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Heinrich Heine (born Harry Heine, changed to Christian Johann Heinrich Heine following his conversion to Christianity
from Judaism) (13 December - 17 February ) was one of the most significant German poets of the 19th century.

Foreign correspondent[ edit ] Heine, In Heine left Germany for France, settling in Paris for his remaining 25
years of life. Heine shared liberal enthusiasm for the revolution, which he felt had the potential to overturn the
conservative political order in Europe. Saint-Simonianism preached a new social order in which meritocracy
would replace hereditary distinctions in rank and wealth. There would also be female emancipation and an
important role for artists and scientists. Heine frequented some Saint-Simonian meetings after his arrival in
Paris but within a few years his enthusiasm for the ideology â€” and other forms of utopianism- had waned.
Paris offered him a cultural richness unavailable in the smaller cities of Germany. He had little interest in
French literature and wrote everything in German, subsequently translating it into French with the help of a
collaborator. The first event he covered was the Salon of If the two countries understood one another there
would be progress. In its later German version, the book is divided into two: Heine thought that such an image
suited the oppressive German authorities. He also had an Enlightenment view of the past, seeing it as mired in
superstition and atrocities. According to Heine, pantheism had been repressed by Christianity and had
survived in German folklore. He predicted that German thought would prove a more explosive force than the
French Revolution. Heine reluctantly began a relationship with her. She was illiterate, knew no German, and
had no interest in cultural or intellectual matters. Nevertheless, she moved in with Heine in and lived with him
for the rest of his life they were married in They were liberal, but not actively political. Nevertheless, they still
fell foul of the authorities. In Gutzkow published a novel, Wally die Zweiflerin "Wally the Sceptic" , which
contained criticism of the institution of marriage and some mildly erotic passages. Heine, however, continued
to comment on German politics and society from a distance. His publisher was able to find some ways of
getting around the censors and he was still free, of course, to publish in France. He was also a republican,
while Heine was not. When the book was published in it was universally disliked by the radicals and served to
alienate Heine from his public. It was the last Heine ever fought â€” he received a flesh wound in the hip. One
event which really galvanised him was the Damascus Affair in which Jews in Damascus had been subject to
blood libel and accused of murdering an old Catholic monk. This led to a wave of anti-Semitic persecution.
The French government, aiming at imperialism in the Middle East and not wanting to offend the Catholic
party, had failed to condemn the outrage. On the other hand, the Austrian consul in Damascus had assiduously
exposed the blood libel as a fraud. For Heine, this was a reversal of values: Heine responded by dusting off
and publishing his unfinished novel about the persecution of Jews in the Middle Ages, Der Rabbi von
Bacherach. Initially it was thought he might be a "popular monarch" and during this honeymoon period of his
early reign â€”42 censorship was relaxed. Heine looked down on these writers on aesthetic grounds â€” they
were bad poets in his opinion â€” but his verse of the s became more political too. The Marx family settled in
Rue Vaneau. In December Heine met the Marxes and got on well with them. Heine could not be expelled from
the country because he had the right of residence in France, having been born under French occupation. He
believed its radicalism and materialism would destroy much of the European culture that he loved and
admired. In the French edition of "Lutetia" Heine wrote, one year before he died: Indeed, with fear and terror I
imagine the time, when those dark iconoclasts come to power: In my chest there are two voices in their favour
which cannot be silenced The second of the two compelling voices, of which I am talking, is even more
powerful than the first, because it is the voice of hatred, the hatred I dedicate to this common enemy that
constitutes the most distinctive contrast to communism and that will oppose the angry giant already at the first
instance â€” I am talking about the party of the so-called advocates of nationality in Germany, about those
false patriots whose love for the fatherland only exists in the shape of imbecile distaste of foreign countries
and neighbouring peoples and who daily pour their bile especially on France". Heine repeated the trip with his
wife in Julyâ€”October to see Uncle Salomon, but this time things did not go so well. It was the last time
Heine would ever leave France. Ein Sommernachtstraum "Atta Troll: The former is based on his journey to
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Germany in late and outdoes the radical poets in its satirical attacks on the political situation in the country.
Salomon left Heine and his brothers 8, francs each in his will. Heine was furious; he had expected much more
from the will and his campaign to make Carl revise its terms occupied him for the next two years. His review
of the musical season of , written in Paris on April 25, , is his first reference to Lisztomania , the intense fan
frenzy directed toward Franz Liszt during his performances. However, Heine was not always honorable in his
musical criticism. Liszt took this as an attempt to extort money for a positive review and did not meet Heine.
Liszt was not the only musician to be blackmailed by Heine for the nonpayment of "appreciation money. He
would not leave what he called his "mattress-grave" Matratzengruft until his death eight years later. He also
experienced difficulties with his eyes. He was sceptical about the Frankfurt Assembly and continued to attack
the King of Prussia. At first he had some hope Louis Napoleon might be a good leader in France but he soon
began to share the opinion of Marx towards him as the new emperor began to crack down on liberalism and
socialism. In fact, he had never claimed to be an atheist. Nevertheless, he remained sceptical of organised
religion. His tomb was designed by Danish sculptor Louis Hasselriis. Unter Linden an dem Rhein?
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The Prose Writings of Heinrich Heine has 21 ratings and 4 reviews. Zadignose said: I've spent quite a lot of time with
this snarky bastard. He's a wit, a.

See Article History Alternative Titles: Life Heine was born of Jewish parents. His father was a handsome and
kindly but somewhat ineffectual merchant; his mother was fairly well educated for her time and sharply
ambitious for her son. In that same year, in order to open up the possibility of a civil service career, closed to
Jews at that time, he converted to Protestantism with little enthusiasm and some resentment. He never
practiced law, however, nor held a position in government service; and his student years had been primarily
devoted not to the studies for which his uncle had been paying but to poetry , literature , and history. Out of
the emotional desolation of this experience arose, over a period of years, the poems eventually collected in
The Book of Songs. Thus, he became the major representative of the post-Romantic crisis in Germany , a time
overshadowed by the stunning achievements of Goethe, Schiller, and the Romantics but increasingly aware of
the inadequacy of this tradition to the new stresses and upheavals of a later age. His love poems, though they
employ Romantic materials, are at the same time suspicious of them and of the feelings they purportedly
represent. Later life and works When the July Revolution of occurred in France , Heine did not, like many of
his liberal and radical contemporaries, race to Paris at once but continued his more or less serious efforts to
find some sort of paying position in Germany. In the spring of he finally went to Paris, where he was to live
for the rest of his life. He had originally been attracted by the new Saint-Simonian religion a socialistic
ideology according to which the state should own all property and the worker should be entitled to share
according to the quality and amount of his work ; it inspired in him hopes for a modern doctrine that would
overcome the repressive ideologies of the past and put what he variously called spiritualism and sensualism, or
Nazarenism adherence to Judeo-Christian ideals and Hellenism adherence to ancient Greek ideals , into a new
balance for a happier human society. His critical concern with political and social matters deepened as he
watched the development of limited democracy and a capitalist order in the France of the citizen-king,
Louis-Philippe. The books were conceived with a French audience in mind and were originally published in
French. In â€”43 he wrote another series of newspaper articles about French life, culture, and politics, which
he reedited and published as Lutezia, the ancient Roman name for Paris, in His second volume of poems,
Neue Gedichte ; New Poems , illustrates the change. Though Heine remained on good, if not intimate , terms
with Marx in later years, he never was much taken with Communism, which did not fit his ideal of a
revolution of joy and sensuality. About the time that he met Marx, he also wrote another long poem, Atta
Troll. From an outcast in the society of his own rich uncle, he was transformed into a leading literary
personality, and he became acquainted with many of the prominent people of his time. He married her in But
troubles were soon hard upon him. His critical and satirical writings brought him into grave difficulties with
the German censorship , and, at the end of , the Federal German Diet tried to enforce a nationwide ban on all
his works. He was surrounded by police spies, and his voluntary exile became an imposed one. The
information, revealed after the French Revolution of , that he had been receiving a secret pension from the
French government, further embarrassed him. The worst of his sufferings, however, were caused by his
deteriorating health. His third volume of poems, Romanzero , is full of heartrending laments and bleak glosses
on the human condition; many of these poems are now regarded as among his finest. A final collection,
Gedichte und Poems and , is of the same order. After nearly eight years of torment, Heine died and was buried
in the Montmartre Cemetery. His aggressive satires, radical postures, and insouciance about his methods made
him appear to many as an unpatriotic and subversive scoundrel, and the growth of anti-Semitism contributed
to the case against him. Efforts in the late 19th and early 20th centuries to erect monuments to him in various
German cities touched off riots and shook governments.
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Even as a sacred painter Jan was as great, and that will be clearly seen when the religion of sorrow has passed
away, and the religion of joy has torn off the thick veil that covers the rose-bushes of the earth, and the
nightingales dare at last to sing joyously out their long-concealed raptures. But no nightingale will ever sing so
joyously as Jan Steen painted. No one has understood so profoundly as he that there shall be an eternal festival
on the earth; he comprehended that our life is only the pictured kiss of God, and he felt that the Holy Ghost is
revealed most gloriously in light and in laughter. His eye laughed into the light, and the light mirrored itself in
his laughing eye. And Jan remained always a dear, good child. The stern old Pastor of Leyden sat near him by
the hearth, and delivered a lengthy discourse concerning his jovial life, his laughing, unchristian conduct, his
love of drinking, his disorderly domestic affairs, his obdurate gaiety; and Jan listened quietly for two long
hours, and betrayed not the slightest impatience at the lengthy sermon; only once he broke in with the
words--"Yes, Domine, that light is far better; yes, Domine, I beg of you to draw your stool a little nearer to the
fire, so that the flame may cast its red gleam over your whole face, and leave the rest of the figure in shade"
The Domine stood up wrathful and departed. But Jan seized his palate and painted the stern old man, just as in
that sermon on vice he had unconsciously furnished a model. The picture is excellent, and hung in my
bed-room at Leyden. I know all his relations, his wife, his children, his mother, all his cousins, his enemies,
his various connections--yes, I know them all by sight. These faces greet us out of all his pictures, and a
collection of them would be a biography of the painter. He has often with a single stroke revealed the deepest
secrets of his soul. As I think, his wife reproached him far too often about drinking too much. I am convinced,
however, that the good lady never indulged in too much wine; only the rogue wanted us to believe that it was
his wife, and not he, who was too fond of drinking. That is why he laughs so joyously out of the picture. He is
happy; he sits in the midst of his family; his little son is bean-king, and, with his tinsel crown, stands upon a
stool; his old mother, with the happiest smirk of satisfaction in the wrinkles of her countenance, carries the
youngest grandchild upon her arm; the musicians play their maddest dance melodies; and the frugal, sulky
housewife is painted in, an object of suspicion to all posterity, as though she were inebriated. How often,
during my stay at Leyden, did I think myself back for whole hours into the household scenes in which the
excellent Jan must have lived and suffered. Many a time I thought I saw him bodily, sitting at his easel, now
and then grasping the great jug, "reflecting and therewith drinking, and then again drinking without reflecting.
Only such ghosts will our children sometimes see, in the light of day, while the sun shines through the
windows, and from the spire no black, hollow bells, but red, exulting trumpet tones, announce the pleasant
hour of noon. Notwithstanding many errors of detail, and some occasional injustice, it remains by far the best
account of the most important aspect of German literature. Indirectly Heine wished to lay down the
programme of the future, for he regarded himself as the last of the Romantic poets, and the inaugurator of a
new school. The following translation is Mr. Is it only a transitional literature? Has it already reached its
zenith? Has it already begun to decline? Opinions are divided concerning it. The majority believe that with the
death of Goethe a new literary era begins in Germany; that with him the old Germany also descended to its
grave; that the aristocratic period of literature was ended, and the democratic just beginning; or, as a French
journal recently phrased it, "The intellectual dominion of the individual has ceased,--the intellectual rule of the
many has commenced. I had already prophesied many years in advance the end of the Goethean art-period, by
which name I was the first to designate that era. I could safely venture the prophecy, for I knew very well the
ways and the means of those malcontents who sought to overthrow the Goethean art-empire, and it is even
claimed that I took part in those seditious outbreaks against Goethe. Now that Goethe is dead, the thought of it
fills me with an overpowering sorrow. Madame de Stael, of glorious memory, here opened, in the form of a
book, a salon in which she received German authors and gave them an opportunity to make themselves known
to the civilised world of France. But above the din of the most diverse voices, confusedly discoursing therein,
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the most audible is the delicate treble of Herr A. Where the large-hearted woman is wholly herself,--where she
is uninfluenced by others, and expresses the thoughts of her own radiant soul, displaying all her intellectual
fireworks and brilliant follies,--there the book is good, even excellent. But as soon as she yields to foreign
influences, as soon as she begins to glorify a school whose spirit is wholly unfamiliar and incomprehensible to
her, as soon as through the commendation of this school she furthers certain Ultramontane tendencies which
are in direct opposition to her own Protestant clearness, just so soon her book becomes wretched and
unenjoyable. To this unconscious partisanship she adds the evident purpose, through praise of the intellectual
activity, the idealism, of Germany, to rebuke the realism then existing among the French, and the materialistic
splendours of the Empire. In referring to the school which Madame de Stael glorified, and whose tendencies
she furthered, I mean the Romantic School. That this was in Germany something quite different from that
which was designated by the same name in France, that its tendencies were totally diverse from those of the
French Romanticists, will be made clear in the following pages. But what was the Romantic School in
Germany? It was nothing else than the reawakening of the poetry of the middle ages as it manifested itself in
the poems, paintings, and sculptures, in the art and life of those times. This poetry, however, had been
developed out of Christianity; it was a passion-flower which had blossomed from the blood of Christ. I know
not if the melancholy flower which in Germany we call the passion-flower is known by the same name in
France, and if the popular tradition has ascribed to it the same mystical origin. It is that motley-hued,
melancholic flower in whose calyx one may behold a counterfeit presentment of the tools used at the
crucifixion of Christ--namely, hammer, pincers, and nails. This flower is by no means unsightly, but only
spectral: In this respect the passion-flower would be the fittest symbol of Christianity itself, whose most
awe-inspiring charm consists in the voluptuousness of pain. Although in France Christianity and Roman
Catholicism are synonymous terms, yet I desire to emphasise the fact, that I here refer to the latter only. I refer
to that religion whose earliest dogmas contained a condemnation of all flesh, and not only admitted the
supremacy of the spirit over the flesh, but sought to mortify the latter in order thereby to glorify the former. I
refer to that religion through whose unnatural mission vice and hypocrisy came into the world, for through the
odium which it cast on the flesh the most innocent gratification of the senses were accounted sins; and, as it
was impossible to be entirely spiritual, the growth of hypocrisy was inevitable. I refer to that religion which,
by teaching the renunciation of all earthly pleasures, and by inculcating abject humility and angelic patience,
became the most efficacious support of despotism. Men now recognise the nature of that religion, and will no
longer be put off with promises of a Heaven hereafter; they know that the material world has also its good, and
is not wholly given over to Satan, and now they vindicate the pleasures of the world, this beautiful garden of
the gods, our inalienable heritage. Just because we now comprehend so fully all the consequences of that
absolute spirituality, we are warranted in believing that the Christian-Catholic theories of the universe are at an
end; for every epoch is a sphinx which plunges into the abyss as soon as its problem is solved. We by no
means deny the benefits which the Christian-Catholic theories effected in Europe. They were needed as a
wholesome reaction against the terrible colossal materialism which was developed in the Roman Empire, and
threatened the annihilation of all the intellectual grandeur of mankind. The flesh had become so insolent in this
Roman world that Christian discipline was needed to chasten it. After the banquet of a Trimalkion, a
hunger-cure, such as Christianity, was required. Or did, perhaps, the hoary sensualists seek by scourgings to
stimulate the cloyed flesh to renewed capacity for enjoyment? Did aging Rome submit to monkish
flagellations in order to discover exquisite pleasure in torture itself, voluptuous bliss in pain? Rome was not
destroyed by the division into two empires. On the Bosphorus as on the Tiber, Rome was eaten up by the same
Judaic spiritualism, and in both Roman history became the record of a slow dying-away, a death agony that
lasted for centuries. Did perhaps murdered Judea, by bequeathing its spiritualism to the Romans, seek to
avenge itself on the victorious foe, as did the dying centaur, who so cunningly wheedled the son of Jupiter into
wearing the deadly vestment poisoned with his own blood? In truth, Rome, the Hercules among nations, was
so effectually consumed by the Judaic poison that helm and armour fell from its decaying limbs, and its
imperious battle tones degenerated into the prayers of snivelling priests and the trilling of eunuchs. But that
which enfeebles the aged strengthens the young. That spiritualism had a wholesome effect on the over-robust
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races of the north; the ruddy barbarians became spiritualised through Christianity; European civilisation
began. This is a praiseworthy and sacred phase of Christianity. The Catholic Church earned in this regard the
highest title to our respect and admiration. Through grand, genial institutions it controlled the bestiality of the
barbarian hordes of the North, and tamed their brutal materialism. The works of art in the middle ages give
evidence of this mastery of matter by the spirit; and that is often their whole purpose. The epic poems of that
time may be easily classified according to the degree in which they show that mastery. Of lyric and dramatic
poems nothing is here to be said; for the latter do not exist, and the former are comparatively as much alike in
all ages as are the songs of the nightingales in each succeeding spring. Although the epic poetry of the middle
ages was divided into sacred and secular, yet both classes were purely Christian in their nature; for if the
sacred poetry related exclusively to the Jewish people and its history, which alone was considered sacred; if its
themes were the heroes of the Old and the New Testaments, and their legends--in brief, the Church--still all
the Christian views and aims of that period were mirrored in the secular poetry. It differs in general from the
former somewhat as a Byzantine image of a saint differs from an old German representation. In these poems
all the ante-Christian modes of thought and feelings are dominant; brute force is not yet moderated into
chivalry; the sturdy warriors of the North stand like statues of stone, and the soft light and moral atmosphere
of Christianity have not yet penetrated their iron armour. But dawn is gradually breaking over the old German
forests, the ancient Druid oaks are being felled, and in the open arena Christianity and Paganism are battling:
But now from this Christianised, spiritualised brute force is developed the peculiar feature of the middle ages,
chivalry, which finally becomes exalted into a religious knighthood. The earlier knighthood is most
felicitously portrayed in the legends of King Arthur, which are full of the most charming gallantry, the most
finished courtesy, and the most daring bravery. From the midst of the pleasing, though bizarre, arabesques,
and the fantastic, flowery mazes of these tales, we are greeted by the gentle Gawain, the worthy Lancelot of
the Lake, by the valiant, gallant, and honest, but somewhat tedious, Wigalois. In these poems we stand face to
face, as it were, with the muse of romantic poetry; we look deep into her large, sad eyes, and ere we are aware
she has ensnared us in her network of scholasticism, and drawn us down into the weird depths of mediaeval
mysticism. But further on in this period we find poems which do not unconditionally bow down to Christian
spirituality; poems in which it is even attacked, and in which the poet, breaking loose from the fetters of an
abstract Christian morality, complacently plunges into the delightful realm of glorious sensuousness. Verily, I
must confess that Gottfried von Strasburg, the author of this, the most exquisite poem of the middle ages, is
perhaps also the loftiest poet of that period. Francesca da Polenta and her handsome friend paid dearly for
reading together such a book;--the greater danger, it is true, lay in the fact that they suddenly stopped reading.
All the poetry of the middle ages has a certain definite character, through which it differs from the poetry of
the Greeks and Romans. In reference to this difference the former is called Romantic, the latter Classic. These
names, however, are misleading, and have hitherto caused the most vexatious confusion, which is even
increased when we call the antique poetry plastic as well as classic. In this, particularly, lay the germ of
misunderstandings; for artists ought always to treat their subject-matter plastically. Whether it be Christian or
pagan, the subject ought to be portrayed in clear contours. In short, plastic configuration should be the main
requisite in the modern romantic as well as in antique art. The difference consists in this,--that the plastic
figures in antique art are identical with the thing represented, with the idea which the artist seeks to
communicate. Thus, for example, the wanderings of the Odyssey mean nothing else than the wanderings of the
man who was a son of Laertes and the husband of Penelope, and was called Ulysses. Thus, again, the Bacchus
which is to be seen in the Louvre is nothing more than the charming son of Semele, with a daring melancholy
look in his eyes, and an inspired voluptuousness on the soft arched lips. It is otherwise in romantic art: The
dragon that is vanquished is sin; the almond-tree, that from afar so encouragingly wafts its fragrance to the
hero, is the Trinity, the God-Father, God-Son, and God-Holy-Ghost, who together constitute one, just as shell,
fibre, and kernel together constitute the almond. When Homer describes the armour of a hero, it is naught else
than a good armour, which is worth so many oxen; but when a monk of the middle ages describes in his poem
the garments of the Mother of God, you may depend upon it, that by each fold of those garments he typifies
some special virtue, and that a peculiar meaning lies hidden in the sacred robes of the immaculate Virgin
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Mary; as her Son is the kernel of the almond, she is quite appropriately described in the poem as an
almond-blossom. Romantic art had to represent, or rather to typify, the infinite and the spiritual, and therefore
was compelled to have recourse to a system of traditional, or rather parabolic, symbols, just as Christ himself
had endeavoured to explain and make clear his spiritual meaning through beautiful parables. Hence the mystic,
enigmatical, miraculous, and transcendental character of the art-productions of the middle ages. Fancy strives
frantically to portray through concrete images that which is purely spiritual, and in the vain endeavour invents
the most colossal absurdities; it piles Ossa on Pelion, Parcival on Titurel, to reach heaven. Similar monstrous
abortions of imagination have been produced by the Scandinavians, the Hindoos, and the other races which
likewise strive through poetry to represent the infinite; among them also do we find poems which may be
regarded as romantic. Concerning the music of the middle ages little can be said. All records are wanting. It
was not until late in the sixteenth century that the masterpieces of Catholic Church music came into existence,
and, of their kind, they cannot be too highly prized, for they are the purest expression of Christian spirituality.
The recitative arts, being spiritual in their nature, quite appropriately flourished in Christendom. But this
religion was less propitious for the plastic arts, for as the latter were to represent the victory of spirit over
matter, and were nevertheless compelled to use matter as a means to carry out this representation, they had to
accomplish an unnatural task.
4: W. Griffin (Author of The Prose Writings of Heinrich Heine)
HEINE gathers up and focuses for us in one vivid point all those influences of his own time which are the forces of
to-day. He appears before us, to put it in his own way, as a youthful and militant Knight of the Holy Ghost, tilting against
the spectres of the past and liberating the imprisoned energies of the human spirit.
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