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Get our Script eNewsletter and receive the latest in screenwriting news and, for a limited time, get a free
download of the How to Write a Screenplay workbook! Cameron Chapman March 30, Cameron Chapman is a
Stowe Story Labs alum, freelance writer, author, designer, screenwriter, and filmmaker living and working in
Vermont. She has sold four short film scripts to date, was a quarter-finalist in the PAGE International
Screenwriting Awards for her short script Wildflower, and is currently in pre-production on her first feature.
Do you know what all of those characters have in common? They were all originally written for men, but
ended up being played by women. How do I do this? I think of all of my characters as individuals before I
think of them as male or female. But read on for my advice on how to write female characters that break the
tired tropes and stereotypes. You have to think of your charactersâ€”male or femaleâ€”as real, live people.
Their experiences have shaped who they are and how they act within the world of your screenplay. For some
writers, writing a biography is helpful. Realistic characters are well-rounded. Not in the college-application
well-rounded way. Sometimes they succeed, sometimes they fail. And sometimes they just do really stupid or
smart or mediocre or pointless things. And even the heaviest-handed dramas generally have a light moment
here or there. Having a hard time making your character feel like a whole person? Think about the people you
know. Basing characters on people you know in real life, or composites of multiple people, is a great way to
make them feel whole. Sure, there are some subjects and plots that are naturally going to lend themselves to
one sex or the other. If your story revolves around breast cancer, making your protagonist male would give it a
completely different slant. The Bechdel Test is not the be-all and end-all. The Bechdel Test gets a lot of
attention. For those unfamiliar, it consists of three things: The basic premise of the Bechdel Test is sound,
though: Think about your own life and friendships. Hopefully not if you do, maybe re-evaluate your interests
or find a hobby. Your characters are people. They have their own experiences, their own motivations, their
own wants and dreams. The same goes for the men in your story. Neither one is true-to-life in most cases. That
means if you are writing that kind of character, think about why they are the way they are. Come up with
something unique preferably not one of the standard troubled past tropes every writer loves to fall back on.
Writing Character Descriptors Stop introducing characters with physical traits. Sometimes, the way your
character looks is important to the story. Instead, give us some insight into who your character actually is.
Look at how you introduce characters of both genders in your scripts. Personally, I tend to drop in both
physical and personality traits for my male and female characters. I will say one exception to not describing
characters physically is when it comes to race or ethnicity. And Hollywood suffers from enough of a diversity
problem without compounding that issue at the screenplay stage. So yes, mention ethnicity or race as
applicable in your scripts! The point in all of this is that gender should not define your character. Even in
stories where gender is a major focus on the story, your character is not her gender. She is not defined by what
is between her legs, nor which gender she identifies with.
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He starts a relationship with Allison Argent, a new student whom he later discovers to be part of a
werewolf-hunter family. Scott lives with his mother, Melissa McCall, and has a part-time job at Beacon Hills
Animal Clinic as an assistant to veterinarian, Alan Deaton, who is his father figure. In Season 1, with the help
of his best friend, Stiles Stilinski, and fellow werewolf Derek Hale, Scott struggles to control his
transformations, balance his high school life with being a new werewolf, and keeping his loved ones safe from
the enemies that his new life presents. Scott is optimistic, good-natured, kind-hearted, protective and caring.
He has strong morals and ideals. Over the series he exchanges his social awkwardness and naivety for a clear
sense of duty in being a burgeoning leader in the supernatural world. Scott sees his new werewolf status as a
curse and wishes to find a cure. Scott now sees his werewolf ability as a gift to protect those he cares for. Also,
Scott gains a close friend in fellow werewolf Isaac Lahey. He sees the mark as a reward for having let Allison
go. In the episode "Currents", Deaton confirms that Scott has the potential to be the rarest form of Alpha, a
True Alpha, one who can rise to Alpha status by sheer strength of character and willpower. In "Alpha Pact",
Scott temporarily sacrifices himself along with Stiles and Allison in a Druid ritual to save their parents from
being sacrificed for the Darach, Jennifer Blake. Scott also declares his close friends are his Pack. In Season
3B, because of his Druid sacrifice, Scott now carries the burden of having a darkness around his heart like a
scar. This causes him fear of shifting into his new Alpha form. Scott is hurt when Allison and Isaac develop a
romantic relationship but eventually comes to terms with it. Scott starts going out with Kira Yukimura after
learning she likes him and she is also a Kitsune. When Stiles is possessed by the Nogitsune, Scott is
determined to separate the Dark spirit from Stiles without his best friend dying. In "Insatiable", Allison is
fatally stabbed by the Oni. Allison comforts Scott, telling him she is in his arms and she loves him before she
dies. He puts his romance with Kira on hold, but eventually decides to move on and give in to his feelings for
her, sharing a deep kiss with her. Scott takes Liam under his wing, helping him adjust to being a werewolf and
keeping him safe. Scott vows to stop the Dead Pool and save his friends from death. In "Monstrous", Scott
saves young Lori Rohr from death and then attempts to kill the assassin out of rage. This action causes Scott to
Evolve for the first time, triggering a transformation into a new bestial shape which includes a heavier brow,
rippled-like skin, more fangs, his eyes turning completely black with the exception of his Alpha eye color
becoming brighter. He permanently gains additional fangs afterwards. He clashes with his werewolf sire
fiercely. When Peter threatens Liam, Scott Evolves again, gaining new super-strength. In Season 5A, Scott
and his Pack start senior year. It causes Scott to flashback to when he was hospitalised as a child following a
severe asthma attack. Unfortunately, the plan fails with Liam and Hayden captured, but both are rescued by
Theo afterwards. Due to this, Scott willingly accepts Theo into the Pack. Scott later has an emotional
breakdown over his failed leadership and Kira having to leave sharing a goodbye kiss with her and is
overwhelmed by the distrust and secrecy in everyone around. The revealed Chimera has spiked his inhaler
with wolfsbane to weaken him and arranges for Liam, enraged and supercharged due to the supermoon , kill
him. Mason snaps Liam out of his rage, but Theo kills Scott afterwards. In Season 5B, "The Last Chimera",
Scott is physically and emotionally defeated over his failure, his Pack being estranged and his werewolf
powers left faulty, his mortal wound from Theo not healing. He marks this promise with a symbol, his tattoo,
the symbol for his Pack. In the season 6 premiere "Memory Lost", after 3 months of Beacon Hills being safe
from supernatural threats, Scott believes the town no longer needs his protection, but is quickly embroiled in a
bizarre case of a lost boy named Alex,his missing parents and mysterious horsemen known as the Ghost
Riders. In "Superposition", when Scott tells Deaton that parts of his memory are missing, Deaton tells him that
his subconscious is trying to tell him something and he should try getting some sleep. After waking up in the
woods, Scott calls Malia and Lydia and tells them about the night he was bitten. He knows it sounds crazy, but
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he thinks he had a best friend who came with him that night. In "Relics", after unsuccessfully trying to
convince several students of the dangers they face by playing in the lacrosse game, Scott is forced to play in
order to protect them. Unfortunately, he fails as each of the students were taken by the Ghost Riders. When the
tow truck driver returns to take it, Scott becomes aggressive at him. Later in the episode, Scott and Lydia are
contacted by Stiles through the radio. He tells them to find a place called "Canaan". Scott wants to figure out
why Stiles sent them there. He suffers a hallucination of his mom with a bite to her head, as a result of energy
in the town. He and the others visit a house belonging to the only resident still in town, a banshee named
Lenore. Scott, Lydia and Malia prepare to leave after failing to figure out what took place, only for Lenore to
prevent them from leaving. After Lydia reasons with Lenore, Scott and the others are allowed to leave. When
Scott sees Theo back from Hell, he is furious. In "Heartless", Scott reminds Liam of all the awful things Theo
has done. He wants to find Stiles but with someone they at least trust. They summon Deputy Parrish to talk to
the Ghost Rider. They eventually find it in a tunnel. Scott and Malia are close to being killed by the Ghost
Riders when Peter allows himself to be erased for a second time, allowing Scott and Malia to escape. In
"Memory Found", Scott enters the cooling chamber, hoping the cold will allow him to remember Stiles, thus
opening a rift. As Lydia goes through hypnosis to remember Stiles, Scott guides her, telling her to find
memories of Stiles. In "Riders on the Storm", Scott is informed by Liam that everyone has been taken and they
discover train tracks across town, This is caused by Garrett Douglas using Corey to merge the phantom world
with the real world. Scott is reunited with Stiles who escaped the Wild Hunt. In the aftermath, Scott drives off
with Stiles after finishing high school. In Season 6B, Scott is faced with the threat of all-out war, as it is
revealed in "Said the Spider to the Fly" that when he, Malia and Lydia opened the door for Stiles to escape the
Wild Hunt, a supernatural creature the Wild Hunt had imprisoned an unspecified amount of time ago, known
as the Anuk-Ite, used the opportunity to escape as well. The Anuk-Ite creates fear those it encounters, and uses
that fear to sustain itself. As a result, many of the civilians inside Beacon Hills who previously had contact
with the supernatural in some way turn on the supernatural population out of fear, become Hunters and begin
hunting down every supernatural creature they can find. When the Anuk-Ite reaches its full power and reveals
the ability to turn people to stone through eye contact, Scott and Malia briefly train with Deucalion in "Broken
Glass" to learn how to fight without seeing. However, in the final confrontation with the Anuk-Ite during "The
Wolves of War", Scott realises that he will inevitably be unable to keep his eyes closed, and, resorting to
drastic measures, claws his eyes out. Once the Anuk-Ite is defeated, Scott is initially unable to heal his eyes,
but when Malia kisses him to divert his attention, his eyes heal naturally.
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She is the daughter of Natalie Martin and Mr. Martin , and the granddaughter of Lorraine Martin and her wife
Maddy. When first introduced, Lydia could be as described as a shallow, vain, mean-girl who played dumb to
hide just how smart she really was. However, after she became friends with Allison Argent , Scott McCall ,
and Stiles Stilinski , Lydia began to shed this persona and has since grown into a brave, compassionate person
who genuinely enjoys helping others who are struggling, particularly those who have been traumatized by the
supernatural like herself. At the end of Season One , Lydia was attacked and bitten by then- Alpha Werewolf
Peter Hale , but in a shocking turn of events, she neither died nor turned into a Werewolf herself, a feat that
was virtually unheard of in the supernatural community. It was eventually revealed that his attack against her
also allowed his spirit to live on in her mind, affording him a connection with Lydia that he could use to
manipulate her into resurrecting him with a special ritual on the Worm Moon. Even after he had vacated her
consciousness, Lydia began to be drawn to dead bodies in Beacon Hills , particularly those whose deaths were
related to the supernatural, and began unconsciously screaming , which steadily began to worry her. It was
eventually revealed to her by Jennifer Blake that Lydia was, in fact, a Banshee, also known as the Wailing
Woman, a harbinger of death who was drawn to the dead and the supernatural. Since this revelation, Lydia has
struggled to learn the full scope of her powers and how to use them, often lamenting the fact that her powers
were passive, spontaneous, and largely out of her control, unlike the comparatively easier-to-use powers of
shapeshifters such as her Werewolf and Werecoyote friends that could be used both actively and defensively.
Recently, due to injuries sustained when Theo Raeken entered her mind to sense her memories, Lydia became
temporarily catatonic, causing her to be admitted into the supernatural ward of Eichen House. Gabriel Valack
performed trephination on her, which amplified her abilities to the point that she briefly possessed
extra-sensory perception. It was confirmed by Alan Deaton in Amplification that Lydia is an exceptionally
powerful Banshee, even despite the fact that Lydia still does not yet know the full extent of her powers, which
is likely at least part of why Valack was so determined to use her to figure out the identity of the Beast of
Gevaudan. However, thanks to Meredith Walker , a fellow Banshee and a friend an ally of Lydia and the
McCall Pack , Lydia has since learned how to use her voice as an offensive weapon, allowing her to channel
the power of her voice through her hands to create concussive blasts that can forcefully throw a grown person
backward away from her. This combined with her newly-learned close-quarters combat skills, taught to her by
Jordan Parrish , has given her the ability to better defend herself from threats even if the pack is not around to
assist her. As of the end of the first half of the final season, Lydia has graduated from Beacon Hills High
School and has been accepted to the Massachusetts Institute of Technology, where she will be starting college
as a junior. At some point in her academic career, her IQ was tested, and she rated a genius-level score of Her
favorite was The Little Mermaid by Hans Christian Andersen, which she loved so much that she insisted she
be called Ariel, a trait Lorraine found adorable. Though the young Lydia was told to stay in the car, she
eventually got bored and followed her mother inside, where she found Lorraine surrounded by a pool of blood.
Natalie also once mentioned that, after their divorce, Mr. In between classes, Lydia approached new student
Allison Argent at her locker and complimented her on her jacket, declaring Allison to be her new best friend
as a result of her fashion sense. Lydia and Allison went to the lacrosse try-outs that afternoon to support
Jackson. When Scott McCall , who had been bitten by an Alpha Werewolf the night before and who was
unknowingly becoming once himself, demonstrated uncharacteristically amazing lacrosse skills due to his
superhuman agility and reflexes , Allison asked Lydia if she knew who he was. At her party on Friday night,
Lydia was seen in the backyard, where she was making out with Jackson against the house. In Second Chance
at First Line , Lydia and Scott were standing beside each other in math class while the two were completing
math equations for their teacher. When Scott confirmed that the rumors were true, Lydia snidely informed him
that he would be playing in the game since he had "brutally injured" her boyfriend Jackson by ramming into
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him at in practice that morning. She went on to remind him that she was dating the captain of the winning
lacrosse team and implied that Scott not playing in the opening game would hurt her reputation. Just then,
Jackson came out of the clinic and asked him if the doctor did the cortisone shot for his injured shoulder, and
Jackson answered that he did, though he also said not to make it a habit. Lydia pressured him into getting one
more right before the game, explaining that professional athletes did it all the time. When Jackson hesitated to
agree to this plan, Lydia snidely asked him if he wanted to be an amateur or if he wanted to "go pro," leading
Jackson to ultimately agree to get the second cortisone shot. Lydia entered the field the night of the big game
and approached Scott on the sidelines, reminding him that he needed to remember that no one likes a loser
before sarcastically patting him on the shoulder. She then found Allison and her father Chris Argent in the
stands and sat next to them during the game. Lydia then asked Allison for her help in holding up a sign that
cheered for Jackson. Despite her less-than-supportive comments, Lydia became more and more attracted to
Scott as the game went on, and was clearly impressed by his athletic improvement. In Pack Mentality , Lydia
arranged a double date for Scott, Allison, Jackson and herself, and the four agreed to go to the bowling alley.
In Magic Bullet , Lydia gave Allison advice on how to act during her "study session" with Scott that
afternoon. In The Tell , Lydia witnessed the Alpha werewolf burst through the window of the video store
while she was waiting for Jackson to rent The Notebook. The next day, she stayed home from school due to
stress and was shown to have been heavily medicated when Stiles came to visit her and find out what she
knew about the attack. During parent-teacher conferences, her parents seem surprised when Ms. Ramsey
informed them that Lydia was one of the most gifted students at Beacon Hills High School , and that not only
did her AP classes and excellent grades push her above a 5. However, when Allison questioned her further on
it, she denied any interest in the topic and continued eating her lunch. In Night School , Lydia went to the high
school with Jackson and Allison after receiving a text message from "Scott" who, in reality, had his phone
stolen by the Alpha that summoned them there. Once they found Scott and Stiles , they realized that they had
been trapped inside the school; Scott and Stiles left out the part that it was an Alpha Werewolf and instead
claimed that Derek Hale was a serial killer and had trapped them inside, as the two believed he had already
been killed by the Alpha anyway. Lydia revealed her talent for science when she created self-igniting Molotov
cocktails for Scott to use against the so-called serial killer, but the cocktails ended up not working because
Jackson handed her the wrong ingredient. Later that night, she was finally released from the school by the
police after Alan Deaton managed to summon help. She then showed her gratitude at his attempts to save her
by making out with him, kisses which Scott returned in kind due to the impending full moon affecting his
personality. Before Allison practiced her archery, she made a comment to Lydia that indicated that she knew
that Lydia had made out with Scott after she informed Lydia that she was going to the Winter Formal with
Jackson, but just as friends. Lydia then watched in shock as Allison attacked the arrowhead to one of her
arrows and shot it at a nearby tree, realizing that it was a flash-bang arrowhead when it explodes in a small
burst of fire and light upon impact. When Lydia asked her if she had any other lethal weapons she wanted to
check out, Allison, who had heard something in the woods nearby, told her to stay where she was while she
checked it out and told Lydia to use the bow and arrows if anyone attacked her. However, she spent most of
the start of the dance sitting sullenly at a table while Stiles tried to convince her to dance with him. Feeling
somewhat guilty, Lydia left Stiles to look for Jackson, eventually wandering onto the lacrosse field, where she
anxiously watched as the overhead lights snapped on one after another. In Code Breaker , Stiles managed to
convince Peter to stop attacking Lydia, though she had already been bitten several times by this point.
However, Peter forced Stiles to leave Lydia behind so he could help him find Scott , who he needed to find
Derek. Stiles then called Jackson , who rushed to find Lydia on the lacrosse field and frantically carried her
back to the school to get her medical attention. Once taken to Beacon Hills Memorial Hospital , Lydia began
to go into shock, and, according to Sheriff Stilinski , she began experiencing what almost appeared to be
anaphylactic shock, as though she was allergic to the attack, though the doctors were eventually able to
stabilize her condition. She remained unconscious through the various visits from Allison , Scott , and Stiles ,
the latter two of whom came to both make sure she was okay and to check her wounds.
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Offred belongs to the class of Handmaids, fertile women forced to bear children for elite, barren couples. She
no longer has family or friends, though she has flashbacks to a time in which she had a daughter and a
husband named Luke. The cruel physical and psychological burdens of her daily life in Gilead torment her and
pervade her narrative. Read an in-depth analysis of Offred. He initiates an unorthodox relationship with
Offred, secretly playing Scrabble with her in his study at night. He often seems a decent, well-meaning man,
and Offred sometimes finds that she likes him in spite of herself. He almost seems a victim of Gilead, making
the best of a society he opposes. However, we learn from various clues and from the epilogue that the
Commander was actually involved in designing and establishing Gilead. Read an in-depth analysis of The
Commander. Read an in-depth analysis of Serena Joy. Her defiant nature contrasts starkly with the behavior of
the other women in the novel. Rather than passively accept her fate as a Handmaid, she makes several escape
attempts and finally manages to get away from the Red Center. However, she is caught before she can get out
of Gilead. Later, Offred encounters Moira working as a prostitute in a club for the Commanders. At the club,
Moira seems resigned to her fate, which suggests that a totalitarian society can grind down and crush even the
most resourceful and independent people. Read an in-depth analysis of Moira. He and Offred have a sexual
chemistry that they get to satisfy when Serena Joy orchestrates an encounter between them in an effort to get
Offred pregnant. After sleeping together once, they begin a covert sexual affair. At the end of the novel,
Ofglen is found out, and she hangs herself rather than face torture and reveal the names of her co-conspirators.
She belongs to the class of Marthas, infertile women who do not qualify for the high status of Wives and so
work in domestic roles. Cora seems more content with her role than her fellow Martha, Rita. She hopes that
Offred will be able to conceive, because then she will have a hand in raising a child. After Janine becomes a
Handmaid, she takes the name Ofwarren. Janine is a conformist, always ready to go along with what Gilead
demands of her, and so she endears herself to the Aunts and to all authority figures. Offred holds Janine in
contempt for taking the easy way out. When Gilead comes to power, he attempts to escape to Canada with
Offred and their daughter, but they are captured. He is separated from Offred, and the couple never see one
another again. One day during her education at the Red Center, Offred sees a video of her mother as a young
woman, yelling and carrying a banner in an anti-rape march called Take Back the Night. She embodies
everything the architects of Gilead want to stamp out. She seems less content with her lot than Cora, the other
Martha working there.
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Pickpocket 15 Lydia is primarily a melee-type character and uses no spells. As with some other
melee-oriented followers, she has tendency to simply rush into combat , possibly leading to her death. She can
use spell scrolls and staves , potions and food if available, and favors Heavy Armor and One-Handed
weapons, but will use any equipment if it bests the current base armor or damage rating. She also has very low
Sneak skill, alerting enemies of her presence nearly immediately. This may cause problems if the Dragonborn
has low Sneak skill, but may prove as an advantage if the Dragonborn has a higher Sneak level, since it allows
the Dragonborn to lure enemies using Lydia. Equipment Lydia in her default equipment. Her default
equipment provides a total armor rating of She does not wear a helmet by default, but can equip any if given
one. She can also wear any ring or necklace given to her by the Dragonborn, which can be useful due to the
added effects these items may have. She can equip armor given to her, if its armor rating surpasses that of her
default equipment. She can and will wear light armor, but her high Heavy Armor skill makes it difficult
without a high Smithing skill or high-end armor, or the "equipitem" console command. It should be noted that,
similar to other followers, there are multiple options to change her gear. She may be dismissed then
pickpocketed to remove her default gear using the Perfect Touch Pickpocket perk. Alternatively, she may be
married so that she opens a shop â€” this then allows the Dragonborn to buy her default clothes, which forces
her to wear alternative gear. Weapons She only uses a shield if the best melee weapon in her inventory is
One-Handed , otherwise she uses a Two-Handed weapon. If her sword is removed or if opponents are out of
melee range, she uses a hunting bow , with an infinite supply of iron arrows , though these arrows cannot be
taken from her inventory. Similar to her melee weapon and armor, she can be given stronger arrows and a
stronger bow , which she will use instead. Dialogue "The Jarl has appointed me to be your housecarl. What
does that mean? The title of Thane is an honor, a gift for your service. Guards will know to look the other way,
if you let them know who you are.
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Today, Tom lives in Ohio and is happily married with 6 children. I prefer to write plot-driven suspense
thrillers. But how does the low-brow thriller writer create good characters? Look here for a list of thriller
agents. How does your character talk? Does she favor certain words or phrases that make her distinct and
interesting? What about the sound of her voice? Much of our personality comes through our speech, so think
about the way your character is going to talk. Her style of communication should be distinctive and unique.
Where does your character come from? Think out his childhood and adolescence. What events shaped his
personality? What did his father do for a living? How about his mother? How many siblings does he have?
Was it a loving family or an abusive, dysfunctional one? What events led him to the career choices he made?
It helps give him substance in your mind as well. How much should an outside edit cost writers? What does
she look like? This may be the least important ingredient to make your character a person to the reader, but
you should still know it in your own mind. Not every character needs to be drop-dead gorgeous, by the way.
What kind of friends and family does he have? How does he relate to them? Is he very social or reclusive, or
somewhere in between? People can be defined by the company they keep, so this can be a good way to define
your character. Just as this is the central letter of the acrostic, so too this concept is absolutely central to your
character and plot. What is her passion in life? What goal is she trying to accomplish through your story?
What is her unrecognized, internal need and how will she meet it? Everyone has some personality trait that
irritates his friends or family. Is he too self-centered? Too demanding of others? After all, you want your
reader to like the character. This is usually connected to his unrecognized need see Ambition and often gets
resolved through his character arch. What kind of internal dialogue does your character have? How does she
think through her problems and dilemmas? Is her internal voice the same as her external? If not, does this
create internal conflict for her? Can you query an agent for a short story collection? How relatable is your
character? Be careful not to make your character too elite or he may be too difficult to live vicariously
through. And that, after all, is the key to suspense. More than a personality flaw, what physical or mental
weakness must your character overcome through her arch? After all, even Superman had Kryptonite. This
helps humanize your character, making her more sympathetic and relatable. The goal is to make your readers
feel something for your character. Maybe every novel is character-driven after all. Tom is excited to give away
a free copy of his novel to a random commenter. Available while supplies last.
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Lydia Martin begins her arc in episode one as a stereotypically ditzy, beautiful, popular girl, but that soon
starts to unravel. Over the course of the first three seasons, it is slowly but resolutely revealed how intelligent
and powerful Lydia actually is. From a feminist standpoint, Lydia is incredibly important because she starts
her story attempting to adhere to the traditional dumb popular girl trope but slowly, through her relationships
and character development, drops her pretense to reveal her true intelligence and power as a woman. And
socially, she displays outstanding leadership qualities. This scene is a lovely bit of foreshadowing for what is
to come in her character arc. Throughout the course of the show, Lydia can be seen, time and again, figuring
out problems before anyone else. Her only rival is the character Stiles, who is intelligent but not as focused or
socially adept as Lydia. They can use and embrace all three of these concepts. In this respect, Lydia is an
incredible example of feminist ideals. Throughout the course of the show, Lydia is shown to be very sexual,
but she is never morally judged for her sexual activity. In many other shows, teenagers, and especially women,
are typically judged as being morally bad or corrupt in some way for having and enjoying sex. Lydia is seen
being sexual with multiple characters and is still perceived as someone worthy of desire and affection. He
knows about her sexual history, but he is not bothered by it. She is not viewed as being damaged or brought
down by her desires in any way. Her response after he walks away is a breath-taking example of feminism in
action. At its core, that one line of dialogue defines Lydia as an intelligent woman who is completely aware of
the constraints society wants to place on girls. The fact that this line is delivered by a beautiful, well-dressed
woman makes it all the more powerful. It is saying that you can be a strong feminist and still be feminine. At
the end of season 2, it is discovered that Lydia is a banshee, a mythical Irish spirit woman who wails when
someone is close to death. In the show, the writers add to the mythology, allowing the scream to help Lydia
hear the whispers of the dead. She can hear the universe speaking to her and she uses it to help save people.
What is important about this is that it takes something that is traditionally seen a weakness for women, the
tendency to scream in the face of danger, and turns it into something powerful that can be used to save and
protect others. Lydia uses her scream to help her friends avoid danger and death. Instead of screaming being a
weakness, it is a source of strength and power. She has gone from a supposed brainless snob to one of the
most respected and powerful characters on the show. It will be interesting to see what more she will
accomplish in the fourth season this June. Katie Garren is a nerdy feminist blogger from Washington State.
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A woman can be gentle in spirit, incapable of finding ill in others. Wives are sometimes obnoxious, meddling
fools with easily disturbed nerves. Even women linked by their intelligence, such as Charlotte and Elizabeth,
differ in terms of practicality and adherence to social norms. There is, however, a factor that distinguishes
intelligent females in the novel from the unintelligent: By linking privacy with mental growth, Austen takes
part in a larger network of feminist literature in which private space is equated with female creativity and
freedom from domestic duties. Both Charlotte Perkins Gilman and Virginia Woolf published works pertaining
to the physical and mental privacy needed for women. In fact, Woolf directly states that without a private
room, a woman cannot effectively engage in the mental task of writing Woolf Even as recently as the late
twentieth century, feminist authors such as Adrienne Rich have depicted patriarchal beliefs as invasions of the
female mind and a means of hampering female creativity Rich Charlotte exemplifies this sort of female
privacy through the arrangement of her home at Kent. After her marriage to the overbearing Mr. In other
words, Charlotte has manipulated Mr. Collins into granting her personal space by claiming a room her
husband finds unattractive. Elizabeth also remarks that when Mr. Sitting rooms generally served a public
function. It was in this room that women greeted and served guests. In effect, the room was more public than
private. By contrast, the masculine space of the study was intensely private, rarely having more than one chair
Gan In fact, males such as Mr. Bennet are the only characters that attain a fully private intellectual space. Like
Charlotte, Elizabeth is also only moderately successful in securing physical space away from Mr. Despite her
best efforts to separate from Mr. Not only is Mr. Collins even returns for a second stay at Longbourne when
visiting his future bride Charlotte Austen Perhaps even more indicative of Mr. After Elizabeth clearly rejects
the proposal, Mr. The subtle threat of sexual violence implied by Mr. Darcy grants Elizabeth his absence, he is
providing her with an opportunity to develop her own thoughts Greenfield By this logic, Mr. When Elizabeth
Bennet is alone, she experiences a heightened degree of mental privacy by retreating inward. In lieu of
focusing on appearances or social rules, Elizabeth withdrawals into the private space of her mind, which
results in increasingly complex, self-directed thought. The concept that mental privacy is essential to the
development of the female mind helps explain why Elizabeth rejects Mr. Collins but eventually marries Mr.
When Elizabeth rejects Mr. In this situation, Elizabeth is forced to demand mental privacy. She does not
simply ask Collins to retreat physically, but asks that he refrain from invading her thoughts as well. Other
works examining female mental privacy include oppressive relationships similar to that between Mr. For
example, when Elizabeth rejects his proposal, Mr. Collins serves as protection from the mental decay
experienced by women with little or no mental privacy. When Elizabeth rejects his first proposal, Mr. Darcy
does not attack her beliefs like Mr. Collins, but simply provides a letter of explanation Austen Because Darcy
is absent when these pieces of evidence are presented, Elizabeth is forced to draw her own conclusions about
his character, which means her mind is occupied with productive thought. Darcy actually fuels her mental
activity. For example, she would like to shed the belief that marriage is a practical, even economic issue, in
favor of equating marriage with happiness Austen By creating intelligent female characters who strive to
preserve physical and mental privacy from men, Austen implies that women must avoid male interference in
order to remain independent, creative thinkers. The failure of both Elizabeth and Charlotte to secure a defined
physical space away from Mr. Collins suggests that Austen views physical privacy as impractical. However,
the mental distance between Elizabeth and Darcy, along with the mental growth that accompanies that
distance, presents the view that intellectual privacy is both attainable and effective for independent women.
Reference List Austen, Jane. New York, New York: Dover Publications Inc, Or Elizabeth Bennet Has a
Thought. Gelpi and Albert Gelpi. Part of Issue 6 , published in March
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She is also a bright, complex, and intriguing individual who is realistic about life. Unlike her sister Jane, she is
not ready to believe that everyone is flawless. Even to the point of being saucy and blunt at times, Elizabeth is
not afraid to speak her mind. He recognizes that she is a woman endowed with sense and sensibility, radically
different from most young females that he knows. He is particularly impressed with her poise; she is not
intimidated by the upper class or overawed by the arrogant Darcy. She spends most of the novel truly disliking
her future husband. When Darcy proposes to her the first time, she does not even give the offer serious thought
before turning the man down. Fortunately, Darcy is determined and does not give up on Elizabeth. Elizabeth is
an honest individual, both to others and to herself. Once she realizes the truth about Darcy, she admits her
incorrect prejudice against him and regrets her previous rejection of him. In fact, she even admits to herself
that she is in love with Darcy, but she is realistic enough to think that she no longer stands a chance with him.
When she learns that Darcy has saved Lydia from disgrace, she swallows her remaining pride and states her
appreciation to Darcy. His response is to ask for her hand in marriage once again. This time, a much wiser
Elizabeth eagerly accepts. In the novel, Elizabeth Bennet proves that she is a woman both particular to her age
and society and yet different from it. Like her mother, Elizabeth is sometimes prone to outspoken speeches
and impulsive actions; yet, she never disregards the propriety which the age insisted upon for women. Her
keen intelligence, her good sense, and her unconventional charm make Elizabeth an unforgettable character.
Fitzwilliam Darcy While Elizabeth is the symbol of prejudice in the novel, Darcy embodies the element of
pride, which is clearly established in him from the very beginning of the book. His arrogant ways make him
unpopular and misunderstood, even though he is envied for his good looks and wealth. Elizabeth takes a
particular disliking to him for his haughty rudeness when he initially says that he is not interested in her at the
ball. When she learns that he has advised Bingley not to pursue a relationship with Jane, she is further
incensed at the man. It is not surprising, therefore, that when Darcy proposes to Elizabeth, he is turned down,
especially since his offer was made in a haughty and condescending manner. When Elizabeth visits
Pemberley, she discovers a different side of Darcy. She is impressed with the taste and refinement of his
home. He is obviously a cultured and intelligent man. From the housekeeper, she also learns that he is a
generous landlord, a kind master, and a devoted brother. Later in the novel, it is revealed that he is the only
son of aristocratic parents and that at a very early age he had to take up family responsibilities which made
him independent and conceited. He thinks he should not love her because of her lower social position and her
crass family; but his heart is attracted to her beauty, her sensibility, her independence, and her vivacity. When
he proposes to her the first time, he is sure that she will accept. Because of her rejection, Darcy undergoes a
metamorphosis from an insolvent aristocrat to a kind, down-to-earth soul. Out of his love for Elizabeth, he
silently rescues Lydia by "buying" her marriage to Wickham. Later, he is even kind and courteous to her
parents. In summary, Darcy becomes the perfect picture of a thoroughbred gentleman and the ideal husband
for Elizabeth. Bennet is basically a sensible man, he behaves strangely because of his disillusionment with his
wife. Bennet has made him somewhat bitter and cynical. Trapped in a bad marriage, he makes life endurable
for himself by assuming a pose of an ironic passive spectator of life, who has long ago abdicated his roles as a
husband and a father. Once in awhile, he comes out of his ivory tower to amuse himself by pestering his
foolish wife or making callous remarks about his daughters. He reality, he is quite fond of his children,
particularly Elizabeth, who he finds sensible and witty. Throughout the novel, Mr. Bennet proves he is an
insensitive father. His wit, though enlivening, is disturbing because of its cynicism; unfortunately, it is often
turned on his daughters. When Jane is jilted in love, he speaks of it in a very light manner, saying it is an
unavoidable occurrence, which distresses Jane even more. This incident shocks him out of his complacency,
and for once he seems genuinely worried about one of his children. He even goes to London to search for his
daughter; unfortunately, he soon allows Mr. Gardiner to replace him. When Elizabeth announces her
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engagement to Darcy, Mr. Bennet seems genuinely concerned, for he still believes Darcy to be arrogant and
rude; he does not want his daughter to enter into a miserable marriage like his own. Bennet blesses the union.
At the end of the novel, however, he is not a greatly changed man; he is still in his ivory tower, trying to
escape the inanity of his wife. Bennet is described by the author as "a woman of mean understanding, little
information, and uncertain temper. As the novel opens, she has one purpose in life - to find acceptable
husbands for her oldest three daughters. Bennet is loud and gauche as is illustrated in her behavior at
Netherfield. Whenever she opens her mouth, she seems to make a fool of herself. Her vulgar social behavior
becomes a major deterrent for Bingley and Darcy in the pursuit of her daughters. In addition to her crass
behavior, Mrs. Bennet is not very intelligent or sensible. She is given to hasty judgments and fluctuating
opinions. Throughout the book, her opinions of people swing between abhorrence and admiration, as seen in
her changing feelings for Mr. Collins, Wickham, Bingley, and Darcy. Of course, much of how she judges
them is based on whether or not she believes they will become her sons-in-law. Like her husband, Mrs. Bennet
fails miserably in her role as a parent. She fails to understand the sensibilities of Jane and Elizabeth, and often
embarrasses the two girls with her indiscreet behavior and hurtful remarks. She ridicules Jane for her love for
Bingley and wants Elizabeth to marry the horrid Mr. Her permissiveness with Lydia leads to her living with
Wickham outside of marriage. She is incapable of holding the family together in a moment of crisis; in fact,
she just makes matters worse. In the end, Mrs. Bennet gets exactly what she has desired; her three eldest
daughters are married. She, however, remains the same gawking, vulgar and foolish woman. Jane Bennet Jane
is the beautiful, charming, and subdued sister of Elizabeth. In fact, she is so gentle and kind that she genuinely
and naively believes that everyone else in the world is the same. Elizabeth even tells her that "you never see a
fault in anybody. All the world is good and agreeable in your eyes. I have never heard you speak ill of any
human being. She is greatly disappointed when Bingley seems to lose interest in her, but she patiently waits
for him. At the end of the novel, the good Jane is rewarded for her patient endurance when Bingley proposes
to her. Bingley A promising young man endowed with wealth and social ease, Bingley is the owner of
Netherfield. Unlike Darcy, he is very popular with everyone because he is gentle, kind, and amiable, and his
manners are socially pleasing. His love for Jane is instant and pure; unfortunately, he is at first discouraged
from pursuing a relationship with her. At times, Bingley seems a bit weak, lacking self-confidence. He lets
himself be manipulated by his friends and his sisters. Darcy acts like an adviser, philosopher, and guide to
him, leading him away from his attraction to Jane. On the whole, Bingley is a very simple, uncomplicated
character.
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