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Plaque to the Martyrs of the Deportation The Garden with a small plaque which cannot be read behind the
fence Today as we continue our adventures in Paris, we visited two memorials. Unfortunately, we were unable
to go inside the Deportation Memorial because it has been flooded by Seine River. The Garden above the
memorial is simple yet dissatisfying in acknowledging the complicity of the French people during this time.
The Nazis did not ask for any Jews under age 18 to be deported; however, the French willingly sent what we
now know to be about 13, children under age 18 to the concentration camps. The memorial itself sits behind
Notre Dame which is a popular tourist site. This leads us into the Memorial to the Shoah, where I will start by
explaining the term Shoah to those who may be unfamiliar with its meaning. Shoah is the Jewish word for
Holocaust or martyr, it can also be a term used for a great catastrophe. Shoah also has a biblical meaning of
Destruction. Shoah as Holocaust can also mean death by fire. I believe this is important to remember when
thinking of the Holocaust because people should be responsible for understanding the language of the people
who are experts on what happened to Jews in concentration camps â€” themselves. Jewish survivors
themselves are the experts on this topic. The memorial itself has the tightest security I have thus encountered
in Paris which speaks to its importance to the memory of the French people. Set in the heart of the Marais, the
memorial sits in the oldest and most beautiful part of Paris. Walking to the memorial, we passed buildings that
were years old. This building is years old! This is what Paris would have looked like in !! After entering you
come into a courtyard with a circular memorial to the places the Jews were sent to be exterminated. There are
walls feet high by feet long of name after name of Jewish person who was killed. After you enter the museum,
you go down one flight of stairs and can see women who were resistance fighters and continuing forward you
go down a few steps and you can see the memorial to the murdered Jews. The final resting place for the ashes
of Jewish people in a black granite and marble room with a large black marble Star of David in the center
above is glass circles in the shape of the Star of David as well, which provides a soft light over the marble
memorial. As you approach, you can hear every footfall, every swish of the fabric of your pants, every intake
and exhale of breath and you know you are in a sacred place to be revered. The room is quiet and reverence
hangs in the air. I apologize for the deep descriptions, but I feel that photos of this place are inappropriate to
the justice of the individuals who died under Nazi persecution, not that a photograph could ever do this place
justice. Upstairs from the memorial on the 2nd through 4th floors are artifacts and information about victims
of the Packs from the red cross given to survivors with blankets, food, etc. Nazi records on French Jewish
populations Holocaust. There unfortunately was not enough time to look at everything in the collection, but
what I did see was fascinating. There was even a section on memorializing the Shoah as to prevent history
from repeating itself. This was a horrific period of history and if we as a society and generation refuse to
memorialize all parts and pieces of it, we are doomed to repeat it because history is doomed to repeat itself. In
far too many places, the holocaust is a distant memory in a time long ago and a land far away, but that time
was not so long ago and land was not so far away when one can stand on the ground where victims stood and
take in the sights they saw and remember that these are people too. Let us not be afraid of memory, let us
revere it and celebrate what should be celebrated, cry over what must be cried about, and never forget the joy
or tragedy of the past which can help us to inform the next generation about how to live. I was inspired today
not only by memories of perseverance, memories of sadness, and memories of bravery and courage, and I
would like to end on a note where I find great courage. As we walked by a particular house, we saw a plaque
which was dedicated to a mother and her three sons. This mother had sons in the French resistance who were
fighting against the German occupation as well as French compliance. As we know the Gestapo did not take
too kindly to French Resistance members and found out who these men were and stopped by their house
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looking for them, where the gestapo found the mother of the young men whom they were looking for. The
gestapo asked her where are your sons and she refused to tell themâ€¦ even under torture she refused to tell
them. The Gestapo killed her. In this action of love, I find bravery and courage to remind us all not only to not
forget, but to stand tall for our beliefs and to be kind to one another even in the face of great danger or death.
Reflecting on this day has been difficult and while the language to describe the events of the holocaust and the
outcome â€” the death, and destruction â€” while I find myself thinking impossible or unbelievable, I know
that those are not words I can use to describe the Holocaust. I find the word Shoah to be the most useful as
well as horrific, traumatizing, and memory. My generation is the last to meet survivors â€” many who were
adults are gone, and those who were children are quickly disappearing. It is up to my generation â€” it is up to
ALL of us to remember this and educate others on the Holocaust the impact it had on communities including
Jews, Homosexuals, and the Roma people. We must never forget the atrocities and we must never forget the
most important part of life, which is to love one another and not to dwell on fear and hate.
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Further information on his works during this period: Once I carried him milk in a bottle Corked sloppily with
paper. He straightened up To drink it, then fell to right away Nicking and slicing neatly, heaving sods Over his
shoulder, going down and down For the good turf. The cold smell of potato mould, the squelch and slap Of
soggy peat, the curt cuts of an edge Through living roots awaken in my head. Between my finger and my
thumb The squat pen rests. Hillan describes how McLaverty was like a foster father to the younger Belfast
poet. Hobsbaum set up a Belfast Group of local young poets to mirror the success he had with the London
group , and Heaney was able to meet other Belfast poets such as Derek Mahon and Michael Longley. Also a
writer, Devlin published Over Nine Waves , a collection of traditional Irish myths and legends. In , Faber and
Faber published his first major volume, called Death of a Naturalist. This collection was met with much
critical acclaim and won several awards, including the Gregory Award for Young Writers and the Geoffrey
Faber Prize. That year his first son, Michael, was born. A second son, Christopher, was born in In , his second
major volume, Door into the Dark , was published. In , Heaney left his lectureship at Belfast, moved to
Wicklow in the Republic of Ireland, and began writing on a full-time basis. In the same year, he published
Wintering Out. In , Heaney published his fourth volume, North. A pamphlet of prose poems entitled Stations
was published the same year. He became Head of English at Carysfort College in Dublin in , and he moved
with his family to Sandymount in that city. His next volume, Field Work , was published in Selected Poems
and Preoccupations: Selected Prose â€” were published in He was subsequently elected a Saoi , one of its five
elders and its highest honour, in At the Fordham commencement ceremony on 23 May , Heaney delivered his
address as a stanza poem entitled "Verses for a Fordham Commencement. His father, Patrick, died in October
the same year. He wanted to "celebrate United Nations Day and the work of Amnesty". The chair does not
require residence in Oxford. Throughout this period, he was dividing his time between Ireland and the United
States. He also continued to give public readings. So well attended and keenly anticipated were these events
that those who queued for tickets with such enthusiasm were sometimes dubbed "Heaneyboppers", suggesting
an almost teenybopper fan base. The next year, he published another volume of poetry, Seeing Things That
same year, he was awarded the Dickinson College Arts Award and returned to the Pennsylvania college to
deliver the commencement address and receive an honorary degree. He was scheduled to return to Dickinson
again to receive the Harold and Ethel L. Stellfox Awardâ€”for a major literary figureâ€”at the time of his
death in Irish poet Paul Muldoon was named recipient of the award that year, partly in recognition of the close
connection between the two poets. Heaney was awarded the Nobel Prize in Literature in for what the Nobel
committee described as "works of lyrical beauty and ethical depth, which exalt everyday miracles and the
living past". Neither journalists nor his own children could reach him until he arrived at Dublin Airport two
days later, although an Irish television camera traced him to Kalamata. You hope you just live up to it. He has
sent a voltage around a generation. He has done this not just through his subversive attitude but also his verbal
energy. He read the poem at a ceremony for the 25 leaders of the enlarged European Union , arranged by the
Irish EU presidency. In August , Heaney suffered a stroke. Although he recovered and joked, "Blessed are the
pacemakers" when fitted with a heart monitor, [45] he cancelled all public engagements for several months.
Among his visitors was former President Bill Clinton. Interviews with Seamus Heaney in ; this has been
described as the nearest thing to an autobiography of Heaney. He spoke at the West Belfast Festival in
celebration of his mentor, the poet and novelist Michael McLaverty , who had helped Heaney to first publish
his poetry. Human Chain was awarded the Forward Poetry Prize for Best Collection, one of the major poetry
prizes Heaney had never previously won, despite having been twice shortlisted. Poet and Forward judge Ruth
Padel described the work as "a collection of painful, honest and delicately weighted poems The Music of What
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Happens, the first major exhibition to celebrate the life and work of Seamus Heaney since his death. His
funeral was held in Donnybrook , Dublin, on the morning of 2 September , and he was buried in the evening at
his home village of Bellaghy , in the same graveyard as his parents, young brother, and other family members.
Scholars all over the world will have gained from the depth of the critical essays, and so many rights
organisations will want to thank him for all the solidarity he gave to the struggles within the republic of
conscience. Both his stunning work and his life were a gift to the world. His mind, heart, and his uniquely
Irish gift for language made him our finest poet of the rhythms of ordinary lives and a powerful voice for
peace His wonderful work, like that of his fellow Irish Nobel Prize winners Shaw, Yeats, and Beckett, will be
a lasting gift for all the world. I am greatly saddened today to learn of the death of Seamus Heaney, one of the
great European poets of our lifetime. The strength, beauty and character of his words will endure for
generations to come and were rightly recognised with the Nobel Prize for Literature. For us, as for people
around the world, he epitomised the poet as a wellspring of humane insight and artful imagination, subtle
wisdom and shining grace. We will remember him with deep affection and admiration. Seamus was one of us.
In order that human beings bring about the most radiant conditions for themselves to inhabit, it is essential that
the vision of reality which poetry offers should be transformative, more than just a printout of the given
circumstances of its time and place. The poet who would be most the poet has to attempt an act of writing that
outstrips the conditions even as it observes them. Last Things in the Poetry of W. Yeats and Philip Larkin", W.
They taught me that trust and helped me to articulate it. Particularly of note is the collection of bog body
poems in North , featuring mangled bodies preserved in the bog. In a review by Ciaran Carson, he said that the
bog poems made Heaney into "the laureate of violenceâ€”a mythmaker, an anthropologist of ritual killing
Politics[ edit ] Allusions to sectarian difference, widespread in Northern Ireland through his lifetime, can be
found in his poems. His books Wintering Out and North seek to interweave commentary on the Troubles with
a historical context and wider human experience. Yet he has also shown signs of deeply resenting this role,
defending the right of poets to be private and apolitical, and questioning the extent to which poetry, however
"committed", can influence the course of history. Again and again Heaney pulls back from political purposes;
despite its emblems of savagery, Station Island lends no rhetorical comfort to Republicanism. Politic about
politics, Station Island is less about a united Ireland than about a poet seeking religious and aesthetic unity.
His collections often recall the assassinations of his family members and close friends, lynchings and
bombings. His refusal to sum up or offer meaning is part of his tact. He read the poem to both Catholic and
Protestant audiences in Ireland. It was silence-breaking rather than rabble-rousing. You just have to permit it. I
had lunch at the Palace once upon a time. Although he was born in Northern Ireland, his response to being
included in the British anthology was delivered in his poem "An Open Letter": No glass of ours was ever
raised To toast The Queen. Di Piero noted Whatever the occasion, childhood, farm life, politics and culture in
Northern Ireland, other poets past and present, Heaney strikes time and again at the taproot of language,
examining its genetic structures, trying to discover how it has served, in all its changes, as a culture bearer, a
world to contain imaginations, at once a rhetorical weapon and nutriment of spirit. He writes of these matters
with rare discrimination and resourcefulness, and a winning impatience with received wisdom. A Version
from the Irish He took up this character and connection in poems published in Station Island Selected Prose,
â€” When a rhyme surprises and extends the fixed relations between words, that in itself protests against
necessity. When language does more than enough, as it does in all achieved poetry, it opts for the condition of
overlife, and rebels at limit. Much familiar canonical work was not included, since they took it for granted that
their audience would know the standard fare. Fifteen years later, The School Bag aimed at something
different. The foreword stated that they wanted "less of a carnival, more like a checklist.
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From the age of eight he attended boarding schools, returning home for holidays. Essays by Divers Hands
Friends he met at Oxford include Cecil Day-Lewis , Louis MacNeice , and Stephen Spender ; these four were
commonly though misleadingly identified in the s as the " Auden Group " for their shared but not identical
left-wing views. Auden left Oxford in with a third-class degree. For the next few years Auden sent poems to
Isherwood for comments and criticism; the two maintained a sexual friendship in intervals between their
relations with others. In â€”39 they collaborated on three plays and a travel book. In groups he was often
dogmatic and overbearing in a comic way; in more private settings he was diffident and shy except when
certain of his welcome. He was punctual in his habits, and obsessive about meeting deadlines, while choosing
to live amidst physical disorder. In Berlin, he first experienced the political and economic unrest that became
one of his central subjects. In his first published book, Poems , was accepted by T. Eliot for Faber and Faber ,
and the same firm remained the British publisher of all the books he published thereafter. His relationships and
his unsuccessful courtships tended to be unequal either in age or intelligence; his sexual relations were
transient, although some evolved into long friendships. He contrasted these relationships with what he later
regarded as the "marriage" his word of equals that he began with Chester Kallman in , based on the unique
individuality of both partners. Through his work for the Film Unit in he met and collaborated with Benjamin
Britten , with whom he also worked on plays, song cycles, and a libretto. In he went to Spain intending to
drive an ambulance for the Republic in the Spanish Civil War , but was put to work broadcasting propaganda,
a job he left to visit the front. His seven-week visit to Spain affected him deeply, and his social views grew
more complex as he found political realities to be more ambiguous and troubling than he had imagined. On
their way back to England they stayed briefly in New York and decided to move to the United States. Auden
spent late partly in England, partly in Brussels. He had a gift for friendship and, starting in the late s, a strong
wish for the stability of marriage; in a letter to his friend James Stern he called marriage "the only subject. He
was embarrassed if they were publicly revealed, as when his gift to his friend Dorothy Day for the Catholic
Worker movement was reported on the front page of The New York Times in Around this time, Auden met
the poet Chester Kallman , who became his lover for the next two years Auden described their relation as a
"marriage" that began with a cross-country "honeymoon" journey. He was told that, among those his age 32 ,
only qualified personnel were needed. In â€”42 he taught English at the University of Michigan. He was called
for the draft in the United States Army in August , but was rejected on medical grounds. He had been awarded
a Guggenheim Fellowship for â€”43 but did not use it, choosing instead to teach at Swarthmore College in â€”
Strategic Bombing Survey , studying the effects of Allied bombing on German morale, an experience that
affected his postwar work as his visit to Spain had affected him earlier. In he became a naturalised citizen of
the US. Then, starting in , he began spending his summers in Kirchstetten , Austria , where he bought a
farmhouse from the prize money of the Premio Feltrinelli awarded to him in This fairly light workload
allowed him to continue to spend winter in New York, where he lived at 77 St. In , Auden moved his winter
home from New York to Oxford, where his old college, Christ Church, offered him a cottage, while he
continued to spend summers in Austria. He died in Vienna in , a few hours after giving a reading of his poems
at the Austrian Society for Literature; his death occurred at the Altenburgerhof Hotel where he was staying
overnight before his intended return to Oxford the next day. Auden Auden published about four hundred
poems, including seven long poems two of them book-length. His poetry was encyclopaedic in scope and
method, ranging in style from obscure twentieth-century modernism to the lucid traditional forms such as
ballads and limericks , from doggerel through haiku and villanelles to a "Christmas Oratorio" and a baroque
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eclogue in Anglo-Saxon meters. He collaborated on plays with Christopher Isherwood and on opera libretti
with Chester Kallman , and worked with a group of artists and filmmakers on documentary films in the s and
with the New York Pro Musica early music group in the s and s. About collaboration he wrote in He wrote
that he rejected poems that he found "boring" or "dishonest" in the sense that they expressed views he had
never held but had used only because he felt they would be rhetorically effective. Early work, â€”39[ edit ] Up
to [ edit ] Cover of the privately printed Poems Auden began writing poems in , at fifteen, mostly in the styles
of 19th-century romantic poets, especially Wordsworth , and later poets with rural interests, especially Thomas
Hardy. At eighteen he discovered T. He found his own voice at twenty when he wrote the first poem later
included in his collected work, "From the very first coming down". Twenty of these poems appeared in his
first book Poems , a pamphlet hand-printed by Stephen Spender. This mixture of tragedy and farce, with a
dream play-within-a-play, introduced the mixed styles and content of much of his later work. A parallel theme,
present throughout his work, is the contrast between biological evolution unchosen and involuntary and the
psychological evolution of cultures and individuals voluntary and deliberate even in its subconscious aspects.
An English Study ; revised editions, , , in verse and prose, largely about hero-worship in personal and political
life. In his shorter poems, his style became more open and accessible, and the exuberant "Six Odes" in The
Orators reflect his new interest in Robert Burns. Journey to a War a travel book in prose and verse, was
written with Isherwood after their visit to the Sino-Japanese War. At the time of his return to the Anglican
Communion he began writing abstract verse on theological themes, such as "Canzone" and "Kairos and
Logos". Around , as he became more comfortable with religious themes, his verse became more open and
relaxed, and he increasingly used the syllabic verse he had learned from the poetry of Marianne Moore. A
Baroque Eclogue published separately in Auden , with most of his earlier poems, many in revised versions.
The Romantic Iconography of the Sea , based on a series of lectures on the image of the sea in romantic
literature. In , having moved his summer home from Italy to Austria, he wrote "Good-bye to the
Mezzogiorno"; other poems from this period include "Dichtung und Wahrheit: An Unwritten Poem", a prose
poem about the relation between love and personal and poetic language, and the contrasting "Dame Kind",
about the anonymous impersonal reproductive instinct. These and other poems, including his â€”66 poems
about history, appeared in Homage to Clio All these appeared in City Without Walls His lifelong passion for
Icelandic legend culminated in his verse translation of The Elder Edda A Commonplace Book was a kind of
self-portrait made up of favourite quotations with commentary, arranged in alphabetical order by subject. His
last completed poem was "Archaeology", about ritual and timelessness, two recurring themes in his later
years. Probably the most common critical view from the s onward ranked him as the last and least of the three
major twentieth-century British and Irish poets, Yeats, Eliot, Auden, while a minority view, more prominent in
recent years, ranks him as the highest of the three. Auden, for long the enfant terrible of English poetry. I read,
shuddered, and knew. Defenders of Auden such as Geoffrey Grigson , in an introduction to a anthology of
modern poetry, wrote that Auden "arches over all". After 11 September his poem "September 1, " was widely
circulated and frequently broadcast. Marks Place, New York damaged and now removed [88] and at the site of
his death at Walfischgasse 5 in Vienna; [89] in his house in Kirchstetten, his study is open to the public upon
request. In the list below, works reprinted in the Complete Works of W. Auden are indicated by footnote
references. Books Poems London, ; second edn. A Charade [49] dedicated to Christopher Isherwood. An
English Study London, , verse and prose; slightly revised edn.
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To sway its silent chimes, else must the bee, Its little bellringer, go seek instead Some other pleasaunce; the
anemone That weeps at daybreak, like a silly girl Before her love, and hardly lets the butterflies unfurl In this
stanza the speaker continues to expand on what can be viewed in the garden. There are bees that travel from
flower to flower. They add to the general feeling of peace that one experiences while there but the speaker is
made to wave the bee off. Their painted wings beside it,â€”bid it pine In pale virginity; the winter snow Will
suit it better than those lips of thine Whose fires would but scorch it, rather go And pluck that amorous flower
which blooms alone, Fed by the pander wind with dust of kisses not its own. Directly around the anemone are
a number of butterflies. Additionally, they smell better than all the scents of Arabia. The speaker is
overwhelmed by all the sights he can see. And when thou art a-wearied at thy feet Shall oxlips weave their
brightest tapestry, For thee the woodbine shall forget its pride And vail its tangled whorls, and thou shalt walk
on daisies pied. And I will cut a reed by yonder spring And make the wood-gods jealous, and old Pan Wonder
what young intruder dares to sing In these still haunts, where never foot of man Should tread at evening, lest
he chance to spy The marble limbs of Artemis and all her company. In this peaceful, perfect moment the
speaker will cut a reed and fashion it into a flute. And I will tell thee why the jacinth wears Such dread
embroidery of dolorous moan, And why the hapless nightingale forbears To sing her song at noon, but weeps
alone When the fleet swallow sleeps, and rich men feast, And why the laurel trembles when she sees the
lightening east. With his reed flute, the speaker says he will be able to tell a number of different stories. Each
of the following four stanzas describe one of these stories. This stanza, and the following, provide a powerful
contrast to those of pristine happiness that have come before. He will also bring Helen, Queen of Sparta, then
later, Princess of Troy, back from the underworld where she has been living in the fields of asphodel. Upon
her return the listener will get a recreation of the Trojan war that was started due to a love affray between
Helen and Paris of Troy. It is there that the goddess returns each night, as the moon, to kiss her mortal lover.
In the next section the speaker devotes himself to a goddess, presumable Artemis, who he has previously
mentioned twice. This wreck still looks out over the seaside town. She should not abandon all hope, believing
she is forgotten just because men now fight for other things. Who for thy sake would give their manlihood
And consecrate their being, I at least Have done so, made thy lips my daily food, And in thy temples found a
goodlier feast Than this starved age can give me, spite of all Its new-found creeds so sceptical and so
dogmatical. The speaker says that he has already made this commitment. Even though things are not as
beautiful as they once were, she should still stay. There is one very devoted follower to whom she should pay
attention. Here he is referring to the poet John Keats. This is the case in this instance as well. Keats died a
young man and his death brought to an end the greatest and sweetest songs of the lyre. Save for that fiery
heart, that morning star Of re-arisen England, whose clear eye Saw from our tottering throne and waste of war
The grand Greek limbs of young Democracy Rise mightily like Hesperus and bring The great Republic! After
Shelley passed away, there was only one such poet left, Algernon Charles Swinburne. It is singers like
Swinburne who will be able to make that democracy rise. Wilde continues on in his praise of Swinburne. He
places him at different locations in Greek mythology alongside Venus. This poet, Swinburne, has adventured
alongside the gods. He has kissed Proserpine, or Persephine, and sung a song of death. He asks Venus, and
perhaps the sun as well, to stay with them through the coming night. As Wilde continues his, by modern
standards, vague references to poets of the late s, he mentions another. Morris is referred to as being the child
of Chaucer and Spenser. His work is inspired and derived from the poetry of the great epic writers. This was a
purifying experience, made whole through the mirth he felt after. He has fully experienced the joys of reading
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and the worlds in which one can explore. The little laugh of water falling down Is not so musical, the clammy
gold Close hoarded in the tiny waxen town Has less of sweetness in it, and the old Half-withered reeds that
waved in Arcady Touched by his lips break forth again to fresher harmony. It is as if the poets of England
have and had the ability to remake the world through their writing. They can depict the world with ease.
Although nothing is up to the standards of reality, the writing is beautiful. Although the cheating merchants of
the mart With iron roads profane our lovely isle, And break on whirling wheels the limbs of Art, Ay! Once
more the speaker turns his attention to Venus. Rossetti is said to be another devotee to the altar of Venus. This
is displayed through his paintings and writings. Loves thee so well, that all the World for him A
gorgeous-coloured vestiture must wear, And Sorrow take a purple diadem, Or else be no more Sorrow, and
Despair Gild its own thorns, and Pain, like Adon, be Even in anguish beautiful;â€”such is the empery His love
for Venus has made him see the world in the best way possible. Wilde holds him in a higher regard because of
his skill. He feels as if there has been some magic lost from the world through the lectures of men and science.
What profit if this scientific age Burst through our gates with all its retinue Of modern miracles! He wants to
know what spiritual or emotional purpose they serve in the larger scheme of things. Returns in horrid cycle,
and the earth Hath borne again a noisy progeny Of ignorant Titans, whose ungodly birth Hurls them against
the august hierarchy Which sat upon Olympus, to the Dust They have appealed, and to that barren arbiter they
must Wilde sees the world reverse. Man is turning back into clay and the brutal Titans are once more taking
over the planet. They were ungodly in their birth and are back, in the form of technological and scientific
progress. Repair for judgment, let them, if they can, From Natural Warfare and insensate Chance, Create the
new Ideal rule for man! Methinks that was not my inheritance; For I was nurtured otherwise, my soul Passes
from higher heights of life to a more supreme goal. Wilde seems to have written the world off to an extent.
Come let us go, against the pallid shield Of the wan sky the almond blossoms gleam, The corn-crake nested in
the unmown field Answers its mate, across the misty stream On fitful wing the startled curlews fly, And in his
sedgy bed the lark, for joy that Day is nigh, It is time for the speaker and his loyal listener, as well as the
readers, who have become a part of this story, to leave the garden. The waning light does not make the garden
any less lovely though. The lark is also there. Already the shrill lark is out of sight, Flooding with waves of
song this silent dell,â€” Ah! From where the speaker is standing he can no longer see the lark. The final line
celebrates the time they have spent in this remarkable place. As a young child Wilde attended Portora Royal
School where he was first introduced to Greek and Roman studies, a passion which would stay with him his
entire life. He was a bright child and often won awards. After graduating, Wilde attended Trinity College in
Dublin and while there received the Foundation Scholarship, the highest award given to undergraduate
students. He would continue to receive awards during his schooling and upon his graduation. After graduating
from Magdalen, Wilde moved permanently to London. In he published his first collection, Poems. The next
year Wilde toured America giving a total of lectures in nine months. He met with a number of notable literary
figures while traveling, including, Oliver Wendell Holmes and Walt Whitman. After returning home he
continued to lecture, traveling through England and Ireland until That same year Wilde married Constance
Lloyd with whom he would have two sons. In Wilde entered his most creative and productive years. While his
novel was not received well, he was enjoying success from several plays, such as An Ideal Husband and The
Importance of Being Earnest. During this same time period Wilde was deeply involved in an affair with Lord
Alfred Douglas, more commonly known as Bosie. This sentence took a great toll on the writer and in , after
being released, Wilde moved to London. Oscar Wilde died in of an ear infection that had been contracted, and
untreated, in prison.

Page 9

THE MAZE OF MODERNISM: REFLECTIONS ON MACNEICE, GRAVES,
HOPE, LOWELL, AND OTHERS. pdf
6: Project MUSE - Poetry: The s to the Present
The following is a list of useful general poetry criticism, and useful sources on New England life and culture. For poetry
criticism or other sources about a particular poet we're studying, please see that poet's individual page.

In lieu of an abstract, here is a brief excerpt of the content: Prenational, Subnational, Transnational Wai Chee
Dimock bio What can one say about transnational, citizenship, and humanities? The three key terms,
combined in this fashion, probably sound novel, but do they bring anything new? Each of the contributors to
this issue has proceeded with some degree of caution. We simply put three terms on the table, fully aware that
each is fraught, that each can be ironized, and that their intimated directionality might be no more than an
illusion. Rather than acting as a spur, three arrows pointing toward a brave new future, transnational,
citizenship, and humanities might look like the latest symptoms of a world spinning out of control, occasioned
on the one hand by the diminished sovereignty of the nation-state and on the other hand by the diminished
value of our own work, both unstoppable, it seems, a downward spiral. As the bombings in New York,
Madrid, and London make abundantly clear, the continued existence of national borders only highlights the
shared hazard of those inside those borders. And the continued existence of English departments only
highlights the across-the-board decline of the discipline, the sense that innovation is now coming from fields
other than our own. It is in this context, as we are being lumped again and again into corporate unitsâ€”often
with a less-than-happy profileâ€”that aggregation becomes a pressing issue. The work of Aihwa Ong is
exemplary here. As an anthropologist, Ong tends to aggregate down rather than up, towards fairly small,
empirically-constrained units; her goal is to test grand concepts against the delimited data of ethnographic
fieldwork. On what scale should we study the transnational? How does it mesh with the [End Page ] scale of
the nation-state? How does it act upon the latterâ€”and how is it in turn acted uponâ€”as a competing as well
as a complementary regime of regulation? What is the relation between the general term and subsets of the
term? In her Flexible Citizenship , Ong disaggregates the transnational, breaking it down into one particular
sampling population: Among this group, globe-trotting is nothing special. It is routinely done, raising no
eyebrows, but also raising no hope in those who witness it. The cross-border activities that Ong documents are
"Mandarin" circuits, the privilege of those holding multiple passports, combining migration with capital
accumulation. Transnationality of this sort points not to the emergence of a new collective unitâ€”a global
civil society, as Michael Walzer, Mary Kaldor, and John Keane have variously theorized that term 1 â€”but to
the persistence of an old logic, the logic of capitalism. Market born and market driven, it is infinite in its
geographical extension but all too finite in its aspirations. It offers no alternative politics, poses no threat to the
sovereignty of the state. This does not mean, however, that the state is an aggregate whose force is
experienced by everyone in the same way, with equal benefit or equal opprobrium. Citizenshipâ€”the prime
bearer of nationalityâ€”turns out not to be generalizable at all. When it is not inborn but granted through an
application processâ€”mediated by a bureaucracy, by paperwork, by testingâ€”it is most often granted through
a subtractive aggregation, in the sense that the new citizens are admitted only on reduced terms, unbundled
and rebundled, into less than what they were. You are not currently authenticated. View freely available titles:
7: Ian Hamilton Website: The Review
Hartman, Geoffrey H. , Beyond formalism; literary essays, , by Geoffrey H. Hartman Yale University Press New Haven
Wikipedia Citation Please see Wikipedia's template documentation for further citation fields that may be required.

8: Beyond formalism : literary essays, / by Geoffrey H. Hartman - Details - Trove
See "The Maze of Modernism: Reflections on MacNeice, Graves, Hope, Lowell, and Others," ; "Language from the Point
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9: Waymarking - A scavenger hunt for unique and interesting locations in the world
Beyond Formalism: Literary Essays, Hopkins Revisited, The Poet's Politics, The Maze of Modernism: Reflections on
MacNiece, Graves, Hope, Lowell, and.
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