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1: Tchaikovsky - Symphony No free music links from Classic Cat
Pyotr Ilyich Tchaikovsky's Symphony No. 4 in F minor, Op. 36, was written between and Its first performance was at a
Russian Musical Society concert in Moscow on February 22 (or the 10th using the calendar of the time), , with Nikolai
Rubinstein as conductor.

Movements and Duration I. Andante sostenutoâ€”Moderato con anima F minor, bars II. Andantino in modo di
canzona B-flat minor, bars III. Allegro F major, bars IV. Allegro con fuoco F major, bars. A complete
performance lasts around 40 to 45 minutes. Composition The first references to the composition of the Fourth
Symphony are encountered in letters from Tchaikovsky to Nadezhda von Meck dating from early May Any
other type of work would weigh heavily upon me at the momentâ€”in other words the sort of work which
requires a certain frame of mind I find that now my nerves are frayed and irritable when I am deflected from
the symphony, which progress with some difficulty" [1]. By the end of the summer it should be scored" [3]. In
fact the instrumentation of the Symphony was not begun until August In May and June, the composer worked
on his opera Yevgeny Onegin ; then he travelled to Saint Petersburg and Kiev in connection with his wedding
arrangements. I have decided not to do any further work. Work frightens and oppresses me Hopefully my urge
to work will return" [4]. I will take particular care when orchestrating the first movementâ€”it is very long and
complicated; yet it is also, in my opinion, the best movement. The remaining three are much simpler, and
orchestrating them will be very enjoyable. The Scherzo employs a new orchestral effect, which I have
designed myself" [6]. The instrumentation of the first movement was delayed. Tchaikovsky did not take up the
orchestration straight away, presumably because he did not want to interrupt the work he had already started
on the opera Yevgeny Onegin [12]. From December onwards, Tchaikovsky worked on the instrumentation of
the Symphony almost without interruption. From his surviving letters we can follow the course of work in
detail: The instrumentation of the symphony " I wrote from morning to dinner time, until in the evening I was
so tired that I could do no more" [17]. I have worked diligently on my symphony all day" [18]. I can say with
confidence that this is my best composition" [19]. None of my previous orchestral works ever cost me such
labour, yet I have never felt such a love for one of my own pieces. I found that I was pleasantly surprised by
this work. At first I wrote largely for the sake of completing the symphony, knowing how difficult this task
would eventually be. But little by little it captured my enthusiasm, and now my difficulties have fallen away
On the fair copy of the manuscript full score of the first movement is the note: The work becomes easier with
each hour that passes. I hope that, in spite of the interruption, the whole thing will be finished before our New
Year" [25]. There I took a chance: The date on the manuscript of the third movement reads: A not
inconsiderable factor in this has been my symphony, the work on which has filled me with enthusiasm At the
moment three movements are ready; I do not know how long I shall be busy with the remainderâ€”but it
seems to me that these three movements represent the crowning glory of all my musical achievements" [29].
Tchaikovsky declined to go on this tour: This statement is corroborated by a note after the fourth movement of
the manuscript score: A few more days were devoted to "putting the final touches to the full score, which I
shall take with me, so that in Milan I might obtain a metronome and insert the correct tempi". On finishing the
Symphony, the composer wrote: Of my two latest creations, i. Will it survive long after its author has
disappeared from the face of the earth, or straight away plunge into the depths of oblivion? I only know that at
this moment I Yet I am sure that, as regards texture and form, it represents a step forward in my development
You asked me whether there is a definite programme to this symphony? Usually when this question is put to
me about a symphonic work my answer is: Indeed, this is a difficult question to answer. How can one put into
words the intangible sensations which one experiences when writing an instrumental work without a specific
subject? This is a purely lyrical process. This is, fundamentally, an unburdening of the soul in music, with its
essence distilled into sounds, in the same manner in which a lyrical poet expresses himself in verse. The only
difference is that music has much more powerful means and a more subtle language with which to express
thousands of different emotions and frames of mind. Of course, I can do this only in general terms. The
introduction is the seed of the whole symphony, undoubtedly the main idea: It is an invincible force that can
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never be overcomeâ€”merely endured, hopelessly. The bleak and hopeless feelings grow stronger and intense.
Is it not better to escape from reality and to immerse oneself in dreams: Out of nowhere a sweet and gentle
day-dream appears. Some blissful, radiant human image hurries by and beckons us away: How distant the
obsessive first theme of the allegro now sounds! Gradually the soul is enveloped by daydreams. Everything
gloomy and joyless is forgotten. Here it is, here it isâ€”happiness! These were daydreams, and Fate wakes us
from them: And thus all life is an unbroken alternation of harsh reality with fleeting dreams and visions of
happiness Drift upon that sea until it engulfs and submerges you in its depths. That, roughly, is the programme
of the first movement. The second movement of the symphony expresses another aspect of sadness. There
come a whole host of memories. Both regretting the past, and yet not wishing to begin life over again. It is
pleasant to rest and look around. Happy moments when the young blood boiled, and life was satisfying. There
are also painful memories, irreconcilable losses. All this is now somewhere far distant. It is both sad, yet
somehow sweet to be immersed in the past The third movement expresses no specific feeling. This is
whimsical arabesques, vague images which can sweep past the imagination after drinking a little wine and
feeling the first phases of intoxication. The spirit is neither cheerful, nor sad. Thinking about nothing in
particular, giving free rein to the imagination, which somehow begins to paint strange pictures Amid these
memories there suddenly comes a picture of drunken peasants and a street song Then, somewhere in the
distance, a military procession passes. These are completely incoherent images which sweep through the head
as one falls asleep. They have nothing in common with reality; they are strange, wild, and incoherent If within
yourself you find no reasons for joy, then look at others. Go out among the people. See how they can enjoy
themselves, surrendering themselves wholeheartedly to joyful feelings. Picture the festive merriment of
ordinary people. Hardly have you managed to forget yourself and to be carried away by the spectacle of the
joys of others, than irrepressible fate appears again and reminds you of yourself. But others do not care about
you, and they have not noticed that you are solitary and sad. O, how they are enjoying themselves! How happy
they are that all their feelings are simple and straightforward. Reproach yourself, and do not say that
everything in this world is sad. Joy is a simple but powerful force. Rejoice in the rejoicing of others. To live is
still possible. That, my dear friend, is all I can explain to you about the symphony. Of course, this is vague and
incomplete. But an intrinsic quality of instrumental music is that it does not yield to detailed analysis [ This is
the first time in my life that I have attempted to translate musical thoughts and images into words, and I could
not manage to do this adequately.
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2: Tchaikovsky Symphony No. 4
The Symphony No. 4 is dedicated (secretly) to Nadezhda von Meckâ€”on the title page is the inscription: "Dedicated to
my best friend". Related Works The main theme of the Finale (movt.

Andantino in modo di canzona III. Pizzicato ostinato â€” Allegro IV. Allegro con fuoco Composed February
22, , Moscow. There is general agreement among scholars that Tchaikovsky suffered through frequent
emotional crises, particularly during the time he composed his Symphony No. It appears that this crisis was
caused by dramatically different relationships with two women. One was Nadezhda von Meck, who provided
Tchaikovsky with the opportunity to share his innermost feelings. The other was Antonina Milyukova, his
partner in an ill-conceived and impossible marriage. The first relationship began in December , when
Tchaikovsky accepted a commission from the wealthy widow von Meck and saw it blossom into an
extraordinary fourteen year affair maintained entirely by correspondence. All personal contact was avoided,
and each served as a fantasy figure for the other, their common bond being a revulsion against physical
relations with the opposite sex. Nadezhda provided a generous annual stipend and both poured out their
feelings in volumes of letters. It was during this highly emotional period, the spring of , that Tchaikovsky
began work on his Symphony No. He immediately rejected her offer but later changed his mind. Perhaps he
was moved by the similar plight of Tatyana in the Pushkin novel Eugene Onegin, a work that was firing his
imagination at the time and would become an opera of the same name. Tchaikovsky made an attempt at
suicide in September. Throughout all of this emotional turmoil, he continued to pour out his feelings to
Madame von Meck and worked feverishly on Symphony No. The premiere of the symphony took place the
following February to mixed reviews. One mourns the past and has neither the courage nor the will to begin a
new life. Go to the people. See how they can enjoy life and give themselves up entirely to festivity.

Page 3

SYMPHONY NO. 4 TCHAIKOVSKY pdf
3: Tchaikovsky Symphony No. 4 â€“ My Favorite Classical by Vitaliy Katsenelson
Barenboim conducting the Chicago Symphony Orchestra in a stellar performance of Tchaikovsky's 4th Symphony in F
minor for the opening concert of Carnegie Hall's season.

Tchaikovsky - Symphony No. Its first performance was at a Russian Musical Society concert in Moscow on
February 22 or the 10th using the calendar of the time , ,[1] with Nikolai Rubinstein as conductor. In Middle
Europe it sometimes receives the nickname "Fatum", or "Fate". Composition During the composition of the
symphony, Tchaikovsky wrote to his patroness, Nadezhda von Meck , that he wanted "very much" to dedicate
it to her, and that he would write on it "Dedicated to My Best Friend". He had begun composing the symphony
not long after Meck had entered his life. He would complete it in the aftermath of his catastrophic marriage[2]
and claimed she would find in it "an echo of your most intimate thoughts and emotions. One important facet of
the paternalistic nature of Russian society was that, in artistic patronage, patron and artist were considered
equals. Dedications of works to patrons were not gestures of humble gratitude but expressions of artistic
partnership. By dedicating the Fourth Symphony to her, he was affirming her as an equal partner in its
creation. Assertions to the effect that "the first movement represents Fate" are oversimplifications: There is
nothing to be done but to submit to it and lament in vain". As the composer explained it, the programme of the
first movement isâ€”"roughly"â€”that "all life is an unbroken alternation of hard reality with swiftly passing
dreams and visions of happiness Drift upon that sea until it engulfs and submerges you in its depths". Like
Beethoven, Tchaikovsky uses his fanfare as a structural marker. Moreover, because of both the length and
unorthodox form of the symphony, he may have felt using such a marker was a musical necessity. As the
music solidifies into large, slow syncopated chords , Tchaikovsky unleashes the musical equivalent of
lightning bolts: As the music ebbs away, the woodwinds hint at the main melody, which is properly introduced
by the strings at the Moderato con anima. The melody develops quite rapidly. Much later in the movement, the
same A-flat is played by the trumpets. This movement is marked by continual introductions of the fate motif,
the A-flat phrase. The motive serves as a separation between each section of the sonataâ€”allegro form. At
around twenty minutes in length in some performances, this is one of the longest symphonic movements by
Tchaikovsky. It is also just short of the length of the remaining movements combined. Andantino in modo di
canzona B-flat minor - F major - B-flat minor This movement is introduced by the melancholy melody of the
oboe. Pizzicato ostinato â€” Allegro F major - Trio in A major Strings play pizzicato throughout this
movement. Later, the brass instruments come in, playing very quietly and staccato. The three groups strings,
woodwinds, and brass are the only groups that play; there is no percussion in this movement except for the
timpani, as in the previous movement. It ends quietly with pizzicato strings. The coda is also vigorous and
triumphant. A typical performance has a duration of about 40 minutes. Instrumentation The symphony is
scored for piccolo , 2 flutes , 2 oboes , 2 clarinets , 2 bassoons , 4 horns , 2 trumpets , 3 trombones , tuba ,
timpani , bass drum , cymbals , triangle , and strings. In some ways he was not alone. The Romantics in
general were never natural symphonists because music was to them primarily evocative and biographical.
Western musical form , as developed primarily by Germanic composers, was analytical and architectural; it
simply was not designed to handle the personal emotions the Romantics wished to express. In his first three
symphonies he had striven to stay within strict Western form. The turbulent changes in his personal life,
including his marital crisis, now led him to write music so strongly personal and expressive that structural
matters could not stay as they had been. Beginning with the Fourth Symphony, the symphony served as a
human documentâ€”dramatic, autobiographical, concerned not with everyday things but with things
psychological. Here, Tchaikovsky developed his gift for tunefulness more freely and deployed it more
liberally than he had previously. Paradoxically, this great asset also became his greatest enemy in terms of
form. A melody is complete on its own terms. Because of this completeness, it stands apart from other themes
meant not only to contrast, but more importantly to interact and build upon one another naturally. This
dominance of one melody can ruin the balance and proportion Western classical composers considered the
proper beauties of sonata form. Since musical development is a creative unfolding of the latent
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possibilitiesâ€”rhythmic, melodic and harmonicâ€”of contrasting themes, there was literally nothing to
develop further. The only course of action left was to substitute repetition for true developmentâ€”in other
words, to say again in a different way what has already been said and to trust the beauty and significance of
what are fundamentally variations to supply the place of a development section as demanded by sonata form.
There are certain kinds of compositions which imply the use of familiar forms, for example symphony. Here I
keep in general outline to the usual traditional forms, but only in general outline, i. The details can be treated
very freely, if this is demanded by the development of the ideas. For instance, in our symphony the first
movement is written with very marked digressions. The second subject, which should be in the relative major ,
is minor and remote. In the recapitulation of the main part of the movement the second subject does not appear
at all, etc. The finale, too, is made up of a whole row of derivations from individual forms. The key of the
music could change, but the music itself would basically repeat itself, remaining static in the Western sense of
musical architecture. Melody, tonality, rhythm and orchestral timbres work together to form an indivisible
whole. In the first movement of the Fourth Symphony, he introduces a highly rhythmic theme in the brass.
The structure of this movement is made up of a complete series of rotating thirds, from F to A -flat, B D and
back to F, then a recapitulation to a third below the tonic. The brass theme delineates each stage of the
structure. To heighten drama, he focuses mainly on rhythm, texture and orchestral color. The resulting tension
in the first movement does not come from a Germanic transformation of themes. It results from rhythmic
opposition between the polonaise rhythm of the aggressive "Fate" motif in the brass and the gentler waltz of
the first theme, carried alternately by woodwinds and strings. Tchaikovsky here repeats the "Fate" motif which
opened the piece. However, it could be said to appeal to the patriotic and heroic feelings of his aristocratic
listeners. Tchaikovsky was in Florence , Italy when the symphony was premiered and received word only
from von Meck at first. His closest friends were so unsure about parts of the work that they did not say
anything to him. A telegram from Rubinstein and the other musicians involved in the performances assured
him only that the symphony had been well played. Taneyev replied promptly and, as per his nature, all too
honestly. Taneyev had found the symphony excellent in parts but less impressive overall. While he admired
the first movement, he also considered it overlong. This, he thought, gave the work as a whole the feeling of a
symphonic poem with three additional movements attached to justify it being called a symphony. Rubinstein
had liked the finale best. Tchaikovsky replied defensively to Taneyev but was appreciative of his candor.
Petersburg premiere the following November, the symphony was better received. The hall was filled to
capacity, and the symphony received great applause after each movement. The confusion in brass and the
abuse of the kettledrums drove me away!
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4: Tchaikovsky Symphony No. 4 | Chattanooga Symphony & Opera
Symphony No. 4 in F Minor, Op. 36, orchestral work by Russian composer Pyotr Ilyich Tchaikovsky that, as the
composer explained in letters, is ultimately a characterization of the nature of fate.

He had begun composing the symphony not long after von Meck had entered his life. He would complete it in
the aftermath of his catastrophic marriage [2] and claimed she would find in it "an echo of your most intimate
thoughts and emotions. One important facet of the paternalistic nature of Russian society was that, in artistic
patronage, patron and artist were considered equals. Dedications of works to patrons were not gestures of
humble gratitude but expressions of artistic partnership. By dedicating the Fourth Symphony to her, he was
affirming her as an equal partner in its creation. Assertions to the effect that "the first movement represents
Fate" are oversimplifications: There is nothing to be done but to submit to it and lament in vain". As the
composer explained it, the programme of the first movement isâ€”"roughly"â€”that "all life is an unbroken
alternation of hard reality with swiftly passing dreams and visions of happiness Drift upon that sea until it
engulfs and submerges you in its depths". Like Beethoven, Tchaikovsky uses his fanfare as a structural
marker. Moreover, because of both the length and unorthodox form of the symphony, he may have felt using
such a marker was a musical necessity. Andante sostenuto â€” Moderato con anima â€” Moderato assai, quasi
Andante â€” Allegro vivo F minor The symphony opens with horns and woodwinds , and trumpets join with a
higher A-flat. As the music solidifies into large, slow syncopated chords , Tchaikovsky unleashes the musical
equivalent of lightning bolts: As the music ebbs away, the woodwinds hint at the main melody, which is
properly introduced by the strings at the Moderato con anima. The melody develops quite rapidly. Much later
in the movement, the same A-flat is played by the trumpets. This movement is marked by continual
introductions of the fate motif, the A-flat phrase. The motive serves as a separation between each section of
the sonataâ€”allegro form. At around twenty minutes in length in some performances, this is one of the
longest symphonic movements by Tchaikovsky. It is also just short of the length of the remaining movements
combined. Andantino in modo di canzona B-flat minor This movement is introduced by the melancholy
melody of the oboe. Pizzicato ostinato â€” Allegro F major Strings play pizzicato throughout this movement.
Later, the brass instruments come in, playing very quietly and staccato. The three groups strings, woodwinds,
and brass are the only groups that play; there is no percussion in this movement except for the timpani, as in
the previous movement. It ends quietly with pizzicato strings. Instrumentation The symphony is scored for
piccolo , 2 flutes , 2 oboes , 2 clarinets , 2 bassoons , 4 horns , 2 trumpets , 3 trombones , tuba , timpani , bass
drum , cymbals , triangle , and strings. In some ways he was not alone. The Romantics in general were never
natural symphonists because music was to them primarily evocative and biographical. Western musical form ,
as developed primarily by Germanic composers, was analytical and architectural; it simply was not designed
to handle the personal emotions the Romantics wished to express. The turbulent changes in his personal life,
including his marital crisis, now led him to write music so strongly personal and expressive that structural
matters could not stay as they had been. Beginning with the Fourth Symphony, the symphony served as a
human documentâ€”dramatic, autobiographical, concerned not with everyday things but with things
psychological. Here, Tchaikovsky developed his gift for tunefulness more freely and deployed it more
liberally than he had previously. Paradoxically, this great asset also became his greatest enemy in terms of
form. A melody is complete on its own terms. Because of this completeness, it stands apart from other themes
meant not only to contrast, but more importantly to interact and build upon one another naturally. This
dominance of one melody can ruin the balance and proportion Western classical composers considered the
proper beauties of sonata form. Since musical development is a creative unfolding of the latent
possibilitiesâ€”rhythmic, melodic and harmonicâ€”of contrasting themes, there was literally nothing to
develop further. The only course of action left was to substitute repetition for true developmentâ€”in other
words, to say again in a different way what has already been said and to trust the beauty and significance of
what are fundamentally variations to supply the place of a development section as demanded by sonata form.
There are certain kinds of compositions which imply the use of familiar forms, for example symphony. Here I
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keep in general outline to the usual traditional forms, but only in general outline, i. The details can be treated
very freely, if this is demanded by the development of the ideas. For instance, in our symphony the first
movement is written with very marked digressions. The second subject, which should be in the relative major ,
is minor and remote. In the recapitulation of the main part of the movement the second subject does not appear
at all, etc. The finale, too, is made up of a whole row of derivations from individual forms. The key of the
music could change, but the music itself would basically repeat itself, remaining static in the Western sense of
musical architecture. Melody, tonality, rhythm and orchestral timbres work together to form an indivisible
whole. In the first movement of the Fourth Symphony, he introduces a highly rhythmic theme in the brass.
The structure of this movement is made up of a complete series of rotating thirds, from F to A -flat, B D and
back to F, then a recapitulation to a third below the tonic. The brass theme delineates each stage of the
structure. To heighten drama, he focuses mainly on rhythm, texture and orchestral color. The resulting tension
in the first movement does not come from a Germanic transformation of themes. It results from rhythmic
opposition between the polonaise rhythm of the aggressive "Fate" motif in the brass and the gentler waltz of
the first theme, carried alternately by woodwinds and strings. Tchaikovsky here repeats the "Fate" motif which
opened the piece. However, it could be said to appeal to the patriotic and heroic feelings of his aristocratic
listeners. Tchaikovsky was in Florence , Italy when the symphony was premiered and received word only
from von Meck at first. His closest friends were so unsure about parts of the work that they did not say
anything to him. A telegram from Rubinstein and the other musicians involved in the performances assured
him only that the symphony had been well played. Taneyev replied promptly and, as per his nature, all too
honestly. Taneyev had found the symphony excellent in parts but less impressive overall. While he admired
the first movement, he also considered it overlong. This, he thought, gave the work as a whole the feeling of a
symphonic poem with three additional movements attached to justify it being called a symphony. Rubinstein
had liked the finale best. Tchaikovsky replied defensively to Taneyev but was appreciative of his candor.
Petersburg premiere the following November, the symphony was better received. The hall was filled to
capacity, and the symphony received great applause after each movement. The confusion in brass and the
abuse of the kettledrums drove me away!
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5: Symphony No. 6 (Tchaikovsky) - Wikipedia
Hugh Wolff conducts the New England Conservatory Philharmonia in a performance of Tchaikovsky's Symphony No. 4
in f minor Op Recorded live October 1, in NEC's Jordan Hall, Boston.

In some ways he was not alone. The Romantics in general were never natural symphonists because music was
to them primarily evocative and biographical. Western musical form , as developed primarily by Germanic
composers, was analytical and architectural; it simply was not designed to handle the personal emotions the
Romantics wished to express. In his first three symphonies he had striven to stay within strict Western form.
The turbulent changes in his personal life, including his marital crisis, now led him to write music so strongly
personal and expressive that structural matters could not stay as they had been. Beginning with the Fourth
Symphony, the symphony served as a human documentâ€”dramatic, autobiographical, concerned not with
everyday things but with things psychological. Here, Tchaikovsky developed his gift for tunefulness more
freely and deployed it more liberally than he had previously. Paradoxically, this great asset also became his
greatest enemy in terms of form. A melody is complete on its own terms. Because of this completeness, it
stands apart from other themes meant not only to contrast, but more importantly to interact and build upon one
another naturally. This dominance of one melody can ruin the balance and proportion Western classical
composers considered the proper beauties of sonata form. Since musical development is a creative unfolding
of the latent possibilitiesâ€”rhythmic, melodic and harmonicâ€”of contrasting themes, there was literally
nothing to develop further. The only course of action left was to substitute repetition for true
developmentâ€”in other words, to say again in a different way what has already been said and to trust the
beauty and significance of what are fundamentally variations to supply the place of a development section as
demanded by sonata form. There are certain kinds of compositions which imply the use of familiar forms, for
example symphony. Here I keep in general outline to the usual traditional forms, but only in general outline, i.
The details can be treated very freely, if this is demanded by the development of the ideas. For instance, in our
symphony the first movement is written with very marked digressions. The second subject, which should be in
the relative major , is minor and remote. In the recapitulation of the main part of the movement the second
subject does not appear at all, etc. The finale, too, is made up of a whole row of derivations from individual
forms. The key of the music could change, but the music itself would basically repeat itself, remaining static
in the Western sense of musical architecture. Melody, tonality, rhythm and orchestral timbres work together to
form an indivisible whole. In the first movement of the Fourth Symphony, he introduces a highly rhythmic
theme in the brass. The structure of this movement is made up of a complete series of rotating thirds, from F to
A -flat, B D and back to F, then a recapitulation to a third below the tonic. The brass theme delineates each
stage of the structure. To heighten drama, he focuses mainly on rhythm, texture and orchestral color. The
resulting tension in the first movement does not come from a Germanic transformation of themes. It results
from rhythmic opposition between the polonaise rhythm of the aggressive "Fate" motif in the brass and the
gentler waltz of the first theme, carried alternately by woodwinds and strings. Tchaikovsky here repeats the
"Fate" motif which opened the piece. However, it could be said to appeal to the patriotic and heroic feelings of
his aristocratic listeners. Tchaikovsky was in Florence , Italy when the symphony was premiered and received
word only from von Meck at first. His closest friends were so unsure about parts of the work that they did not
say anything to him. A telegram from Rubinstein and the other musicians involved in the performances
assured him only that the symphony had been well played. Taneyev replied promptly and, as per his nature, all
too honestly. Taneyev had found the symphony excellent in parts but less impressive overall. While he
admired the first movement, he also considered it overlong. This, he thought, gave the work as a whole the
feeling of a symphonic poem with three additional movements attached to justify it being called a symphony.
Rubinstein had liked the finale best. Tchaikovsky replied defensively to Taneyev but was appreciative of his
candor. Petersburg premiere the following November, the symphony was better received. The hall was filled
to capacity, and the symphony received great applause after each movement. The confusion in brass and the
abuse of the kettledrums drove me away!
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6: South Dakota Symphony Orchestra | Tchaikovsky SYMPHONY No. 4
â‡’ 4 more: 1. Andante sostenutoâ€”Moderato con anima â€¢ 2. Andantino in modo di canzona â€¢ 3. Scherzo
(Pizzicato Ostinato). Allegro â€¢ 4. Finale.

7: Tchaikovsky - Symphony No. 4 in F minor - Classic FM
Tchaikovsky Symphony No. 4 The power of fate collides with the search for happiness in Tchaikovsky's deeply felt
Fourth Symphony. Violinist Viktoria Mullova and cellist Matthew Barley bring a new work to Seattle, composed for them
by Pascal Dusapin.

8: Tchaikovsky: Symphony No. 4 in F minor, Op. 36 (page 1 of 26) | Presto Classical
Tchaikovsky's Symphony No. 4 A foreboding opening from the horns sets the stage for an epic journey through fate and
destiny in Tchaikovsky's powerful Fourth Symphony. Portland favorite Jeffrey Kahane performs a "hyper-active fantasy
for piano and orchestra," composed especially for him.

9: Symphony No. 4 in F Minor, Op. 36 | symphony by Tchaikovsky | www.enganchecubano.com
A Battle with Fate: Tchaikovsky's Symphony No. 4 Nadezhda von Meck, Tchaikovsky's patron and pen pal. Not long
after the triumphant St. Petersburg premiere of Tchaikovsky's Fourth Symphony in , the composer received a letter from
a woman who had recently become one of the most important people in his life.
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