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After the ascension of the Puritan general and parliamentarian Oliver Cromwell over the Commonwealth of
England, Milton was given a high position, making him essentially head propagandist. Epps So, a Milton top
ten, eh? As a result, we get quite a range of works here. A public version of his complete poetical works can
be found here. Dartmouth University also offers a good Milton resource here. Hail, bounteous May, that dost
inspire Mirth, and youth, and warm desire! Woods and groves are of thy dressing; Hill and dale doth boast thy
blessing. Thus we salute thee with our early song, And welcome thee, and wish thee long. Our first poem is a
pretty simple poem from a very young Milton as the next two will be, as well. Think of this as establishing a
baseline for Milton. We see here several of the habits Milton will carry with him: Yet thou art higher far
descended: Come, pensive Nun, devout and pure, Sober, steadfast, and demure, All in a robe of darkest grain,
Flowing with majestic train, And sable stole of cypress lawn Over thy decent shoulders drawn. Come; but
keep thy wonted state, With even step, and musing gait, And looks commercing with the skies, Thy rapt soul
sitting in thine eyes: There, held in holy passion still, Forget thyself to marble, till With a sad leaden
downward cast Thou fix them on the earth as fast. But, O sad Virgin! Thus, Night, oft see me in thy pale
career, Till civil-suited Morn appear, Not tricked and frounced, as she wont With the Attic boy to hunt, But
kerchieft in a comely cloud, While rocking winds are piping loud, Or ushered with a shower still, When the
gust hath blown his fill, Ending on the rustling leaves, With minute drops from off the eaves. And let some
strange mysterious dream, Wave at his wings in airy stream, Of lively portraiture displayed, Softly on my
eyelids laid. And as I wake, sweet music breathe Above, about, or underneath, Sent by some Spirit to mortals
good, Or the unseen Genius of the wood. There let the pealing organ blow, To the full voiced Quire below, In
service high and anthems clear, As may with sweetness, through mine ear, Dissolve me into ecstasies, And
bring all Heaven before mine eyes. And may at last my weary age Find out the peaceful hermitage, The hairy
gown and mossy cell, Where I may sit and rightly spell, Of every star that Heaven doth shew, And every hearb
that sips the dew; Till old experience do attain To something like prophetic strain. These pleasures,
Melancholy, give And I with thee will choose to live. Oft listening how the hounds and horn Cheerily rouse
the slumbering Morn, From the side of some hoar hill, Through the high wood echoing shrill: Straight mine
eye hath caught new pleasures, Whilst the lantskip round it measures: Russet lawns, and fallows gray, Where
the nibbling flocks do stray; Mountains on whose barren breast The labouring clouds do often rest; Meadows
trim with daisies pied; Shallow brooks, and rivers wide. Towers and battlements it sees Bosomed high in
tufted trees, Where perhaps some Beauty lies, The Cynosure of neighbouring eyes. Hard by, a cottage
chimney smokes From betwixt two aged oaks, Where Corydon and Thyrsis met Are at their savoury dinner set
Of hearbs and other country messes, Which the neat-handed Phillis dresses; And then in haste her bower she
leaves, With Thestylis to bind the sheaves; Or, if the earlier season lead, To the tanned haycock in the mead.
Sometimes with secure delight The upland hamlets will invite, When the merry bells ring round, And the
jocond rebecks sound To many a youth and many a maid Dancing in the chequered shade; And young and old
come forth to play On a sunshine holyday, Till the livelong daylight fail: Then to the spicy nut-brown ale,
With stories told of many a feat, How fairy Mab the junkets eat: Thus done the tales, to bed they creep, By
whispering winds soon lulled asleep. Towered cities please us then, And the busy hum of men, Where throngs
of Knights and Barons bold, In weeds of peace, high triumphs hold, With store of Ladies, whose bright eyes
Rain influence, and judge the prize Of wit or arms, while both contend Of win her grace whom all commend.
There let Hymen oft appear In saffron robe, with taper clear, And pomp, and feast, and revelry, With mask and
antique pageantry; Such sights as youthful Poets dream On summer eves by haunted stream. These delights if
thou canst give, Mirth, with thee I mean to live. We are still witnessing a pretty young Milton, here all of the
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bottom four are from his early twenties, as Number 7 will make quite clear. Like most English practitioners of
the sonnet, Milton also likes to have an epigrammatic couplet at the end, though in Milton this couplet is
typically marked by syntactic closure, not by rhyme. To measure life learn thou betimes, and know Toward
solid good what leads the nearest way; For other things mild Heaven a time ordains, And disapproves that
care, though wise in show, That with superfluous burden loads the day, And, when God sends a cheerful hour,
refrains. Leaping ahead much later in his career. I hope Cyriack Skinner dropped by for a beer after receiving
this note! Or that his hollowed relics should be hid Under a stary-pointing pyramid? Thou, in our wonder and
astonishment, Hast built thyself a livelong monument. For whilst, to the shame of slow-endeavouring art, Thy
easy numbers flow, and that each heart Hath, from the leaves of thy unvalued book, Those Delphic lines with
deep impression took; Then thou, our fancy of itself bereaving, Dost make us marble, with too much
conceiving; And, so sepulchred, in such pomp dost lie, That kings for such a tomb would wish to die. We must
begin, of course, with the invocationâ€”and do not fail to notice how much conscious craftsmanship is packed
in here. And although after Blake many a reader has, through an education which promotes the Promethean at
the expense of other humane concerns, or through sheer laziness, stopped after the raging Satanic debate of the
first two books, I think much of the best of Paradise Lost is in Book Four. It opens with the Mount Niphates
soliloquy, as the evil one creeps into the world and is so struck with the majesty of human creatures that he
almost reconsiders his planâ€”and then breaks logic and syntax to shreds in order to assert his deformed will
against his Creator: Satan, now first inflamed with rage, came down, The tempter, ere the accuser, of mankind,
To wreak on innocent frail Man his loss Of that first battle, and his flight to Hell. Yet not rejoicing in his
speed, though bold Far off and fearless, nor with cause to boast, Begins his dire attempt; which, nigh the birth
Now rowling, boils in his tumultuous breast, And like a devilish engine back recoils Upon himself. Horror and
doubt distract His troubled thoughts, and from the bottom stir The hell within him; for within him Hell He
brings, and round about him, nor from Hell One step, no more than from Himself, can fly By change of place.
Now conscience wakes despair That slumbered; wakes the bitter memory Of what he was, what is, and what
must be Worse; of worse deeds worse sufferings must ensue! Sometimes towards Eden, which now in his
view Lay pleasant, his grieved look he fixes sad; Sometimes towards Heaven and the full-blazing Sun, Which
now sat high in his meridian tower: Then, much revolving, thus in sighs began: He deserved no such return
From me, whom he created what I was In that bright eminence, and with his good Upbraided none; nor was
his service hard. What could be less than to afford him praise, The easiest recompense, and pay him thanks,
How due? Yet all his good proved ill in me, And wrought but malice. Oh, had his powerful destiny ordained
Me some inferior Angel, I had stood Then happy; no unbounded hope had raised Ambition. Some other Power
As great might have aspired, and me, though mean, Drawn to his part. But other Powers as great Fell not, but
stand unshaken, from within Or from without to all temptations armed! Hadst thou the same free will and
power to stand? Be then his love accursed, since, love or hate, To me alike it deals eternal woe. Nay, cursed be
thou; since against his thy will Chose freely what it now so justly rues. O, then, at last relent! Is there no place
Left for repentence, none for pardon left? None left but by submission; and that word Disdain forbids me, and
my dread of shame Among the Spirits beneath, whom I seduced With other promises and other vaunts Than to
submit, boasting I could subdue The Omnipotent. While they adore me on the throne of Hell, With diadem
and sceptre high advanced, The lower still I fall, only supreme In misery: But say I could repent, and could
obtain, By act of grace, my former state; how soon Would highth recal high thoughts, how soon unsay What
feigned submission swore! Ease would recant Vows made in pain, as violent and void For never can true
reconcilement grow Where wounds of deadly hate have pierced so deep Which would but lead me to a worse
relapse And heavier fall: This knows my Punisher; therefore as far From granting he, as I from begging, peace.
All hope excluded thus, behold, instead Of us, outcast, exiled, his new delight, Mankind, created, and for him
this World! So farewell hope, and, with hope, farewell fear, Farewell remorse! All good to me is lost; Evil, be
thou my Good: His far more pleasant garden God ordained. Out of the fertile ground he caused to grow All
trees of noblest kind for sight, smell, taste; And all amid them stood the Tree of Life, High eminent, blooming
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ambrosial fruit Of vegetable gold; and next to life, Our death, the Tree of Knowledge, grew fast byâ€”
Knowledge of good, bought dear by knowing ill. Thus was this place, A happy rural seat of various view:
Groves whose rich trees wept odorous gums and balm, Others whose fruit, burnished with golden rind, Hung
amiableâ€”Hesperian fables true, If true, here onlyâ€”and of delicious taste. Betwixt them lawns, or level
downs, and flocks Grazing the tender herb, were interposed, Or palmy hillock; or the flowery lap Of some
irriguous valley spread her store, Flowers of all hue, and without thorn the rose. The birds their quire apply;
airs, vernal airs, Breathing the smell of field and grove, attune The trembling leaves, while universal Pan, Knit
with the Graces and the Hours in dance, Led on the eternal Spring. Two of far nobler shape, erect and tall,
Godâ€”like erect, with native honour clad In naked majesty, seemed lords of all, And worthy seemed; for in
their looks divine The image of their glorious Maker shon, Truth, wisdom, sanctitude severe and pureâ€”
Severe, but in true filial freedom placed, Whence true authority in men: His fair large front and eye sublime
declared Absolute rule; and Hyacinthin locks Round from his parted forelock manly hung Clustering, but not
beneath his shoulders broad: He ended; and thus Adam last replied: Beyond is all abyssâ€” Eternity, whose
end no eye can reach. Greatly instructed I shall hence depart, Greatly in peace of thought, and have my fill Of
knowledge, what this vessel can contain; Beyond which was my folly to aspire. Only add Deeds to thy
knowledge answerable; add faith; Add virtue, patience, temperance; add love, By name to come called
Charity, the soul Of all the rest: Let us descend now, therefore, from this top Of speculation; for the hour
precise Exacts our parting hence; and, see! We may no longer stay. Go, waken Eve; Her also I with gentle
dreams have calmed, Portending good, and all her spirits composed To meek submission: Descended, Adam
to the bower where Eve Lay sleeping ran before, but found her waked; And thus with words not sad she him
received: But now lead on; In me is no delay; with thee to go Is to stay here; without thee here to stay Is to go
hence unwilling; thou to me Art all things under Heaven, all places thou, Who for my wilful crime art
banished hence. This further consolation yet secure I carry hence: High in front advanced, The brandished
sword of God before them blazed, Fierce as a comet; which with torrid heat, And vapour at the Libyan air
adust, Began to parch that temperate clime; whereat In either hand the hastening Angel caught Our lingering
Parents, and to the eastern gate Led them direct, and down the cliff as fast To the subjected plainâ€”then
disappeared. They, looking back, all the eastern side beheld Of Paradise, so late their happy seat, Waved over
by that flaming brand; the gate With dreadful faces thronged and fiery arms. Some natural tears they dropped,
but wiped them soon; The world was all before them, where to choose Their place of rest, and Providence
their guide. They, hand in hand, with wandering steps and slow, Through Eden took their solitary way. Here,
let me repeat them for you: Mine, as whom washed from spot of childbed taint Purification in the Old Law did
save, And such as yet once more I trust to have Full sight of her in Heaven without restraint, Came vested all
in white, pure as her mind. Her face was veiled; yet to my fancied sight Love, sweetness, goodness, in her
person shined So clear as in no face with more delight. The suddenness of the closing line steals the breath
away, and makes me want to go hug my wife. I will not tarnish this poem with long commentary. After all,
had not Milton felt so betrayed by his first wife the marriage was arguably null, and she abandoned him after
very brief acquaintance that he had become an advocate for legal divorce on grounds of irreconcilable
differences? And here is Delilah. Was he not blind?
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Volume 4, Issue 5, September , Pages: To cite this article: International Journal of Literature and Arts. July 29,
; Accepted: August 30, ; Published: September 29, Abstract: The principal aim of the paper is to prove that
although the very last work drama of John Milton, "Samson Agonistes" and the first Fan S. They have a lot of
similarities, but they have certain differences, as well. Therefore, as such, they can be approached and studied
from the aspect of both National literatures as well as general and Comparative literature. The similarities
mostly become apparent in the biblical tradition of both literatures and in the same themes of the works.
Furthermore, analogies and concordances between the elements of two different dramas, as emerged from the
analyses, are significant in terms of borrowing, incitement and inspiration from the same mythical and Biblical
parable as well as portrayal of characters, conflicts, atmosphere, and similar messages. However, as per the
differences their number is more than just a few. The general differences include languages, literary periods,
literary traditions and specifics of the biblical Code. They also include different attitudes and approaches of
two authors in treating biblical themes and in applying creative artistic, ethic, individual and social method. It
is obvious that there are considerable and striking differences as far as structures, events in the fable, number
and portrayal of characters and even the styles of both dramas are concerned. Conclusion References
Footnotes 1. Similarities According to Friederich and Malone Greek and Roman literature and philosophy are
with us to stay; very much of what is best and finest in Western civilization can always be traced to Antiquity.
The same does not hold true with regard to Greek and Roman religion, for Christianity has so completely
impregnated Western civilisation, in general and literature, in particular that it would be quite impossible to
ascertain in detail the Christian elements in modern literature- unless they should happen to concern such
striking instances as the influence of the Bible, for example, upon Milton, Goethe, Chateaubriand, Manzoni,
Emerson, or Tolstoy. Therefore, no doubt Biblical themes constitute an important part of the strong unity that
exists among most of the European literatures. Albanian literature, like English literature, has its own biblical
literary tradition, which is based on European culture and civilization. Moreover, in both Albanian and English
literature there exist not only different versions of Bible translation, paraphrases and comments, but a
considerable number of authors of both these literatures were inspired by Biblical themes, symbols, figures,
motives and messages to write their works and thus enrich their literatures in different times, periods and
spaces. In English literature the biblical tradition consists of translation, adaptation and paraphrasing of the
Bible by the representatives of English religious poetry of the IX century such as: This version has undergone
an array of reprints, corrections and amandements up until the XX century. Turning from biblical to general
Jewish influences, we notice that they were greatest in Milton. Fletcher, Henrick, Done, Fuller, Bunyan, etc.
Afterwards, during Restoration or Baroque, the following were the authors inspired from Bible: Dryden,
Shaftsbury and Hollyngwood. During the Sentimentalism and Romanticism, writers, poets and playwrights,
who either borrowed Biblical themes, or were motivated from Biblical themes are: Copper, Blake, Coleridge,
Shelly, Byron, etc. During Victorianism and later some of the authors that were influenced by Bible to
produce their literary works were: In Albanian literature too, Biblical themes have a long tradition. That is,
Albanian literature begins with translations, paraphrases and adaptations from Bible. By the middle of the XVI
century, in , "Meshari i Buzukut", consisting of texts translated from Bible was published. Then there are other
Biblical texts that appeared during this periodtranslated by Budi, Matranga, Bogdani, Kazazi, etc. The
tradition of translation of biblical texts in Albanian was continued by Papa Totasi from Elbasan in the XVII
century, while the main contributor for translating the Bible and for introducing religious ceremonies in
Albanian language in the Orthodox Church was F. Meksi and the translation and edition of New Testament by
G. However, the summit of the tradition of Bible in Albanian literature and culture was reached with
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KonstandinKristoforidhi. Biblical code, in the form of biblical impact, still exists among a number of Albanian
writers of different Albanian literary periods. Biblical Code can be traced among the following authors of Old
Albanian Literature: Matranga, Brankati, Filja, Keta, Variboba, etc. While, the impact of Bible among the
Albanian writers of Romanticism and Rilindja Albanian Renaissance can be noted amongst the following
authors: Bible had a considerable impact even during the Albanian Literature of Independence. Both Milton
and Noli tied their lives and ethical, social and artistic activities with a certain "mission". They both
considered themselves as chosen from God and from their respective nations to do great deeds in life. Both
authors, Milton and Noli, borrowed, modified and adopted themes, motives, parables, messages, subjects and
figures from both Old Testament and New Testament to write their literary works. Both authors were
educated, motivated and started to write during their first phases of their lives, whereupon they paraphrased,
translated and commented biblical values, principles and messages not just during their intellectual discourse
but in their cultural, literary and journalistic works, as well. Both of them, apart from knowing some modern
languages, new Greek and Latin. Next, both of them have participated in the key moments, or in the most
significant historical events of their nations. Milton held a high position in the Commonwealth and defended it
with his writings. Similarly, Noli, after the so called June Revolution was elected Prime minister of Albania,
and defended the Revolution and its cause with his writings. Both of them were sacked from their positions,
disillusioned, attacked, tarnished, prosecuted and punished by their political rivals and dissenters. Then, both
Milton and Noli became familiar with Bible during their childhood and early youth, whilst their first literary
and artistic works were instigated by Biblical themes. Milton, at an early age, as a student, adopted and
paraphrased some Biblical psalms, while Noli during his youth was a chanter of psalms, sang church hymns,
was inspired by the life of Jesus Christ, then he translated Biblical texts, held sermons and masses and
established the Orthodox Church in USA. As it is known, Milton wrote during the second period of his life a
considerable number of Biblical commentaries, debates, polemics, prose tracts and essays in which he
defended his liberal opinions and concepts and the right to freely communicate with God, by rejecting all
kinds of dogmas. Noli, on the other hand, was inspired from Bible during his early life. He adopted,
commented, held religious sermons to the Albanian Orthodox believers and debated about biblical issues. He
also translated a lot of liturgical books. Both authors intended to write literary works related to Biblical
themes. Milton as a student wanted to write few plays with the following characters and elements: Apart from
this he had another list of eventual characters for his plays such as: The titles of some tragedies that he wanted
to write were the following: Noli managed to publish only some of these poetries of the biblical and
evangelical cycle, with ethical and religious motives, while some others have remained only as ideas or drafts.
Milton used the theme and story of Creation from the Old Testament in "Paradise Lost" and in "Samson
Agonistes", whereas during his final literary and artistic period, in "Paradise Regained", he used the theme of
the life and deeds of Jesus Christ. It goes without saying that Milton used the inspiration, events, and biblical
figures not only for religious purposes, but for allegorical allusions as well, in order to attack, avenge and
stigmatize his political opponents and rivals, who persecuted, sentenced and caused him severe spiritual and
physical sufferings after the Puritan Revolution and the fall of the Republic of Cromwell. There, after
conducting critical analyses on the reasons of the defeat, he wrote some fascinating satirical poems with
Biblical, mythological, symbolic, and allegorical themes, containing certain messages, allusions and
associations, to attack and criticize his backward political rivals and adversaries 8. During the first period, in
general and the second period, in particular, Milton emerged as a defender and reformer of the Puritan belief,
Christian faith and Anglican Church. Noli, on the other hand, during the first period of his life, especially after
, carried out a reform in the Orthodox Church by establishing the Albanian Orthodox Church, by holding
religious sermons in Albanian, by using the religious sermons to discuss national and political issues and by
translating texts for religious services books of prayers in Albanian Language. No doubt, both authors were
inspired upon reading the biblical legend or parable in the Book of Judges, Chapter XIV, about Samson to
write their works. Similarly, both authors used Samson, a mythological figure, as a pretext or motivation to
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create works with topical, social, political, national and ethical aspirations and messages. Both authors have
used different methods, they were inspired from the last episode of the biblical legend and parable of the Old
Testament, however during their inspirational and creation process they have created original dramas, through
an artistic process with genuine systems of values with special aesthetic and ethical layers and meanings.
Besides, both authors wrote works related to not only their individual destiny but to the fate of their respective
nations, as well. Milton and Noli used as a pretext the mythic, legend and biblical figure to communicate with
their compatriots and in a way to mark their national cultural histories. Differences Though they belong to the
same civilization, culture and religion, Milton and Noli differ not only in their attitude towards the Bible and
Biblical themes but also in the treatment of the Biblical themes in different space, time, situation and
objective. Moreover, their differences consist of tradition, literary periods and national features of one
literature compared to another literature. While the written English Biblical tradition dates back from earlier
times and has a continuance, which means that Biblical Code is present in almost all English literary periods,
in Albanian Biblical tradition although the tradition has its history, there are some interruptions and
detachments either because of historical, cultural and religious changes that took place during the Ottoman
occupation, such as the spreading of the Muslim faith, or because of the fact that during the National Rilindja
Period National Renaissance in order to evade the national rifts- which back then were considered dangerous
for the process of Albanian national awakening and the war for independence- save some rare occasions, all
Biblical themes were unwelcome and hence omitted. Another irrefutable fact is that both authors belong to
two different literatures, different literary periods and movements and specific literary, historical, cultural and
artistic circumstances and developments. There are differences when it comes to their religious education and
the use of biblical themes. While, Milton was incited from Biblical themes to write, first of all, artistic poetry
during his first literary and artistic period, in general and during the last period, in particular, Noli, on the other
hand, had to deal with Biblical texts and messages first as a cantor, then as a servant in the Orthodox Church,
mainly by translating religious books, catechisms, prayer books, sermons and diverse religious chores in
Albanian. At the same time, he also held sermons, masses and lectures as a priest or minister, which was his
only profession. Whilst Milton was primarily inspired by dealing with Biblical, classical and mythological
themes to write literary and artistic works, Noli used his literary activity, religious and church education and
knowledge about Bible not only for religious purposes but to support the national cause, as well, by laying the
foundations of the Albanian Orthodox Church, by enabling his compatriots to pray to God in their native
tongue and by raising their national awareness. Milton reached the summit of his popularity first with his
masterpiece "Paradise Lost", then with his drama "Samson Agonistes". He secured his fame also through the
three books written on Scanderbeg, concise introductions, his distinguished and very qualitative and
interesting writings, translation of religious books, studies on Christ, Mohamed, Machiavelli and Beethoven,
his rethoric, diplomatic, patriotic, political, scientific, social and cultural activities, etc. Whilst, Milton was
inspired to write his masterpiece "Paradise Lost" from themes, conflicts, figures, episodes and events in the
Old Testament, by the end of his literary and poetic activity, Noli, on the other hand, wrote his cycle of
biblical, allegorical and satirical poems inspired largely by the New Testament and related the messages of the
poems to the past period of the Albanian history by making allusions, analogies, and associations. Whereas
Milton, by using his artistic potential and creative imagination adds other characters to the Biblical legend on
Samson and Delilah, such as: However, because there is a Philistine feast, he is allowed to go out in fresh air
to rest. Actually, this happens at the end of the drama. But, in retrospect, he recalls and reveals his worries,
problems, bitter experiences, remorse of conscience, inner conflicts and the dilemmas and challenges he had
faced. Conversely, Philistines, who believe in the Gods of lust and materialistic values, are not content with
the idea of having obligations after death, but instead they are convinced that this is the only existing and the
best world, which should be enjoyed, lived and appreciated. Unfortunately, the Philistine feast is organized to
celebrate their liberation from the doomed Samson. This has offended and saddened even more the poor
Samson. But this time Samson turns her down. He is proud of himself, but has a weakness. He was smitten
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with remorse because of the sins committed in the past and his weaknesses. He engages in an internal dialogue
with God and is convinced that God gives occasionally significant signs of his interest and presence in his
mission. In the end, he understands that Rabbi was right to claim that the truth needs force to materialize.
Consequently, in the end he uses his might to attain his goal that is to accomplish his mission with honor,
dignity and success and free his people from slavery. Conclusion Each national literature, as proved in this
research paper, has its own, original and specific tradition. However, it is also true that almost all Western
literatures, including English and Albanian, are creating a constant unity and a profound cultural tradition. So
this paper strives to prove that both English and Albanian literatures have the common biblical code and to a
certain extent also the common classical code.
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Milton among the Puritans: the case for historical revisionism. The classical republican experience of defeat in
experience of defeat in Samson agonistes.

Religious aspects in Samson Agonistes 3. Political aspects in Samson Agonistes by John Milton 4. The
problem of drawing autobiographical parallels between Milton and Samson VI. Introduction Milton is one of
the greatest poets of the English language. His career as a poet was marked by private tragedies and public
controversies. Samson Agonistes is a piece of work, which was composed by Milton not as a pure didactic
exercise but also as extended personal meditation. It seems to be one of his attempts to justify the ways of God
to himself and thereby establish a vision of Christian heroism that answers the fears and misgivings of his own
heart and mind. The events and emotions surrounding his composition Samson Agonistes had a great
influence on this work. Nobody knows exactly when Samson Agonistes was written but it is assumed that it
was in a time where his own resurrection and salvation had begun and that he had taken Samson as a role
model less numinous than Christ to express his inner feelings. Samson Agonistes is therefor more interesting
as a religious, political and autobiographical play than as the classical, Greek tragedy or as the Christian
comedy, as so many people have judged it. In this term paper I will work out how much politics and religion
have influenced Samson Agonistes and whether there are bibliographical correspondences between Milton and
Samson. Though the drama is actually undivided it unfolds in five sections. The first episode shows Samson
alone with the chorus of Hebrews l. The chorus and Samson bitterly compare his former career as a hero and
dedicated servant of God with his present misery as a captive and the downfall of his folk. In the second scene
Samson and his father Manoa meet. Manoa is entirely too optimistic and bustles off to offer ransom. Samson
passionately vents his sense of hopelessness and the chorus ponders the baffling ways of God. The third scene
is the encounter between Samson and his wife Dalila. He should instead blame himself for yielding for
femininity. She only gave away his secret for love and because she thought that the Philistines would not
capture him, only diminish his strength. Also she offers to mother him as he is blinded. Samson has a point of
recognition and takes the blame on himself but nevertheless orders her off. The fourth episode l. Samson is
confronted with Harapha, a giant Philistine, and a public officer. Harapha is a bluster and bravado man. A
pretended motion by Samson chases Harapha off. When the Philistine officer first summons Samson to give
an exhibition of strength for the amusement of the celebrants of Dagon, Samson first refuses, but then, feeling
a surge of superhuman strength and divine, agrees. The last episode takes place at the feast l. Cries from the
temple of Dagon are followed by a messenger, who relates the off stage violence. Samson pulled down the
pillars supporting the structure and involved in his own death all the chief Philistines. Manoa and the chorus
realize the fitting heroic end, willed by God. Religious Aspects in Samson Agonistes 3. In his early years he
had a close relation to religion. His life seemed to be settled as member of the Established Church. As he grew
older he did not want to be classified in terms of party. He began to change his mind often in matters of
Church, from relative orthodoxy to more heretical opinions in his later life. Nevertheless he was still
fascinated by Christianity but he began to build up his own idea of religion and church. Frequently Milton was
disillusioned by the Church of England. He held the believe that the average Englishman is a worthy part of an
elect nation with whom God is allied and that this Englishmen will reform the Church. The reward of God will
then be their social and political stability until the millennium, when Christ will reign on earth. Therefor a
clear distinction between religion and politics cannot be made, because the religious faith of the nation is
decisive for political security. His believe of God differentiated him from others. He always thought that God
created all beings with both reason and innate freedom of choice. His faith of God is formed by the belief that
all events take place as God foresees but not because he prophesies it. But he never had the viewpoint that God
damns unbelievers, reprobate them or hardens their hearts. Unbelievers damn, reprobate and harden
themselves. To summarize, Milton held the belief that man must form a personal theology consisting of
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correct ideas about God: Admittedly, God is always described or outlined not as he really is but in such a way
as will make him conceivable to us. Nevertheless, we ought to form just such a mental image of him as he, in
bringing himself within the limits of our understanding, wishes us to form. Indeed he has brought himself
down to our level expressly to prevent our being carried beyond the reach of human comprehension, and
outside the written authority of scripture into vague subtleties of speculation. Samson Agonistes, a religious
drama? Milton ,in his prefatory note to Samson Agonistes, made clear that this play is a tragedy but he did not
exactly say that it is as well a religious drama. By religious drama one would understand a kind of drama
which takes religious experience for its main theme. A play in which a man of saintly life and experience
plays an incidental part, without his sainthood affecting the lives or actions of other characters, would not be a
religious drama in the main sense. Milton has shaped a new kind of drama. He is presenting religious
experience in one or other essential phases. The play does not offer in equal degree the characteristic
concentration and immediacy of the religious drama but he does not forget the essentials of dramatic mood
and form. The inward conflict is revealed in the speeches, and the function of event is to occasion that
progress of the mind which constitutes the real action of the play. The action of this play is a psychological
contest, except at the end of the play, when the two worlds of event and thought fall together in what is
technically the catastrophe. Samson Agonistes is a play whose action consists not only in a mental progress,
but in a progress of a particular kind, drawn from material that is normally compatible with drama only within
narrow limits yet here shaped into dramatic form. Instead of the typical action of a drama, Milton emphasises
moods, phases and states of mind. All in all one can say that, although the drama has not an action in the
common sense, the moods and states of mind can be seen as the action. Also, there is an psychological
beginning, middle and end. All this is achieved within the narrow limits left to drama when it embodies
religious experience and to religious experience when it takes on dramatic form. Toward Samson Agonistes p.
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4: Samson Agonistes and â€˜Single Rebellionâ€™ - Oxford Handbooks
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The biblical account of Samson is a brutal, cruel, and crafty man of extraordinary strength, fail in his besotte [I
use "Dalila" instead of Delilah as it conforms with the spelling in Agonistes. The biblical account of Samson is
a brutal, cruel, and crafty man of extraordinary strength, fail in his besotted relationship with Delilah even
though she had tricked him repeatedly. God in this story is severe enabler and partisan on the side of Israel.
Brutal deaths strewn copiously in this story. Samson did not kill solely for his own enjoyment, but for the
glory of his tribe, the directly Chosen, and God. His own humiliation is accounted by his own failure of
obedience and intelligence. Samson and Job, both endured the changing hands of God, upheld their own faith
despite their own personal calamities. This poem is heroic, bombastic, and glorious in the Homeric vein. It is
also particularly troubling in light of our own modern age as we reflect the vastly different world views of
someone whose animating spirit resides above the common life, where the tribal identities reduce human lives
into Things. Samson is such a Thing, as well as Dalila. Our own empathy resides with the Chorus and his
father Manoa who understood the common human life and the life of the transcended spirit. Except for the
comfort of his father, Samson has lost all sap and will to live, yet even death is beyond reach. Suicide is an act
of cowardice, and offense to God. Then the accused wife comes to plead for understanding and forgiveness.
We witness a barely contained contest between man and wife in asserting their own side of moral
righteousness. Each gives a "narrative" of their intention and circumstances, leaving no room for negotiation.
Dalila gave up her unsuccessful plead to soften Samson. She walked away with her own dignity in tact "nor
too much disapprove my own". That is quite acceptable since her own people would honor her for posterity.
Now Samson is commanded to perform for the Philistine festival. He rejected with spirit: The ending drama is
off-stage, described only through an eye witness.
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5: Milton among the Puritans : the case for historical revisionism - JH Libraries
Whilst in "Samson Agonistes" dominates monologue with a rhetoric full of ideas, metaphors, opinions, epithets, images,
thoughts, epigrams and scours of messages, and as the style of this work is highly classical, in Noli's drama
"IsrailitÃ«dhefilistinÃ«" there are certain rhetorical expressions and phrases, but dialogue and the ornamented and.
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In lieu of an abstract, here is a brief excerpt of the content. TRAGIC EFFECT IN SAMSON AGONISTES
IA.S.P.~oodhouse The point of view from which I propose to look afresh at Samson Agonistes' seems perfectly simple
and even obvious, and yet, so far as I know, it has never been tried.

Upon a deceased wife Sonnet: On His Blindness Sonnet: To his friend Cyriack Skinner From the play:
Samson Agonistes From Comus: It is an accessible choice featuring short poems, the famous sonnets on his
deceased wife, Cromwell and blindness, plus some extracts from the epic Paradise Lost also available from
Naxos in a four-hour reading by Anton Lesser. This is a wise editorial choice as it leaves room for some
shorter and more accessible poems that showcase the work of these two outstanding narrators. Beside
Shakespeare and the Bible, it is his cadences and rhythms that have sounded through the last four hundred
years in the way the language is written and spoken. He created new words, formed phrases that are now in
everyday use, and wrote about matters of eternal interest in a completely new fashion. Paradise Lost, Paradise
Regained and Samson Agonistes are the towering later works of his genius; but there are also sonnets of great
tenderness and technical brilliance, as well as elegies and joyous experiments in classical forms. John Milton
was born in December to a father who was a scrivener a form of legal notary and also a distinguished
composer. He was, too, a Protestant, disowned by his own father for breaking with the Roman Catholic
Church. The England of the time was in the middle of a series of huge political, social and religious shifts, as
the monarchy switched between the Catholic and the Protestant. At the same time, arguments over the
legitimacy of monarchy itself were being discussed, and radical new theories of how to worship God, what
God to worship, and the right of the individual to determine matters of faith for himself were continuing to
ferment throughout Europe. He was 34 when the Civil War broke out, leading to the execution of a king and
the establishment of a revolutionary form of parliamentary government. A few years later, and this New Order
was itself overturned with the restitution of the monarchy. He died in , fourteen years after the king returned to
the throne, and fourteen years short of seeing another revolution in Britain that led to a recognisable form of
democratic, constitutional monarchy. A steadfast apologist for the parliamentarians, his professional output
defending regicide was as robust as his pamphlets promoting the legitimacy of divorce or the freedom of the
press; as a result, he has been quoted by revolutionaries and libertarians the world over. Milton had started to
write poetry when at college including the Nativity Ode and Epitaph on Shakespeare , but since he had always
been independently minded, intellectually strong, dedicated, rigorous and brilliant, he had not been a very
popular pupil at school. Milton also disagreed so violently with his tutor that he was suspended. Some reports
suggest there was actually a fight between them! Certainly Milton defied him, as he did many of the prevailing
mores of his time, with no apparent concern for the risk this caused to his reputation or his future. He then
headed off to Europe for a grand tour. For the next twenty years he dedicated his life to politics. During the
Civil War, he taught, and also published pamphlets and polemics on educational, political and religious
matters including Areopagitica, a treatise against censorship , which brought him to the attention of the
parliamentarians. On their victory, he was employed as Secretary for Foreign Tongues, which essentially
meant that it was his job to write, in Latin, responses to criticisms of the turmoil that had overtaken England.
Any optimism he may have had about the republican ideal was, however, to be tempered by the inevitable
intolerance of the new government towards any dissent. On a personal level his life went through a turmoil
almost as great as the political and social one of his country. In he had married Mary Powell, half his age and
from a Royalist family. Unsurprisingly it was not a success hence his tracts in favour of divorce , but they
were reconciled in despite her entire family accompanying her back to London and moving in. In their son
John was born, and in a third daughter, Deborah. But his wife died from complications following the birth, and
his son died only months later. In that same year, Milton became totally blind. He had been aware that his
eyesight was deteriorating, but he would be no more likely to reduce his reading and writing than he would

Page 12

THE CLASSICAL REPUBLICAN EXPERIENCE OF DEFEAT IN SAMSON
AGONISTES pdf
give up his republican ideals or his idiosyncratic religious convictions: He was married again, to Catherine
Woodcock, in ; but she too died in childbirth just two years later, prompting the sonnet Methought I saw my
late espoused saint. Having been spared by the intervention of Marvell and others following the restitution of
the monarchy, Milton lived out his life in relatively quiet retirement. But his days were filled with creating
some of the greatest poetry ever written. He would spend hours composing and remembering the blank verse
of Paradise Lost before dictating it to his various amanuenses. Samson Agonistes is more rebellious in tone:
He died in , probably from gout. For some, Milton is not an easy poet. His style deliberately follows classical
forms and uses classical techniques, references and allusions that are not immediately accessible to those who
have not followed his rather proscriptive tenets on education. As a result, to some such as T. If not actually a
misogynist, Milton certainly believed in the subordination of women. His puritan ethics are out of fashion
although his belief that the chaste are likely to find marriage more difficult than those who enjoyed a variety of
experiences before settling down might find more general favour. But to some extent this difficulty is the
point. Here was a man of formidable intellectual gifts that were allied to a magnificent ear for the music of
English. The poetry is a rare combination of profound intent profoundly expressed, yet carrying this burden
with a touch as light, beautiful and balanced as it is masterful and weighty.
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Martin also explores other, more secular sources of Milton's thought, including his Baconianism, his Christian Stoic
ethics, and his classical republicanism; she establishes the importance of these influences through numerous direct
references, silent but clear citations, and typical tropes.
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8: Samson Agonistes by John Milton
Samson" or the "Samson among Poets," that "Samson is MilÂ ton in hard Hebrew form," and that Samson Agonistes is
the poet's "last effort to rescue the English nation from disÂ.
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