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Cavafy's mythical world presents us with an image of the good life--the life of exquisite sensuality, refined tastes, and
mixed faiths--that more often than not carries within it the ripening prospect of its own death; yet in his work there
appears to be no other life more worthy of celebration.

His father was a prosperous importer-exporter who had lived in England in earlier years and acquired British
nationality. After his father died in , Cavafy and his family settled for a while in Liverpool. In , his family
faced financial problems due to the Long Depression of , so, by , they had to move back to Alexandria. In ,
disturbances in Alexandria caused the family to move again, though temporarily, to Constantinople. This was
the year when a revolt broke out in Alexandria against the Anglo-French control of Egypt, thus precipitating
the Anglo-Egyptian War. Alexandria was bombarded by a British fleet, and the family apartment at Ramleh
was burned. In , Cavafy returned to Alexandria, where he lived for the rest of his life. His first work was as a
journalist; then he took a position with the British-run Egyptian Ministry of Public Works for thirty years.
Egypt was a British protectorate until He published his poetry from to in the form of broadsheets, and only for
his close friends. Any acclaim he was to receive came mainly from within the Greek community of
Alexandria. Eventually, in , he was introduced to mainland-Greek literary circles through a favourable review
by Xenopoulos. He received little recognition because his style differed markedly from the then-mainstream
Greek poetry. It was only twenty years later, after the Greek defeat in the Greco-Turkish War , that a new
generation of almost nihilist poets e. A biographical note written by Cavafy reads as follows: Subsequently I
visited this country as an adult, but for a short period of time. I have also lived in France. During my
adolescence I lived over two years in Constantinople. It has been many years since I last visited Greece. My
last employment was as a clerk at a government office under the Ministry of Public Works of Egypt. I know
English , French , and a little Italian. His poetry is taught in school in Greece and Cyprus , and in universities
around the world. Forster knew him personally and wrote a memoir of him, contained in his book Alexandria.
Toynbee , and T. Eliot were among the earliest promoters of Cavafy in the English-speaking world before the
Second World War. Manuscript of his poem "Thermopylae". Cavafy was instrumental in the revival and
recognition of Greek poetry both at home and abroad. His poems are, typically, concise but intimate
evocations of real or literary figures and milieux that have played roles in Greek culture. Uncertainty about the
future, sensual pleasures, the moral character and psychology of individuals, homosexuality , and a fatalistic
existential nostalgia are some of the defining themes. Besides his subjects, unconventional for the time, his
poems also exhibit a skilled and versatile craftsmanship, which is extremely difficult to translate. His mature
style was a free iambic form, free in the sense that verses rarely rhyme and are usually from 10 to 17 syllables.
In his poems, the presence of rhyme usually implies irony. Cavafy drew his themes from personal experience,
along with a deep and wide knowledge of history, especially of the Hellenistic era. Many of his poems are
pseudo-historical, or seemingly historical, or accurately but quirkily historical. The poem begins by describing
a city-state in decline, whose population and legislators are waiting for the arrival of the barbarians. When
night falls, the barbarians have not arrived. Those people were a solution of a sort. To Homer , and to the
Greeks in general, not the island, but the idea of Ithaca is important. Life is also a journey, and everyone has to
face difficulties like Odysseus , when he returned from Troy. When you reach Ithaca, you have gained so
much experience from the voyage, that it is not very important if you reached your goals e. Odysseus returned
all alone. Ithaca cannot give you riches, but she gave you the beautiful journey. His unique style and language
which was a mixture of Katharevousa and Demotic Greek had brought him under the critic of Kostis Palamas ,
the greatest poet of his era in mainland Greece, and his followers, who were in favour of the purest form of
Demotic Greek. He is known for his prosaic use of metaphors, his brilliant use of historical imagery, and his
aesthetic perfectionism. These attributes, amongst others, have assured him an enduring place in the literary
pantheon of the Western World. Excerpt from Ithaca[ edit ].
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The essential Cavafy. [Constantine Cavafy; Edmund Keeley; Philip Sherrard] -- Though not published until after his
death in , the poetry of C.P. Cavafy has come to be recognized as having a unique and fundamental influence upon
modern www.enganchecubano.com of Cavafy's verse.

Forster, the first of his British admirers along with T. What even Seferis could not have predicted was that, by
the last decade of the century, Cavafy would come to be so regarded not only in Greece but wherever his work
was broadly translated. For one, though a poet sublimely erudite in Greek history and well-read first in
English and then in French literature, he had almost no formal education that appears in the record beyond a
brief period in an Alexandrian commercial school. And though cosmopolitan in his outlook, after he
committed himself to poetry he rarely left his native city of Alexandria to travel elsewhere, in fact spent most
of his mature years working as a clerk in the Irrigation Service of the local Ministry of Public Works. The
apartment, now a museum honoring the poet, has a balcony overlooking streets that in those days belonged to
an old Greek quarter with both a respectable and an ill-famed aspect: The poet was reported to have said:
Below, the brothel caters for the flesh. And there is the church which forgives sin. And there is the hospital
where we die. As late as , when the poet was forty-four years old, he was still tormented by the prospect of
remaining in the same city: But in spite of this, how the place disturbs me. Cavafy himself marked the date by
dividing his poems into those published before and those after. He never offered a volume of poems for sale
during his lifetime. Those poems that Cavafy allowed to be printed during his lifetime were distributed to a
restricted audience. He would pass them out as they seemed ready to his trusted friends first in sample
pamphlets, then as broadsheets and offprints, these usually gathered into folders that could be supplemented
regularly, some of the older poems revised by hand now and then, a few suppressed. And when the clips in the
folders could no longer bear the burden of additional poems, the poet would withdraw some and have them
sewn into booklets. He died at 70 without having published a collected edition of his work, presumably
because he did not consider it ready yet for that kind of permanent definition. He is reported to have said
during his last days that he still had at least twenty-five poems to write, and his archive held a number that he
apparently considered still in draft form. Two poems that Cavafy published the following year dramatize
themes and attitudes that would become central to his work henceforth. Cavafy alters his source in Plutarch
and Shakespeare by substituting his home city for the gods Dionysus and Hercules. Both of these poets offered
an Odysseus who arrived home after a long absence only to find Ithaka less than fully satisfying and who soon
made plans to travel forth a second time. Cavafy answers his predecessors by having his persona tell the
Odysseus figure that arriving in Ithaka is what he is destined for, and he must keep that always in mind: Wise
as you will have become, so full of experience, you will have understood by then what these Ithakas mean.
Knowing oneself and admitting the truth of what one knows are also crucial, while affectation is ludicrous.
The myth teaches us what those things are:
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It was about the best thing I ever did. Having been born into an affluent middle-class family and experiencing
a cosmopolitan upbringing, moving from Alexandria to Liverpool, alongside spells living in London and
Constantinople, Cavafy experienced his families declining fortunes first hand. He even looks back upon a
different Greece. Athens and Sparta, so drubbed into us at school, are to him two quarrelsome little slave
states, ephemeral beside the Hellenistic kingdoms that followed them, just as these are ephemeral beside the
secular empire of Constantinopleâ€¦Alexandria, his birthplace, came into being just when Public School
Greece decayed; kings, emperors, patriarchs have trodden the ground between his office and his flat; his
literary ancestor if he has one is Callimachus, and his poemsâ€¦ are prefaced by quotations from Philostratus
or Lucian. It was at that time Cavafy started writing poetry properly and pursuing men for sex; or, as W. His
poetry has the aura of loneliness in the same way a blues standard does: Cavafy, whilst wonderfully playing
on the magnificent ideas of the Hellenistic tradition, conjures an abject isolation â€” an individualistic
isolation. Partly to throw light on a certain period, partly to kill an hour or two, last night I picked up and read
a volume of inscriptions about the Ptolemies. The lavish praise and flattery are much the same for each of
them. All are brilliant, glorious, mighty, benevolent; everything they undertake is full of wisdom. As for the
women of their line, the Berenices and Cleopatras, they too, all of them, are marvelous. Because we know so
little about you from history, I could fashion you more freely in my mind. I made you good-looking and
sensitive. My art gives your face a dreamy, an appealing beauty. And so completely did I imagine you that late
last night, as my lamp went outâ€”I let it go out on purposeâ€” it seemed you came into my room, it seemed
you stood there in front of me, looking just as you would have in conquered Alexandria, pale and weary, ideal
in your grief, still hoping they might take pity on you, those scum who whispered: Cavafy does not
distinguish, per se, from the historical and the contemporary. In fact, Cavafy sees history as just a tale of
people who came before, not as some long distant entity to be studied and marveled at. Cavafy toys with the
idea of world versus history and, as Forester says: A poet who meshes the traditions of Hellenistic poetry with
the isolation of being a modern urbanite and, moreover, one who so transgresses the norms of the society in
which he lives. Cavafy occupied an ancient aristocratic position towards poetry, insofar as: Auden As such, all
that remains is for us to judge him for ourselves.
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The essential thing about Cavafy, most of his early commentators agreed, was his uniquenessâ€•and this was said
before the term became a descriptive clichÃ©.

Together with The Unfinished Poems, this Collected Poems not only brings us closer to one of the great poets
of the 20th century; it also reinvigorates our relationship to the English language. As Mendelsohn argues in his
introduction to the poems, any division between the erotic and historical poems is facile. Whether Cavafy is
describing an ancient political intrigue or an erotic encounter that occurred last week, his topic is the passage
of time. Mendelsohn has focused his attention on the exquisite care Cavafy took with diction, syntax, meter
and rhyme. It is only through attention to these minute aspects of poetic language that tone is produced. And
Mendelsohn is assiduously attentive. But Mendelsohn thinks like a poet, which is to say he inhabits the
meaning of language through its movement. As a result the poem does not pronounce but arrives at is wisdom,
making it happen to us. It is an event on the page. The results are extraordinary, and a whole galaxy orbits
them. Until his death in , Cavafy would compile one of the great bodies of poetry in any literature. The fact
that he survives translation relatively unscathed should not imply that he has survived all translations equally
intact. What [readers] heard in Keeley and Sherrard was Cavafy tuned to unobtrusive English idiom. Auden
notable among them, the classics scholar and bestselling memoirist Daniel Mendelsohn has now outstripped
them all. Certainly not by aspiring to epic grandeur or by abounding in lyric airs and graces: Why do we need
another [Cavafy translation]? Previous translations have often aimed to make his work accessible by drawing
out what appears universal in it; Mendelsohn wants to deepen and complicateâ€” to make Cavafy less our
contemporary and more his own, often enigmatic Alexandrian self. This is not an easy task. Latinate words
and formal syntax versus Anglo-Saxon phrases. Mendelsohn is such a felicitous interpreter of Cavafy because
the poet himself was a kind of scholar: These books mark an important moment in publishing. The translator,
Daniel Mendelsohn, an accomplished critic and classicist, is alive to the nuances of Greek. Best of all, he
furnishes us with full, excellent notes to the life of Cavafy and to the poems. The Unfinished Poems adds to
this by presenting, for the first time, translations of 30 Cavafy poems left in various states of imperfection.
Mendelsohn does the same solid job with these, and his notes are as helpful and loving. His muted, direct
poetry tends to work not through metaphor or simile, but through characters and situations. His effects in
Greek are so subtle that translations usually miss them and fall into prose. For this, and for the incredible feat
of bringing it all together and guiding readers through, he deserves our applause. In The Unfinished Poems,
meanwhile, Mendelsohn provides English-speaking readers with something entirely new. For those of us who
love Cavafy, [these poems] come as unexpected gifts. The expansive notes in these volumes will save all
future Cavafy readers in English from the piles of supplementary reading I undertook. The next generation
will not have to struggle through the uncertainties of reference, because Mendelsohn has provided the sources,
given the long quotations from Edward Gibbon and from much older authors. The poems will still make
demands on readers, but these demands will not seem crushing. In his notes, Mendelsohn offers a wealth of
historical, literary, and even codicological information. Cavafy often wrote in strict meters, and many of his
poems employ rhymeâ€”a fact obscured in most previous translations. Mendelsohn is, in fact, more accurate
[than previous translators]; his version echoes the Greek exactly. The wonder is that he can stick so close to
the original and still create English versions which read quite beautifully. No poet had a keener sense of the
fatal misstep, the augury misread, the omen unheeded, than Cavafy. As we read him, we feel that those ancient
imbroglios, those small but disastrous swerves of fate, were intimately his own. All of his best poems glitter
with suspended contradictions; the moralist colludes uneasily with the sensualist. And yet, perhaps shockingly,
it is lust, remembered pleasure, which quickens the distant past; the vivid historical evocations arise from the
same sensual impulse as the lovingly recollected one-night stands. Time sets its patina on vanished moments,
but for Cavafy, it was always the cracks in the glaze that most intrigued in the end. To reread Cavafy in these
new versions is to be reminded, yet again, of how unusual, and how very idiosyncratic, he is. Then obscure, he
now is the greatest gay poet between Walt Whitman and John Ashbery. The unfinished poems, published for
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the first time in English here, are among the finest and most mature utterances of Cavafy the tireless polisher.
That the desire and longing were for other men only makes him seem the more contemporary, the more at
home in our own times. In a series of vividly etched vignettes, he gave memorable and public expression to a
world of deep but transient passions that had hitherto lacked any true voice, let alone so remarkable a poetic
endorsement. Much of [its] intricate complexity has been ignored, not only by largely Greekless critics such as
Auden, but also, unfortunately, by more than one translator. We have a great deal to thank Daniel Mendelsohn
for. He has provided usâ€”especially through the inclusion of the thirty poems still in draft formâ€”with as
complete a Cavafy collection as we are ever likely to get. His notes are excellent. In a few illuminating pages,
Mendelsohn shows how Cavafy used different meters to highlight dejection, disappointment, or frustrated
desire. He skillfully traces the cunning juxtapositions of demotic, mandarin, and classical Greek. He has
carefully sorted the various stages of composition and circulation that the poet went through. As a critic and an
exegete of Cavafy, Mendelsohn ranks with the best. What is most shocking of all about [Cavafy] is that he is
the one voice in all of modernism who virtually seems descended directly from the classical Greek and Roman
poets two millennia ago. And now what bids fair to be the crowning translations of Cavafy in English in our
time are being published simultaneously this month. This last work, abandoned at various stages of drafting,
was mostly lost until it was discovered in the Cavafy Archive, carefully filed and dated by the author, in the s.
Mendelsohn, by special arrangement with the Cavafy Archive, is the first person to be allowed to translate
these poems into English. All are in his most developed manner, in which apprehension of the past is so rich
and powerful as to expunge mere nostalgia. Gay desire often informs historical poems, too. They are about
ideals and love and how idealists and lovers are confounded by time, the passage of which exposes their follies
and ironizes their triumphs. One could be well-informed about centuries of seldom-taught history just by
reading the notes, though yet more so by absorbing the poems, as well. Meticulously edited and smartly
annotated, the poems fully embody Cavafy the sensualist and the antiquarian and his distinctive lyric shuttling
between the ancient and the modern worlds. I was thrilled to read it.

Page 5

THE ESSENTIAL CAVAFY pdf
5: Modern Greek Studies Association :: Edmund Keeley
Essential Cavafy By Cp Cavafy Document for Essential Cavafy By Cp Cavafy is available in various format such as
PDF, DOC and ePUB which you can directly download and save in in.

Cavafy Recommended Poems Go here to read an essay on Cavafy, and here to read a list of recommended
versions of Cavafy by poets. Of the growing crowd of book-length translations of Cavafy, I have read the
following: The Collected Poems of C. For an effective, elegant version, I suggest reading Haviaras, a Greek
poet and a former curator for the Woodberry Poetry Room at Harvard. Like the Sachperoglou translation, his
is a largely unpublicized book by a native Greek speaker who is bilingual in English, but what makes his
version stand out is its intelligent equanimity: There is a slight drop-off in quality in the second half of the
book, but his collaborations with Dana Bonstrom on some poems with rhyming couplets and weaving pairs ab
ab cd cd are particularly fun. My second choice would be the Sachperoglou translation, which has an often
lovely, elevated diction and an excellent introduction by Peter Mackridge. The other translations have their
merits as well. His notes are best used as additional background for the poems, offering detailed accounts of
composition, biography, and Greek history. If you are not a casual reader but the sort who reads cover to
cover, assessing every word in a book, you may find his notes, often much longer than the poems themselves,
can overwhelm the delicate presentation of a small observation or irony. I have winnowed down from an even
longer list my favorite Cavafy poems, with my preferred translation in parentheses: And so I sit here
hopelessly despairing with just one thought: I never heard the builders, in the end. Body, Remember Body,
remember not just how much you were loved, not simply those beds on which you have lain, but also the
desire for you that shone plainly in the eyes that gazed at you, and quavered in the voice for you, though by
some chance obstacle was finally forestalled. Now that everything is finally in the past, it seems as though you
did yield to those desiresâ€” how they shone, remember, in the eyes that gazed at you, how they quaver in the
voice for youâ€”body, remember. In Alexandria, 31 BCE From his little village near the outskirts of town,
dusty from his journey from toe to crown, the peddler arrives, and cries in the street: The crowd shoves him
and knocks him and drags him along. The Laestrygonians and the Cyclopes, the raging Poseidon do not fear:
Always keep Ithaca in your mind. To arrive there is your final destination. But do not rush the voyage in the
least. Ithaca gave you the wondrous voyage: But she has nothing to give you any more. If then you find her
poor, Ithaca has not deceived you. The black wooden column vanished before me, with the ancient head; and
the dining-room door, and the armchair, the red one; and the little settee. In their place came a street in
Marseille. And freed now, unabashed, my soul appeared there once again and moved about, with the form of a
sensitive, pleasure-bent youthâ€” the dissolute youth: My soul found some ease and appeared to me in a
pleasant little street in Marseille, with the form of the happy, dissolute youth who never felt ashamed, not he,
certainly.

Page 6

THE ESSENTIAL CAVAFY pdf
6: Constantine Cavafy | LibraryThing
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Cavafy Versions by Poets Unlike most poets, Cavafy has been so abundantly translated in English that you
can take many different journeys to discover him. I would use it for further study and as a reference text
containing historical information and poems not available in other editions. Here is a list of recommended
versions of Cavafy by poets, poems directly inspired by Cavafy that capture some aspect of his sensibility, and
a few poems that suggested to me the ways in which some of the best poets may have incorporated what they
learned from Cavafy into their work: Superb interpretations by the Scottish poet. I prayed to you that I might
make his face just as it was. What a labour that turned out to be. He fell in Lydia fifteen years ago. New
Poems and Translations. There was still time, he said, to save himself, he said. Selected Poems of Yannis
Ritsos. A fascinating attempt by a fellow Greek poet to capture Cavafy, his sensibility and his legacy. These
lovely interpretations are among my favorites, honing emotions that more literal translations only flail at. One
of Their Gods Moving through the market-place of Seleukeia Towards the hour of dusk there came one, A tall,
rare and perfectly fashioned youth With the rapt joy of absolute incorruptibility Written in his glance; and
whose dark Perfumed head of hair uncombed attracted The curious glances of the passers-by. They paused to
ask each other who he was, A Greek of Syria perhaps or some other stranger? But a few who saw a little
deeper drew aside, Thoughtfully, to follow him with their eyes, To watch him gliding through the dark
arcades, Through the shadow-light of evening silently Going towards those quarters of the town Which only
wake at night in shameless orgies And pitiless debaucheries of flesh and mind. And these few who knew
wondered which of Them he was, And for what terrible sensualities he hunted Through the crooked streets of
Seleukeia, A shadow-visitant from those divine and hallowed Mansions where They dwell. Not a translation
but a poem about mortality AIDS and cancer with a cosmopolitan setting that updates Cavafy: Clipped,
colloquial versions by the English poet. New and Selected Poems. A note on the translations by Nikos Stangos
and Stephen Spender: Chosen and Illustrated with Twelve Etchings by David Hockney, contains the Hockney
art works, it has become a rare edition selling for thousands of dollars at auction houses and is only available
at a dozen or so university libraries around the world. Stephen Spender was a poet held in much esteem during
his life, although he was always in the shadow of his friend Auden; Nikos Stangos, the late partner of the
novelist David Plante, was best known as an estimable editor of art and poetry books in Britain. He Enquired
after the Quality He enquired after the quality of the handkerchiefs and what they cost, in a low voice almost
stifled by desire. And the answers that came followed suit abstracted, in a choking voice implying willingness.
They kept on murmuring things about the goodsâ€”but their sole intent: Quickly and stealthily so that the
owner of the shop sitting at the far end should not notice. For a future update of this post, I welcome your
suggestions here about translations of Cavafy that I might add to my list.
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presents us with an image of the good life--the life of exquisite sensuality, refined tastes, and mixed faiths--that more
often than not.

Alexandria, Egypt, 29 April Lived in England as a child, , and in Constantinople, ; otherwise lived in
Alexandria. Educated at Hermis Lyceum, Issued one private pamphlet of his verse in , and thereafter
compiled notebooks of verse for distributing to friends. Publications Poiemata, edited by Alexander
Singopoulos. Poems, translated by John Mavrogordato. Complete Poems, translated by Rae Dalven. Collected
Poems, edited by G. Savidis, translated by Edmund Keeley and Philip Sherrard. The Greek Poems, translated
by Memas Kolaitis. Before Time Could Change Them: The Complete Poems of Constan-tine P. Cavafy,
translated by Theoharis Constantine Theoharis. Anecdotapoiemata [Unpublished Poems], edited by G.
Passions and Ancient Days: Poiemata kai Metafrasis [The Rejected Works: Other Peza [Prose], edited by G.
Anecdota Peza [Unpublished Prose], edited by M. Cavafy by Christopher Robinson, Solemnly asked his
opinion of his own work, C. The subject matter of his poems is equally unusual. Approximately half of what
that he published in his lifetime consisting of fairly short poems and a similar proportion of those published
posthumously, are devoted to subjects taken from Greek history, chiefly between BC and AD , while the
remainder deal more or less explicitly with homosexual encounters against a backdrop of contemporary
Alexandria. And those critics who have not chosen to ignore the erotic poems have been hard put to identify
the source of powerful emotion, felt by many readers, in response to poems from which all reference to love is
lacking, and the sordidness and triviality of the sexual encounters evoked are freely confessed. Often it
appears that the true subject of the erotic poems is not the experience described so much as its loss to the
passage of time. Time takes away and alienates all real experience, but through art the poet can sometimes
regain it in the creation of a poem, though what is regained is both more and less than the original.
8: On C. P. Cavafy (Versions by Poets) | David Woo
Biography. Cavafy was born in in Alexandria, Egypt, to Greek parents, and was baptized into the Greek Orthodox
www.enganchecubano.com father's name was Î ÎÏ„Ï•Î¿Ï‚ á¼¸Ï‰Î¬Î½Î½Î·Ï‚, Petros IoannÄ“s â€”hence the Petrou
patronymic in his nameâ€” and his mother's Charicleia (Greek: Î§Î±Ï•Î¯ÎºÎ»ÎµÎ¹Î±; nÃ©e Î“ÎµÏ‰Ï•Î³Î¬ÎºÎ· Î¦Ï‰Ï„Î¹Î¬Î´Î·,
GeorgakÄ“ PhotiadÄ“).

9: C. P. Cavafy: The Unfinished Poems by C.P. Cavafy | www.enganchecubano.com
Cavafy, Gibbon and Byzantium - by G.P. Savidis: G.P. Savidis, "Cavafy, Gibbon and Byzantium" (). In The Essential
Cavafy. Selected and with an.
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