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At Bonnier Corporation, your privacy is important to us. This Privacy Policy applies to all of the products,
services, and websites offered by Bonnier Corporation and its subsidiaries or affiliated companies collectively,
"Bonnier". To better protect your privacy, we provide this notice explaining our privacy practices and the
choices you can make about the way your information is collected and used by Bonnier. Jeremy Thompson,
General Counsel N. Privacy Department N. Orlando Avenue, Suite Winter Park, FL You may also ask for a
summary of the information that we have retained, how we have used it, and to whom it has been disclosed.
For your protection, we may require that you authenticate your identity before we provide you with any
information. An overview of the information that Bonnier may collect You are able to take advantage of many
Bonnier products, services, and websites without providing any information that personally identifies you by
name, address, or other personally-identifying information. We only collect personally-identifying information
when you voluntarily submit it to us. Sometimes, we need personally-identifying information in order to
provide you with the products and services that you request. Depending upon the product or service, we may
ask you for a variety of personally-identifying information. This might include, for example, your name,
address, e-mail address, telephone number, gender, and birth date. We may also ask for other information
about you, such as your credit card information when you are making a purchase , interests, income, or
education level. We consider certain identifying information "sensitive. Some types of personal information
will NEVER be requested or collected, such as information on your race or ethnic origin, political opinions,
trade union memberships, religious beliefs, health, sex life, or sexual orientation. You may choose not to
provide us with any personally-identifying information. In that case, you can still access and use many
portions of our websites; however, you will not be able to access and use those portions of any Bonnier
website that require your personal information. Many Bonnier websites include community features, such as
online forums and message boards. Information that is posted in these areas becomes public information and
the use that any third party makes of this information is beyond our ability to control. You should exercise
caution before disclosing any personally-identifying information in these public venues. If you elect to submit
content that includes information that can be used to identify you, you must assume that the content can and
will be displayed on any website on the Internet. At some Bonnier sites and through certain promotions, you
can submit personally-identifying information about other people. Some Bonnier websites also provide
referral services to help you inform a friend about our websites, products, or services. We will only ask you
for the information about your friend that we need in order to do what you request. Our properties may feature
Nielsen proprietary measurement software, which will allow you to contribute to market research, such as
Nielsen TV Ratings. To learn more about the information that Nielsen software may collect and your choices
with regard to it, please see the Nielsen Digital Measurement Privacy Policy at http: These companies may use
information you have shared e. Our partners use this information to recognize you across different channels
and platforms over time for advertising, analytics, attribution, and reporting purposes; any information
collected is stored in hashed or non-human-readable form. These companies typically use a cookie or
third-party web beacon to collect this information. To learn more about this behavioral advertising practice or
to opt-out of this type of advertising, you can visit http: Bonnier websites sometimes may offer contests,
sweepstakes, or promotions that are sponsored by or co-sponsored with identified third parties. By virtue of
their sponsorship, these third parties may obtain personally-identifying information that visitors voluntarily
submit to them in order to participate in the contest, sweepstakes, or promotion. If a third-party sponsor
beyond our control will obtain information that you supply us, we will notify you at the time we collect the
information from you. Some of our websites contain links to other sites. By clicking on these links, you will
leave the website operated by Bonnier and this Privacy Policy will no longer apply. How we use the
information we collect We use the personally-identifying information that you provide us to fulfill your
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requests for our products, programs, and services, to respond to your inquiries about offerings, and to offer
you other products, programs, or services that we believe may be of interest to you. We sometimes use this
information to communicate with you, such as to notify you when you have won one of our contests, when we
make changes to subscriber agreements, to fulfill a request by you for an online newsletter, or to contact you
about your account with us. We do not use your personal information to make automated decisions. We may
syndicate the publicly available content of our community areas to unaffiliated third-party websites, using
RSS or other technologies. The information you have shared in the community areas may be included in this
syndication. We will use the personally-identifying information that you provide about others in order to
provide the products or services that you have requested; for example, to enable us to send them your gifts or
cards. These lists will never contain sensitive information. If you do not wish for your e-mail or postal address
to be shared with companies not owned by Bonnier who want to market products or services to you, you have
the opportunity to opt out, as described below. You may also opt out of the receipt of any marketing materials
from Bonnier as described below. We may transfer your sensitive personally-identifying information to other
Bonnier offices for internal management and administrative purposes. In addition, your personal data will be
transferred to other Bonnier offices where necessary for the performance or conclusion of our contractual
obligations to you or for your benefit. Transfers of personally-identifying information may also be made
where necessary for the establishment, exercise, or defense of legal claims. We do not transfer personal
information internationally. Bonnier will only share your sensitive personal information with outside
companies or individuals in any of the following limited circumstances: When we use trusted businesses or
persons to process personal information on our behalf. Before sharing any personal information with outside
parties, we require that these parties agree to process such information based on our instructions and in
compliance with this Privacy Policy and any other appropriate confidentiality and security measures. Before
we share your sensitive personal information outside of the previously listed circumstances, we will ask you
for permission first. Please note that this only applies to sensitive information, as defined above. We may also
use, transfer, sell, and share aggregated, anonymous data about our users for any legal purpose, such as
analyzing usage trends and seeking compatible advertisers and partners. In no event will this aggregated data
contain any information that could be used to identify individual users of our products or services. How we
protect the safety and integrity of the information we collect We take appropriate physical, electronic, and
procedural measures to safeguard and protect your personal information. We use a variety of security
measures, including encryption and authentication, to maintain the confidentiality of your personal
information. We store your personal information on systems behind firewalls that are only accessible to a
limited number of persons, each of whom is required to keep the information confidential. When you transmit
sensitive personal information to us, like credit card information, we offer the use of a secure connection to
our servers. To the extent you select the secure connection method or your browser supports such
functionality, all credit card account information that you supply is transmitted via secure encryption
technology. We will provide notice if we become aware of any security breach that may affect any sensitive
personal information pertaining to you that we have stored on our systems. Bonnier employees, agents, and
contractors who have access to personally-identifying information are required to protect this information in a
manner that is consistent with this Privacy Policy and may not use the information for any purpose other than
to carry out the services they are performing for Bonnier. These individuals are bound by confidentiality
obligations and may be subject to discipline, including termination and criminal prosecution, if they fail to
meet these obligations. Bonnier only collects personal information that is relevant to the purposes for which it
will be used. Though we do take appropriate steps to review and update the information that we store to ensure
that it is accurate, complete, and current, we also depend on you to update or correct your personal information
when necessary. You may correct or delete any or all of the personal information you have provided to us at
any time. Many of our websites provide means to review and update the personal information that you have
provided on that website. To inquire about personally identifiable information that Bonnier has collected about
you, or about other ways to correct factual errors in that information, please send us an e-mail at privacy
bonniercorp. Do not use this email address to send questions about your subscription. To protect your privacy
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and security, we will take reasonable steps to help verify your identity before granting access or making
corrections. We will decline to process requests where we cannot verify the identity of the requester. We may
also decline to process requests that are automated, repetitive, systematic, or impractical, or that might
jeopardize the privacy of others. In some limited circumstances, such as to resolve disputes, troubleshoot
problems, and enforce our policies, we may retain some of information that you have requested us to remove.
Therefore, you should not expect that all of your personal information will be completely removed from our
databases in response to your requests. We only use the information we collect for purposes consistent with
this policy. If we propose to use your personal information for purposes beyond that explained in this policy,
we will provide appropriate notice before doing so and we will provide you with the means to opt out of those
uses. We will not use your sensitive personal information for any purposes other than those described in this
Policy unless we have obtained your consent. Your privacy options If you prefer not to receive e-mail
communications from other companies, you may choose to remove yourself from any e-mail lists that we
provide to third parties for marketing purposes by sending us an e-mail at emailoptout bonniercorp. You will
still receive information from Bonnier and its various brands, but we will not share your address information
with anyone else. If you prefer not to receive postal communication from other companies, you may choose to
remove yourself from any postal mailing lists that we provide to third parties for marketing purposes by
sending us an e-mail at emailoptout bonniercorp. Box , Harlan, IA We only want to communicate with you if
you want to hear from us. If you prefer not to be contacted at all, you may opt out of receiving any
communications from us at any time by notifying us at emailoptout bonniercorp. You may also notify us by
sending mail to the following address:
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2: Consent Form | Popular Photography
Clear, practical advice on how to get creative with and achieve the best from studio lighting. Readers will fully
understand how to light a subject and compose a great photograph with this guide's explanations and demonstrations of
basic and advanced techniques.

In classical portraiture there are several things you need to control and think about to make a flattering portrait
of your subjects, including: I suggest you get to know these basics inside out, and as with most things, then
you can break the rules. What shape is the shadow on the face, in simple terms. There are four common
portrait lighting patterns, they are: Split lighting Rembrandt lighting Butterfly lighting There are also Broad
and Short lighting which are more of a style, and can be used with most of the patterns above. Split Lighting
Split lighting is exactly as the name implies â€” it splits the face exactly into equal halves with one side being
in the light, and the other in shadow. It is often used to create dramatic images for things such as a portrait of a
musician or an artist. Split lighting tends to be a more masculine pattern and as such is usually more
appropriate or applicable on men than it is for women. Keep in mind however, there are no hard and fast rules,
so I suggest you use the information I provide here as a starting point or guideline. To achieve split lighting
simply put the light source 90 degrees to the left or right of the subject, and possibly even slightly behind their
head. Watch how the light falls on them and adjust accordingly. In true split lighting, the eye on the shadow
side of the face does pick up light in the eye only. Just keep in mind that your light source must follow the face
to maintain the lighting pattern. If they turn their head the pattern will change. So you can use that to your
advantage to easily adjust the patten just by them rotating their head a little. It shows up as a little white spot,
but if we look closer we can actually see the shape of the light I used in this portrait. See how the bright spot is
actually hexagon with a dark centre? Without the eye of the subject catching this light, the eyes will appear
dark, dead and lifeless. You need to ensure that at least one eye has a catchlight to give the subject life. Notice
it also lightens the iris and brightens the eye overall. This also adds to the feeling of life and gives them a
sparkle. Loop Lighting Loop lighting is made by creating a small shadow of the subjects noses on their
cheeks. Look at this image to see where the shadows fall, and on their left sides you can see a small shadow of
their noses. In loop lighting the shadow of the nose and that of the cheek do NOT touch. Keep the shadow
small and slightly downward pointing, but be aware of having your light source too high which will create odd
shadows and cause loss of the catchlights. Loop light is probably the most common or popular lighting pattern
as it is easy to create and flatters most people. In this diagram the black backdrop represents the bank of trees
behind them. The sun is coming over the trees but they are completely in the shade. Just play with the angles,
by changing the placement of the reflector you can change the lighting pattern. For Loop lighting it will need
to be somewhere around degrees from the camera. It also needs to be slightly above their eye level so the
shadow or loop of their nose angles down towards the corner of the mouth. That is one mistake I often see
beginners make with reflectors is to place them down low and angle it up. Rembrandt Lighting Rembrandt
lighting is so named because the Rembrandt the painter often used this pattern of light in his paintings, as you
can see in his self portrait here. Rembrandt lighting is identified by the triangle of light on the cheek. Unlike
loop lighting where the shadow of the nose and cheek do not touch, in Rembrandt lighting they do meet
which, creates that trapped little triangle of light in the middle. Rembrandt lighting is more dramatic, so like
split lighting it creates more mood and a darker feel to your image. To create Rembrandt lighting the subject
must turn slightly away from the light. The light must be above the top of their head so that the shadow from
their nose falls down towards the cheek. If they have high or prominent cheek bones it will probably work. If
they have a small nose or flat bridge of the nose, it may be difficult to achieve. If you are using window light
and the window goes down to the floor, you may have to block off the bottom portion with a gobo or card, to
achieve this type of lighting. Butterfly Lighting Butterfly lighting is aptly named for the butterfly shaped
shadow that is created under the nose by placing the main light source above and directly behind the camera.
The photographer is basically shooting underneath the light source for this pattern. It is most often used for
glamour style shots and to create shadows under the cheeks and chin. It is also flattering for older subjects as it
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emphasizes wrinkles less than side lighting. Butterfly lighting is created by having the light source directly
behind the camera and slightly above eye or head level of the subject depends on the person. It is sometimes
supplemented by placing a reflector directly under their chin, with the subject themselves even holding it! This
pattern flatters subjects with defined or prominent cheek bones and a slim face. Someone with a round, wide
face would look better with loop or even split to slim their face. This pattern is tougher to create using
windowlight or a reflector alone. Often a harder light source like the sun or a flash is needed to produce the
more defined shadow under the nose. Broad Lighting Broad lighting is not so much a particular pattern, but a
style of lighting. Any of the following patterns of light can be either broad or short: This produces a larger area
of light on the face, and a shadow side which appears smaller. Most people however want to look slimmer, not
wider so this type of lighting would not be appropriate for someone who is heavier or round faced. To create
broad lighting the face is turned away from the light source. Notice how the side of the face that is towards the
camera has the most light on it and the shadows are falling on the far side of the face, furthest from the
camera. Simply put broad lighting illuminates the largest part of the face showing. Short Lighting Short
lighting is the opposite of broad lighting. As you can see by the example here, short lighting puts the side
turned towards the camera that which appears larger in more shadow. It is often used for low key, or darker
portraits. It puts more of the face in shadow, is more sculpting, add 3D qualities, and is slimming and
flattering for most people. In short lighting, the face is turned towards the light source this time. Notice how
the part of the face that is turned away from the camera has the most light on it and the shadows are falling on
the near side of the face, closet to the camera. Simply put short lighting has shadows on the largest part of the
face showing. Putting it all together Once you learn how to recognize and create each of the different lighting
patterns you can then start to learn how and when to apply them. Someone with a very round face that wants
to appear slimmer in a grad portrait, will be lit very differently than someone that wants a promo shot for their
band that makes them appear mean or angry. Of course it is much easier to change the lighting pattern if you
can move the light source. So what you will need to do instead of moving the light, is to have the subject
rotate in respect to the light to change the direction it falls on them. Or change your camera position. Or
change their position. So basically move the things you can move in relation to the light, if you cannot move
the light source itself. Practice Exercise Corral yourself a subject as in a real live person, not your dog and
practice creating each of the lighting patterns we just discussed including: Show us your results please and
share any challenges or problems you encountered.
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3: 6 Portrait Lighting Patterns Every Photographer Should Know
Download Studio Photography and Lighting - Art and Techniques torrent or any other torrent from the Other E-books.
Direct download via magnet link.

When setting up your lights for studio photography, you first need to consider what lighting setup will create
the look you are going for. Is your light going to fall into the category of hard light â€” or will it be soft? This
hard light source creates a high contrast look, where the transition between highlights and shadows is sharp
and well-defined. In some cases, this contrast can look harsh and unwanted. A cloud-covered or overcast day,
where diffused sunlight reflects off a large concrete wall would be one example of a soft light source.
Generally this is a more pleasing light, but not necessarily the only light-source. Many factors go into
choosing light quality and the type of light source on set. One may be the direction given from an art director
or client where you may be asked to match images from an existing campaign. They may want you to recreate
a natural lighting condition such as hot harsh desert sun on a pair of boots, or cool early morning light falling
on a table setting. The subject matter itself can also have a strong influence on your choice of light source. A
highly reflective like glass or chrome , or high-contrast product can be quite the challenge if you try lighting it
with a hard light source. Fighting spectral highlights, or holding detail in the shadows and highlights, can be a
pain if you have to use hard lighting alone. Careful choice of lighting, and mixing your hard and soft light
sources, will allow you to achieve that. The initial beam may be too broad, so to concentrate the light you can
add a degree grid to the modifier. For this setup, final adjustments to the height and position of the key light
were made, in order to modify the angle and length of the shadows on the table and floor, as well as to
illuminate the edges of the computer screen in a pleasing manner. Two smaller sheets of white foamcore were
set low, in front and to either side, to control the amount of detail in the front edge of the table and legs. Its
angle was adjusted to illuminate the upper right corner of the background, which you can see in the photo
right. Remove the grid from the key light to broaden the light. The black foamcore is replaced by a sheet of
white to fill or open the shadows but the two sheets out front remain. The background light is pulled back, the
grid removed, and a diffusion disk added to soften the beam and cover the entire background. In this way the
whole set appears bright and soft and with a lot of ambient light filling the image left. In this case, it is quite
easy to change one type of light source into the other. You can diffuse a hard source into being soft, by placing
diffusion material between the lighting and the subject, which allows you to control the angle and light
gradient. You can also just attach a softbox to the light to soften the light and make it into a broader, even
source. You can also bounce the light around more using reflectors, umbrellas, or a handy wall in order to
soften it and make it less directional. Combining hard and soft light The ultimate tip for studio photography is
to be flexible with your lighting setup regardless of your years of know-how. You may have an idea in mind
for the final look you want for the photograph, but you may find that on set the product looks quite different
under various lighting conditions. Be prepared to play around and try things â€” because often a mixture of
both hard and soft light can show the product to its full advantage. Soft light example with a hard light rim
kicker or accent light from behind. Notice the hard shadow on the table in front of the cups â€” that is created
by the hard rim light. Once you have a full understanding of hard and soft light sources, you can combine the
two lighting techniques. For example, the set might have a general, overall softness to its light, but you might
use a rim or accent light to give the shot more mood or dimension, or to accent certain elements of items in
frame. Mastering both types of light allows you to have the ultimate control over your lighting, and the final
image that comes out of the camera.
4: How to Create and Use Hard and Soft Light in a Studio Setting
Torrent Contents. Studio Photography and Lighting - Art and Techniques. Studio Photography and Lighting - Art and
www.enganchecubano.com 18 MB; Please note that this page does not hosts or makes available any of the listed
filenames.
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5: Classic Studio Portrait Photography: Learn The Art Of Classic Lighting And Posing | Skill Success
This book gives clear, practical advice on how to get creative with and achieve the best from your studio lighting. It
explains and demonstrates basic and advanced techniques so you can fully understand how to light a subject and
compose a great photograph.

6: See How Photographers Use Creative Lighting Techniques To Capture The Perfect Shot
Covers lighting and camera techniques and gives advice on all studio-related equipment. Superbly illustrated with colour
photographs. Christian Hough is a professional photographer experienced in polished commercial and fine-art nude
photographs.

7: Lighting and Studio | Wex Photo Video
It covers both lighting and camera techniques, and explains the ideas behind them. It also utilizes specific examples and
diagrams to illustrate all types of photographyâ€”portraits, art nudes, fashion, glamour, still life photography, and product
advertising.

8: STUDIO LIGHTING / How to light your Art Studio on a BUDGET! â‹† Photography
#43 in Books > Art, Architecture & Photography > Photography & Video > Techniques & Tools > Lighting Would you like
to tell us about a lower price? If you are a seller for this product, would you like to suggest updates through seller
support?
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