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His byline reads either Brian W. Aldiss or simply Brian Aldiss, except for occasional pseudonyms during the mids.
Greatly influenced by science fiction pioneer H. G. Wells, Aldiss was a vice-president of the international H. G. Wells
Society.

This is a brief discussion of Brian W. Aldiss and, of course, of some speculative-fiction books by Brian W.
Aldiss This discussion and list does not necessarily include every book by Aldiss: In a very few cases, I have
listed some books merely on the strength of my opinion of the author: My intent is no more than to give you a
rough idea of what kinds of tales Aldiss tells, how those tales are usually told, and what makes them and
Aldiss worthy; in sum, to help you rank Aldiss and the works by Aldiss listed here on your personal literary
"to do" list. Aldiss Only a couple of days before I sat down to write this page, the lady of my life came over to
my desk with several Brian Aldiss books in hand--Non-Stop, Starswarm, The Dark Light Years--all obtained
expressly to aid in preparing this site. Now that sounds a deal harsher than what I mean. You must recall that,
though the authors whose names you see on this site are crudely rated from five stars down to one star, the full
spectrum of my opinions is wider: The failure if so extreme a term applies is, to me, a matter of excellences
absent rather than faults present. Aldiss is a competent professional writer. His books are what one might call
"decent reads," a term that is not as dismissive as some critics try to make it. What they lack, for me, is
anything that makes them memorable, makes them an experience I would want to repeat. If you recall the
Aldiss quotation from Trillion Year Spree--his critical history of sf--that I used in the Apologia , you will have
a clue as to why. But here I stop my general Aldiss comments, because my purpose, on this page and on this
site, is not to criticize things that did not appeal to me sufficiently to make my lists. I had to say something to
explain the lack of books by an author from whom I do include, and praise, but two of the very many he has
written; I have done so; now let me turn to those two books. The two books by Aldiss discussed here--Report
on Probability A and The Malacia Tapestry--each not only impressed me, but impressed me strongly. They are
four-star books, which is why Aldiss is listed under four-star authors. Though in their superficies the two
books are about as different as books get, there is an underlying similarity: I say "painting" advisedly, for,
though prose is linear, each of these books, considered retrospectively, is a single static thing, its key idea in
amber, one might say. Well, let me see what I can say. The Malacia Tapestry, the reader will quickly find, is
set in a world that seems some analogue or parallel of our own, in a place, a city-state--Malacia--that is
strongly reminiscent of Renaissance Italy. Its protagonist is a likeable, faintly roguish but decent chap named
Perian de Chirolo, and Perian tells the tale in the first person. He and his equally robust and energetic young
friends of both genders make their youthfully carefree way through life in a time and place that is an
intellectual and artistic stewpot at the boil. Their adventures are by turns trivial and profound, to themselves
and to their surroundings. Smoke was drifting through my high window, obscuring the light. Something was
added to the usual aromas of Stary Most. Among the flavours of fresh-cut timber, spices, cooking, gutters, and
the incense from the corner wizard, ThroatDark, floated the smell of wood-smoke. Perhaps the sawdust-seller
had set fire to his load again. Going to my casement, I looked down into the street, which was more crowded
than usual for this hour of day. The gongfermors and their carts had disappeared, but the Street of the Wood
Carvers was jostling with early traffic, including among its habitual denizens a number of porters, beggars,
and general hangers-on; they were doing their best either to impede or to further the progress of six burly
orientals, all wearing turbans, all accompanied by lizard-boys bearing canopies over them--the latter intended
as much to provide distinction as shade, since the summer sun had little force as yet. The experienced reader in
these fields--indeed, I suspect, even the novice reader not a lackwit--will sense familiar ground here: As one
gets on in the book, the ground shifts a bit--the parallels are seen to be less close--but the basic premise seems
solid. We see, or seem to see, an author probing the familiar historical question "What would have happened
in such-and-such a place at such-and-such a time had thus-and-so chanced? Right-Pondians may here add an
amusing term to their vocabularies. Beyond what I have already said, my lips--well, my keyboard--must be
sealed. The Malacia Tapestry as a tale can be well covered by the single adjective lusty; for Report on
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Probability A, the wanted term, I think, is sterile. Compare the beginning above to this one: One afternoon
early in a certain January, the weather showed a lack of character. There was no frost or wind; the trees in the
garden did not stir. There was no rain, although anybody accustomed to predicting rain might have forecast it
with a fair expectation of being right before nightfall. Cloud lay thickly over the sky. The face of the sun was
not visible. Consequently, shadows had no form. A single window on the north-west side of the house
reflected the light back in a dull fashion, without movement, except once when the reflection of a pigeon,
wheeling above the garden, splashed across it. No movement came from the house. No sound came from the
house. G lived not in the house but in a wooden bungalow in the garden, overlooked by the window set high in
the north-west side of the house. The bungalow, which contained only one room, measured about five by four
metres, being longer than it was deep. It was raised above the ground on low pillars of brick. It was
constructed of planks arranged vertically on the front and rear and horizontally on the sides. Its roof was also
of planks, covered by asphalt; the asphalt was secured in place by large flat-headed nails which dug into the
black material. Cracks ran around many of the nails. Once we accept that that was not written by a retarded
year-old as a classroom assignment something that the grammar and syntax alone ought to tell us , we
understand, or ought to understand, that we are very likely on the threshold of a work of genius, albeit a
peculiar genius. And again, my keyboard must be sealed. The book goes on. What you think you know turns
out not to be quite right, then not to be right at all. And when you finish, you think "Aha! I have just read a
moderately clever turn on a familiar theme--parallel worlds. First of all, the book is, to repeat myself, a tour de
force. Creating prose, consistent prose, of the kind found in it is vastly harder a task than it might at first seem.
Then there is the developing atmosphere: Aldiss turns the psychological screw with excruciating patience and
unstoppable force. That is not a lot of explanation of those two books from a reviewer trying his mightiest to
entice you to read them, but perhaps that reticence--or at least my belief in the need for it--will itself stimulate
your interest. The last thing I can and will say about these books is that the following is the flyleaf quotation
Aldiss set at the head of Report on Probability A: Do not, I beg you, look for anything behind phenomena.
They are themselves their own lesson. Aldiss Resources Brian W. Aldiss, The Official Website is just what its
name says. There seem no other significant sites in English--there are several in other languages , though there
are several interviews available. Of several one-off pages, the Templeton Gate site probably has the most
useful Aldiss page.
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This will be my third volume on a British science fiction writer, following the Modern Masters of Science
Fiction volume on Iain Banks, which came out last year, and the volume on Christopher Priest that I am
currently researching for Gylphi. It is also, in its way, the most problematic. The Iain Banks book was scary,
because I had never written a single work of that length before my previous books had been collections of
much shorter essays and reviews. But it was not at all scary in the sense that I knew Iain and liked most of his
work; also, there was a single coherent narrative thread to follow, which simplified the process a great deal.
The Christopher Priest volume is slightly more problematic. And I am not planning to follow the same basic
chronological structure that I did for the Banks book, this volume is meant to be more thematic in approach.
But Aldiss is different. For a start, I am far more ambivalent about his work. Some of his fiction is, I think,
wonderful; some of it, I think, is terrible. This is partly because Aldiss was an inveterate experimenter as a
writer, and in the nature of things some experiments fail. He was also, at his peak, far more prolific than either
Banks or Priest, and the scattergun technique means that a lot of the work did not hit the target. Yet, at his best
he was one of the most important writers in the history of British science fiction, and somehow I have to get
that dichotomy across, and explain it. Also, he was a prickly bugger at the best of times. I remember, once,
mildly disagreeing with his notion of the cosy catastrophe, and I received a postcard from him which, in effect,
said: That was far from being the only such postcard I received. This prickliness, I think, comes across in his
extreme ambivalence towards science fiction: Do I have to resolve them? I certainly have to present them and
try to explain them. And structurally I feel the only way to cover the variety and the contradictions of his work
is with something that is half way between the chronological approach of the Banks book and the thematic
approach of the Priest book. Which means I have given myself another formal challenge just when I am
approaching my most difficult subject yet. Right now, I am pleased to have this challenge, and I am delighted
if a little daunted to have the next two years plotted out for me. But my overwhelming reaction is to wonder:
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Although most readers will recognize the British writer Brian Wilson Aldiss as the creator of popular science fiction, his
list of work encompasses many more interests.

By use of various mental disciplines effectively, a mantra and a magic potion, people can prise their
undermind free of the clenched iron fist of their overmind and thereby travel through all of past time, although
the task becomes more difficult the closer the traveler comes to the present of This seems the first of many
major scientific problems the tale has, because the difference between the ground level of where you are now
and what it must have been in the Devonian, which is where we first encounter Eddie, is likely to have been
very considerable, not just a matter of inches. Whatever, Eddie has various adventures before deciding he
should return to his own time; he has stayed away for far longer than his mission decreed. When he wakes up
in the Wenlock Institute he discovers that there have been many changes. Wenlock has been discredited and
locked up in an institution. By then Eddie has been given a new commission: So shocking was this discovery
that it triggered a psychological defense, a sort of mental block whereby thereafter or therebefore? That comes
in the first half of the novel, which, although shortish, is divided into two almost equal halves: Book One and
Book Two. At the opening of Book Two, Chapter 7, Silverstone is expounding on the true nature of the
cosmos as revealed once we accept his time-running-backwards explanation: Nor have I or my associates had
the chance as yet to begin any research into this side of the matter. Aldiss has become something of a literary
giant. I can remember being riveted by others of his early works, back when his reputation was confined to the
genre ghetto -- Hothouse, for example, and Greybeard. I can also remember being bored rigid by items like
Report on Probability A, but that was in the day when it was a mark of sf distinction to bore your readers rigid.
I found this slow going, and hard to care about. When it got into the politics and the future it was more
interesting. In "Cryptozoic", humans have discovered that they can through the aid of drugs and mental
discipline project their consciousness back to visit the distant past. They can observe but not interact with the
past, thus avoiding any number of paradoxes. The main character is an artist, who intends to exploit the past as
inspiration to express the spirit of the time-travelling age that is his native time. I thought at first that the
character had backed himself in some kind of time paradox, and was reliving past events with an increased
awareness of their real meaning. On closer inspection, it was clear that the text was repeated without variation,
and that it was unintentional. This is a good book, but still firmly a part of the older and simpler school of
Science Fiction. Tasteful, easy to appreciate, but not quite as appealing to the jaded palate as a glittering and
ornate Ken MacLeod or Iain M. In the novel, experts, such as main character Edward Bush, use drugs and
mediation techniques to travel to the distant past, such as the Crypto-zoic era million years ago. There are two
limitations in time traveling, however. The first is that a time traveler cannot communicate with people of the
past and has no say in events thus solving the paradox problem for fussy readers. The other is that the closer to
the present one gets, the less exactly an expert can place himself in time. Bush places himself into where he
watches his ancestors live out dramatic ordinary lives working in the coal pits. While Bush has gone into the
past, militarists take over the government. Another Aldiss hero has to do more fancy footwork to get into the
clear.
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Brian Wilson Aldiss was one of the most important voices in science fiction writing today. He wrote his first novel while
working as a bookseller in Oxford. Shortly afterwards he wrote his first work of science fiction and soon gained
international recognition.

The new novel, Comfort Zone, is not science fiction. No social realist writer thought to note the appearance of
one of the first mosques in Britain. Do SF writers have, as it were, slightly more sensitive antennae to changes
in society? Now I only read Tolstoy. It seems to me that Tolstoy with his marvellous, imperial objection to
many of the things that were going on, his loathing of the behaviour of the church for one thing, the
government for another â€” well, he put himself in a degree of peril. But nevertheless his popularity was a
defence for him. Would I like to be a writer like that? The John Radcliffe being across the road is terribly
convenient. I had a heart attack so they whipped me in there. They had gone with their mother to the Isle of
Wight and I was bereft. I was 40 and had been reduced to living in one room and above all I feared I had lost
those dear children. Aldiss is clear on the point. It must have been a prehistoric invention. They were
interested in metaphysical aspects of the world but they are not bugged by a great redeemer â€” not loaded
down with some terrible, terrible visionary being up there. The other thing we had in common was the fact
that we had both been in Burma fighting the Japanese. Those were never published by one publisher. They
could never be seen as a quartet. It was only Anthony Burgess who had the energy to seek them out [the
Squire quartet] and treat them as such. Two years doing nothing but asking questions! He pauses for a long
time. One was an adolescent.
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Brian W. Aldiss () was an English author of science fiction novels and short stories. Aldiss grew up reading the works of
H.G. Wells, Robert Heinlein and eventually Philip K. Dick. Prior to becoming an author, he served in the Royal Signals in
World War II (where he saw action).

Author Editor Critic UK anthologist, editor, artist, critic and author, married to Margaret Aldiss , whose early
death he commemorated in When the Feast is Finished: Reflections on Terminal Illness ; educated at private
schools, which he conspicuously disliked. He served from through World War Two in the Royal Corps of
Signals in India, Burma and Sumatra, being demobilized in ; these four years provided him with background
material throughout his career, and are specifically recreated in the nonfantastic Horatio Stubbs sequence see
below. He then worked as an assistant in Oxford bookshops, an experience he transformed into a series of
fictionalized sketches about bookselling as by Peter Pica in the trade magazine The Bookseller; these were
later assembled as his first book, The Brightfount Diaries coll At about the same time, he began to write
fiction, most of it sf or fantasy, remaining over the next 60 years or more a dominant figure in British and
world sf. Aldiss began publishing work of genre interest with "Criminal Record" in Science Fantasy for July
There followed such notable tales as "Outside" January New Worlds , "Not for an Age" 9 January Observer as
by Arch Mendicant, which was the third-prize winner in an Observer sf competition whose stories appeared
pseudonymously and were voted on by readers, "There is a Tide" February New Worlds and "Psyclops" July
New Worlds , all of which appeared in his first collection, Space, Time and Nathaniel Presciences coll No
Time Like Tomorrow coll reprints six stories from the fourteen in Space, Time and Nathaniel and adds
another six. These early stories were ingeniously dark, lyrically exuberant, and intermittently laced with
humour. He remained a prolific writer of short stories more than stories by , normally under his own name,
though he used the pseudonyms Jael Cracken, John Runciman and C C Shackleton for a few items. Aldiss coll
; rev ; vt Who Can Replace a Man? By the mid s, Aldiss had become sufficiently successful that he was able
to release collections on a regular basis collections notoriously sell less well than individual tales; and do not
flourish in some foreign markets. Best Fantasy Stories coll The s coll , has not progressed beyond four
volumes devoted to the s, ending with The Complete Short Stories: The s Part 4 coll During the latter years of
the century, certainly with regard to his work in the fantastic, Aldiss seemed to focus on shorter forms, as well
as upon the Dickensian stage readings he assembled as Science Fiction Blues coll which â€” along with
Kindred Blood in Kensington Gore chap , a short play which gave him the chance to conduct on stage an
exuberantly melancholy "conversation" with the posthumous Philip K Dick â€” took up much of his energy
well into the s. Artificial Intelligence ; Cultural Breaks coll and the Invention of Happiness coll â€” are
therefore somewhat uneven. But out of an overall bleak jaggedness of affect, quiet gems might appear, like
"Tralee of Man Young" in Cultural Breaks , giving â€” as in the work of Harlan Ellison or Robert Silverberg
or Gene Wolfe â€” a sense of the range of concerns properly addressable within the loose rules of genre.
Always ebullient in his approach to sexual morality, Aldiss is clearly one of the authors who changed the
attitudes of sf editors and publishers in this area during the s. It is one of his finest works. Set in the Far Future
, when the Earth has ceased rotating, it portrays the last remnants see Devolution of humanity, who live in the
branches of a giant, continent-spanning tree. The Dark Light Years is a lesser work, though notable for its
ironized treatment of a central sf dilemma â€” how one comes to terms with intelligent Aliens who are
physically disgusting. It deals with a future in which humanity has become sterile due to an accident involving
biological weapons. Almost all the characters are old people, and their reactions to the incipient death of the
human race are well portrayed. Earthworks ; rev is a minor novel about Overpopulation. During the latter half
of the s Aldiss was closely identified with New Wave sf, and in particular with the innovative magazine New
Worlds under the fruitfully controversial editorship of Michael Moorcock ; Aldiss was instrumental in
obtaining a Arts Council grant for the magazine, which saved it for a few years. A European Fantasia fixup
His long fantasy novel The Malacia Tapestry is a much more balanced work. Brothers of the Head , about
Siamese-twin rock stars and their third, dormant head, is a short but intense exercise in Grand Guignol,
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adapted for film as the "mockumentary" Brothers of the Head directed by Keith Fulton and Louis Pepe; with
an additional story, it was also assembled as Brothers of the Head, and Where the Lines Converge coll
Enemies of the System: A Tale of Homo Uniformis is a somewhat disgruntled Dystopian novella. During this
period, Aldiss was also engaged upon two non-fantastic series: Another European Fantasia , which treats of
more recent and similarly transubstantiated real-life experiences, including an amused self-portrait of the
author as an English man who has gained financial girth, for a while. The tale was not, however, received with
much acclaim. It was also around this time that Aldiss became an influential figure amongst writers and
readers of Flash Fiction , producing much short material and even inventing an entire variant of the form,
known as the "mini-saga", of just 50 words: Further Telegraph competitions and anthologies followed. Some
years had passed since his previous popular success as an sf novelist when Aldiss suddenly reasserted his
eminence in the field with the publication of the Helliconia books â€” Helliconia Spring , which won the John
W Campbell Memorial Award , Helliconia Summer and Helliconia Winter â€” three massive, thoroughly
researched, deeply through-composed tales set on a planet whose primary sun is set in an eccentric orbit
around another star, so that the planet orbiting that first star experiences both small seasons and an aeon-long
Great Year , during the course of which radical changes afflict its human-like inhabitants. Cultures are born in
spring, flourish over the summer, and die with the onset of the generations-long winter. A Scientific Romance
ambience is conveyed through the portrayal of a team from an exhausted Terran civilization observing the
spectacle of civilization-change from an orbiting Space Station. Throughout all three volumes, Aldiss pays
homage as well to various high moments of Pulp magazine sf, rewriting several classic Genre SF action
climaxes into a dark idiom that befits Helliconia. Dracula Unbound continues through a similar Time-Travel
plot the explorations of Frankenstein Unbound, although this time in a lighter vein and with a Vampire theme.
If so, the impulse to concision was worthy. Further late novels of genre interest include Super-State: A Novel
of Future Europe ; Jocasta: Aldiss accurately announced that this would be his final sf novel. Aldiss also
published numerous volumes of poetry with definite genre influences, beginning with Pile: Always a crucial
figure at the heart of British sf, Aldiss was the first president of the modern British Science Fiction
Association , serving from With Harry Harrison he also founded and edited the early, short-lived, critical
journal SF Horizons in And the Lurid Glare of the Comet coll , much of the content of the latter two volumes
being resorted into The Detached Retina: Aspects of SF and Fantasy coll Much but by no means all of his
best critical work was much later assembled as An Exile on Planet Earth: Articles and Reflections coll
Though it fails circumstantially to be altogether convincing, its focus on the early nineteenth century, a period
during which Western consciousness underwent revolutionary change see Fantastika ; Ruins and Futurity
remains salutary; as is its sometimes intemperate downgrading of twentieth-century American sf. The book
was much expanded and, perhaps inevitably, somewhat diluted in effect as Trillion Year Spree: For many
years he served as Permanent Special Guest of the annual conference of the International Association for the
Fantastic in the Arts. From his early years he had been a passionate supporter of internationalism in sf and all
other spheres of life â€” he became a founding Trustee of World SF in , and served as its president in and later
â€” and was a consistent attacker of the parochialism that continued in his view to deface both British and
American generic traditions. A Writing Life ; The Twinkling of an Eye; Or, My Life as an Englishman , which
vividly retails his life story in general; and When the Feast is Finished , which self-exposingly focuses on the
death of his wife, Margaret Aldiss â€” give some necessary shape to this life. As a writer of fiction, as an
anthologist see list below and critic of sf, and as an ambassador from the concentrated world of his chosen
field to the larger worlds of letters, Brian Aldiss became long ago and until his death remained the central man
of letters of sf. Over his large career, he received a succession of honours:
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Much of the best work of his first decades of publication are assembled in Best SF Stories (coll ; vt Man in His Time: The
Best Science Fiction Stories of Brian W Aldiss ) and A Romance of the Equator: Best Fantasy Stories (coll ).

Chemicals had poisoned the landscape and reduced most of the people to the edge of starvation. Ecology had
become a meaningless word from the past. The planet earth speeds on its collision course with disaster. Only
one man, Knowle Noland, ex-convict, ex-traveller, and captain of the tramp freighter Trieste Star, is prepared
to try. He alone is prepared to fire a shot that will throw the world into hideous war, but may leave a brave
new world for the survivors. If there are any survivors. This, of course, many would argue, is the true purpose
of SF, to hold a mirror to ourselves and see, perhaps from a different perspective, at least part of the truth of
the human condition. In an overpopulated Earth of the near future where Man has raped the planet to the point
where ecology is breaking down, Knowle Noland begins to tell us his tale. Noland is the Captain of the Trieste
Star, a ship which transports sand from the African coast to England. As the ship approaches Africa, a bizarre
series of events is set in motion by the sighting of a dead man floating over the sea toward the ship. Shortly
afterwards the ship runs aground on the African coast and Noland takes us back to his time working as a
landsman for The Farmer, the fate of many people who fall foul of the law. Noland is a complex character
who throughout his life has not been much of a hero. As a child, working for a Fagin-like character, he hid
beneath the table with a friend when the authorities raided his home and arrested his master. When the
Travellers are captured he betrays them and is taken to The Farmer who gives him a job aboard the Trieste
Star, although Noland never sees this as a reward or an opportunity that the Farmer gave him. There is much
here that is strange and slightly baroque. Noland is prone to fits in which he experiences vivid hallucinations.
In his conscious life, however, there is a phantom who follows him, who he calls The Figure. This appears to
be not part of his hallucinatory world since other characters can see it too. Justine, whom he subsequently
meets, tells him that this phantom appears when he is close to death. Because of the letters Noland is carrying,
he is suspected of being an agent of the enemies of Justine and Peter Mercator who turns out to be The
Farmer. Their aim is to assassinate the President of Africa and plunge the world into another global war, thus
relieving the Earth of the burden of its millions of people and allowing it to heal while the Travellers are
destined to become the survivors, and the nucleus of a second chance for Humanity. Noland has to be
convinced of the rightness of it and, ultimately, steps up to the plate to become, if not a hero in the classic
sense, then at least an antihero and gain his place in history. There are some sections which seem very
Ballardian, particularly the scenes with Justine, a beautiful but deadly sociopath, who in one scene fills a
watering can with poison and calmly waters the plants within a room while conducting a conversation with
Noland. Another surprising character is The Farmer, a man that Nolan sees as a capitalist monster, but who
turns out to be â€” at least at the finale- a compassionate man trying to hold a crumbling business empire
together whilst attempting to do the best thing for the good of everyone. One can only speculate as to what
wonders would be unleashed if only more genre writers paid such attention to characterisation and detail as
Aldiss.

Page 8

WORK OF BRIAN W. ALDISS pdf
7: Summary Bibliography: Brian W. Aldiss
We're saddened to report that we have lost one the greats of science fiction and fantasy. Brian W. Aldiss was 92 years
old. Mr. Aldiss started out as a bookseller, and began his fiction career.

Awards Critical perspective Brian Aldiss is the doyen of British science fiction writers, and arguably its most
influential ever figure. Ballard , he has gone on to be enormously prolific, having thus far published more than
40 novels and novellas, many volumes of short stories, non-fiction works and memoirs, in addition to editing
numerous anthologies of science fiction, notably Billion Year Spree , revised He summarises the genre as "a
search for a definition of man and his status in the universe", and its most essential plot as "hubris clobbered
by nemesis". Wells and Robert Heinlein. The autobiography describes the psychological effects of his wartime
experiences in the jungles of Burma, Sumatra and India, which no doubt suggested the lush vegetation for the
end-of-the-world scenario in Hothouse This modern classic started out as a short story and can be read as a
predictive allegory of global warming. The morel, an intelligent fungus, and the dolphin-like Sodal Ye, try to
persuade human survivor Gren to join them in escaping the dying planet via the traversers mile-long vegetable
spiders , but he and his woman Lily-yo opt to stay. But this is not about the triumph of humanity; as it ends,
"the traverser with its passengers rose slowly, slowly floated from the jungle up into the green-flecked sky,
and headed for the solemn blues of space". The story is about a planet a thousand light years away, orbiting
two suns, whose seasons last hundreds of years. The twist is that the ongoing conflicts between human-like
beings and fearsome phagors are being watched â€” via spy satellite Avernus â€” by mass television audiences
on Earth. But the observers are being affected by what they observe; over time the link between Earth and
Helliconia changes from entertainment to take on a spiritual dimension. Helliconia Spring introduces the
grand conception; its landscapes, flora and fauna, creatures "the avalanche of shaggy life" and leading
characters. A complex society of mythic and religious interests is revealed: But this is a planet dominated
above all by the struggle to survive its climate: Helliconia Summer takes place hundreds of years later, as gun
technology is being developed by humans and phagors. The proximity of one of the suns leads to volcanic
explosions, while earthquakes and fires also threaten to destroy much of the civilisation. The concluding
novel, Helliconia Winter , finds the planet ravaged by a fatal plague affecting the balance between the warring
species but also the realization that "human existence was not possible without the virus". Best sellers â€” and
controversial at the time due to their relative sexual explicitness â€” the books followed their lead character
from boyhood into army life in India. Other books have a strong satirical element, for example Super-State ,
which depicts a disunited Europe of 40 years hence. The daughter of the European President is abducted and
her wedding has to go ahead with an android substitute. Androids have themselves started agitating for a
change in their subservient status. Affairs at Hampden Ferrers is different again, subtitled "An English
Romance" and depicting weird goings-on in an Oxfordshire village. His latest novel Harm combines political
satire with his trademark ingenious sci-fi conceptions. Its title refers to the Hostile Activities Research
Ministry, whose agents, during a period of terrorist threat, arrest and torture a British author of Muslim
descent. Confined to his cell after interrogations, Paul Ali retreats in his imagination into the story of humans
struggling to survive on the remote planet Stygia. The inter-stellar transportation of human DNA and brain
functions has involved their reconstitution as human beings before arrival. Not entirely successfully; some
alarming gaps in language and knowledge appear among the colonists. Dr Jules Smith,
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Poet, playwright, critic, fiction and science-fiction writer Brian W(ilson) Aldiss was born on 18 August in Dereham,
Norfolk, and is the author of more than 75 books. He died in August Brian Aldiss is the recipient of numerous
international awards for science-fiction writing including a.

Wells and Robert Heinlein , and later Philip K. About this time he also began to write science fiction for
various magazines. In , The Observer newspaper ran a competition for a short story set in the year Aldiss
confessed to being a science fiction author, to the delight of the publishers, who had a number of science
fiction fans in high places, and so his first science fiction book was published,[ citation needed ] a collection
of short stories entitled Space, Time and Nathaniel Faber, By this time, his earnings from writing matched his
wages in the bookshop, and he made the decision to become a full-time writer. He was the literary editor of
the Oxford Mail newspaper from to Lewis , and Kingsley Amis in the first issue [14] and an interview with
William S. Burroughs in the second. Ballard , Roger Zelazny , and Samuel R. Delany as "an earthshaking new
kind of" writers, and leaders of the New Wave. In , he edited an anthology of reprinted short science fiction
for the British paperback publisher Penguin Books under the title Penguin Science Fiction. This was
remarkably successful, went into numerous reprints, and was followed up by two further anthologies: The later
anthologies enjoyed the same success as the first, and all three were eventually published together as The
Penguin Science Fiction Omnibus , which also went into a number of reprints. In the s, he produced several
large collections of classic grand-scale science fiction, under the titles Space Opera , Space Odysseys ,
Galactic Empires , Evil Earths , and Perilous Planets which were quite successful. In response to the results
from the planetary probes of the s and s, which showed that Venus was completely unlike the hot, tropical
jungle usually depicted in science fiction, Aldiss and Harrison edited an anthology Farewell, Fantastic Venus!
The Daily Telegraph hosted a competition for the best mini-saga for several years, and Aldiss was the judge.
Art[ edit ] In addition to a highly successful career as a writer, Aldiss was an accomplished artist. Clive in and
Caroline Wendy in , but the marriage "finally collapsed" in and dissolved in He was also the Guest of Honor
at the conventions in and The full selection of eight favourite records is on the BBC website. And Other
Strange Growths. Earth is just a lesser-than-third-class colony ruled by a Nul tyrant whose deceiving devices
together with good willing but ineffective attempts of a Nul signatory to clarify the abuses and with the
disorganised earthling resistance reflect the complex relationship existing between imperialists and subject
races which Aldiss himself had the chance of seeing at first hand when serving in India and Indonesia in the
forties. The Male Response Beacon 45 , Four Square The Primal Urge Ballantine F , Sphere , Panther
Hothouse Faber , Four Square , Panther published in abridged form in the American market as The Long
Afternoon of Earth Signet D â€” Set in a far future Earth, where the earth has stopped rotating, the Sun has
increased output, and plants are engaged in a constant frenzy of growth and decay, like a tropical forest
enhanced a thousandfold; a few small groups of elvish humans still live on the edge of extinction, beneath the
giant banyan tree that covers the day side of the earth. This assemblage of stories won the Hugo Award for
short fiction in Avon , Panther , a dystopic time-travel novel Report on Probability A serialized , Faber ,
Sphere Doubleday , Lancer , Avon Intangibles, Inc. Faber , Corgi Set in a Europe some years after a flare-up
in the Middle East led to Europe being attacked with bombs releasing huge quantities of long-lived
hallucinogenic drugs. Into an England with a population barely maintaining a grip on reality comes a young
Serb , who himself starts coming under the influence of the ambient aerosols, and finds himself leading a
messianic crusade. The narration and dialogue reflects the shattering of language under the influence of the
drugs, in mutating phrases and puns and allusions, in a deliberate echo of Finnegans Wake. It was the basis for
the film of the same name , directed by Roger Corman. The world is in chaos after nuclear war causes time
slips and even those that believe they rule the world have trouble knowing where and when they are. However,
it is a Venice without Christianity or monotheism, existing within an alternate version of Renaissance or Early
Baroque Italy. Brothers of the Head Pierrot , Panther â€” A large-format book, illustrated by Ian Pollock, tells
the strange story of the rock stars Tom and Barry Howe, Siamese twins with a third, dormant head that
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eventually starts to awaken. Adapted into a film by Keith Fulton and Lou Pepe. Jocasta Rose Press This
World and Nearer Ones: Essays Exploring the Familiar Aspects of SF and Fantasy Articles and Reflections ,
articles and autobiography.
9: Authors : Aldiss, Brian W : SFE : Science Fiction Encyclopedia
Summary Bibliography: Brian W. Aldiss You are not logged in. If you create a free account and sign in, you will be able
to customize what is displayed.
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