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1: Theories of Music Drama - Richard Wagner
This book is a carefully chosen selection of those writings where Wagner specifically talks about music, opera, or drama.
If you are more interested in Wagner the musician than Wagner the political polemicist, this book is for you.

The opera, as regards its essential form, is old enough. In the tragedies of Aeschylus, Sophocles, and
Euripides, there was musical recitation, and the choruses were sung in unison. But only a measure or two of
this ancient music remains to show what it was like. It is to the age of the Renaissance, with its attempts to
revive old-time Greek art, that we owe the first specimens of what we mow understand as opera. There were
plays with musical accompaniment as early as Towards the close of the sixteenth century, too, a society of
literati was established in Florence, with the purpose of instituting a revival of the Greek art of musical and
dramatic declamation. But it was not until that the first real opera was produced. This was the "Daphne" of
Jacopo Peri, a member of the Florentine coterie, who wrote, as he averred, to "test the effect of the kind of
melody said to be the same as that used by the ancient Greeks and Romans throughout their dramas. It was
reserved for Claudio Monteverde , a Milanese musician, to give a pronounced form to the opera, and to impart
to the recitative a more decided character, by endowing it with flow and expression. Monteverde has been
enthusiastically described as "the first opera composer by the grace of God, as real musical genius, the father
of instrumentation. The freedom of his melody was generally remarked upon, and the unprecedented licence
of his harmonies was vigorously condemned by all his contemporaries. In an opera of he introduced
instrumental effects which were to become of vast importance in opera. Some of these effects were almost
Wagnerian in their attempt to convey to the minds of listeners an idea of the feelings animating the several
characters. As a discerning critic observes, it gives one something of a shock to find this early seventeenth
century composer indicating the galloping of horses and the fierceness of their riders, rudely indeed, but with
the same musical methods as Wagner employs, with their modern development, in his "Ride of the Valkyries.
In the opera of "Jason," set by Cavalli and Cicognini for the Venetians in , occur the first airs connected in
sentiment and spirit with the dialogue. By-and-by the Neapolitan Alessandro Scarlatti burst on the scene. With
him began the real Italian opera, which has held sway for so many years and in so many different countries -the period of bel canto, when melody completely gained the upper hand. In it was transplanted to France by
Cardinal Mazarin, and was introduced to Germany some thirty years later. Even England rejoiced for a short
time in a national opera under her greatest composer, Henry Purcell, who wrote no fewer than thrity-nine
works for the stage. When Handel came to London and established himself there, he gave Italian opera a
further fillip, and -- landed himself in bankruptcy! He, too, had to write always with the "star" vocalist in view.
And so it was with all the other notable composers of opera until Wagner appeared -- with Mozart and Weber,
with Meyerbeer and Rossini, with Auber and Boieldieu, with Gounod and Ambroise Thomas, even with
Beethoven himself. Vast quantities of ink have been shed by innumerable pens in more or less elaborate
explanations of that theory. The first thing to understand clearly is that Wagner was dissatisfied with the form
and style of the typical Italian opera of his day. It was not a serious art form. It was designed, as I have tried to
indicate, chiefly for display -- display of voice, and pretty costumes, and graceful action in the love-duets.
Text and music had no necessary connection. The librettos were often so unworthy of musical setting that the
French had a saying: He looked back at the old Greek drama, founded on the great mythological legends of the
nation, and marked the tremendous influence it had on the life and thought of the people. Wagner preferred the
myth or legend because of its universality, its freedom from the conventions of time and place; because it
enshrined human types, fundamental traits of character and elementary emotions. His aim was to throw the
whole force of his musical expression on character and emotion. Text, music, action, scenery -- all must unite
in a common purpose, each indissoluble from the other. He wrote all his own texts, so that he might know
exactly what emotions the music ought to convey. Rubinstein, complaining once that people sent him poems
to set to music, added that "they might just as well send me a girl to fall in love with. And these texts, let it be
observed, are not mere schemes of dialogue, arias, processions, ballets, and what not. They are fine dramatic
poems. This it is, indeed, which constitutes one of the outstanding differences between the old conventional
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opera and the serious music-drama of Wagner. Wagner sets all the conventions of Italian opera at defiance. He
will have no set, detached arias, no duets, quartets, ballets, or ensembles. The acting must not be cramped by
the music, as in the old style of opera, where a man may have to stand on one toe till he has done his roulade,
or pause in the dead of night to shout out a song, "Hush! With Wagner the music must not be spoiled for the
acting, nor the acting for the music. He must have a consistent drama, not a mere musical entertainment cut
into lengths, as it were, with breaks for applause, and encores, and so on. His drama must stand or fall as one
piece: There must be nothing unrelated to the rest; the music shall be woven, not built. These are the broad
distinctions between the old style of opera and the Wagner music-drama. There are other details, but they are
mostly too theoretical for amateur interest and understanding. One special feature of the Wagner music-drama
must, however, be adverted to. Wagner, having given up the old aria form, had to invent a new system of
repetitions for what has been called his "continuous melody. Whenever Wagner desires to remind his audience
of these characters or ideas or incidents, he introduces the appropriate "leading motive," either in the voice or
the orchestra, and in many variations according to circumstances. Thus, supposing a special musical phrase or
"motive" is heard every time the hero appears on the stage, then, whenever Wagner wants people to know that
the heroine is thinking of the hero in his absence, or hears him coming in the distance, the special "motive"
occurs in the music. Very likely this consists of only a few notes played by just one kind of instrument while
the rest of the orchestra is busy with elaborate harmonies. Or, again, this particular "motive" may be combined
with others, suggestive of other persons, or scenes, or even moods. Much writing has been devoted to
discussions of the leitmotiv system. Luckily the subject is too technical for detailed treatment in these pages,
though I have sought to illustrate the system in a simple way in dealing with the music of the several dramas.
For the rest, it seems enough to insist that by this essential feature of his art, Wagner tries to embody the
principal mental moods of his dramas -- that he uses his "leading motives" whenever he desires to express
these moods. It is not really necessary for the hearer to know that there are "leading motives" at all, though an
acquaintance with them must of course add to his intellectual pleasure. The important thing is that these
"motives" should arouse the emotions which Wagner intended them to arouse. If they do not, then they are
useless.
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example of what Wagner called music drama (a term that emphasizes its distinction from opera) was the sensuous
Tristan und Isolde (; first performed ), with a libretto that reflects his obsession with his own real-life love affairs.

Before Wagner[ edit ] Some elements of opera reform, seeking a more "classical" formula, had begun at the
end of the 18th century. After the lengthy domination of opera seria , and the da capo aria , a movement began
to advance the librettist and the composer in relation to the singers, and to return the drama to a more intense
and less moralistic focus. However these trends had developed fortuitously, rather than in response to a
specific philosophy of art; Wagner, who recognised the reforms of Gluck and admired the works of Weber,
wished to consolidate his view, originally, as part of his radical social and political views of the late s. Wagner
felt that the Greek tragedies of Aeschylus had been the finest though still flawed examples so far of total
artistic synthesis, but that this synthesis had subsequently been corrupted by Euripides. Wagner felt that during
the rest of human history up to the present day i. Wagner felt that such works celebrated bravura singing,
sensational stage effects, and meaningless plots. In "The Art-Work of the Future" he uses it to apply to his
own, as yet unrealised, ideal. It has been argued by historian Robert L. Delevoy that Art Nouveau represented
an essentially decorative trend that thus lent itself to the idea of the architectural Gesamtkunstwerk. But it is
equally possible it was born from social theories that arose out of a fear of the rise of industrialism. Interior of
the Robie House, Chicago, However evidence of complete interiors that typify the concept of
Gesamtkunstwerk can be seen some time before the s. There was an increasing trend amongst architects in the
18th and 19th centuries to control every facet of an architectural commission. As well as being responsible for
the structure they tried to extend their role to include designing or at least vetting every aspect of the interior
work as well. This included not only the interior architectural features but was extended to the design [16] of
furniture, carpets, wallpaper, fabrics, light fixtures and door-handles. Robert Adam and Augustus Welby
Pugin are examples of this trend to create an over-all harmonising effect which in some cases might even
extend to the choice or design of table silver, china and glassware. A distinctly modern approach to the
concept of architectural Gesamtkunstwerk emerged with the Bauhaus school, first established in Weimar in by
Walter Gropius. The school specialised in design, art and craftsmanship architecture was not introduced as a
separate course until after it had transferred to Dessau. Gropius contended that artists and architects should
also be craftsmen, that they should have experience working with different materials and artistic mediums,
including industrial design, clothes design and theatre and music. However, Gropius did not necessarily see a
building and every aspect of its design as being the work of a single hand.
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Wilhelm Richard Wagner was a German composer, conductor, theatre director and essayist, primarily known for his
operas (or "music dramas", as they were later called). Unlike most other great opera composers, Wagner wrote both the
scenario and libretto for his works.

Impulsive and self-willed, he was a negligent scholar at the Kreuzschule, Dresden , and the Nicholaischule,
Leipzig. He frequented concerts, however, taught himself the piano and composition , and read the plays of
Shakespeare, Goethe, and Schiller. Wagner, attracted by the glamour of student life, enrolled at Leipzig
University , but as an adjunct with inferior privileges, since he had not completed his preparatory schooling.
Although he lived wildly, he applied himself earnestly to composition. Because of his impatience with all
academic techniques, he spent a mere six months acquiring a groundwork with Theodor Weinlig, cantor of the
Thomasschule; but his real schooling was a close personal study of the scores of the masters, notably the
quartets and symphonies of Beethoven. He failed to get the opera produced at Leipzig and became conductor
to a provincial theatrical troupe from Magdeburg , having fallen in love with one of the actresses of the troupe,
Wilhelmine Minna Planer, whom he married in In , fleeing from his creditors, he decided to put into operation
his long-cherished plan to win renown in Paris, but his three years in Paris were calamitous. Living with a
colony of poor German artists, he staved off starvation by means of musical journalism and hackwork. In ,
aged 29, he gladly returned to Dresden, where Rienzi was triumphantly performed on October The next year
The Flying Dutchman produced at Dresden, January 2, was less successful, since the audience expected a
work in the French-Italian tradition similar to Rienzi and was puzzled by the innovative way the new opera
integrated the music with the dramatic content. But Wagner was appointed conductor of the court opera, a post
that he held until His proposals would have taken control of the opera away from the court and created a
national theatre whose productions would be chosen by a union of dramatists and composers. Preoccupied
with ideas of social regeneration, he then became embroiled in the German revolution of â€” Wagner wrote a
number of articles advocating revolution and took an active part in the Dresden uprising of When the uprising
failed, a warrant was issued for his arrest and he fled from Germany , unable to attend the first performance of
Lohengrin at Weimar, given by his friend Franz Liszt on August 28, Exile For the next 15 years Wagner was
not to present any further new works. From to he produced his basic prose works: The latter outlined a new,
revolutionary type of musical stage workâ€”the vast work, in fact, on which he was engaged. By he had added
to the poem of Siegfrieds Tod three others to precede it, the whole being called Der Ring des Nibelungen The
Ring of the Nibelung and providing the basis for a tetralogy of musical dramas: Looking forward to the
imminent creation of a socialist state, he prophesied the disappearance of opera as artificial entertainment for
an elite and the emergence of a new kind of musical stage work for the people, expressing the self-realization
of free humanity. This conception found full embodiment in The Ring, except that the leitmotifs did not
always arise as vocal utterances but were often introduced by the orchestra to portray characters, emotions, or
events in the drama. With his use of this method, Wagner rose immediately to his amazing full stature: But he
now suspended work on The Ring: Also, his optimistic social philosophy had yielded to a metaphysical ,
world-renouncing pessimism, nurtured by his discovery of the philosophy of Arthur Schopenhauer. The
outcome was Tristan und Isolde â€”59 , of which the crystallizing agent was his hopeless love for Mathilde
Wesendonk the wife of a rich patron , which led to separation from his wife, Minna. Courtesy of Naxos of
America, Inc. But in an amnesty allowed him to return to Germany; from there he went to Vienna, where he
heard Lohengrin for the first time. He remained in Vienna for about a year, then travelled widely as a
conductor and awaited a projected production of Tristan. By , however, his expenditure on a grand scale and
inveterate habits of borrowing and living on others had brought him to financial disaster: He arrived in
Stuttgart without a penny, a man of 51 without a future, almost at the end of his tether. Something like a
miracle saved him. He had always made loyal friends, owing to his fascinating personality, his manifest
genius, and his artistic integrity , and now a new friend of the highest influence came to his rescue. Siegfried
IdyllSection of the Siegfried Idyll composed , a chamber piece by Richard Wagner, written as a birthday
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present for his wife Cosima after the birth of their son Siegfried. It was renamed Siegfried Idyll in , when
Wagnerâ€”in need of moneyâ€”finally sold it to a publisher. She bore him three childrenâ€”Isolde, Eva, and
Siegfriedâ€”before her divorce in and her marriage to Wagner in the same year. For all these reasons, Wagner
thought it advisable to leave Munich as early as , but he never forfeited the friendship of the king, who set him
up at Triebschen on the Lake of Lucerne. Last years in Bayreuth In Wagner had resumed work on The Ring
which he now brought to its world-renouncing conclusion. It had been agreed with the king that the tetralogy
should be first performed in its entirety at Munich, but Wagner broke the agreement, convinced that a new
type of theatre must be built for the purpose. Having discovered a suitable site at the Bavarian town of
Bayreuth, he toured Germany, conducting concerts to raise funds and encouraging the formation of societies to
support the plan, and in the foundation stone was laid. The whole vast project was eventually realized, in spite
of enormous artistic, administrative, and financial difficulties. The king, who had provided Wahnfried for
Wagner, contributed a substantial sum, and mortgages were raised that were later paid off by royalties. The
Ring received its triumphant first complete performance in the new Festspielhaus at Bayreuth on August 13,
14, 16, and 17,
Richard Wagner, drawing by Franz von Lenbach, c. Courtesy of Richard
Wagner-Gedenkstatte, Bayreuth, Germany Wagner spent the rest of his life at Wahnfried, making a visit to
London in to give a successful series of concerts and then making several to Italy. During these years he
composed his last work, the sacred festival drama Parsifal, begun in and produced at Bayreuth in ; he also
dictated to his wife his autobiography, Mein Leben My Life , begun in He died of heart failure , at the height
of his fame, and was buried in the grounds of Wahnfried in the tomb he had himself prepared. His method was
to condense the confused mass of material at his disposalâ€”the innumerable conflicting versions of the legend
chosen as a basisâ€”into a taut dramatic scheme. In setting the poem, he used his mastery of construction on
the largest scale, which he had learned from studying Beethoven, to keep the broad outlines clear while he
consistently developed the leitmotifs to mirror every shifting nuance of the psychological situation. Criticism
of the leitmotifs as arbitrary factual labels shows a misunderstanding of Wagner. The result of these methods
was a new art form, of which the distinguishing feature was a profound and complex symbolism working on
three indivisible planesâ€”dramatic, verbal, and musical. The vital significance of this symbolism has been
increasingly realized. In The Ring there are at least five interwoven strands of overt meaning concerned with
German nationalism , international socialism, the philosophy of Schopenhauer, Buddhism, and Christianity.
On another level there is a prophetic treatment of some of the themes of psychoanalysis: Die Meistersinger
stands apart as a work in which certain familiar themes are treated on a purely conscious plane with mellow
wisdom and humour: He has been much criticized for this strongly personal treatment of a religious subject,
which mingles the concepts of sacred and profane love; but in the light of later explorations in the field of
psychology his insight into the relationship between religious and sexual experience seems merely in advance
of its time. Although few operatic composers have been able to follow him in providing their own librettos, all
have profited from his reform in the matter of giving dramatic depth, continuity , and cohesion to their works.
He developed such a wide expressive range that he was able to make each of his works inhabit a unique
emotional world of its own, and, in doing so, he raised the melodic and harmonic style of German music to
what many regard as its highest emotional and sensuous intensity. Much of the subsequent history of music
stems from him, either by extension of his discoveries or reaction against them. The composer openly
articulated his views in a number of publications, most notably Judaism in Music Das Judentum in der Musik;
, in which he identified Jewish musicians as the ultimate source of what he perceived as substanceless music
and misplaced values in the arts as a whole. Indeed, the composer regularly found a scapegoatâ€”such as the
Jewish populationâ€”to account for his personal and musical misfortunes. Moreover, because Wagner lived
during an era of widespread resentment toward Jews in Europe, it is not unusual that his dramatic works
would contain anti-Semitic nuances.
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Richard Wagner, one of the most influential German composers, was born in Leipzig in His stepfather brought the world
of the theater into Wagner's life, and it fascinated him.

He was baptized at St. Until he was fourteen, Wagner was known as Wilhelm Richard Geyer. He almost
certainly thought that Geyer was his biological father. In his autobiography Mein Leben Wagner recalled once
playing the part of an angel. Begun when he was in school in , the play was strongly influenced by
Shakespeare and Goethe. Wagner was determined to set it to music, and persuaded his family to allow him
music lessons. Beethoven became a major inspiration, and Wagner wrote a piano transcription of the 9th
Symphony. In Mein Leben, Wagner wrote "When I look back across my entire life I find no event to place
beside this in the impression it produced on me," and claimed that the "profoundly human and ecstatic
performance of this incomparable artist" kindled in him an "almost demonic fire. A year later, Wagner
composed his Symphony in C major , a Beethovenesque work performed in Prague in [20] and at the Leipzig
Gewandhaus in This was staged at Magdeburg in but closed before the second performance; this, together
with the financial collapse of the theatre company employing him, left the composer in bankruptcy. Wagner
made a scant living by writing articles and short novelettes such as A pilgrimage to Beethoven, which
sketched his growing concept of "music drama", and An end in Paris, where he depicts his own miseries as a
German musician in the French metropolis. His relief at returning to Germany was recorded in his "
Autobiographic Sketch " of , where he wrote that, en route from Paris, "For the first time I saw the Rhine
â€”with hot tears in my eyes, I, poor artist, swore eternal fidelity to my German fatherland. Wagner also
mixed with artistic circles in Dresden, including the composer Ferdinand Hiller and the architect Gottfried
Semper. Switzerland â€” [ edit ] Warrant for the arrest of Richard Wagner, issued on 16 May Wagner was to
spend the next twelve years in exile from Germany. He had completed Lohengrin , the last of his
middle-period operas, before the Dresden uprising, and now wrote desperately to his friend Franz Liszt to
have it staged in his absence. Liszt conducted the premiere in Weimar in August In , Julie, the wife of his
friend Karl Ritter, began to pay him a small pension which she maintained until With help from her friend
Jessie Laussot, this was to have been augmented to an annual sum of 3, Thalers per year; but this plan was
abandoned when Wagner began an affair with Mme. Wagner even planned an elopement with her in , which
her husband prevented. Wagner fell victim to ill-health, according to Ernest Newman "largely a matter of
overwrought nerves", which made it difficult for him to continue writing. In " The Artwork of the Future " , he
described a vision of opera as Gesamtkunstwerk "total work of art" , in which the various arts such as music,
song, dance, poetry, visual arts and stagecraft were unified. According to him, they composed music to
achieve popularity and, thereby, financial success, as opposed to creating genuine works of art. Before leaving
Dresden, Wagner had drafted a scenario that eventually became the four-opera cycle Der Ring des
Nibelungen. Partly in an attempt to explain his change of views, Wagner published in the autobiographical " A
Communication to My Friends ". I shall never write an Opera more. As I have no wish to invent an arbitrary
title for my works, I will call them Dramas I propose to produce my myth in three complete dramas, preceded
by a lengthy Prelude Vorspiel. At a specially-appointed Festival, I propose, some future time, to produce those
three Dramas with their Prelude, in the course of three days and a fore-evening [emphasis in original]. He
decided to put the work aside to concentrate on a new idea: Tristan und Isolde , [62] based on the Arthurian
love story Tristan and Iseult. Wagner later called this the most important event of his life. He remained an
adherent of Schopenhauer for the rest of his life. Two of these settings are explicitly subtitled by Wagner as
"studies for Tristan und Isolde". In an letter to Mathilde, Wagner wrote, half-satirically, of Tristan: This
Tristan is turning into something terrible. Perfectly good ones will be bound to drive people mad. This was
partly a consequence of the conservative tastes of the Jockey Club , which organised demonstrations in the
theatre to protest at the presentation of the ballet feature in act 1 instead of its traditional location in the second
act ; but the opportunity was also exploited by those who wanted to use the occasion as a veiled political
protest against the pro-Austrian policies of Napoleon III. The composer settled in Biebrich , on the Rhine near
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Wiesbaden in Hesse. Wagner did not attend the funeral. He only consented after she had two more children
with Wagner; another daughter, named Eva, after the heroine of Meistersinger, and a son Siegfried , named for
the hero of the Ring. The divorce was finally sanctioned, after delays in the legal process, by a Berlin court on
18 July Wagner, settled into his new-found domesticity, turned his energies towards completing the Ring
cycle. He had not abandoned polemics: He extended the introduction, and wrote a lengthy additional final
section. The publication led to several public protests at early performances of Die Meistersinger in Vienna
and Mannheim. The Wagners moved to the town the following year, and the foundation stone for the Bayreuth
Festspielhaus "Festival Theatre" was laid. Wagner initially announced the first Bayreuth Festival, at which for
the first time the Ring cycle would be presented complete, for , [] but since Ludwig had declined to finance the
project, the start of building was delayed and the proposed date for the festival was deferred. To raise funds for
the construction, " Wagner societies " were formed in several cities, [] and Wagner began touring Germany
conducting concerts. Commenting on the struggle to finish the building, Wagner remarked to Cosima: The
composition took four years, much of which Wagner spent in Italy for health reasons. He was once again
assisted by the liberality of King Ludwig, but was still forced by his personal financial situation in to sell the
rights of several of his unpublished works including the Siegfried Idyll to the publisher Schott. Wagner
completed Parsifal in January , and a second Bayreuth Festival was held for the new opera, which premiered
on 26 May. It will consist of 21 volumes 57 books of music and 10 volumes 13 books of relevant documents
and texts. As at October , three volumes remain to be published. The publisher is Schott Music. Unlike most
opera composers, who generally left the task of writing the libretto the text and lyrics to others, Wagner wrote
his own libretti, which he referred to as "poems". Wagner developed a compositional style in which the
importance of the orchestra is equal to that of the singers. Later in life, Wagner said that he did not consider
these works to be part of his oeuvre ; [] and they have been performed only rarely in the last hundred years,
although the overture to Rienzi is an occasional concert-hall piece. Der Ring des Nibelungen, commonly
referred to as the Ring or "Ring cycle", is a set of four operas based loosely on figures and elements of
Germanic mythology â€”particularly from the later Norse mythology â€”notably the Old Norse Poetic Edda
and Volsunga Saga , and the Middle High German Nibelungenlied. A thoroughgoing synthesis of poetry and
music is achieved without any notable sacrifice in musical expression.
5: Gesamtkunstwerk - Wikipedia
WAGNER ON MUSIC A compendium of Richard Wagner's prose works AND DRAMA Selected and arranged, and with
an introduction, by Albert Goldman and Evert Sprinchorn.

6: Wagner On Music And Drama : Albert Goldman :
With Wagner the music must not be spoiled for the acting, nor the acting for the music. He must have a consistent
drama, not a mere musical entertainment cut into lengths, as it were, with breaks for applause, and encores, and so on.

7: Richard Wagner | Biography, Compositions, Operas, & Facts | www.enganchecubano.com
Wagner on Music and Drama by Richard Wagner starting at $ Wagner on Music and Drama has 1 available editions to
buy at Half Price Books Marketplace.

8: NPR Choice page
Note: Citations are based on reference standards. However, formatting rules can vary widely between applications and
fields of interest or study. The specific requirements or preferences of your reviewing publisher, classroom teacher,
institution or organization should be applied.
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Gustav Mahler was devoted to Wagner and his music; aged 15, he sought him out on his visit to Vienna, became a
renowned Wagner conductor, and his compositions are seen by Richard Taruskin as extending Wagner's
"maximalization" of "the temporal and the sonorous" in music to the world of the symphony.
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