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1: Women and Soap Opera: A Study of Prime Time Soaps () by Christine Geraghty
Women and Soap Opera is a detailed, thoughtful and wide-ranging analysis which will become a central work in
women's studies and media and cultural studies courses. About the Author Christine Geraghty is a lecturer in Media and
Communications Studies at Goldsmith's College.

Soap operas quickly became a fixture of American daytime television in the early s, joined by game shows ,
sitcom reruns and talk shows. They become like a family, and the viewer becomes emotionally involved.
There seem to be two attitudes by viewers. Wesley Kenney Many long-running US soap operas established
particular environments for their stories. The Doctors and General Hospital, in the beginning, told stories
almost exclusively from inside the confines of a hospital. Even when stories revolved around other characters,
Joanne was frequently a key player in their storylines. Days of Our Lives initially focused on Dr. Tom Horton
and his steadfast wife Alice. The show later branched out to focus more on their five children. The Edge of
Night featured as its central character Mike Karr, a police detective later an attorney , and largely dealt with
organized crime. The Young and the Restless first focused on two families, the prosperous Brooks family with
four daughters, and the working class Foster family of a single working mother with three children. Its
storylines explored realistic problems including cancer, mental illness, poverty, and infidelity. In contrast,
Dark Shadows â€” and Port Charles â€” featured supernatural characters and dealt with fantasy and horror
storylines. Their characters included vampires, witches, ghosts, goblins, and angels. The American soap opera
Guiding Light originally titled The Guiding Light until started as a radio drama in January and subsequently
transferred to television in June Originally serials were broadcast as fifteen-minute installments each weekday
in daytime slots. All soap operas broadcast half-hour episodes by the end of the s. With increased popularity in
the s, most soap operas had expanded to an hour in length by the end of the decade Another World even
expanded to 90 minutes for a short time. More than half of the serials had expanded to one-hour episodes by
As of , three of the four US serials air one-hour episodes each weekday; only The Bold and the Beautiful airs
minute episodes. Soap operas were originally broadcast live from the studio, creating what many at the time
regarded as a feeling similar to that of a stage play. As nearly all soap operas were originated at that time in
New York City , a number of soap actors were also accomplished stage actors who performed live theatre
during breaks from their soap roles. Their success made the West Coast a viable alternative to New
York-produced soap operas, which were becoming more costly to perform. By the early s, nearly all soap
operas had transitioned to being taped. Port Charles used the practice of running week " story arcs ," in which
the main events of the arc are played out and wrapped up over the 13 weeks, although some storylines did
continue over more than one arc. According to the Preview issue of Soap Opera Digest , it was briefly
discussed that all ABC shows might do telenovela arcs, but this was rejected. Newer broadcast networks since
the late s, such as Fox and cable television networks, have largely eschewed soap operas in their daytime
schedules, instead running syndicated programming and reruns. Fox, the fourth "major network," carried a
short lived daytime soap Tribes in Yet other than this and a couple of pilot attempts, Fox mainly stayed away
from daytime soaps, and has not attempted them since their ascension to major-network status in it did later
attempt a series of daily prime time soaps, which aired on newly created sister network MyNetworkTV , but
the experiment was largely a failure. Due to the masses of episodes produced for a series, release of soap
operas to DVD a popular venue for distribution of current and vintage television series is considered
impractical. With the exception of occasional specials, daytime soap operas are notable by their absence from
DVD release schedules an exception being the supernatural soap opera, Dark Shadows, which did receive an
essentially complete release on both VHS and DVD; the single lost episode is reconstructed by means of an
off-the-air audio recording, still images, and recap material from adjacent episodes. See List of longest-serving
soap opera actors Due to the longevity of these shows, it is not uncommon for a single character to be played
by multiple actors. Conversely, several actors have remained playing the same character for many years, or
decades even. She is listed in the Guinness Book of World Records [19] as the actor with the longest
uninterrupted performance in a single role. A number of performers played roles for twenty years or longer,
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occasionally on more than one show. Erika Slezak played Victoria Lord 3 on One Life to Live from until the
show ended its network television run on ABC on January 13, and resumed the role in its short-lived online
revival on April 29, Evolution of the daytime serial[ edit ] For several decades, most daytime soap operas
concentrated on family and marital discord, legal drama and romance. The action rarely left interior settings,
and many shows were set in fictional, medium-sized Midwestern towns. The first exotic location shoot was
made by All My Children, to St. Many other soap operas planned lavish storylines after the success of the All
My Children shoot. Search for Tomorrow taped for two weeks in Hong Kong in Later that year, some of the
cast and crew ventured to Jamaica to tape a love consummation storyline between the characters of Garth and
Kathy. During the s, perhaps as a reaction to the evening drama series that were gaining high ratings, daytime
serials began to incorporate action and adventure storylines, more big-business intrigue, and an increased
emphasis on youthful romance. Luke and Laura helped to attract both male and female fans. With increasingly
bizarre action storylines coming into vogue, Luke and Laura saved the world from being frozen, brought a
mobster down by finding his black book in a Left-Handed Boy Statue, and helped a Princess find her Aztec
Treasure in Mexico. Other soap operas attempted similar adventure storylines, often featuring footage shot on
location â€” frequently in exotic locales. During the s, the mob, action and adventure stories fell out of favor
with producers, due to generally declining ratings for daytime soap operas at the time, and the resultant budget
cuts. In addition, soap operas were no longer able to go on expensive location shoots overseas as they were
able to do in the s. Other social issues included cancer , rape , abortion , homophobia , and racism. Some
shows during the s incorporated supernatural and science fiction elements into their storylines. One of the
main characters on the earlier soap opera Dark Shadows was Barnabas Collins , a vampire, and One Life to
Live featured an angel named Virgil. Both shows featured characters who traveled to and from the past.
Traditional grammar of daytime serials[ edit ] Modern U. The duration and format of storylines and the visual
grammar employed by U. Stylistically, UK and Australian soap operas, which are usually produced for early
evening timeslots, fall somewhere in between U. UK and Australian soap operas move through storylines at a
faster rate than daytime serials, making them closer to U. American daytime soap operas feature stylistic
elements that set them apart from other shows: A construct unique to U. This is the most significant distinction
between U. There will be no dialogue for several seconds, while the music builds before cutting to a
commercial or a new scene. This kind of segue is referred to in the industry as a "tag. This is useful in
programs like soap operas, which are shot on videotape in small interior sets. The backlight is frequently more
subtle on filmed productions shot on location and in larger sets. Domestic interiors are often furnished with
stained wood wall panels and furniture, and items of brown leather furniture. This is to give a sumptuous and
luxurious look suggesting the wealth of the characters. Daytime serials often foreground other sumptuous
elements of set decoration; presenting a "mid-shot of characters viewed through a frame of lavish floral
displays, glittering crystal decanters or gleaming antique furniture". Often an outdoor locale is recreated in the
studio. Australian and UK daily soap operas invariably feature a certain amount of exterior shot footage in
every episode. This is usually shot in the same location and often on a purpose-built set, with new exterior
locations for particular events. The visual quality of a soap opera is usually lower than prime time U. This is
also because soap operas are recorded on videotape using a multi-camera setup , unlike primetime productions
that are usually shot on film and frequently use the single camera shooting style. Because of the lower
resolution of video images, and also because of the emotional situations portrayed in soap operas, daytime
serials make heavy use of close-up shots. Programs in the United States did not make the full conversion to
high definition broadcasting until September , when The Bold and the Beautiful became the last soap to
convert to the format; One Life to Live was an exception to this, as it continued to be produced and broadcast
in standard definition â€” albeit in the Soap operas have idiosyncratic blocking techniques. This allows both
characters to appear together in a single shot, and both facing the audience. This is unrealistic in real life and is
not frequently seen in film or on television outside U. Until the s, these series listed only a few of the principal
actors at the end of the episode in certain episodes airing on Monday through Thursdays. The Young and the
Restless became the first American daytime soap to include the names of its contract actors in the opening
credits in although due to the large number of actors on contract with the show at one time, it utilizes different
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versions of the title sequence with a randomized list of about six actors ; The Bold and the Beautiful began
listing its entire main cast as well as some actors appearing on a recurring basis from to , with General
Hospital following suit from to No new major daytime soap opera has been created since Passions in , while
many have been cancelled. Since January , four daytime soap operas â€” General Hospital , Days of Our Lives
, The Young and the Restless and The Bold and the Beautiful â€” continue to air on the three major networks ,
down from a total of 12 during the â€”91 season and a high of 19 in the â€”70 season. This marks the first
time since that there have been only four soap operas airing on broadcast television. The longest-running
drama in television and radio history, Guiding Light , barely reached 2. All My Children, another New
York-based soap, moved its production out to Los Angeles in an effort to reduce costs and raise sagging
ratings; however, both it and One Life to Live, each with a four-decade-plus run, were cancelled in Now, as
viewers age, ratings continue to drop among young adult women, the demographic group that soap opera
advertisers pay the most for. The rise of cable and the internet has also provided new sources of entertainment
during the day. Simpson murder case , both preempted and competed with an entire season of soaps,
transforming viewing habits and leaving soap operas with 10 percent fewer viewers after the trial ended. A
network may even prefer to return a timeslot to its local stations to keeping a soap opera with disappointing
ratings on the air, as was the case with Sunset Beach and Port Charles. Compounding the financial pressure on
scripted programming in the â€” period was a decline in advertising during the Great Recession , which led
shows to reduce their budgets and cast sizes.
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2: 10 Daytime Soap Stars We Would Love to See On The "Designing Women" Reboot! | Soap Opera News
friends about soap operas is experienced by many women as a pleasurable experience, and the dismissal of the worth
of the genre by many commentators, including some feminists critical.

Women, in particular, often become hooked on these long-running television series. Some cannot bear to miss
a single episode, recording the entire series so they can watch it at will. They care about the characters, so
much so that anger can even be felt when a story line takes an unwanted twist. Such fans have become so
caught up in a soap that they have illogically blurred fantasy and reality, as though they believe an actor really
is the character they play. In most soap operas, everything is magnified. In a soap, your chances of meeting a
grisly end are hugely amplified when compared with true-life data. Accidents and illness may take away some
of our favourite characters, but surely it has to be the chance of getting bumped off by murder that is the most
unrealistic statistic of all. Countless acts of murder and manslaughter are committed in soap operas, usually all
occurring within the same street or two. Well, you know where you would never want to move to! Therefore,
a soap can never be truly realistic if it is designed to entertain. Characters do have to face rather more than
their fair share of problems. After all, a soap must have limits on the number of characters portrayed, both for
easy-to-follow viewing too many actors is confusing, plus relationships are not built up between on-screen
characters and the watching public and budgets. Domestic Abuse, Potrayed on Eastenders Sensitive Issues
That said, soap operas do try to approach many serious issues with accuracy and empathy. Drug and alcohol
addiction, domestic abuse, terminal illness, gay marriage and abduction are all problems that have been
tackled on-screen. Script writers and actors research such story lines thoroughly, in order to portray the issue
with as much truth as possible. Sometimes, they meet with real-life people who have first-hand experience of
the issue. Sometimes, charities that deal with such problems are approached. When popular soap character
Stacey Slater, played by Lacey Turner, discovered she had bi-polar disorder in Eastenders, the BBC
approached charities such as Mind and The Bipolar Organisation Manic Depression Fellowship , in order to
ensure that they could create an accurate story. In another story line, actress Kacey Ainsworth, who played
abused wife Mo Slater over a decade ago, met with three women who had suffered domestic abuse in real life.
It is not only about creating an accurate story line to give the show credibility - the airing of such harrowing
issues is sensitive when it is considered that some of the watching public will resonate with the topics due to
personal experience. A long-running series offers a comforting familiarity, a bit like putting on a favourite pair
of slippers. It is always there, ready to fill in that slot at the end of a day. Some soaps have even become part
of the Christmas Day ritual - an occasion when viewers can usually be assured of watching some dramatic
events unfold. Christmas on a British soap opera rarely goes well! And because soaps tend to be long-running
shows - the first episode of Coronation Street aired in - there is none of the disappointment felt when a
favourite serial comes to an end. Long-standing characters are followed as they grow up and journey through
their lives and sometimes deaths like loyal, on-screen friends. And when something happens to a well-loved
character, no matter how fictional, it can almost be like a grieving process for some people. Regular viewers
can switch on and relax, already familiar with the setting and the faces on the screen. It is not like watching a
one-off drama, where we have to concentrate as we get to know the characters and the story line. When we
think about the reasons for this, we should consider the emotional nature of females compared to their male
counterparts. Men are typically practical, gravitating more towards action, sports, factual programmes, thrillers
with conclusions or obvious humour. Women might like these too, but by nature they are often more
empathetic, feeling emotions in a different way to men. Men are much less caught up in the psychological
dramas of day-to-day life - which is one of the main elements of soap operas that attracts women. Females
tend to gossip more, whereas men discuss topics. The emotional play-out of events does not resonate so
naturally with men, who like to look for quick solutions to problems. Therefore, the ritual of soap-watching
will always appeal more to women. Unlike the flashy American Soaps that we watched in the eighties, we
often feel we can relate to our favourite characters. Whilst some aspects of soaps might be overly dramatic and
unlikely, there is much for us to find understanding in. The typical, working citizen, who likes a drink and a
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bit of a banter in their local; the tribulations of relationships, marriage and divorce; the loneliness of the
elderly; emotional dilemmas; struggles with money; gossipy chats with the hairdresser; teenage issues;
interaction within the community - all of the aforementioned can hit a note of understanding within ourselves.
Sometimes, issues aired can help us to better understand other people and their plights - not long ago,
favourite Eastender Dot Cotton, played by the legendary June Brown, was viewed suffering from loneliness
and depression. Without going over the entire story, viewers ere given an insight into the difficulties that
might be faced as one ages, and the emotional traumas that might be experienced. Not only that, but as a result
we are given a glimpse into the minds of some of our own elderly relatives or our ageing neighbours,
struggling in isolation behind closed curtains. Understanding others in our society is important, and sometimes
we can be educated via the television. Yes, some story lines are at best unlikely - but most soaps also approach
serious issues in a conscientious manner.
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3: Women and Soap Opera : Christine Geraghty :
Women's soap opera viewing has long been thought of by feminists and nonfeminists as an unproductive waste of time.
Blumenthal takes the opposing view, arguing that women's indulgence in these programs is actually liberating.

Blog Categories News Corp is a network of leading companies in the worlds of diversified media, news,
education, and information services. We are, as they say these days, complicit. Watch the House of Cards. Its
collection includes more than two million works of art spanning five thousand years of world culture, from
prehistory to the present and from every part of Who Is Singing On Decker Unsealed Commercial Garrison
Keillor Singing Sucks What keeps faith cheerful is the extreme persistence of gentleness and humor.
Gentleness is everywhere in daily life, a sign that faith rules through ordinary things: Welcome to the new
SheKnows Community, where you can share your stories, ideas. Get Started On screen in the dreamy and
dramatic soap opera world of Genoa City. The post Soap Dish: Garrison Keillor Singing Sucks What keeps
faith cheerful is the extreme persistence of gentleness and humor. North Koreans forced into prison camps live
out. Inspired by a friend who had died o. A soap opera is an ongoing drama serial on television or radio,
featuring the lives of many characters and their emotional relationships. The term soap opera originated from
radio dramas being sponsored by soap manufacturers. Donald Trump bragged in vulgar terms about kissing,
groping and trying to have sex with women during a Later, Stephanie confronted Eric. On Days of our Lives,
Kayla Johnson. A profile of the Days of our Lives character Bo Brady, part of soapcentral. Donald Trump
boasted about his ability to sexually assault women during an extremely obscene conversation. Twenty five of
the best wines under twelve dollars were nominated by independent wine stores in the Boston area. The Globe
then assembled a panel of wine pro. Repo The Genetic Opera Dancing Skeleton Here is an alphabetical listing
of all the movies so far that have been certified as among the weirdest ever made, along with links to films
reviewed in capsule form only. An Italian court found a Polish man guilty of kidnapping Chloe, sentencing hi.
Alongside them Their movement was born, three decades He would rather read and watch soap operas â€”
"As the World Turns. He has never been threatened or attacked. His prison job is to tutor 16 inmates who are
trying to get their GEDs. Class is held mos. It was part of Los Angeles for well over a century, yet is
remembered primarily as the manufacturer of White King soap. A villain is an "evil" character in a story,
whether a historical narrative or, especially, a work of fiction. In soap operas, the villain, sometimes called a
"bad guy", is an antagonist, tending to have a negative effect on other characters. A female villain is
sometimes called a villainess or "bad girl". Random House Unabridged Dictionary defines villain as "a cruelly
malicious person who is.
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4: Women and Soap Opera: A Study of Prime Time Soaps by Christine Geraghty
Women and Soap Opera has 5 ratings and 0 reviews. This is the first major study of the roles of women in prime
timesoap operas. In a comparative analysis.

They are called Lakorn, and their portrayal of women has recently been questioned. In lakorn, it is far from
rare to witness rape scenes. Within the storylines, these events occur either to punish the female villain
character, or as an act of love, when the hero rapes the heroin. This might be the most disturbing fact, that
these acts of violence are mistakenly presented as acts of romanticism and love, and in the end, the heroine
usually ends up falling in love with her attacker. In these series, men never get punished for their actions, and
women never press charges against them. In most cases, the rapist ends up apologizing, and marrying his
victim. This conception of rape as an act of affection and not a violent and cruel act of power and domination
is a dangerous message to spread on TV. The other one, Khom Kheun, refers to rape as a criminal act. This
dichotomous conception of rape reflects the perception about rape in the Thai society. Lakorn have been
accused of reinforcing the perception that rape is an acceptable act. Indeed, after a series of highly mediatized
rape cases, Lakorn have been accused of promoting rape culture, and have been held responsible for crime
rates in Thailand by showing rape as something acceptable, and actually romantic. In Thailand, statistics
indicate that a woman is raped every 15 minutes, resulting in 30, cases per year. Only 4, of them are reported,
and out of those, only 2, end with the arrest of the attacker. More than two thirds of all rapes are committed by
people close to the victim. Many victims chose not to report the crimes in fear of the ordeal that is the process
of pressing charges. One other barrier to denunciation is the fact that in Thailand, the statute of limitation for
rape is only of 3 months, meaning that the victim can no longer press charges after that period of time. Even if
the situation is evolving in Thailand, victims are still carrying the burden of protecting themselves. Girls are
recommended a stricter dress code, or to avoid going out at night. At the same time, boys are hardly ever
educated on the notion of consent. A growing intolerance to such violence Nevertheless, this situation could
change. Many viewers are now complaining about seeing this type of violence against women on TV. These
shows have been condemned for promoting gender based violence and rape culture you can find more
explanation on rape culture here. Many viewers are criticizing the cynicism of certain channels reporting rapes
as criminal acts during the day and romanticizing it at night. One online petition that can be found here has
gathered more than 60 signatures to ask for the end rapes scenes in Lakorn. Now, TV producers need to take
into account the risk of being fined if they fail to respect the established legal frame. The problem is that these
shows have always brought high ratings to the channels; the fines would have to be high enough to act as an
effective deterrent. Leads for change Apart from portraying women as victims of violent crimes, Thai media
usually only portrays women as family figures or sex objects. Producers usually argue that they are not the
ones promoting an outdated image of women in society, but merely reflecting the actual state of society.
However, storylines reflecting these numbers are still to be found in Thai soap operas. Involving more women
in the media industry might be a good way to start. Nonetheless, some TV producers are taking a more
innovative turn. By showing sexually active female characters owning their own sexuality, the show has been
proven to help young people better understand sex and contraception. Having a female character who is both
sexually active and a positive role model still seems like an impossible combination. Educating young minds
to such topics could be a step forward for Thai society. If nothing is going to replace the role of parents or the
role of school in sex education, media should also take its share of responsibility in educating young minds, by
avoiding the broadcast of stereotypes or the normalization of violence. When will Thai soap operas stop
trivializing sexual abuse?
5: Women and Soap Opera: A Study of Prime Time Soaps - Christine Geraghty - Google Books
Women's soap opera viewing has long been thought of by feminists and nonfeminists as an unproductive waste of time.
Blumenthal takes the opposing view, arguing that women's "indulgence" in these programs is actually liberating.
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Women and Soap Opera is a detailed, thoughtful and wide-ranginganalysis which will become a central work in women's
studies andmedia and cultural studies courses. Read more Read less Give the gift of reading, now $

7: Why Do We Like To Watch Soap Operas - And Are They Realistic? | ReelRundown
At a time when television (TV) studies was still an emerging subject, the soap opera attracted a number of high-profile
studies, largely conducted by feminists, that also set the agenda for TV studies as a whole.

8: Soap opera - Wikipedia
Women and Soap Opera is a detailed, thoughtful and wide-ranging analysis which will become a central work in
women's studies and media and cultural studies courses. What people are saying - Write a review.

9: Women in Thai Soap Operas: a violent objectification â€“ Universâ€™ELLES
Women and Soap Opera is a detailed, thoughtful and wide-ranginganalysis which will become a central work in women's
studies andmedia and cultural studies courses. Show More Product Details.
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