days. While Cloten hurries off to seek the missing servant, his mother wonders whether her drug has
already proved efficacious. However this may be, the Queen joyfully decides that the Princess out of the way,
she will easily be able to persuade the King to place her son on the throne. When the Queen has gone to soothe
the royal wrath, Cloten swears to forget his former love for Imogen, and remember only his hatred. Seeing
Pisanio enter at that moment, he hotly questions him, but, getting no Information, threatens to kill him unless
he speaks. Then only, Pisanio produces the letter to Imogen, which Cloten recognises as penned by
Posthumus, and hence considers a sure clue to her present whereabouts. But, while he expresses a
determination to pursue her, the servant softly rejoices that Imogen is too far away to be overtaken, and adds
that he must send Posthumus word his wife is dead. Having devised a plan to efifect his revenge, Cloten
summons Pisanio to serve him or forfeit his life. During his absence, Cloten exclaims that after donning these
clothes he will pursue the fugitives to the harbour, and that after slaying Posthumus, and defiling his wife, he
will drive the disgraced Imogen home. As soon as the servant reappears with the suit, Cloten eagerly Inquires
how long the Princess has been gone, and hastens off to dress, while Pisanio openly rejoices because he will
find neither of the victims he seeks. So, trembling at every noise, she creeps to the opening of the cave where
she hopes to find food to sustain her, assuming a martial air her feelings belie, in hopes of intimidating its
rustic occupants. She has scarcely vanished in the cave, when the huntsmen return, Belarius praising one youth
for having killed a deer, and stating he and the other lad will dress the meat as soon as possible. Still, feeling
hungry now, he hastens to the cave to get some food already prepared. It is while stooping to enter, that he
starts back affrighted, exclaiming were not the creature within eating their victuals, he would deem it a fairy!
Peeping in curiously, both young men are charmed by the beauty and grace of Fidele, whom, judging from his
size and apparel, they take for a lad somewhat younger than themselves. Creeping out, Fidele now piteously
implores the three men to spare him, vowing he intended to pay for the food eaten. Then, seeing the money he
proffers rejected, he fancies his hosts angry, and tries to appease them by stating he would have died had he
not eaten. In answer to questions, he next explains he is on his way to the harbour, and when cordially invited
to remain and partake of the venison, seems strangely moved by the kindness of the young men, toward whom
he feels as toward the brothers lost in early youth. The next scene is on a Roman square, where senators and
tribunes are discussing a call for volunteers to fight the Britons. As soon as it becomes known that the
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ambassador is in command, many express readiness to enlist, ere the curtain falls. Act IV The fourth act opens
near the cave of Belarius, whither Cloten has made his way in pursuit of Imogen, dressed in the garments of
Posthumus, which he flatters himself he becomes. Expecting soon to come across the fugitive, he is gloating
over his evil intentions, for he feels confident that however cruel he proves to Imogen, his mother will obtain
pardon from the King. A moment after Cloten passes out of sight, Belarius appears, bidding Fidele remain in
the cave, since he is not well enough to accompany them. They therefore depart, wondering that they should
feel more devoted to a lad whom they have known so short a time, than to their father, â€” remarks which
prove to Belarius they are dimly conscious they are not related. He has no sooner vanished than his
companions comment upon his noble bearing, his angelic voice, his skill in cookery, and the patience he
shows, although he is plainly labouring under some great grief. They are just about to leave, when Cloten
reappears, looking for his victims and muttering something about runaways. It is one of the lads, therefore,
whom Cloten taunts as an outlaw, and who leaves the stage with him, fighting.
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Cymbeline sends Posthumus into exile in Italy, where he encounters a smooth-tongued Italian named Iachimo.
Iachimo argues that all women are naturally unchaste, and he makes a wager with Posthumus that he will be
able to seduce Imogen. He goes to the British court and, failing in his initial attempt to convince the princess
to sleep with him, resorts to trickery: He hides in a large chest and has it sent to her room; that night he slips
out, observes her sleeping, and steals a bracelet that Posthumus once gave to her. Cloten, meanwhile,
continues to pursue Imogen, but she rebuffs him harshly. He becomes furious and vows revenge, while she
worries over the loss of her bracelet. Posthumus, furious at being betrayed by his wife, sends a letter to Britain
ordering his servant, Pisanio, to murder Imogen. Imogen, however, soon becomes lost in the wilds of Wales,
and she comes upon a cave where Belarius, an unjustly banished nobleman, lives with his two sons, Guiderius
and Arviragus. They welcome Imogen, who is still dressed as a boy. Meanwhile, Cloten appears, having come
in pursuit of Imogen; he fights a duel with Guiderius, who kills him. Imogen, feeling ill, drinks a potion the
queen has given her. Although the queen told her it was medicinal, the queen herself believed it to be a poison.
However, the draught merely induces a deep sleep that resembles death. Belarius and his adoptive sons come
upon Imogen and, heart-broken, lay her body beside that of the slain Cloten. Awaking after they have left the
scene, she mistakes the body of Cloten for that of Posthumus, and she sinks into despair. A Roman army has
invaded Britain, seeking the restoration of a certain tribute Britain has ceased to pay. A "tribute" here is a
payment given to one nation by another in return for a promise of non-aggression. The disguised Imogen hires
herself out to them as a page. Posthumus and Iachimo are traveling with the Roman army, but Posthumus
switches to the garb of a British peasant and fights valiantly for Britain. Indeed, in his combat he actively
seeks death: He believes his servant to have carried out his orders and killed Imogen, and he regrets his
actions. The Romans are defeated, thanks to the intervention of Belarius, Guiderius, and Arviragus, and
Posthumus, still trying to punish himself, switches back to Roman garb and allows himself to be taken
prisoner. The next day, Cymbeline calls the prisoners before him, and the confusion is sorted out. Posthumus
and Imogen are reunited, and they forgive a contrite Iachimo, who confesses his deception. The identity of
Guiderius and Arviragus is revealed, Belarius is forgiven, and the Queen dies, leaving the king free of her evil
influence. As a final gesture, Cymbeline frees the Roman prisoners and even agrees to resume paying the
tribute.
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This introductory scene gives much information about the dramatis personae and the general position. It also
strikes one of the key-notes of the play -- the evil of court-life. Tenantius, father of Cymbeline. Plutarch gives
a full account and many illustrations of the custom among the Greeks and Romans of giving such "additions"
or "surnames. As when they have called some Soter and Callinicos, as much to say as saviour and conqueror.
Grypos; as ye would say, hook-nosed [see III. And some kings have had surnames of jest and mockery. With
all the applause and clamour of the host, Cains Marcius Coriolanus! Bear The addition nobly ever! So in 2
Hen. Perhaps the metaphor is suggested unconsciously by what follows et seq. Cymbeline is so enslaved to his
wife that every time she offends him he does her some fresh favour to win back her affection. So Claudius
says of Hamlet, "For like the hectic in my blood he rages" iv. King Lear and Cordelia in the first scene of the
tragedy? The dialogue-form, resembling the stichomythia of the early plays, e. Richard III, is noticeable.
Pisanio; the Shakespearean type of faithful servant. How to cite the explanatory notes: Cambridge, University
Press, Shakespeare Online How to cite the sidebar: They give us a sense of what the play-going experience
was like while Shakespeare was alive and involved in his own productions, and, in some cases, they help us
determine the composition dates of the plays. Of all the records of performance handed down to us, none is
more significant than the exhaustive diary of a doctor named Simon Forman, from which we obtain a lengthy
description of an early production of Cymbeline.
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The lovers have exchanged jewellery as tokens: Imogen with a bracelet, and Posthumus with a ring. The
Queen is also plotting to murder both Imogen and Cymbeline, procuring what she believes to be deadly poison
from the court doctor. The doctor, Cornelius, is suspicious and switches the poison with a harmless sleeping
potion. If Posthumus wins, not only must Iachimo pay him but also fight Posthumus in a duel with swords.
Iachimo heads to Britain where he aggressively attempts to seduce the faithful Imogen, who sends him
packing. Returning to Italy, Iachimo convinces Posthumus that he has successfully seduced Imogen. In his
wrath, Posthumus sends two letters to Britain: He has Imogen disguise herself as a boy and continue to
Milford Haven to seek employment. In the guise of a boy, Imogen adopts the name "Fidele," meaning
"faithful. Imogen has now been travelling as "Fidele" through the Welsh mountains, her health in decline as
she comes to a cave: These two young men are in fact the British princes Guiderius and Arviragus, who
themselves do not realise their own origin. The men discover "Fidele," and instantly captivated by a strange
affinity for "him" become fast friends. Outside the cave, Guiderius is met by Cloten, who throws insults,
leading to a sword fight during which Guiderius beheads Cloten. The treacherous Queen is now wasting away
due to the disappearance of her son Cloten. Meanwhile, despairing of his life, a guilt-ridden Posthumus enlists
in the Roman forces as they begin their invasion of Britain. Belarius, Guiderius, Arviragus, and Posthumus all
help rescue Cymbeline from the Roman onslaught; the king does not yet recognise these four, yet takes notice
of them as they go on to fight bravely and even capture the Roman commanders, Lucius and Iachimo, thus
winning the day. Posthumus, allowing himself to be captured, as well as "Fidele", are imprisoned alongside
the true Romans, all of whom await execution. In jail, Posthumus sleeps, while the ghosts of his dead family
appear to complain to Jupiter of his grim fate. Jupiter himself then appears in thunder and glory to assure the
others that destiny will grant happiness to Posthumus and Britain. Watercolor of Posthumus and Imogen by
Henry Justice Ford Cornelius arrives in the court to announce that the Queen has died suddenly, and that on
her deathbed she unrepentantly confessed to villainous schemes against her husband and his throne. Both
troubled and relieved at this news, Cymbeline prepares to execute his new prisoners, but pauses when he sees
"Fidele," whom he finds both beautiful and somehow familiar. A remorseful Iachimo tells of his bet, and how
he could not seduce Imogen, yet tricked Posthumus into thinking he had. Ecstatic, Imogen throws herself at
Posthumus, who still takes her for a boy and knocks her down. Pisanio then rushes forward to explain that
"Fidele" is Imogen in disguise; Imogen still suspects that Pisanio conspired with the Queen to give her the
poison. Pisanio sincerely claims innocence, and Cornelius reveals how the poison was a non-fatal potion all
along. With her brothers restored to their place in the line of inheritance, Imogen is now free to marry
Posthumus. Lucius calls forth his soothsayer to decipher a prophecy of recent events, which ensures happiness
for all. Blaming his manipulative Queen for his refusal to pay earlier, Cymbeline now agrees to pay the tribute
to the Roman Emperor as a gesture of peace between Britain and Rome, and he invites everyone to a great
feast. Sources[ edit ] The plot of Cymbeline is based on a tale in the chronicles of Raphael Holinshed and is
ultimately part of the Matter of Britain , derived from the part of the Historia Regum Britanniae of Geoffrey of
Monmouth about the real-life British monarch Cunobeline. Shakespeare, however, freely adapts the legend
and adds entirely original sub-plots. When Cymbeline was actually written cannot be precisely dated. The
Yale edition suggests a collaborator had a hand in the authorship, and some scenes e. Both plays concern
themselves with a princess who, after disobeying her father in order to marry a lowly lover, is wrongly
accused of infidelity and thus ordered to be murdered, before escaping and having her faithfulness proven.
Furthermore, both were written for the same theatre company and audience. Cull notes its possible symbolism
as the landing site of Henry Tudor , when he invaded England via Milford on 7 August on his way to deposing
Richard III and establishing the Tudor dynasty. It may also reflect English anxiety about the loyalty of the
Welsh and the possibility of future invasions at Milford. The most famous comments were made by Samuel
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Johnson: This play has many just sentiments, some natural dialogues, and some pleasing scenes, but they are
obtained at the expense of much incongruity. To remark the folly of the fiction, the absurdity of the conduct,
the confusion of the names and manners of different times, and the impossibility of the events in any system of
life, were to waste criticism upon unresisting imbecility, upon faults too evident for detection, and too gross
for aggravation. Bored with people, bored with real life, bored with drama, bored, in fact, with everything
except poetry and poetical dreams. Some have taken the convoluted plot as evidence that the play deliberately
parodies its own content. Harold Bloom says "Cymbeline, in my judgment, is partly a Shakespearean self
parody; many of his prior plays and characters are mocked by it. In one scene, a character seems to say that a
plot point is to be "laughed at". In November , David Garrick returned to a more-or-less original text, with
good success: Posthumus became one of his star roles. The production was highly praised. In , his brother
Charles mounted an antiquarian production at Covent Garden ; it featured costumes designed after the
descriptions of the ancient British by such writers as Julius Caesar and Diodorus Siculus. Helena Faucit
returned to the stage for this performance. The set design, overseen by Lawrence Alma-Tadema , was lavish
and advertised as historically accurate, though the reviewer for the time complained of such anachronisms as
gold crowns and printed books as props. Barry Jackson staged a modern dress production for the Birmingham
Rep in , two years before his influential modern dress Hamlet. London saw two productions in the season.
Michael Benthall directed the less successful production, at The Old Vic. The set design by Audrey Cruddas
was notably minimal, with only a few essential props. She relied instead on a variety of lighting effects to
reinforce mood; actors seemed to come out of darkness and return to darkness. Following Victorian practice,
Benthall drastically shortened the last act. Saintsbury as Iachimo, c. The next major Royal Shakespeare
Company production, in , went in the opposite direction. Working on a set draped with heavy white sheets,
director William Gaskill employed Brechtian alienation effects , to mixed critical reviews. Bernard Levin
complained that the bare set deprived the play of necessary scenic splendor. Patrick Allen was Posthumus, and
Tom Fleming played the title role. Charles Keating was Cloten. As with contemporary productions of Pericles,
this one used a narrator Cornelius to signal changes in mood and treatment to the audience. Robert Speaight
disliked the set design, which he called too minimal, but he approved the acting. The latter production, which
was marked by much-approved scenic complexity, featured Colm Feore as Jachimo, and Martha Burns as
Imogen. The play was again at Stratford in , directed by David Latham. The cast wore identical costumes even
when in disguise, allowing for particular comic effects related to doubling as when Cloten attempts to disguise
himself as Posthumus. Cymbeline was also performed at the Cambridge Arts Theatre in October in a
production directed by Sir Trevor Nunn, who sought to re-capture the essence of the play as a story narrative,
and in November at the Chicago Shakespeare Theatre. The play was included in the repertory season of the
Oregon Shakespeare Festival. The version, directed by Rachel Alt, went in a completely opposite direction
and placed the action on ranch in the American old west. The Queen was a southern belle married to a rancher
with Imogen as a high society girl in love with the cowhand Posthumous. The production was set in the souks
of Dubai and the Bollywood film industry during the s communal riots and received acclaim from reviewers
[34] and academics [35] alike. This version of the play was performed at the Royal Shakespeare Theatre
before moving to the Barbican in late William Hawkins revised the play again in His was among the last of
the heavy revisions designed to bring the play in line with classical unities. He cut the Queen, reduced the
action to two places the court and a forest in Wales. He called it "stagey trash of the lowest melodramatic
order". Ed Harris takes the title role. Perhaps the most famous verses in the play come from the funeral song of
Act IV, Scene 2, which begins: Golden lads and girls all must, As chimney-sweepers, come to dust. The first
two lines are quoted by Virginia Woolf in Mrs. Dalloway by the two main characters Clarissa and Septimus
Smith. The lines, which turn Mrs. The song provides a major organisational motif for the novel. The last two
lines appear to have inspired T. Pollicle dogs and cats all must Jellicle cats and dogs all must Like undertakers,
come to dust. AD 10â€”40, while the reign of Augustus mentioned five times in the play ended in AD Press, ,
pg. Retrieved 9 February English Identity and the Welsh Connection". Oxford University Press â€” via
Google Books. Shakespeare Around the Globe New York: Elm Tree Books, Daily Mail 18 July Celts and
Greenery," Shakespeare Quarterly 52 Not just a Romeo". The New York Times. Archived from the original
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Ay, and the approbation of those that weep this lamentable divorce under her colours are wonderfully to
extend him; be it but to fortify her judgement, which else an easy battery might lay flat, for taking a beggar
without less quality. But how comes it he is to sojourn with you? His father and I were soldiers together; to
whom I have been often bound for no less than my life. Let him be so entertained amongst you as suits with
gentlemen of your knowing to a stranger of his quality. How worthy he is I will leave to appear hereafter,
rather than story him in his own hearing. Sir, we have known together in Orleans. Since when I have been
debtor to you for courtesies, which I will be ever to pay and yet pay still. I was glad I did atone my
countryman and you. It had been pity you should have been put together with so mortal a purpose as then each
bore, upon importance of so slight and trivial a nature. Faith, yes, to be put to the arbitrement of swords, and
by such two that would by all likelihood have confounded one the other, or have fallen both. Can we, with
manners, ask what was the difference? It was much like an argument that fell out last night, where each of us
fell in praise of our country-mistresses; this gentleman at that time vouchingâ€”and upon warrant of bloody
affirmationâ€”his to be more fair, virtuous, wise, chaste, constant, qualified, and less attemptable than any the
rarest of our ladies in France. She holds her virtue still, and I my mind. As fair and as goodâ€”a kind of
hand-in-hand comparisonâ€”had been something too fair and too good for any lady in Britain. If she went
before others I have seen, as that diamond of yours outlustres many I have beheld, I could not [but] believe she
excelled many. But I have not seen the most precious diamond that is, nor you the lady. What do you esteem it
at? More than the world enjoys. The one may be sold, or given, if there were wealth enough for the purchase,
or merit for the gift; the other is not a thing for sale, and only the gift of the gods. Which the gods have given
you? Which, by their graces, I will keep. You may wear her in title yours; but, you know, strange fowl light
upon neighbouring ponds. Your ring may be stolen too; so your brace of unprizable estimations, the one is but
frail and the other casual. I do nothing doubt you have store of thieves; notwithstanding, I fear not my ring.
Let us leave here, gentlemen. Sir, with all my heart. This worthy signior, I thank him, makes no stranger of
me; we are familiar at first. With five times so much conversation, I should get ground of your fair mistress,
make her go back, even to the yielding, had I admittance, and opportunity to friend.
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6: SparkNotes: Cymbeline: Overall Analysis
Cymbeline / Ëˆ s Éª m b Éª l iË• n /, also known as Cymbeline, King of Britain, is a play by William Shakespeare set in
Ancient Britain (c. AD ) and based on legends that formed part of the Matter of Britain concerning the early Celtic British
King Cunobeline.

They demand the real story be told. He offers a compromise: In fact, the deus ex machina gets to be a
character too, since it was threatening to report him to OSHA o Imagine that characters from previous plays
have ganged up on Shakespeare and threatened to sue him for libel--clearly, they would never behave in the
way he suggests. In fact, the deus ex machina gets to be a character too, since it was threatening to report him
to OSHA over its use in past plays. The characters haul along their favorite plot devices from previous plays,
and clearly bicker about setting and timeframe: One is left suspecting the offscreen involvement of Dr.
Nonetheless, the play turns out surprisingly well, with rather realistic characters and a plot that is comely and
well-formed. The story goes something like this: Presenting the ring and intimate knowledge of said boobies
as evidence, Harlequin convinces Othello that he really has slept with his wife. Othello spurts out two scenes
of mysogynistic doggerel and orders Horatio to kill Viola. Viola gets lost in the Welsh wilderness, but falls in
with Prospero and her two brothers. Taken for dead, she is given a proper funeral by her brothers. Lady
Macbeth flatters Lear into playing Henry V. They refuse to pay tribute, Marc Antony vaguely attempts to
reason with them, and they end up at war with Rome. Troilus pursues Viola to Wales, intent on seeing her
boobies in the Biblical sense. Naturally, he gets himself lopped in half by one of the lost princes, which is how
Troilus and Cressida should have ended. Marc Antony and his retinue pass by, and seeing her grief at a slain
captain, offers to take her on as a page; she consents, though she is no longer trying to emigrate to Italy.
Meanwhile, Othello feels some remorse for having his wife slain. Seeing no further point in living, and bound
by anachronistic Catholic notions regarding suicide, everybody goes to war with everybody. British forces
very nearly lose, but then Prospero and the two renegade princes show up, and the three of them defeat the
entire Roman army. Othello, Marc Antony, Viola, and Horatio are taken as prisoners of war. Everybody
forgives everybody, Lear issues official pardons, Viola and Othello are named next in line for the throne,
Britain starts paying Rome tribute again despite winning the war, and everybody lives happily every after.
Which is as it should be. This might have been an exceptional play, in fact, if only the characters and author
had been on speaking terms.
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7: Shakespeare's Cymbeline Act 1 Scene 1
Cymbeline often feels like a deliberate pastiche, in which the aging Shakespeare revisits various elements of his earlier
plays, albeit in a less impressive form. The Cymbeline-Imogen relationship invokes Lear and Cordelia in King Lear, but
while Imogen may be Cordelia's equal, Cymbeline is a nonentity.

The Final Plays, pp. Perhaps the printing was held up by copyright difficulties; perhaps they were puzzled as
to the category of so strange a play, by the unprecedented mixture of ancient Britain and modern Italy, comedy
and tragedy, history and romance. Johnson was severe upon these inconsistencies: This play has many just
sentiments, some natural dialogue, and some pleasing scenes, but they are obtained at the expense of much
incongruity. To remark the folly of the fiction, the absurdity of the conduct, the confusion of names, and
manners of different times, and the impossibility of the events in any system of life were to waste criticism
upon unresisting imbecility, upon faults too evident for detection, and too gross for aggravation. Some
criticism must, nevertheless, be wasted on the incongruities. But he was far less respectful of history than in
the English Chronicle Plays, and the freedom of his treatment reminds one rather of King Lear, in which he
had once before blended a romance-plot with an episode from British history. As a matter of fact, Holinshed is
perfunctory, not to say hazy, about Cymbeline; he is not sure whether it was this king or his son who refused
the tribute, or even whether the Britons won the war. Shakespeare eked out Holinshed from a poem in a
supplement to The Mirror for Magistrates. Since the accession of James I, the English were British in name as
well as by remote descent; they could think of Cymbeline as of their own nation, and perhaps find him
especially interesting because he occupied the throne of Britain at the time of the birth of Christ and the
Augustan peace. But this gives rise to one of those contradictions, or at any rate tensions, which abound in
Cymbeline; for it was also accepted that the Roman occupation of Britain did us good because it provided an
early dose of civility and associated us with the great Empire. And we remember that the secular Empire was a
preparation for Christianity, and that the England of Shakespeare was the home of the true religion. For the
wager between Posthumus and Iachimo Shakespeare drew, more directly, on Boccaccio. Not that Cymbeline
is a lucid play; its language prevents it being that. The romance plot is not matched by any assumed simplicity
of diction, but set off against tough late-Shakespearian verse; and this produces an effect almost of irony, so
that several critics, among them Professor Danby, have tried to convey their sense that the dramatist is
somehow playing with the play. I think this is true. For example, Cymbeline is the only play in the canon
which has characters given to such tensely obscure ways of expressing themselves that not only the audience
but the other characters find it hard to make out what they mean. But it is a superb play nevertheless, and in
some ways perhaps it shows more of the difficult, tortuous, ironical mind that made the Sonnets, than other
greater works in which the main effort goes into the making explicit of some more public theme. The opening
scene is a good example of the obliquity that will prevail throughout. The two anonymous gentlemen
constitute a simple device for telling the audience what it needs to know about the situation. The explanations
of the First Gentleman to his guest do indeed cover a lot of ground in only 70 lines, but there is nothing simple
in the way he goes about it. I do not think So fair an outward and such stuff within Endows a man but he.
8: Cymbeline - Simple English Wikipedia, the free encyclopedia
Summary. Imogen, the daughter of the British king Cymbeline, goes against her father's wishes and marries a lowborn
gentleman, Posthumus, instead of his oafish stepson, Cloten.

9: The Tragedy of Cymbeline
Buy Some Textual Notes On the Tragedie of Cymbeline by Alfred Edward Thiselton, William Shakespeare (ISBN:) from
Amazon's Book Store. Everyday low prices and free delivery on eligible orders.
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