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Graham Vivian Sutherland OM (24 August - 17 February ) was an English artist who is notable for his work in glass,
fabrics, prints and portraits. His work was much inspired by landscape and religion, and he designed the tapestry for the
re-built Coventry Cathedral.

A New Post Every Thursday. His work before WW2 seemed to have the sinister lust for mocking everything
into destruction. It is almost as if he was calling for the war and then to use it as source material afterwards.
Frederick Landseer Griggs - Southwell Minster, Sutherland was apprenticed as an engineer before studying
engraving at Goldsmiths College in London. His tutor was F. Griggs, who had been working as an illustrator
for the Highways and Byways series of books. These publications bought to light the modern ability to travel
by bus, car or train around the country. When the older man offered both friendship and technical advice
Sutherland was flattered to receive it. He and Paul Drury spent the Christmas of with Griggs learning about
inking plates and printing them. Above all he helped to augment their growing enthusiasm for Palmer. This
tiny work came as a revelation to them all. I remember I was amazed by its completeness, both emotional and
technical. The Girl in the Ploughed Field astonished me with its total disregard for conventional composition.
The image Number Fourty-Nine above from has a clean sky where as the images below have engraving all
over the etching-plate. In the s, when photographs were being used as illustrations, the question of art was in
doubt; why should an artist depict a scene when the camera can do the job for them? So the result was that an
artist can bend reality. From this came an ideal eden like view of the past and a retelling of rural life before the
invention of machines. Later on the art world would rebel against the camera and surrealist, cubist and
impressionist styles would be invented. The s was the start of a revival for Palmer, unpublished plates were
being printed, the Medici Society published his other works for the public and books were being scribed.
These men walked the first steps in the world of the New Romantics, coming out of Goldsmiths College at
that time. Paul Drury - September, Robin Tanner - The Road Mender, All men at the same time made an
impact on the artworld and they all shared themes, knowingly or not. Below are the etchings of Sutherland.
The final etching is below.
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Note: Citations are based on reference standards. However, formatting rules can vary widely between applications and
fields of interest or study. The specific requirements or preferences of your reviewing publisher, classroom teacher,
institution or organization should be applied.

Share via Email Graham Sutherland: Welsh Landscape With Yellow Lane Estate of Graham Sutherland
Graham Sutherland is everywhere and nowhere. His charred and thorny landscapes are held in quantity by
museums all over Britain. His gargantuan tapestry of Christ dominates the entire space of Coventry Cathedral.
Sutherland is not so much lost as forgotten. And now the painter George Shaw has done something equally
valuable. They show the painter at his strongest and strangest. It was instantly recognisable. Spikes, holes,
roots and barbed-wire whorls, twisty roads, trees like organ pipes, thorns like aluminium lances: Organic
forms, twisting and tortured, were generally centred against panels of shrill or glowing colour. But in Oxford
all the works are on paper and most were made outdoors in the landscape, its exhilarating force all around him.
Sometimes it is Surrey, where he was brought up, or Kent where he later lived. But mainly it is the landscape
of Wales, above all Pembrokeshire. Sutherland paints the hills from high above and yet somehow deep within,
as a kind of externalised geology. As early as he is using washes of bitter orange and yellow on grey paper,
pinning the dark and knotted forms together with that scintillating black line of his that makes watercolour
look like ink. The scenes look ominous, even before war breaks out. The landscape is never soft or rounded. It
is ominous and fearful, dying as it gives birth in black and gold. Sutherland spoke of his first experiences of
Pembrokeshire as momentous: Sutherland was as often compared with his British contemporaries as with the
figures of international modernism. And nobody walking round this show could fail to see resonances
everywhere, with Picasso, with Masson and the surrealists, but also with artists of the future including Philip
Guston and Paul Noble. The odd thing is that when the war Sutherland seems to have been waiting for finally
arrives, modernism becomes redundant. Barbed wire is literally barbed wire. Idiom cedes to reality. There are
no people, only ruined streets by night or felled girders that stand white and bare as the ribs of a whale. When
the paper factory burns down, the charred bales revert to petrified trunks. Sutherland trained as an engineer
before studying at Goldsmiths. Underlying structure is his technical forte. But from first to last there is also
this dark, internalised excitement. It is there in the three Studies of a Mountain, in which the mountain swells
to bursting point with blood-coloured emissions. It is there in the mines that open like raging infernos and the
heaps of stones that seem to hold the contours of human faces. But most of all it is there in Pembrokeshire and
what lies beneath its surface. In his catalogue essay, and the eloquent film screening at Modern Art Oxford,
Shaw draws a comparison between Sutherland and Samuel Palmer. Both artists depict a small part of the
world, greatly loved and minutely studied. Both excel as graphic artists.
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Graham Sutherland (), the leading painter of the English neoromantic movement, was noted for his imaginative pictures
based on landscape and plant forms and for his portraits. Graham Sutherland was born in London on Aug. 24, He
studied at Goldsmiths' College of Art, London.

His work was much inspired by landscape and religion, and he designed the tapestry for the re-built Coventry
Cathedral. He developed his art by working in watercolours before switching to using oil paints in the s. It is
these oil paintings, often of surreal, organic landscapes of the Pembrokeshire coast, that secured his reputation
as a leading British modern artist. He served as an official war artist in the Second World War drawing
industrial scenes on the British home front. A number of portrait commissions in the s proved highly
controversial. Living abroad led to something of a decline in his status in Britain. However, a visit to
Pembrokeshire in , his first trip there in nearly twenty years, led to a creative renewal that went some way
toward restoring his reputation as a leading British artist. Upon leaving school, after some preliminary
coaching in art, Sutherland began an engineering apprenticeship at the Midland Railway locomotive works in
Derby as several members of the extended Sutherland family had previously worked there. He did not begin to
paint in earnest until he was in his 30s, following the collapse of the print market in due to the Great
Depression. Sutherland focused on the inherent strangeness of natural forms, abstracting them to sometimes
give his work a surrealist appearance; in he exhibited in the International Surrealist Exhibition in London. The
couple, who were inseparable, lived at various locations in Kent before eventually buying a property in
Trottiscliffe in He recorded bomb damage in rural and urban Wales towards the end of , then bomb damage
caused by the Blitz in the City and East End of London. From June , Sutherland painted further industrial
scenes, first at tin mines in Cornwall then at a limestone quarry in Derbyshire and then at open-cast and
underground coal mines in the Swansea area of South Wales. In , Sutherland had his first exhibition in New
York. From into the s, his work was inspired by the landscape of the French Riviera , and he would spend
several months there each year. Beginning in , Sutherland painted a number of portraits, with those of
Somerset Maugham and Lord Beaverbrook among the most famous. This status was underlined by the award
of the Order of Merit in Christ in Glory in the Tetramorph took three years to complete and was installed in
Sometimes he was able to combine religious symbolism with nature, such as with putting thorns into his
religious artwork. Sometimes forms which are often considered threatening in appearance are completely
invented and have an organic appearance, as in his work Head III However, in , for an Italian television
documentary, Sutherland visited Pembrokeshire for the first time in over twenty years and became inspired by
the landscape to regularly work in the region until his death in His work from this period includes two suites
of prints The Bees â€”77 and Apollinaire â€”
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Graham Sutherland was celebrated as the 'outstanding painter of his generation'. The places in which Sutherland
worked had a profound influence on his work: from the rural landscape of Kent, to the hills and valleys of west Wales
and the heat and light of the French Riviera.

His work was much inspired by landscape and religion, and he designed the tapestry for the re-built Coventry
Cathedral. He developed his art by working in watercolours before switching to using oil paints in the s. It is
these oil paintings, often of surreal, organic landscapes of the Pembrokeshire coast, that secured his reputation
as a leading British modern artist. He served as an official war artist in the Second World War drawing
industrial scenes on the British home front. A number of portrait commissions in the s proved highly
controversial. In , Sutherland and his wife purchased a property near Nice. Living abroad led to something of a
decline in his status in Britain. However, a visit to Pembrokeshire in , his first trip there in nearly twenty years,
led to a creative renewal that went some way toward restoring his reputation as a leading British artist. Upon
leaving school, after some preliminary coaching in art, Sutherland began an engineering apprenticeship at the
Midland Railway works in Derby. After a year he succeeded in persuading his father that he was not destined
for a career in engineering and that he should be allowed to study art. He did not begin to paint in earnest until
he was in his 30s, following the collapse of the print market in due to the Great Depression. Sutherland
focused on the inherent strangeness of natural forms, abstracting them to sometimes give his work a surrealist
appearance; in he exhibited in the International Surrealist Exhibition in London. Sutherland also took up glass
design, fabric design, and poster design during the s, and taught engraving at the Chelsea School of Art from
Between and , he also taught composition and book illustration at Chelsea. He recorded bomb damage in rural
and urban Wales towards the end of , then bomb damage caused by the Blitz in the City and East End of
London. From June , Sutherland painted further industrial scenes, first at tin mines in Cornwall then at a
limestone quarry in Derbyshire and then at open-cast and underground coal mines in the Swansea area of
South Wales. From into the s, his work was inspired by the landscape of the French Riviera , and he would
spend several months each year there. Beginning in , Sutherland painted a number of portraits, with those of
Somerset Maugham and Lord Beaverbrook among the most famous. Christ in Glory took three years to
complete and was installed in Sometimes he was able to combine religious symbolism with nature, such as
with putting thorns into his religious artwork. Sometimes forms which are often considered threatening in
appearance are completely invented and have an organic appearance, as in his work Head III Much of his
work from this point until the end of his life incorporates motifs taken from the area, such as the estuaries at
Sandy Haven and Picton. His work from this period includes two suites The Bees â€”77 and Apollinaire â€”
At some point, Kenneth Clark of Civilization the TV series , being immensely wealthy, supported Sutherland
by lending "the Sutherlands the down payment for the country house in Kent which they still owned when
Sutherland died in February ". References "wales arts, Graham Sutherland". Retrieved 6 November Retrieved
1 November A House on the Welsh Border". Retrieved 19 November Chris Stephens September Art, War,
State and Identity in Britain, Chris Stephens March Retrieved 16 November Kevin Driscoll 2 September
Retrieved 17 October
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Graham Sutherland, in full Graham Vivian Sutherland, (born August 24, , London, Englandâ€”died February 17, ,
London), English painter who was best known for his Surrealistic landscapes. Sutherland was educated at Epsom
College and studied art in London ().

Contemporary Art Society Report , London , pp. Inspirations, Guildford , pp. The Early Years , exh. London
and New Haven , p. Alan Bowness, British Contemporary Art There has been some confusion over the
precise dating of this painting. Although Sutherland suggested in that it had probably been made in , [5] it was
dated in the catalogue for the exhibition. This earlier dating is confirmed by a letter from the artist to Kenneth
Clark regarding his contribution to a group exhibition at Rosenberg and Helft in early That the painting had
only recently been finished indicates that it was executed in London at the end of , probably from studies made
during a week-long stay at Solva, close to Porth Clais, in September that year. Several related sketches
inscribed with various, probably retrospective, dates survive. At the top, a section of road, a group of standing
stones or sheafs of corn and the linear description of a shaft of sunlight demonstrate the relationship to Welsh
Landscape with Roads. A small pen and ink sketchbook study is very close - though not identical - to the
lower section of the drawing, including a triangular form in conjunction with a similar bend in the road. The
divergence from external reality is confirmed in a letter to Colin Anderson, a patron of the artist, in which
Sutherland described this countryside and how he had developed a method of working from it after his first
visit in The spaces and concentrations of this clearly constructed land were stuff for storing in the mind. Their
essence was intellectual and emotional, if I may say so. I found that I could express what I felt only by
paraphrasing what I saw. Interior of Woods, Tate Gallery N Close inspection of the painting reveals several
compositional changes: In places, Sutherland painted on to an underlying glaze which lends extra body to such
sections as the maroon hills on the left which are painted over a viridian base. Colour was used for
compositional effect: Welsh Landscape with Roads was painted on a canvas that had been squared-up,
presumably to aid in the translation of a smaller image. The pencil grid is numbered along the left-hand edge
and, where the green glaze was applied over much of that side of the canvas, the pencil lines and digits have
been re-drawn into the paint. It was usual for Sutherland to square-up many studies and most of his canvases,
but such a practice need not have precluded improvisation during execution. The addition of the animal skull
and inclusion of the apparently purely formal device of a dotted line beneath it may be seen as indications of
that. The astonishing fertility of these valleys and the complexity of the roads running through them is a
delight to the eye. The roads form strong and mysterious arabesques as they rise in terraces, in sight, hidden,
turning and splitting as they finally disappear into the sky. To see a solitary human figure descending such a
road at the solemn moment of sunset is to realize the enveloping quality of the earth, which can create, as it
does here, a mysterious space limit - a womb-like enclosure - which gives the human form an extraordinary
focus and significance. The mind wanders from contemplation of the living cattle to their ghosts. He
commented on the sense of difference that Wales offered: The process was echoed between the two world
wars by such artists as Ben Nicholson and John Piper, both of whom were associated with Sutherland, and
especially by the neo-romantics of the s. Though they look a little like sheafs of corn, it is probable that the
group of conical forms bathed in the rays of the setting sun in the background of Welsh Landscape with Roads
are standing stones; such a group is marked on the Ordnance Survey map of the area. Their inclusion indicates
a similar return to the themes of the Romantics and reflects a developing interest among British modernists in
archaeology and prehistory. These themes allowed Sutherland and his work to be located within a specifically
British artistic tradition, a process established by his patron Kenneth Clark in a text which insisted upon the
naturalism of his approach. Welsh Landscape with Roads was one of four works owned by the Contemporary
Art Society that were taken to New York by John Rothenstein at the end of as potential acquisitions by the
Museum of Modern Art, an institution then thought to define a narrative history of modernist art. Following its
showing at the American-British Art Center, Welsh Landscape with Roads was stored by MoMA for the
duration of the war and, in , was added to a large consignment of British art that had toured North America
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and been stored at the Toledo Museum of Art, from where it was despatched to Britain in July From then on
he would visit for part of every year, making paintings which drew upon the same sites that he had used
between and That he was not simply inspired by the place itself is signalled, however, by a painting clearly
based on the drawing from which Welsh Landscape with Roads derived: Road at Porthclais with Setting Sun,
private collection. John Hayes, Graham Sutherland, Oxford , p. Selected Writings on Art, ed. Julian Andrews,
Picton and Geneva , p. The Neo-Romantic Imagination in Britain , exh. Nine Neo-Romantic Artists, London ,
p. The Landscape of Reaction, exh. Bernal, Barbara Hepworth, exh. Martin, Ben Nicholson, Naum Gabo eds.
International Survey of Constructive Art, London , pp. Shell Guide, London [31] Anon.
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Graham Vivian Sutherland OM (24 August - 17 February ) was an English artist who is notable for his work in glass,
fabrics, prints and portraits. His work was much inspired by landscape and religion, and he designed the tapestry for the
re-built Coventry www.enganchecubano.comaking, mostly of.

He dedicated himself to engravings, book illustrations, costume designs and theatre sets and then went on to
dedicate himself to painting, reestablishing it in an original, neo-romantic and typically British way. He began
to be noticed when, together with other artists, he was commissioned to illustrate episodes of London life
during the war. In landscapes devastated by bombardments, he immediately demonstrated the ambiguity of his
art that moved on a slender thread between life and destruction, between organic and inorganic shapes. He was
often criticized for the complexity and the modernity of his works, but his mark is unmistakable. A unique
outline characterizes the figures that appeared to break out of the two-dimensional canvas. Graham
Sutherland, Devastation, City. Once Sutherland overcame his initial reluctance, mostly due to his limited
experience in portraiture, he was soon is persuaded to accept the commission. The first sittings took place here
in a friendly relaxed atmosphere, so much so that Lady Churchill wrote to her daughter: However,Sutherland
was worried about painting a predictable and saccharine image of the Prime Minister. He preferred to
experiment, aiming to portray the raw, truthful side of the political leader. This research proved exhausting
and less than a month away its presentation date, he had still not completed the outlines for the head and face.
The solution came when his photographer friend, Elisabeth Juda, was invited to a sitting. Using her
photographs, Sutherland managed to find the necessary detachment to work objectively and thus completed
the work. The same was not true of Winston Churchill, who, on seeing the photo of the finished painting, sent
a letter to Sutherland the following day. From that day on, the painting disappeared. After it was returned to
the country estate in Kent, Lady Churchill ordered her devoted assistant Grace Hamblin to destroy the canvas.
In the depth of the night, the painting was taken out of the house in a van to be burnt in the garden. The
morning after all that remained of the work, and of the relationship between Sutherland and Churchill, was
ashes. These provided the starting point for the Factum Arte team in Madrid to bring back this iconic image.
In the first phase of the re-materialization, an existing color photograph of the portrait was printed on a canvas.
A Factum Arte portraitist then created some primary versions of the portrait, painting them by hand and taking
time to research the tools used by Sutherland: In the various versions produced, the brown tones were always
slightly duller than expected and they did not express the freshness of the original painting. This British
Museum holds a sketch in oils of the portrait. It was this preparatory canvas that provided Factum Arte with
the solution. Sutherland, in his use of oils, applied them directly on the canvas, which gave the painting
luminosity and a bright appearance. The team also looked the numerous preparatory sketches for various
details; it was clear that Sutherland had carefully studied every aspect of the sitter before very quickly
producing a final version of the portrait, another reason to explain its intense vigour. Finally, the collaboration
with the English artist and academic Tai-Shan Schierenberg proved crucial. He had discovered, thanks to a
photograph of the era, that Sutherland frequently used a paint diffuser to soften the outlines of the figures on
the canvas. Sutherland works with an airbrush-technique on the portrait of Churchill. Once the team were back
in Madrid, they used this highly-detailed information to guide and inform the recreation. This time, one of the
recreations done prior to the London visit was printed on raw canvas, immediately making a difference to the
brown tones of the portrait. Some further details were added in paint. Once the final painted version was
ready, it was photographed at high-resolution. By now, the team had also found another, better photograph of
the portrait. It had been taken by the photographer Larry Burrows, who had used a colour chart in his
documentation, thus making the colours obtained very accurate. This image was used alongside the physical
reconstruction to produce the final the re-creation. It was used both to correct the tones as well as to provide
greater detail in certain areas, making the final re-creation a cross between this excellent image and the energy
of real paint. The digital file produced in the previous steps was printed onto a canvas only lightly prepped
with gesso to keep, again, the feel and texture of the raw fabric. Only in certain areas â€” the face for example
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â€” where Sutherland had used an impasto technique, was the gesso made slightly thicker and more textured
to create areas with greater body. The painting phase of the re-creation process begins One of the first phases
of the re-creation process Maria works on the face of Sir Winston Churchill in the rematerialization of the
portrait, applying a sketch on transparent paper on the version she had painted.
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Graham Sutherland: Life, Work and Ideas is not merely a biography, but a journey behind the scenes of the artist's
career, exploring the paintings, relationships and influences that formed his vision as an artist and his undeniable
contribution to art.

Graham Sutherland , one of the neo-romantic painters who dominated British art during the second world war
and its aftermath. Sutherland brought together his passionate sense of landscape and modern awareness of
violence in paintings of bomb damage during the Blitz. In the s and s, he was outshone by the younger,
harsher Francis Bacon; then, by the time of pop art, was left looking old. Sutherland was championed notably
by the s critic Peter Fuller, who saw his romanticism as a viable, moral option for artists now. But he seems
destined to remain an also-ran of 20th century art history. Sir Winston Spencer Churchill had already suffered
a stroke, concealed from the public, when he was returned as prime minister in the election. For all his
popularity abroad, the British electorate rejected him in He was reduced to lecture tours in the US, where his
melodramatic image of an "iron curtain" fired nascent cold war imaginations. Churchill, however, became
prime minister again at the beginning of the s, and won the Nobel Prize for Literature for his six-volume The
Second World War. Sutherland was commissioned by both Houses of Parliament to paint a full-length portrait
of Churchill in , for which this is a study. The finished painting was presented to Churchill. It was destroyed
by his wife Clementine. This is a very unhappy painting. Old, grumpy, with an anger that no longer seems
leavened by the humour and verbal creativity of the Churchill of legend, this is a reactionary curmudgeon
surrounded by the shades of night. The painting is black and rough, as if burnt, as if Churchill were emerging
from the ruins of Europe, from a world not saved but shattered. The man himself still has a stoic authority; he
might be the ancient Roman Cicero waiting to be murdered. This is a man alone, in the real wilderness years.
Portraits of British prime ministers have often recorded vulnerability. Millais painted Disraeli when he was
dying; John Singleton Copley painted the death of Pitt the Elder in , when he collapsed on the floor of the
House of Lords after coming from his sick bed to speak all in the National Portrait Gallery. This week, the
first official portrait of another wartime British leader was unveiled:
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Graham Sutherland () is everywhere and nowhere. His charred and thorny landscapes are held in quantity by museums
all over Britain. His gargantuan tapestry of Christ dominates the entire.

It is centred 5 miles south of Charing Cross, the area is identified in the London Plan as one of 35 major
centres in Greater London. Streatham means the hamlet on the street, the street in question, the London to
Brighton Way, was the Roman road from the capital Londinium to the south coast near Portslade, today within
Brighton and Hove. It is likely that the destination was a Roman port now lost to coastal erosion, the road is
confusingly referred to as Stane Street in some sources and diverges from the main London-Chichester road at
Kennington. After the departure of the Romans, the road through Streatham remained an important trackway.
From the 17th century it was adopted as the coach road to Croydon and East Grinstead. In it then became the
route of the road from London to Brighton. This road have shaped Streathams development, Streathams first
parish church, St Leonards, was founded in Saxon times but an early Tudor tower remains is the only structure
pre which the church has as it was rebuilt. The mediaeval parish covered an area by including Balham and
Tooting Bec. Streatham Cemetery on Garratt Lane on the borders of Wimbledon is one of the few remaining
indications of how far west Streatham once extended, Streatham appears in Domesday Book of as Estreham.
The reputation of the spa, and improved roads, attracted wealthy City of London merchants. These roads are
considered an important part of what remains of the historic Streatham Village as they found little or no
influence from the growth of metropolitan London. Wellfield Road, which had previously known as Leigham
Lane, was renamed to reflect its role as the main route from the village centre to one of the well locations.
Another mineral well was located on the side of Streatham Common. In the s, Streatham Park, a Georgian
country mansion, was built by the brewer Ralph Thrale on land he bought from the Lord of the Manor - the
fourth Duke of Bedford, the dining room contained 12 portraits of Henrys guests painted by his friend Joshua
Reynolds. These pictures were wittily labelled by Fanny Burney as the Streatham Worthies, Streatham Park
was later leased to Prime Minister Lord Shelburne, and was the venue for early negotiations with France that
lead to the Peace Treaty of 2. Goldsmiths, University of London â€” Goldsmiths, University of London, is a
public research university in London, England, specialising in the arts, design, humanities, and social sciences.
It was acquired by the University of London in and was renamed Goldsmiths College, the word College was
dropped from its branding in , but Goldsmiths College, with the apostrophe, remains the institutions formal
legal name. In , the Worshipful Company of Goldsmiths, one of the City of London Livery Companies,
founded Goldsmiths Technical, the Goldsmiths Company was established in the 12th century as a medieval
guild for goldsmiths, silversmiths and jewellers. At this point Goldsmiths was the largest teacher training
institution in the country, training functions were later expanded to include refresher courses for teachers, the
University Postgraduate Certificate in Education and an Art teachers Certificate course. The College also ran
its own Nursery School, shortly after the merger, in , Goldsmiths added a new Arts building, designed by Sir
Reginald Blomfield, at the back of the main building. During the s Goldsmiths experienced an expansion in
student numbers. It is during this period that Goldsmiths began to establish its reputation in the arts and social
science fields, the university also acquired a number of historic buildings in the surrounding area, including
the splendid former Deptford Town Hall and Laurie Grove Baths buildings. Goldsmiths is situated in New
Cross, a populated area of south-east London with a considerable art. The former Deptford Town Hall
Building, designed by Henry Vaughan Lanchester and Edwin Alfred Rickards, acquired in , is used for
academic seminars, the library, or the Rutherford Building, has three floors and gives students access to an
extensive range of printed and electronic resources. The third-floor library is believed to house the largest
collection of material in the UK. Goldsmiths students, like all students in the University of London, have full
access to the collections at Senate House Library at Bloomsbury in central London. The seven-storey Ben
Pimlott Building on New Cross Road, complete with its distinctive scribble in the sky has become a signature
of modern Goldsmiths 3. The current bishop is Christopher Cocksworth and the current Dean is John
Witcombe, the city has had three cathedrals. The first was St Marys, a building, of which only a few ruins
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remain. The second was St Michaels, a 14th-century Gothic church later designated cathedral, the third is the
new St Michaels Cathedral, built after the destruction of the former. Leofric was probably buried within the
original Saxon church in Coventry, however, records suggest that Godiva was buried at Evesham Abbey,
alongside her father confessor, Prior Aefic. St Michaels Church was largely constructed between the late 14th
century and early 15th century and it was one of the largest parish churches in England when, in , it was
elevated to cathedral status on the creation of Coventry Diocese. This St Michaels Cathedral now stands
ruined, bombed almost to destruction during the Coventry Blitz of 14 November by the German Luftwaffe,
only the tower, spire, the outer wall and the bronze effigy and tomb of its first bishop, Huyshe Yeatman-Biggs,
survived. The ruins of this cathedral remain hallowed ground and are listed at Grade I. Following the bombing
of the cathedral in , Provost Richard Howard had the words Father Forgive inscribed on the wall behind the
altar of the ruined building. The spire rises to 90 m and is the tallest structure in the city and it is also the third
tallest cathedral spire in England, with only Salisbury and Norwich cathedrals rising higher. The selection of
Spence for the work was a result of a competition held in to find an architect for the new Coventry Cathedral,
the use of Hollington sandstone for the new Coventry Cathedral provides an element of unity between the
buildings. The foundation stone of the new cathedral was laid by Elizabeth II on 23 March , the
unconventional spire is 80 feet tall and was lowered onto the flat roof by a helicopter, flown by Wing
Commander John Dowling in April The cathedral was consecrated on 25 May , and Benjamin Brittens War
Requiem, coventrys modernist design caused much discussion, but on opening to the public it rapidly became
a hugely popular symbol of reconciliation in post-war Britain. As the cathedral was built on the site of a
Benedictine monastery, a number of the cathedral staff become third order Benedictines and there are often
cathedral retreats to Burford Priory. Since the opening of the new cathedral in there has been a gentle
evangelical emphasis, the cathedral has a strong emphasis on the Bible and aims to be a centre for good
preaching and training for the diocese. It runs regular events such as the innovative Spirit of Life days where
over 2, local residents are encouraged to explore their faith in God through Christian spirituality 4.
Pembrokeshire â€” Pembrokeshire is a county in the south west of Wales. It borders Carmarthenshire to the
east and Ceredigion to the north east, Pembrokeshire County Councils headquarters are in the county town of
Haverfordwest. In it had 39 beaches recommended by the Marine Conservation Society, industry is nowadays
focused on agriculture and tourism, but historically mining and fishing were important activities. The county
has a geography and a complex history. Pembrokeshires population was , at the census, an increase of 7.
Saundersfoot is the biggest village in Pembrokeshire with a population of well over 2,, see List of places in
Pembrokeshire for a comprehensive list of settlements in Pembrokeshire. The countys coastline includes
internationally important seabird breeding sites and numerous bays, Pembrokeshire contains a predominantly
coastal park, Pembrokeshire Coast National Park, which includes a mile walking trail, the Pembrokeshire
Coast Path. A large estuary and natural harbour at Milford Haven cuts deeply into the coast, this inlet is
formed by the confluence of the Western Cleddau, the Eastern Cleddau, and rivers Cresswell and Carew.
Pembrokeshires diverse range of features was a key factor in the establishment of the Pembrokeshire Coast
National Park. Younger rocks have been lost by subsequent geological processes, the land on which
Pembrokeshire is today was established approximately 60 million years ago by a combination of uplift and
falling sea levels. The sea cliffs and inland tors that are now a feature of the county were those that were
resistant to weathering that has taken place since. The landscape was subject to change as a result of the ice
ages over the last several thousand years. About 20, years ago the Irish Sea ice sheet deposited areas of clays,
while Pembrokeshire is not a seismically active area, two periods of activity were noted in the 19th century. In
there was a shock in the west of the county 5. Churchill was also an officer in the British Army, a historian.
He won the Nobel Prize in Literature in for his overall, in , he was the first of only eight people to be made an
honorary citizen of the United States. Churchill was born into the family of the Dukes of Marlborough and his
father, Lord Randolph Churchill, was a charismatic politician who served as Chancellor of the Exchequer, his
mother, Jennie Jerome, was an American socialite. He gained fame as a war correspondent and wrote books
about his campaigns, at the forefront of politics for fifty years, he held many political and cabinet positions.
He then briefly resumed active service on the Western Front as commander of the 6th Battalion of the Royal
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Scots Fusiliers. After the Conservative Party suffered a defeat in the general election. He publicly warned of
an Iron Curtain of Soviet influence in Europe, after winning the election, Churchill again became Prime
Minister. His second term was preoccupied by foreign affairs, including the Malayan Emergency, Mau Mau
Uprising, Korean War, domestically his government laid great emphasis on house-building. Churchill suffered
a stroke in and retired as Prime Minister in Upon his death aged ninety in , Elizabeth II granted him the
honour of a state funeral and his highly complex legacy continues to stimulate intense debate amongst writers
and historians. Born into the family of the Dukes of Marlborough, a branch of the noble Spencer family,
Winston Leonard Spencer-Churchill, like his father. His ancestor George Spencer had changed his surname to
Spencer-Churchill in when he became Duke of Marlborough, to highlight his descent from John Churchill,
Churchill was born on 30 November , two months prematurely, in a bedroom in Blenheim Palace, Woodstock,
Oxfordshire. From age two to six, he lived in Dublin, where his grandfather had been appointed Viceroy,
Churchills brother, John Strange Spencer-Churchill, was born during this time in Ireland 6. The urban area of
Nice extends beyond the city limits. Nice is about 13 kilometres from the principality of Monaco, the city is
nicknamed Nice la Belle, which means Nice the Beautiful, which is also the title of the unofficial anthem of
Nice, written by Menica Rondelly in The area of todays Nice contains Terra Amata, a site which displays
evidence of a very early use of fire. Around BC, Greeks of Marseille founded a permanent settlement and
called it Nikaia, after Nike, through the ages, the town has changed hands many times. Its strategic location
and port significantly contributed to its maritime strength, for centuries it was a dominion of Savoy, and was
then part of France between and , when it was returned to Piedmont-Sardinia until its re-annexation by France
in The citys main seaside promenade, the Promenade des Anglais owes its name to visitors to the resort, for
decades now, the picturesque Nicean surroundings have attracted not only those in search of relaxation, but
also those seeking inspiration. The clear air and soft light have particularly appealed to some of Western
cultures most outstanding painters, such as Marc Chagall, Henri Matisse, Niki de Saint Phalle and Arman.
Nice has the second largest hotel capacity in the country and it is one of its most visited cities and it also has
the third busiest airport in France, after the two main Parisian ones. It is the capital city of the County of Nice.
In the 7th century, Nice joined the Genoese League formed by the towns of Liguria. In the city repulsed the
Saracens, but in and again in the Saracens pillaged and burned it, during the Middle Ages, Nice participated in
the wars and history of Italy. As an ally of Pisa it was the enemy of Genoa, during the 13th and 14th centuries
the city fell more than once into the hands of the Counts of Provence, but it regained its independence even
though related to Genoa. The medieval city walls surrounded the Old Town, the landward side was protected
by the River Paillon, which was later covered over and is now the tram route towards the Acropolis. The east
side of the town was protected by fortifications on Castle Hill, another river flowed into the port on the east
side of Castle Hill. Engravings suggest that the area was also defended by walls.
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9: Graham Sutherland | British artist | www.enganchecubano.com
Graham Sutherland's portrait of Winston Churchill is probably one of the most famous 'lost' works of art in British history,
so it's little wonder it made an appearance in Netflix royal.

Graham Sutherland Graham Sutherland , the leading painter of the English neoromantic movement, was noted
for his imaginative pictures based on landscape and plant forms and for his portraits. Graham Sutherland was
born in London on Aug. In Sutherland found himself as a painter, partly under the influence of the landscape
of Pembrokeshire. This was also the period when surrealism made a big impact in England, and he combined
surrealist elements with the romantic landscape tradition. Objects such as the roots of an uprooted tree seen in
violent foreshortening were given a mysterious, ominous, monster-like character, the impact being enhanced
by strong, unrealistic colors. He made a series of remarkable paintings of bombed buildings which vividly
captured the drama and tragedy of the devastation, as well as studies of iron foundries and coal mines. Most of
these works were predominantly black. However, by he began to use bright colors again in a series of
imaginary landscapes, including a very distinctive range of orange, mustard, and pink. Many of these were
executed in watercolor and gouache, which he used extensively for his smaller works and studies for oil
paintings. While planning this picture, Sutherland became fascinated by thorn-bushes, whose thorns reminded
him of the crucifixion of Christ, and he painted a series of "Thorn Trees" and "Thorn Heads" which
paraphrased the crucifixion. This procedure of evoking the presence of a human figure through a kind of
substitution became characteristic of a great deal of his subsequent work. From Sutherland spent much of his
time in the south of France and often painted motifs characteristic of that region, such as vine pergolas and
palm palisades. The motifs are usually isolated and set against a strongly colored background in a shallow
picture space; they tend to be amalgamations of plant and animal forms, of a definitely organic character. By
Sutherland had begun to feel the need to narrow the gap between his series of "Standing Forms" and the
human figure, and this led him to paint his first portrait, that of the novelist Somerset Maugham , shown seated
like an Oriental sage. When Winston Churchill was in his eighties, Sutherland painted his portrait, which had
the look of a befuddled bulldog. Churchill openly reviled the work, and the portrait was destroyed. ARTnews
Magazine stated, "that act has guaranteed Sutherland a place in any history of art vandalism. He also painted a
series of animals and of machine forms. During the s and s, he continued working, occasionally doing
exhibits, but not producing the grand tapestries on the scale of the new Coventry Cathedral. His s style never
changed. His outdoors depictions continued to be overcast and gloomy, with eerie trees, nasty expressions,
tortured landscapes, and angry plants. Art critic William Feaver wrote, "although fashion inevitably passed
him by, this had no effect on his way of seeing. Style-bound maybe, he did at least have style, a capacity to
turn things into his mechanized idiom.
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