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The Fair Maid of the West, or a Girl Worth Gold, Parts 1 and 2 is a work of English Renaissance drama, a two-part play
written by Thomas Heywood that was first published in

His age at the time he played Bess Bridges is unknown, though apparently he had already been married for
several years by that point in his career. A man named Carroll insults and abuses Bess in the tavern; Spencer
quarrels with him, fights him, and kills him. To avoid prosecution, Spencer and Goodlack leave with the
departing fleet. In the belief that bullies are generally cowards, Bess disguises herself as a man to confront and
humiliate Roughman; in response, he reforms and becomes her brave and loyal follower. Goodlack returns
from the Azores, in the false belief that Spencer has been killed in action. Spencer has named Bess his heir in
his last will and testamentâ€”providing she has maintained her honor; otherwise the estate goes to Goodlack.
With a strong financial motive to prove her unchaste, Goodlack tests Bess, insults and humiliates her; but she
behaves with dignified restraint, winning his admiration. Spencer, meanwhile, has escaped the Spanish in the
Azores and has made his way to Morocco. Bess and her crew stop in Mamorah, then the port city of Fez , for
provisions; Mullisheg, the king of Fez, hears of her beauty and invites her party to his court. She resents the
English guests and feels slighted in the current court society. Mullisheg, too, is unhappy in his noble
forbearance, and experiences a renewal of his attraction for Bess. Both try to subvert members of the English
party to help them in their schemes. The English realize their danger, and arrange proposed sexual liaisons for
both Mullisheg and Tota; but they work a double version of the bed trick that is so common in English
Renaissance drama. Mullisheg thinks he is going to have sex with Bess, and Tota with Spencer, but in the dark
they actually sleep with each other. The English try to sneak away from the now-dangerous court, and almost
succeed, though Spencer is caught. Bess and the others return to the court rather than abandon Spencer; in
what amounts to a contest of noble behavior, the English overawe the Moroccans, and Mullisheg releases
them to go their way. At sea, the English are attacked by French pirates; in the sea fight, the English party is
separated. The English win the regard and approval of the rulers of the three states; like so many other men,
The Duke of Florence becomes infatuated with Bess. Eventually the English party re-assembles in Florence.
Critics have noted the differences in tone between the two parts. In the first part, she is emotionally honest,
candid, and forthright; in the second, she feigns emotions she does not feel. Part 1 shows the freshness of
Elizabethan drama, while Part 2 has more of the mannered feeling of a Caroline era play. Sample reviews of
the production can be seen at http: The script is available through Dramatic Publishing at www. Performances
run between 6 October and 27 November Logan and Denzell S.
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2: The Fair Maid Of The West Reviews - Theatre In Chicago - Play Reviews
The Fair Maid of the West is his 24th production with the company and this season marks his 15th year as Artistic
Director. Acting roles with the Festival include Sheriff Heck Tate in our acclaimed production of To Kill A Mockingbird,
King Claudius in Hamlet, Sir Toby Belch in Twelfth Night, Charlie in Seascape.

He was extremely popular in the pit with an audience that sought entertainment more than enlightenment. That
Heywood was able to present such middle-class characters, speaking naturally and responding to their
conflicts with a morality consistent with their station in life, is not surprising, nor is it necessarily
commendable. That he was able to do it and, within such strict boundaries, still produce effective scripts,
always with dramatic and sometimes with literary quality, is more than commendable. As a result, Heywood
became, in a genuine sense, the founder of the middle-class drama. Thus, his settings and actions were familiar
to theatergoers. The Wise Woman of Hogsdon, for example, follows from the interest of his contemporaries in
witchesâ€”an interest on which Heywood later capitalized in The Late Lancashire Witchesâ€”and the play
effectively uses the comic potential in the fraud of such persons as the Wise Woman proves to be. The Fair
Maid of the West, although spiced with a certain amount of romance, also demonstrates this sense of
immediacy. The audience would have found themselves quite at home during the tavern scenes or laughing
with recognition at the clown Clem, who, with typical English decorum, takes himself a bit too seriously for
his own good. They are, moreover, stories of characters from the middle class. In A Woman Killed with
Kindness, Frankford, though a member of the landed gentry, is not a member of the nobility. His grief is not
that brought on by the peculiar circumstances of lofty birth but, rather, the kind of sorrow that anyone in the
audience might experience. Hers is the weakness of human natureâ€”again, a weakness shared with the
audience. Bess, the heroine of The Fair Maid of the West, despite her excessive virtues, would have greatly
pleased the audience, as she was a tavern mistress, a member of their own plebeian class. To depict the
experiences of such middle-class characters confronting what were generally the conflicts of the middle class,
Heywood used what could well be regarded as pedestrian language. For his characters to speak in lofty tones
would be out of place, and Heywood was enough of a dramatist to realize that his characters should use
language and express sentiments appropriate to their station in life and the conflicts they faced. Both work
well to illustrate a theme basic to the Heywood canon: Bess Bridges, the heroine of The Fair Maid of the
West, is reputed to be unmatched in virtue as well as in beauty, making the tavern where she works a popular
gathering place for a lively crowd of suitors, including the gallant Spencer, who in her defense kills the
overbearing Carroll and is forced to flee to Fayal to avoid being arrested. There he is wounded and, thinking
that he will die, sends Goodlack to entrust his entire estate to Bess if she has remained faithful to him. She has,
and after hearing that her love is dead, she sets out to Fayal to see his grave. While on the sea, she purges it of
Spanish pirates until she is reunited with and married to Spencer at the court of Mullisheg. This summary
illustrates the romantic aspects of the play. It includes voyages on the high seas, suggestive of the many
chronicles of travel that were popular at the time. Bess takes on heroic if improbable stature as she captures
ships that have been terrorizing the English merchant fleet. Thus, the play rings with patriotism such as would
have been applauded by an audience who had within recent memory seen the defeat of the Spanish Armada.
The settings shift from the tavern at Fay, in the domestic comedy tradition, to the court of Mullisheg, in the
realm of romance. Yet throughout, the basic theme of the play is that the fundamental chastity of simple
characters such as Bess and the faithfulness to love characteristic of Spencer are ennoblingâ€”that it is virtue,
not birth, The entire section is 2, words.
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Fair Maid of the West or A Girl Worth Gold is a fun, silly play with lots of duels, disguises, sea battles, a breeches part,
the King of Fez, etc.

In lieu of an abstract, here is a brief excerpt of the content: October 6-November 27, Directed by Jim Warren.
Costumes by Erin West. Fights by Colleen Kelly. Among Elizabethan and Jacobean playwrights, few were
more popular than Thomas Heywood. He wrote, he tells us, or participated in the [End Page ] writing of, more
than plays. Performances of his other surviving plays never rise to that level of frequency. With respect to Fair
Maid of the West, at least, one has to wonder why not. That play, which breathlessly amalgamates unshakable
love with precocious feminism and swashbuckling high-seas adventure, was given a rousing revival in the
Autumn season by the acting company at the American Shakespeare Center. The play features the exploits of
Bess Bridges. She is resolutely, but chastely, in love with Spencer. He is a gentleman who plans to join the
expedition against the Spanish in the Azores, a transit point for their gold-laden fleets, not for "hope of gain or
spoil" but "for honor, and the brave society of all these shining gallants. There, Bess encounters the braggart
and bully, Roughman, a patron of the tavern, and Clem, an oafish but subtly clever indentured employee. In
the Azores, meantime, Spencer thinks he is dying, and asks his friend Goodlack to convey his estate to Bess if
she has proven true. Amazingly enough, Spencer, very much alive, has also landed in Fez. The besotted
Mullisheg allows them to be married, and all ends happily. Several allusions suggest that Fair Maid enjoyed
great popularity in the seventeenth century. Since then, performances by professional actors have been rare.
The stage was rigged out to resemble a ship; the action included fights in the aisles and swinging from the
rafters. The whole was converted into a Lloyd Webber-style musical, [End Page ] complete with score and
songs. All of which was good fun, no doubt, but perhaps not the presentation Heywood envisioned. It offered
his original play alone, almost uncut. When Bess challenges him, however, he abjectly submits, untrussing his
breeches at her command. You are not currently authenticated. View freely available titles:
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The Fair Maid of the West: Part I and Part II [Thomas Heywood] on www.enganchecubano.com *FREE* shipping on
qualifying offers. The Fair Maid of the West, or a Girl Worth Gold, is a two-part comedy attributed to Thomas Heywood.

Sunday, June 17, Summer reading: It has cross-dressing, tavern brawls, pirates, bandits, a kick-ass heroine, a
bed trick, castration jokes, and somebody saying "Off with his head! How can you go wrong? Stuff that
happens in Part One: His friend Goodlack tries to talk him out of marrying her. He flees the country, leaving
Bess a lot of money, his picture, and a tavern in Cornwall. Bess becomes proprietor of the tavern, which
comes with a comic apprentice named Clem, and starts making money hand-over-fist. A gallant named
Roughman starts harrassing Bess, and she decides to teach him a lesson by dressing up as a man and
threatening him with a sword. After a bit of humiliation, he becomes a reformed character and her friend.
Meanwhile, Spencer is wounded in another fight. Goodlack, sorely tempted, calls her a whore, and she tells
him to wash his mouth out. Goodlack tries to take away the picture of Spencer; Bess kisses it and takes her
leave of it at great length, and Goodlack is so moved he relents. Spencer is in fact alive and has been captured
by Spaniards; Bess and co. The ship puts ashore in Barbary, and Bess is summoned before Mullisheg, King of
Fez, who has never seen an Englishwoman before and wants her to become his mistress. Spencer comes to
court as a petitioner, and Bess recognizes him at last. She asks Mullisheg to "do him some grace for my sake,"
and he offers to make Spencer his chief eunuch. The lovers are reunited, and Mullisheg gives them his
blessing and arranges for their marriage. Before the marriage can be consummated, Mullisheg decides that he
still has the hots for Beth, and his wife Tota falls in love with Spencer. Goodlack and Roughman are enlisted
as panders, but they secretly arrange to have Mullisheg and Tota sleep with each other instead. Spencer flees
the court, and Bess plans to flee separately with Goodlack and Roughman. Spencer kills some watchmen and
is arrested by a Moor named Joffer. Mullisheg finds out, and is about to execute Joffer when Spencer returns,
true to his word. Mullisheg is quite happy to execute Spencer instead, but then Bess, Goodlack, and
Roughman return to plead for his life and confess all. Mullisheg has a change of heart and sets them all free.
Spencer and Goodlack end up in Ferrara and Mantua, respectively, and make peace among the warring dukes
of those cities. Bess, Roughman, and Clem are attacked by bandits. Roughman is beaten off and Clem flees;
the bandits are about to rape Bess when the Duke of Florence rescues her. A merchant who knows Bess from
Barbary fills the Duke in on her story, and the Duke tries to make her his mistress. Clem, meanwhile, gets a
job at a tavern, where he recognizes Spencer and Goodlack. They think Bess has been raped or murdered.
Bess, passing by with the Duke, throws a jewel to Spencer. Spencer comes to court, and the Duke tries to
make him his go-between and makes him swear not to speak any word of affection toward Bess. After making
him sweat a bit, she frees him and claims him as a husband. Joffer, meanwhile, has been brought to the
Florentine court as a prisoner, but Spencer recognizes him as a friend and secures his release, after which he
converts to Christianity. A ton of interesting stuff going on here, much of it having to do with honor -- Spencer
and Joffer offering up their lives in pledge of their honor; Goodlack and Roughman struggling between the
false honor of esteem and worldly goods and the true honor of acting rightly Roughman argues, back in his
swaggering days, that "a disgrace not seen is held no shame," but, of course, it is shame ; Clem offering up his
testicles in exchange for honor at court and living to regret the bargain. Toward the end of Part One, in the
scenes at the court of Fez, Heywood seems to be recycling some bits from the Edward IV plays; Bess, like
Jane Shore, is approached by a number of petitioners who want her to use her influence with the king to do
good, and eventually recognizes her former beloved among them. Spencer has a speech about the fickle and
fragmentary nature of the world: At the same time that one lies tortured upon the rack, another lies tumbling
with his mistress in down and feathers. This when I truly consider, I cannot think why any fortune should
make a man ecstasied. Only by pulling together can they survive.
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The Fair Maid of the West, or a Girl Worth Gold, Parts 1 and 2 is a work of English Renaissance drama, a two-part play
written by Thomas Heywood that was first published in [1] The dates of authorship of the two parts of The Fair Maid of
the West are not known with certainty. Part 1 involves.

His age at the time he played Bess Bridges is unknown, though apparently he had already been married for
several years by that point in his career. A man named Carroll insults and abuses Bess in the tavern; Spencer
quarrels with him, fights him, and kills him. To avoid prosecution, Spencer and Goodlack leave with the
departing fleet. In the belief that bullies are generally cowards, Bess disguises herself as a man to confront and
humiliate Roughman; in response, he reforms and becomes her brave and loyal follower. Goodlack returns
from the Azores, in the false belief that Spencer has been killed in action. Spencer has named Bess his heir in
his last will and testamentâ€”providing she has maintained her honor; otherwise the estate goes to Goodlack.
With a strong financial motive to prove her unchaste, Goodlack tests Bess, insults and humiliates her; but she
behaves with dignified restraint, winning his admiration. Spencer, meanwhile, has escaped the Spanish in the
Azores and has made his way to Morocco. Bess and her crew stop in Mamorah, then the port city of Fez , for
provisions; Mullisheg, the king of Fez, hears of her beauty and invites her party to his court. She resents the
English guests and feels slighted in the current court society. Mullisheg, too, is unhappy in his noble
forbearance, and experiences a renewal of his attraction for Bess. Both try to subvert members of the English
party to help them in their schemes. The English realize their danger, and arrange proposed sexual liaisons for
both Mullisheg and Tota; but they work a double version of the bed trick that is so common in English
Renaissance drama. Mullisheg thinks he is going to have sex with Bess, and Tota with Spencer, but in the dark
they actually sleep with each other. The English try to sneak away from the now-dangerous court, and almost
succeed, though Spencer is caught. Bess and the others return to the court rather than abandon Spencer; in
what amounts to a contest of noble behavior, the English overawe the Moroccans, and Mullisheg releases
them to go their way. At sea, the English are attacked by French pirates; in the sea fight, the English party is
separated. The English win the regard and approval of the rulers of the three states; like so many other men,
The Duke of Florence becomes infatuated with Bess. Eventually the English party re-assembles in Florence.
Critics have noted the differences in tone between the two parts. In the first part, she is emotionally honest,
candid, and forthright; in the second, she feigns emotions she does not feel. Part 1 shows the freshness of
Elizabethan drama, while Part 2 has more of the mannered feeling of a Caroline era play. Sample reviews of
the production can be seen at http: The script is available through Dramatic Publishing at www. Performances
run between 6 October and 27 November Logan and Denzell S. Jonathan Burton, Traffic and Turning:
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Based on Thomas Heywood's The Fair Maid of the West, Parts I and II, this new adaptation combines both plays into
one epic story recounting the adventures of lowborn tavern girl, Bess Bridges, and her true love, a gentleman soldier
named Spencer.

Only 25 minutes from downtown Chicago! Its every detail is full of joy and innovation. Look no further for a
lovely summer treat. She interned for the company in and returned as intern coordinator in Amanda is an
actor and playwright originally from Iowa City, IA. An actor, martial artist and fight choreographer, Zach is
proud to call Chicago home. Zach has also appeared in local indie features and shorts, including his own short
CHARGER, a 6-minute long action film created with a single, unedited tracking shot. Zach holds two black
belts, a B. Special thanks to Kevin for believing. He owes everything to the Augustana theatre faculty, his
loving family, and steadfast friends for all of their unwavering support of his dreams. Special thanks to OPFT
for this stellar opportunity! He is a graduate of Oklahoma City University and would like to thank his Mom
for everything. Romeo and Juliet, and Short Shakespeare! As is the former Director of Education for The
Shakespeare Project of Chicago, she has taught classical text in numerous schools in and around the Chicago
area. Last year Jack played Col. The Fair Maid of the West is his 24th production with the company and this
season marks his 15th year as Artistic Director. Chicago Med and Unsolved Mysteries. He is also a founding
member of the To the Point Combat Troupe. Rodriguez is represented by Gray Talent Group. Now, she
triumphantly returns to swash some buckles and swing some steel! You can hear her in various podcasts
episodes from Locked Into Vacancy Entertainment. An Adventure in Cirque. Bill is also a stage combatant
and choreographer. You can find him Friday nights during Pimprov as Prince Midas, doing shows around
Chicago with The Moonsharks, or performing stand-up around the city. Other performances at OPFT: Other
credits around town: Jhenai holds a B.
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Philadelphia Artists' Collective has done it again! PAC has unearthed another antique playâ€”this time the obscure
Renaissance comedy, The Fair Maid of the West by Thomas Heywood-- polished it up and made it shine.

It works equally well as the pirate ship which Bess, by then in breeches, captains. They are, really, a load of
baloney. Heywood was a journeyman hack, but the original picaresque comedy was so successful that, years
later, he was urged to provide a sequel. The first play is a swashbuckling adventure story with terrific fights
and never a dull minute. The second play is nearer to farce. Joe Melia wearing an outfit resembling a tub of
Turkish Delight presides as King Mullisheg of Fez to whom, in captivity, Bess and her crew are brought. He
takes her for the Queen of England and becomes enthralled by her. For my taste, things become a bit camp in
the second half, but Spencer resurfaces and all ends jollily. There are some rousing songs, closer to Lloyd
Webber than the bitter-sweet ballads that might be more appropriate. The ensemble acting is satisfyingly rich.
Nunn certainly has the common touch in this warm-hearted tale of daring-do and virtue rewarded. Commander
of the Falklands Armada blush in embarassment. The picaresque, derring-do of the doughty barmaid-turnedprivateer, scourge of the Spaniards and a captive in Barbary, is the stuff of Saturday-morning cinema serials
remember them? Bess initially dons male garb to impersonate her brother the practical rather than romantic
aspect of her transvestism smacks more of Szechwan than Arden , believes her beloved dead, meets and loses
him in the course of their adventures, and emerges from a welter of selfless renunciation for a happy ending
presided over by noble paynims, forerunners of those dignified Turks the eighteenth century would become so
fond of. Yet the cheerful romp works. As the Pearl White of the Spanish Main, Imelda Staunton is fiery,
bucolic, passionate and serupulously, heart-rendingly, serious in moments of grief. I have reservations about
the Barbara Dickson-type song, "A woman alone" but about this generous performance there can be none.
Sean Bean, the long-lost hero, looks firm-jawed and clean- limbed; as the lecherous king of Fez Joe Melia is
slack-jawed and dirty-limbed metaphorically. A few friendly groands from the groundlings might not come
amiss. In other words, he was a dramatic hack. It is a tale of undying love, relentless virtue, flashing
swordplay and English moral superiority. Although Captain Spencer has better breeding than Bess Bridges, a
serving wench in a Plymouth tavern, he pledges his devotion to her when he is forced to flee the country
because he has killed a man in a brawl. His class sensitivity is evident when he gives her money, a house and
an inn in return for her constancy but asks a friend to check that she has done nothing immodest in his
absence. Surviving a dozen sword fights, a near rape by a bandit chief and attempts by the King of Fez to bed
her, Bess is reunited with her not-dead lover for a preposterous happy ending. And would you believe it, the
girl is only Imelda Staunton, as Bess, displays fiery integrity maintaining her virginity in the face of
onslaughts that would have undermined an entire convent. Joe Melia, as a lecherous Moorish King, restores
the art of the double-take to its rightful place in this sort of pantomime while Sean Bean, as Spencer,
slaughters villains with acrobatic agility to prove that Englishmen will always win just in the nick of time.
Marlow, Jonson, Marston, Webster and Ford were highly strung intellectuals with imaginations steeped in
discordant poetry and mordant satire. Shakespeare was temperamentally an old-fashioned, middle-class
romancer, and Heywood is what he might have been had he lacked genius. In it the honest and boisterous Bess
Bridges keeps a tavern, chastely loves a well-spoken gallant, loses him, believes him dead, takes to the seas to
recover his body, and is finally reunited with him in an ending of throaty happiness. Nunn combines the play
with its sequel, and sets it racing at breakneck speed across the clean-timbered cockpit of the Mermaid. Imelda
Staunton plays the sturdy, emotional and uncomplicated Bess with operetta lightness and vaudeville bravura.
When upbraiding or encouraging her rowdy male comrades, she has a voice that would breach the walls of
Harfleur; in the absurdly heartfelt love scenes she melts into an exquisite pantomime gentleness. Only Pete
Postlethwaite as a swaggering knave called Rough Man gives off the same larking vitality and knock-about
fun. These two give the show its centre and save it from being mere costumed high spirits. Heywood was
delighted by the super- abundance of life, and he prized its mild, workaday contentments. Nunn gives us the
hectic festivity of his work, but too little of its repose. The old space has been transformed with a galleried
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apron stage that thrusts out into the auditorium: A work of scant literary merit but enormous good nature, it
follows the adventures of Bess Bridges journeying to the Azores to redeem the body of her lover presumed
dead , turning up at the court of Mullisheg, king of Fez, where she is re-united with her lost beau and then
discovering - as they seek to make their escape - that he puts his pledge of faith to a friendly Bashaw before
his love for his bride. Sequels are rarely as good as the original: We have fights in the aisles, swinging from
the rigging, chases through the house. But, as at Stratford, the best moment is the simplest: Imelda Staunton,
as a tavern-girl suddenly thrust into recreating the popular role of Bess, lends the itinerant barmaid the weight
of true feeling; she also has the gift of switching from seriousness to irony with the flick of an eyebrow. And
there is excellent support from Peter Postlethwaite as a reformed braggart, Sean Bean as the constantly mislaid
lover, Tony Armatrading as the honourable Bashaw and Simon Russell Beale as a nervous prompter quivering
with panic at suddenly finding himself onstage. Just occasionally, in the second half, the cast play the house
rather than the narrative. This is a rumbustious, rollicking romp with nifty swordfights Malcolm Ranson ,
rousing songs, and infectiously ironic acting. Imelda Staunton is a charming, disarming and quite delightful
Bess whose candour and bravery, sweetness and fortitude conquer all hearts and win all battles. An
imaginative and witty production with the innocence and charm of a pantomime - great fun. The theatre
explodes with swordfights, gun-fights, laughter and high spirits and I doubt if anyone will leave it without a
smile on their face and gratitude in their heart. Tiny Imelda Staunton plays barmaid Bess, whose virtue
transforms every villain she meets into a hero while she scours the world for her lover. They meet and part like
cable cars crossing chasms, but all ends well on a note to the effect that one English girl can tame the whole
wicked world if she puts her mind to it. The actors enter the apron stage well before the start of the
performance, serve beer to the audience, chat and finally have a discussion on which play to perform. This tale
of a virtuous Plymouth barmaid who adopts male attire to seek out her missing lover at sea is great fun, and it
was a brilliant stroke to cast the very diminutive Imelda Staunton as Bess, the Fair Maid. The slapstick is
perhaps overdone at times, but it is a polished and entertaining performance, greatly enjoyed by the audience.
Nunn seems completely to have mastered the space and realised its potential. The action takes place on the
apron stage, above it and all over the theatre, drawing the audience in. Heywood, contemporary of
Shakespeare, was a journeyman scriptwriter who today might be writing television soap opera. The paradox of
this particular production is that the play - actually two, "Fair Maid One", thought to have been written in
when Heywood was about 25, "Fair Maid Two" in - comes across as brilliant theatre. Nunn has conflated the
two plays, cutting out most of the dead wood, especially in the less successful sequel. Designer John Napier
has filled the stage with tables and benches. The subsequent action roams around Devon and Cornwall, often
in taverns, then we take to the waves and are aboard both Spanish and English vessels before, in the end,
arriving at the crazy court of Morocco where King Mullisheg Joe Melia presides, in cahoots with two
bashaws: Togo Igawa, managing to be inscrutable and ferocious simultaneously, gives an especially funny
performance. At the risk of being accused of elitism or racism, this is the first RSC production I have seen
where multi-racial casting is justified in artistic terms. Ladders stand around and ropes hang down. One actor
suddenly slides from the top of the theatre to the floor. Napier achieves much of his effect, both of seaport
tavern and of ship, by hanging lanterns from the roof, a device not dissimilar to that he employed to illuminate
"The Mysteries" at the Cottesloe. Imelda Staunton is Bess, and makes much of the part by essaying it straight.
Staunton sings ballads notably well too, in what might be described as the Barbara Dickson way. Conquered,
Roughman becomes her lap-dog-like follower and more daring than anyone else. Most of the cast double or
triple to energetic effect. Poor Joe Melia looks less as if he wished he were in a different play than that he is. I
always find Mr. The problem here is compounded because the zany King Mullisheg and the action at his court
are unlike anything else in the play. The scenes featuring Mr.
8: Review: THE FAIR MAID OF THE WEST
The Fair Maid of the West recalls typical Elizabethan bourgeois literature, but its primary relationship is with all
adventure narratives regardless of their era. This romantic comedy features vivid pictures of English seaport life and
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travel to exotic locales by English sea captains.

9: The Fair Maid of the West
Allison Glenzer, John Harrell, James Keegan, and Ginna Hoben in THE FAIR MAID OF THE WEST. Ginna Hoben and
Patrick Midgley in THE FAIR MAID OF THE WEST. Allison Glenzer in THE FAIR MAID OF THE WEST.
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